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Abstract

This article is a result of the interview with
experts from Aesthetics and Art field. The topic covered
the concept of Aesthetics and Western Art which has a
fundamental core on approaching the truth. To approach
the truth,
discussed, as it is the image which genuinely shows the
relation between art and the outside world. Later, when
the concept of searching the truth becomes the scientific
method, the concept of approaching the aesthetics and
art will become a way to approach the truth by revealing

the concept of Representation should be

an inner core of things. This method shows the different
truth which can be witnessed by eyes. On the other hand,
this universal truth can be witnessed only through the
aesthetic of Formalism.

Nowadays, the variety of media causes people to
wonder if there is a real “absolute truth” or everything is
just constructed. Hence, the concept of approaching the
truth through Representation is, once again, challenged
by the possibility to combine art with real experience.
Contemporary Arts pave a way for the audience to
participate and create the activity space from time and
specific-context which relates to the concept of Relational
Aesthetics.

Keyword : Representation, Formalism,
Relational Aesthetics
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