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Abstract

The objectives of this research are: 1) to study the point of view on death in Tibetan Vajrayana
Buddhism; and 2) to create dance elements based on the point of view on death in Tibetan Vajrayana
Buddhism. This research is a creative research conducted based on the conceptual framework on death,
belief, or philosophies of Mahayana Buddhism, creative dance, semiology, postmodern dance,
choreography, and aesthetics. Data were analyzed by using content analysis and documentary analysis.
Subsequently, the analysis results were applied to create a dance performance for presenting to public.

The results revealed that dance elements could be classified into 8 elements as follows: 1)
performance concept that was inspired by the belief on death of Tibetan Vajrayana Buddhism stated
that death procedures of humans (human’s death) consisted of 8 procedures with only 1 chronology; 2)
performers with the concept of postmodern dance as the framework for selecting performers with dance
skills or skills of similar and different activities in 3 manners, i.e., contemporary dance skills, ballroom
dance skills, and hip-hop dance skills. Performers consisted of 3 female performers; 3) movement using
movement improvisation as the basic movement integrated with contemporary dance skills, i.e., balancing,
wreathing, breathing, flexibility, and space, as well as ballroom dance skills, i.e., ballroom space, rise and
fall, and hip-hop dance skills, i.e., isolation; 4) prop consisted of only 1 prop, i.e., a piece of white mesh
fabric used as the symbol comparing death and living by presenting process, obstacles, and procedures
of death as well as resistance to be free from death of people left behind. White color represented peace
and it was inspired by white color of human’s bone; 5) sound and music played by a wind instrument,
i.e., Tibetan horn, because it was played in every activity of Tibetan people in almost every occasion.
The difference between eastern culture presented through Tibetan horn and western cultural presented
through piano was integrated to create sound and music with difference; 6) costumes were designed as
green round-neck dresses with three quarter sleeves inspired by uniqueness of Martha Graham and green
color conveyed nature or peacefulness as well as decomposition natural microorganism; 7) space that
was an open space in the form of Proscenium theatre applying simplicity and it was appeared that there

was no decoration, addition, or the use of any permanent fixture for promoting this performance that
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was compared to nature of space without any decoration; and 8) lighting using white and yellow lights
during the performance integrated with some special effects, i.e., mist maker, cool color tone, because
the story of human’s death was considered as an ordinary story therefore lighting of this performance
focused on simplicity and clarity. The format of this creative dance was classified as postmodern dance.

The researcher held this performance to present to public and there were over 250 audiences
including students and dance teachers in primary education, secondary education, and higher education
levels, dance academicians, independent artists, and general Thai and foreign persons. The format of this
creative dance was accepted to be appropriate by public. In addition, for dance development and creation
process, the researcher was also able to lessen elements by remaining 3 important elements including
performance concept, performers, and movement, because there were the key of current dance creation.
In addition, for further researches, basic knowledge obtained from this research should be applied to
create other formats of performance for making understanding, acceptance, sacrifice, and consideration

on the world through natural view based on the conceptual framework of Tibetan Vajrayana Buddhism.

Keywords: postmodern dance, creative dance, performing arts, Tibetan Vajrayana Buddhism
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maunAnugAadudauitedlagnianly
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Fafunsiedeulnanuuilnaniu (Movement
improvisation) %’qLfJu%%‘m’mé’ﬂﬁumcﬁﬁaﬁﬁﬂﬁléfm
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AWnay (Ballroom space) nstauarnsgeiiiodos
Wasuiumiswesinuans uazvinuzaavinede sinwy
ugAaduuudwgon finsadoulmssnenuuien
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a3 uennifideddldlduummonngAaddsee
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nsuany vieiaBuuIAnvaIsLandidnauBedy”
($nwal dpsaivie, duniwal, 11 fugnegu 2561)
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§u (Ham) Saldnannfeafuanudifyves
gunIninsuanslidn “nsenussniinisuansuszneu
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Lana waziTedusne neflnuaiifdidn 3 Usens
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W 1413 1a” (Ham, 1987 78)
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fadu oo “ungRadarnnsruzEosmune
TupnaummswuuTsseuvesiiun” luiunmsesniuy
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wnAnngFadndsgaundeniiairennudaudsliie
Fufuinlavesfounisuans arwrsaifindudy
pafUsEnevdIB U UaInsLandld Aty

5. [deauazaunT {I3uiinTsAugdn ldewas
Auss mnefle twas Yiues nsUsvanudes Jeilunas
fufndoeiefiunansssnd dsesunwd (e
nsgnudendvesing vieldusaniadenund Yan
gunsal viewedesdioiadeauazaunilunmsadisny
wgfadiidnvauzuandsiueaniumuingUszasdves
nsaseassn “lngamzauugfaduuunaaisln
ansalfidusionunivszneuldegedaszann Hu
IgsnunsluinusssunasineTansTsy sefidwihues
wadlwsg 1udsaussnouniedessuniu” (Us ey
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U5581M1e daasuanudnlalituluiAnn1suanmse
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2001: 12)
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vuneds AeiliunTnsranisvesuyud shunaan
Tanviamsuidliidueioaussnefliluiinssdriu
wazir3oausameililuannensd uninvesuigiad
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MNWUUEYE” (Lish, 2009: 139-140 81484l 55103
Junuzanls, 2558: 66)
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ViNsUTEYEY 89 Faldnvasuuulnstideusewes
(Proscenium theatre) {afin1sanNwLIAAWIL Aol
nasgALtEuNUI “Huniansannsauiasussingl
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AUE5130UE AR ATUNTIATNTIY @52I1810 RO
DU (W3 MY 95ae3, dunual, 6 WaFRNIe 2561)
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fhos Bondunildunnanifvesnuungiatviady
Tl N3t awenUTALEaime aUnsain1suana
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Fodosnisuandu (rnume) Seiduidaduazeans
Adendeatunywdnnd nnam uaznnAa Snina
Heduitusiunsufiaseninedddinuazgfianly
nsuanseaniiienusedndsluuiunmedenuuas
Smusssufidouuansetusenlusae fafunsiai
Wovormusssunikludnduiuarudedoieaiuus
Aratmusssuiu 1ile3snsimseivienisided
wianga uiseenssheguusnguvesruilalusssua
Fipu Anude Yausssuuazuszngl Faduudum
ﬁwﬁfyﬁuaaﬁaqﬁ?uﬂé’amam HULABIAUNITANFUAIIN
wanlunufalsvseaunioaans Ndouunnsneiu
vonlunusyana Suladuiu egnslsifinisiaun
wuAAINAIAUI LA AUNITUTZNDUATIINAIU
ungAadiulml ludnvamuaniavieusnuszndiiy
\HuddaitovTedaisassddonihamdlafusiun
vasmudevieuAniumauntudliands suvild
HAUATIaTIANIINgAadiindnuazianiy was

Henanwal

¥

JaLauBLuY
YpLauBLULINNITIdel Teadl

€

[

1. asinmsthuanmsiTeluiludeyalunis
AN NUSHULNULUIAALALNTEUIUNITAS19ETTA
ugAadifiauinananudeFesnnumeluuium
Y9IAAUIDU W ANYINANITAZ1IATIARAT AL

YR

wiusiukuAnugAadndsgauatiey



124
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