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Editorial

This issue of the Silpa Bhirasri (Journal of Fine Arts) contains a total of 8 articles,
which can be grouped into 4 main categories as follows:

The first category, Analysis of Contemporary Art: 1) An article by Nattanicha
Buachandang and Piyasaeng Chantharawongphaisan studies the use of objects and
meanings in the works of 9 East Asian artists, focusing on themes related to migration and
displacement. 2) An article by Prasert Yodkaew and colleagues presents the use of the
concept of time in interpreting the work Balkan Baroque by Marina Abramovi¢, revealing
the multiple layers of meaning hidden within.

The second category, Management of Resources Related to Art Exhibition Spaces:
1) An article by Nattanit Phuthiang studies the adaptive reuse of old buildings into private
art galleries, with a case study of Warin Lab Contemporary, where the building's original
purpose is still linked to its history. 2) An article by Aniwat Tongseeda and Vorachat
Vadabukkana presents a framework for developing cultural management skills for art
managers, applying Bloom's Taxonomy of Learning. 3) An article by Jia Zhu and Atithep
Chaetnalao presents ways to apply digital technologies in museums of ancient artifacts to
create new experiences for visitors.

The third category, Studies in Fashion Art: 1) An article by Thanakhom Sittiarttakorn
and Supachai Areerungruang explores the history, development, meaning, and function
of the Thai Phra Rajaniyom Attire during the reign of Her Majesty Queen Sirikit, the Queen
Mother. 2) An article by Nuttida Pujeeb presents a development strategy for fabric patterns
using Eco-Printing techniques, establishing production standards, and creating a pathway
to turn them into marketable products.

The last category, Conservation of Local Art and Culture: 1) An article by Yuxuan
Chen and colleagues studies the development, meaning, and function of the Nanfeng
Nuo Dance from Jiangxi Province, China, and its potential for cultural preservation and
transmission in the modern era.

The Silpa Bhirasri (Journal of Fine Arts) would like to extend our gratitude to all
contributors, authors, experts, and readers who continue to be part of the advancemen

of scholarly knowledge in the field of art and who consistently show interest in our journal.

Editor
Silpa Bhirasri (Journal of Fine Arts)
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Abstract

This article is part of the research on "Reflections of Migration in the Works of
Contemporary East Asian Artists," aimed at studying the meaning of objects in relation to
immigration in the art of contemporary East Asian artists. The study examines the works of
nine East Asian artists: Ai Weiwei, Liu Hung, Wu Peng, Kim Soo-ja, Suh Do Ho, Shin Kyungmi,
Wu Yu-wen, Shiota Chiharu, and Hiraki Sawa, comparing the content of their works with
Ravenstein’s theory of migration characteristics. From this study, the meanings of artistic
creations are categorized into three approaches: 1) Representation related to history;
2) Representation that evokes nostalgia; and 3) Representation that conveys social criti-
cism. The study finds that many artists incorporate objects representing national traditions,
which are connected to industrial building materials. Some artists use objects that evoke
childhood memories, linking them to their immigration experiences. Through the
representations in each artist’s work, at least one of these meanings can be conveyed,

and some works convey meaning in all three ways.

Keywords: Representation / Migration / East Asian artist / Contemporary Art
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@@@ © 2024 by the author(s). This is an open access article under the terms of the Creative Com-
@ mons Attribution-Non Commercial-No Derivatives License (CC BY-NC-ND 4.0) https://creative-

commons.org/licenses/by-nc-nd/4.0/




unun

nsewenvesyustuAniuafmafuafuuruyelaforidatuiuulan usniEy
fuile msenewanviunisgdnviviieuamamunasinidvlaglaiunsensznuaindadonis
ANMWINABY anilonnd uagAgNUANIETTUYR Souyuoiuseiugnu LazoyIIY
duvdnuvas fimsasadies ferandnsumnsensnissouianas nmeineIdnsivariy
fauneamsvesiuunuiaduaugininonisaeaniey uasifnaesusenUssmeaiy
KANTENUAINANLADINTTIENUTsmArluiinIsAussua Rnarudaussiadosfinug
Ao uazaaw dedadomanivilvsuuuuresnisenendugoundeiy wuieatuninie
surhlanlusfnninmeieifeny Suseniuiinsgsuitensvensfuuauogiies q Ssuuuoun
AsraneNTONENYLEEINE Tupe NI

