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Abstract

Doctoral Music Performance: The Technique and Aspect of Singing for Thai Baritone Singers
Creative Music Performance. The performer is inspired by the interest of the singing students in the
present. The performer studies the singing technique of national singers following: English, German, France,
and ltalian, bringing the strong points to merge with the Thai style singing to produce new methods of
vocalization with the unique style of the performer.

According to the protocol principle of the technique and the aspect of singing for Thai baritone
singers, the performer focuses on the mechanical process of the body organs which is the four parts of

the vocal source: (1) Motor (2) Vibrator (3) Resonator and (4) Articulator the production of controlling for
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creating techniques in the abstract transferred to concrete. The author positions the voice in different

places to create a dimension of voice according to the order and portrays it in three following performances:

(1) Crucifixion (2) Doctoral Voice Recital (3) The 3rd Chula International New Music Festival and Conference

2013.

Keywords: Creative Music Performance, Baritone, Thai Singers
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nasal cauity

akvenlar
fidge

) palate

oral cavity

i
nose / wyula
tongue had
lips
pharyngeal
cauity
teeth .
/’ epiglottis
tongue hlade vical folds
tongue tip \
laryms
glottis [voicebox)

mwﬁ 5 01 Articulator dhuiivinliAnnisinanides
P31 - http://www.mexico.sil.org/publications/
articulation/organs-of-articulation

nTgaztdeatneiu M Lansauise
Jpsensianhundwendsdduiidneg Tdegns
warnnats lnsdusgfuszduides madia n1w
winyuz wavasy lnefuansagldmumindoavanily
mMslesvidesavesindes Tunsfosunnas iovs
ayuldlunisiindumaiauazudnualnissounas
dwsuiinieudvsuislnuemlveuazihesnuansaly
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A 6 wiallakaysUdnuallun1snadewinumiesngg
w1 : http://www.joshuanava.biz/head-hands/the-
standard-head.html

fhegreaumnastuandad Quia fecit mihi
magna 21nL384 Magnificat Tutulades D wiaes BWV
243 Usgnuslag Johann Sebastian Bach (e
Wugiasey 2551)
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susuulunsilniuideedas

Usziaieln unlnd (Tiago Matos)

Weln wnlea dnSesdssunsinuyilusena
lAsuslavugianuazs19ia Best Interpretation of
Lied / Mélodie Tun1sudatusaanasdnlay Vi
Portuguese Rotary Foundation Lag3197a503vULae
Tunsustu the Portuguese Pré mio Jovens MUsicos
el aa. 2012

= 13 1 Y ¢ % a
LANUAINN 1 WWLLWUQEUaﬂUmﬂqiﬁa\TLWa\VUENLmEJIﬂ NWIG\G

Uszinlatea 1n (Joel Gay)
Tavea 10 Ynfoatazimens dusanisAnw

a

U1 Ineu choral conducting Way Voice
Performance 91nunine&e East Carolina luauedi
ﬁﬂmagﬁ?u Tawea 10 Anwadu weviu wasu1sUohn
Kramar) uag walilea U191 (Daniel Bara) Ww1ldens
%pafienil Eastern North Carolina 3vend the Barton
College 33uAU2 Wilson Symphony Wazad the
Crystal Coast Choral Society U99u11IME1& the East
Carolina University Tus1u Religious Arts Festival way

N the Lenoir Community College Christmas Chorus

WHLANA 2 shuntsgudnealnisTeanasvedlaiea in

Uszifen Uiwas (Cser Péter)

