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Abstract

The qualitative research entited “KHAEN ACCOMPANIMENT FOR LAM BANSOK
PERFORMANCES IN SAWANNAKHATE LAOS PDR”, aimed at: 1) examining the melodies of lam bansok in
Lao PDR ; and 2) khaen accompaniment for /lam performances in Lao PDR. The research sites was
conducted in Savannakhet province. Field data were obtained through observations and interviews with 3 key-
informants, 6 casual informants, and 6 general informants.The data were checked for their accountability with
triangulation technique, analyzed in accordance with the given objectives, and the results of the study were
presented in a descriptive analytical format.

The results of the study revealed that the melodies of Lam bansok in Lao PDR

consists of three parts : introduction , main body and Conclusion.The main body of a poem may consist 2,3 or
4 stanzas.

1) Lam bansok melody followed the structure of a poem phrases either a stanza
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A poem consisted of any number of stanzas.Each stanza has 4 phrases.Musically,each phrase has 4 steady
beats. The lam melody is practically the same with a little diffrence,depending on some word tones.
2) The khaen accompaniment used a short pattern of 4 beats, repeatedly in the same mode of lam

singing throughout the /lam performance.

keywords : Lam bansok, khaen playing, savannakhet, Lao PDR.
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