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ABSTRACT

The purpose of this study is to analyze traditional Thai
songs for classical guitar by Worathep Rattana-ampawan.
Since this study is a qualitative research, the researcher applies
interview and questionnaire methods to accumulate and
analyze the data. The sample is Worrathep Rattana-ampawan,
who rearranged and rerecorded Nok Kao Ka —Mer song in
album “Guitar Linethai 2”.

The result indicates that there are many playing
techniques of classical guitar superimposed in rearranging of
the Nok Kao Ka —Mer song. The researcher classifies these
techniques into 4 subjects 1) According to the study of tempo,
range, and scale, the researcher finds Worathep Rattana-
ampawam used song form melodies and 25 major ranges.
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Moreover, he almost always rearranged songs in A major in
order to play with an open tuning pattern —which is easy to
play. 2) The time signature of Nok Kao Ka -Mer is 4/4 throughout
the song. Additionally, there is a Tango playing technique
applied in the song. 3) The harmonies appeared in the song
are enumerated in 10 chords which are almost in scale chords.
4) The researcher also finds complex and distinctive techniques
that make the song lively. These techniques are enumerated in
8 main techniques, which are grace note, tango cadence,
fermata, artificial harmonic, pizzicato, rasguado, hammer on,
and sweep picking. These techniques are specific to classical
guitar and can also be practically applied to rearrange or remix
other traditional Thai songs.

Keywords: Classical guitar / Thailand original songs /
Nok Kao Ka -Mer Song.
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