91 Vwos Unieudssuaniginis aunig
Anw1aunssodnas (vocal faculty) 99n3nenae the
Franz Liszt Music College wazantuFnwAesu
wasfosdad Teslesle uaz gusng Mvends the
Graz College of Music and the Performing Arts (Graz
Musikhochschule) eaawn3e 813158 @R AR
9488 Unvied Julia Biklfalvy) weavi e ( Zsolt
Bende) LaLed Adiuu gAa (Ks. Lilian Sukis) ASaLfgy
UaulUalsines (Christian Poppelreiter) Wag tnasansa
walaes (Gerhard Zeller)
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Tunasdiugat Quia fecit mihi magna 1
AlgunUIENEMENNTNAERed Weln wilna gnang
Blushumindestoatmuiiogganiaudu wagniss
Famzvesummasegludameiidouiradi 1¥iadn fa
wifinfameazeglusng Andante dru Taiea in Hu
Fosazgnnailusumisiidnuazegsunds Useneu
fudezlunisseseglusedu Larghetto Fndmneu
vlAnANusANNg Benadesinligeilaudagaglsl
aue @1 Yimed deadsandiludumisiigsniives
Taea 1n uazdamdonegiitundt uidesdlidey
flasfianudseanuntn ngasuudfileunisdenty
FongiFindnadnidnies maslaesmegludes
nansiisans msseialifn A2 wag G2 Turradessnds
Huliiasiimanuesuninas Tnsianzegnadsluries
71 14-16 Wultiniennn G2 - Ca Wngediiuiiaesvos
was Uszneufuaumelaiideasdensegisfidesan
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Quia fecit mihi magna qui potens est AD LWT1E10
ANSENEIUNMNIIVINSIgive g
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wastuandad Quia fecit mihi magna 1Ju
wasunmfitunandes Magnificat Usziusing
Bach wwateasilasloyaid dauuans1a91naIy
Usziustusue iosan Bach Ustiudinasiitoldlu
Tuademedn lullaluadgmeusy teldassieiauas
INYDINTTUUNNIINEPIAINTUNISY (the Virgin Mary)
\dlownas Magnificat gnusnanwseduislunssing
Anign Uil 1 9 46-55 Faduatiuntaves Roman
Catholic Latin Tutsmmsswil 4 wagiinisinsgsssw
dnNapIUaNIINUIIED the Lesser Doxology Gloria
Patri et Filio ImaLﬁamLwaqmﬂwwﬁmaqmqmwﬁ 1
{0 d6-55 Wunouiddnanldneuiusdnius gnil
gniesweuse wiawnedwusiinmenniginsedu
UIANVBINTELD

Magnificat (Jufunuilld¥umnuiosgean
waziduginifigavounasanluimann Jadunag
Tnanmszdufsusniviionnnmszssaians Magnificat
Tugafisutiundosiu gnieududumiduitnsves
Tuada1medn (Catholic Vespers services) nasatsil
Bach f¥ney Insunfudunasyaiaziesfunis
wosdu sniulutuedaduiaszsondunivianiu
Magnificat Tumnuduasmanusuatugnuseiusiu
Sulaides £ untdn wined Ussiustudnsuliluny
a3aruna U a.a. 1723 filos Leipzig uistenuszana
U . 1730 Bach lehmnudlelvel wagliusuiao
\Huradesiiahedu luAdiulades D uiaes mausy
Wil danasieir3osnunisiag ng Magnificat atu
uildldignunnuans Tunuidssaass “nsBeubeu
Y991136” (the Feast of the Visitation of Mary) il

'
v a

Fuit 2 nsngiew aa. 1733 fiiles Leipzig tne Aaztin
FosUszanluanueailes Leipzig vi1li Magnificat atiu
Titlgrldumivans wasduiddnannnin enaassne
Tnufleenduueasiusunntu undsviustuil 19
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Usenouse s nase wan lelu vnagu \3esaEy
205N Lay 19nSpaUseaudea 5 wun Ap [S, S, A,
T, B] Yousilu 1 lousilu 2 wealm muwues Lud
Magnificat [auansimunUszanas 25 Wil

unasuazAulaniwing
Auwdaniuinglag 30m Jyadnny

Quia fecit mihi magna qui potens est, et
sanctum nomen eius.