o v a A & a a Y o a = & !
Feesmnsenennanduiivsngluiienivewasudausidaduendedaduduyas
VANAMANITONENHARAUTBIUTINYTEluaTuenesTINBEUn N3N waslsliu AudaUseiRenans
A ulanAsan 1 uag 2 Nasnansenunenuiilan laeilaniunisanisenenlugiinieg
= Y & v A o ada A A = Y a
Wenziusoniduilonndnde asnsusznnednsisshigyuiviofuwaududumgluin
4 Id‘ a o yd ¥ a o U Qd‘ H N o v
nsdamsuyiuIuae inludumesggideusznnsluidudiuiunnn dnssshguudainisen
=2 = = v ¥ a a o [ aa [ a ] < !
gansaunmd uardulsdulymnunmdnunisluinuludngssigyu Sguiadyurastiuiun
Usgynsgyuiidnwiuuindsinenagyuenenannidugiululsemeninddnaiy Tuvued
wnzlaniuesignyfnng 4 wdawdeuduwindanses aamunisaauluasulugiinieede
nyiueandinidiugaenineiiles LardunnTullefinaensulanaseil 2 gAuilansiunsyiedy

v
(% !

nyiusennelnsuanugydennnung Fnvesnnieduns Tueenidudsdifyfe AnumIgLN
o aad a0 Y av Yo a S o ) ¥
¥999n5353AQ YU InTu wazin1mndlasuionnmdnase FunereruwauiUssinanie
wleviene 9 uwanduludunadn vasinmdifnasasinaunoswustszmaduans gyu
warUszinadu q lulel@enziusonnsdinunaurUseivalug uasanndunalslssine
ABUNTYAUTYMIAULATEEIND WIBUAUAYNUANIIETIUYIR UTEVINTAIININUBNYN
99NANUTLNALNBDLANUINUINNITIIU wazurasinislnuadunisenewluaseilaiunin
FelasuusanseruaInAueIna1uInINNITAEuTIlulsTImAreInuaIn TN swigs
ninensfiogessdnin ANeINIY Ausssuwd TaluTanIsenenAIBMAIINAIUTUANS
NINSIIDY LA INgAAUATITIY YUY UAAINTIBINUYBIBIANTANUTEY IR (UN) WunUseine
-'-N'Ql ¥ QI d‘ £ U gj = a e .Y % £ !
MUszvInslongredugiuuniian 10 dudutuivsemaluedofa 6 dudu wazdanuin
Usgnsgulvutiuonenlonadndugiuiuiuanntu (A1we, 2561 ansdislu e saulaw, 2661)



(%

podlsfimunsenenndniuluumazasilanslmAndymunninedmoyenenios uazne
U'ﬁzsmﬂﬂuﬂﬁzmmﬂmamqéﬁﬂmaéaumﬂLLga%LﬁmJimﬁﬁﬁmmLﬁ]’%ﬁymﬂﬂiw Uszanslu
Uizmmﬂmﬂmqma"]ﬁ?ué'mmﬁa’hm'ﬁﬂéaaiﬁagawEJWLﬁgfmﬂuﬂﬁzwma'mzémaﬂswwiaé’mn
N1997991U uagMsanasesmineInTnelulsae uananidadidymiFesnmsdnasuidios
pgnsRnnguanedaidlmAnnsauyus ilussmeidudmnevesmsenennesasangsadeu
WIAIUAL Jomantidudesniadiosssduuumi LLazL?imsﬂjaqﬁuﬁiaﬁm%mgwwu (WS
iy, 1.0.40) Mndniidanudausedesnundoadsaunadonidunuduoguarnily
HALINIERedTUIN ALy wesTIIemEndedlule andiulauinisenenluunas
ﬂ%”’qazagwﬂfgm’tﬁ;;awwmmﬁaﬂ,m Lwﬁ‘i’lmuéawawmﬁuiﬂ&?ﬂaam LLazgﬂLﬁmﬁﬁUﬂﬂfu 150N

