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Abstract

The study of “Development of Thai Love Film
During 2002-2012”
purposed to study in Thai love film in the period of ten
years in terms of theme, character, setting, mood & tone

was qualitative research which

and social reflection, including study in viewpoints of film
directors, film critics and film academics, in Thai love film.
This research employed 22 films samples and 15
interviewees.

The result indicated that amount of love film was
continually increased in each year. It reflected on the
trends, diversity in content covering various dimensions of
love. Film compositions were regarded as love dimension
complement for obvious appearance. Love is able to be
intervened in all movies but the differences were patterns
and means of presentation through film compositions
which acted as determination of any film direction. The
perspective of film directors, for the status of creator,
stated that all love film often reflected on what were
actually occurred in the social, each film would be mainly
produced under capitalist’s discretion for the consistency
with Thai film industry, in terms of market, revenue and
trends. The perspective of film critics and film academic,
for the status of audience, indicated that Thai love film still
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exhibited the love in Thai style, the contents reflected love
in the pattern of romantic comedy, love was finally fulfilled
rather than disappointed, there was modernity in terms of
content, trends and social, love was presented in more
diverse dimensions. The future of Thai love film will be the
same as existing pattern if the pattern was bordered by
trends, marketing direction, revenue requirement, and the
means of love film presentation were continually circled
around ideal love, fulfilled love and love of city middle-
class peoples.

Keywords: Development, Thai love film, Love
film
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