W msEEMsIgnsIAmseihnsBlg
diedmidn wizuueswazesdfiuan’
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wastua@aU Quia fecit mihi magna Ussias
agludamiz Andante 1Uunans Tutulades A
waes gninausludsdndnualiuu 3 mou (Ternary
Form) anadenlsindumnasiuuy Da Capo Aria iy
sUuvudsonlfTeuunmasuasioulsn Ussneusie
3 929 Ao A/B/A fiAuenvesUnIIaIIUn 33 Fos
36E Introduction AIMET 4 Tel Aedeviues
Laziioinamdn Quia fecit mihi magna qui potens
est faurasd 5 faresit 17 Aoudheaedt 2 Aevieu B
Fuatoudureutessu luiloimaiiin et sanctum
nomen eius %47l 18-24 ndsnilutnaeving os
#t 25-33 \Hunsulewas Quia fecit mihi magna
qui potens est LAx Waas1wassAYNUeLayldesn
Usznoudluiiia sisluduwesiome (rhythm) seeu
e (pitch) (usadny3 ssuyms 2553)
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Tuunil 2 Jdeuldiladndesfifesuninas
Fughat Quia fecit mihi magna iieSeuidisuiunany
viu lnedifeudiuinnisnadsmeusazauiiniuunn
aafuly waslaednlugasliseinilidsainases
Tutosne Inilidssilldeonushunihvinfiasazdu
Tuitfideuindeniivsiidsanitludiuaudos
fuduntiuundn folulinfigauesnfigsesud
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OVTUNNUDINTELT A mmu%qm%‘maqmsmmm
wsresd tu Adudndfuddunisuanmds wazh
Feoe sawdsmnuduvesdesfissfediauunnsig
atetoLau Adwweanduie sauludsfivedes
(placement) nduspsnslutiiguesdiuioninu

AuANtaveLdsdludnyurnsUAEUEeS
ety danuenegnends \losaniidnusuanesn
fidosnaueg e Wy H, Q , P 1udy ﬁLfJuﬁgUasiﬂTu
msaiadesidamnw madailanauluumnasd fe
ANNEIvRIUsElANaIRazN1sAIVANaNIEla g
fnanustloamasdfiinnuen 10 Samzauly i
Unnglulssloamasiesd 10-13 uay 19-22 afls
wadianisdediniiiinis3s3y as (Running Notes)
Junquinsietu Fadumadelunmsldaumela uagld
auwiuglunssesdmsutndeadosusinuiises
Hneluiaiuiu

nsenidesdnsuiiniaadesunsinu

s nudssdmsutneadesuisinulu
wasil wenwiloannisiineufnvaniutazeiu
TWausznoutuwds nmsilsunmasandeduiinges 7
n3edidadomarnnaneviuladusesliiagyileile
nsfsuuiusanazaudulvaves Tnofidould
wenflsannines Ao Tiago Matos, Joel Gay, Cser
péter Inefl Cser Peter auiugifidvsiinauaziiog
fmuniviudu szeznanlumsienuidn uay
Anwrumimasegiiuszanm 2 dUami

o/ ] lﬂl 1 v v Y
froeeh 1 Msvissuszleamasiunisdenduios

wmafiafilaniuesuninas Quia fecit mihi
magna Ao 1m3s (Running Notes) n1silndeuthuile
inesfuneivuninasaslimnaudusisndusde
wgsreazBoaifisiiuvesldeis Buannisiedin
was vieufidenfinluwuy Staccato Taeldfasuides 3
10 vi3e 91 Tudunsdamedunn Aess Usudituauds
seiuAMuEITEUsEiusTmualy uaziudsuan
Staccato 10U Legato fananntiluisluihueaieniy
ANMUNLAYLAZANEILINVD Running Notes Tuwas
Quia fecit mihi magna the aseuansHndudmsy
HUnSoudeaun3nueg s

dleaunsasedldnldneaunisuasnsiu
Taseassuninansnng wén dnfesunsinunnaudniu
Fosasazidoulunisdenvsslomnasiionlifinny
apnuLazieanden mstanalimdidosldogn
fiuszansam endeg19liimds (Running Notes)
Unasnvieeil 14-17 IinSeadesusinuyhnisen
sioulunsdon Wuvious Wil 1 3 ieudetu fe

vioud 1 %osdi 14-15 anedn qui Tuliln E3
9191 ma Tuliln G2

vioul 2 Fesit 15-16 91 ma Tultln G2
911 gna Tuliln G3

vioud 3 osfi 16-17 anein qui Tulila E3
fl9A1 est Tultn E3

Fsdousuanviougavhenou fe vieud 3
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| = ' a
NUN 1 NoUN 2
13 |
U | o 8
[Fax T " > I
) - e
S = == |
: T I 3 DR [0 | 1 L 1! -_-‘i |
est; qui - a fe - cit_mi - hi ma|
] =
NoUN 3
15 - T
n - f/ﬁ\f. - - ~
e o _I_L_—L:'_"_F*P:‘ﬂ::b—*—'_’ tn - i
11 \ 1
& | E— L % 2_ { { %L -{4( = | - i 1 5’ ;
—— —l = :
gnajqui po tens est] et sanc-tum no men —




aosndanluveud 2 Tudsmsieaty Weiaau
raosudlidenraliotu Ao eudl 2 dewloudviou
7 3 dleansadedldegraduszifounds Tassndu
wndenluvieud 1 1u3Bnsifeaiu uazgavhedsessos
59 vioudt 1-3 sewfleadulszlonsn swiaau
Iy LLaﬂﬁv‘f%ﬂiuﬁﬁ’wm Uslemmas aunseine
AsUIUTLIGS 34 e SesuldseaziBendubug
91510] AUNLNY LarNISAANNUNINAS U R URD U

unasy

A UMTIANITHANIAURTATNETIA: nATla
wazgUdnualinsTeunasdmiuinfoadsaunilnuma
Ing asyuniiaseginsidideslusnavdrinduies
dusutinfendesusinuyalnglutagiu lanlatinig
wWasuuUaslumameluladuagnisdearsiininalng
vlsiinduosaunsnidouimedanieg Iundedy
amdailigndosdmsunisuiesuuuuunmniten
Aemsiitinfesnerewazdudalumaianisfoauy
dertunun Taglidesumaidauuudug 1as 910
fhegretinfesifidoulsthunieseimenudesesd]
sUuuuiazinmdlumssesiifmdsmdnmsvesdiin
Mpllesegodavainany

Tuisleslugjesnsasumeu Afisuuuunsinedu
Boaiivannmans winsuandluilansisauzgiladuay
viosiu tinfesdenquitimudavgulumsaiadeuas
seususUuUUIvS U Asuludnteslslugatiagiiu ms
gonsuATILANAITasNsHAMABsdn Iyl FenTy
BonAuaiiuma Tausauidutalatu linhadedn
Susnnwinlusinge niesrsmdlasunisdousuly
Sanguuazisesiu udlildludndviessuaa

nsdansiuwnlduinmusssunatenlunis
JuFod 15 RTUIANULNITVBIUNTUTEI UN9AY
#sanANNanIzYesUsERus UnnasluYaian
#1499 LU Bach Mozart Vardi #30 Wagner tindusas
vaugnfniuunseuasinudidnluunies auly
anunsafmdlddndulunistudecssianaug
Lﬁaqmﬂ@mauﬁamﬁﬁanuwﬁgﬂ@m Adiin

dwsuiindeasesiu dnasusvauanudisa
aeludsgimany uimldeniaziduiiveniuuen

MyasantuInIUSIINLaTAaUy
UNINYIFYATUASUNTILTR

81
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lo Wumantunsilineu enuairsdnaureadesioms
ogludrunth Ai5endwihnn (maschera) faitlédnan
Wuuniindedr auyfgruiiansznoumsfinduiay
%aal,wamﬂuwﬁ aguusINgIuvesrNiey lunaila
NNSTUI0IAIBANADINIIU (singing on resonance)
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