TitungenendinadniniseneneenuanUssmanunstudunadeniinedinvesmwania

(%
v =

NN sedudadununivesiguiailaniiaslyvedsduniangmneessefsssuiieniseysiu
NueYdUR

Jomnsensnadadudnanlaasanszmunedsaulunnau sulufnnuadeulmn
luansfiay Aaduvareaunsdiszaunisanieatunisenenluvnanssfivnaesy aeanmg
Msenenndadufivainans miaw&JWmﬁmﬁluﬁﬂﬁ?ﬂmamLﬂuﬂizLﬁué’wﬁfﬂuwamwmaﬁaﬂu
wiantu Tnslamizesnsbefadurniefeny useniifugtossinisenensuynlennuesussnysy
YBINIIANBAN KaUAaUzTeINNAT MR Tivannvany enuAnen el UssRinnssy Ao
oma wardile wenluntu yonunaunsadent g fiansnsadernumnelasensnaula Snvis
Awasunsiafifaduaeauihuliuianueasadsiurhlniueudeslomesy Rmans
vosnieifenyTusenlaueesd wazdedinmslafsesiiuansamuusnaenisszaunisaia
fvosfaduonhlnladfiuarumneves ingifneyssiunisonenadaiulususosiivainuans

aqus:avA

1. AnnanuvinevesingamunuiunsensnndniulusufazvestadueBony u
ponsmay

2. dwunaamnevesingamunuiunsenenndniulunuaUsvestadulodony fu
ponsmay



3snmisaitduviudde

miﬁmgnL‘%'aqﬂ’nwmamﬂﬂflﬂ%’ﬁ’mqmwLmuﬁ’um'ﬁawstwé’@?iuslumuﬁaUzéuaaﬁaﬂu
LaL%EJmzi’uaaﬂéwaﬁaﬁﬂumﬁ%’aL%a@mmw (Qualitative Research) lngfnwainnasuyes
Aaduieifony Tusaniitiauaidessmnsenenndniulaosdaniau Anvinisenenadniuges
Usernslupinaedens Susenlpamulluiuiifiismestuidomluamusulawn assuss
Userwuidu ansnsndginwd guu vty wefnwvinguifiieafunisenenadaiu v
%agammamms wilade W3 unAY ﬁzj”auvaa'ml:dmlsaﬁsuaﬁaﬂu sulludadulemesiiiisiom
uazeRaUfiudetio threyaudnasey Suuntlnvesoyamanudoslss wavasUua

msowswnaadulugiimAwiBea:3uoon

ﬁaﬂuwmsjmméﬁamﬁawEJWmé’m5uumﬁu§mﬂsﬁamam%maqmzmemaa radinon
wvantufvdnidedalafiazersdiinisenenndniumuse SRenanslanmouiy Tasans
UseiRmansysasaalanaded 2 L{]uoﬁ”umﬁa'qmaﬂiwwﬂ'a%m%mawﬁmﬂﬁﬁ’;ﬁqﬂyﬂaﬂ
5@15:1"1LﬂuﬁﬁaqL’;a’]mwizi’amam%ﬂ%’jﬂﬁﬁw wiessnmantuarauliue undinsasmanss
nunednlavesnugundsegluame suionnananudiuesss iRmans Ussindl Tanssan
iiusmdnuaiindaaluliiaue ﬁu’aﬁﬁaﬂwmaﬂué’ﬁmmi LAz UTEAUNITAINNNIE0451)
Tuvssimaresnu wanw3adontinauedosn wazdseeansiindvinanenauluanig
dieonsasnnuidusssulndugonewilan

1. msawswrdadiuvpvUs:snstuaisisusgus:sisudu

gFudunidunanfnisenenludssemneans 9 mﬂﬁam é’qmmléjmﬂ%mmm%uﬁ
mawmaﬂmm meﬂ'1'ﬁawﬂwsuawnaummmﬂamumimmaﬁﬁmm Soflumasiioged
W]Lﬁ]ULLa’Jﬂ’]‘ﬁaWEJWZJﬂLﬂm]’]ﬂﬂ’]i?ﬁ‘uLLEJQSUQG]uLLGluﬂu nseitilinsfemerussaszmenidlng
uarlng Wlensnive RansuaniudeuneTamsssussg Tuoen wazaeTunn nedessn
nsenewiiunnglusanuiaUzde maenenadsidyeswniiursiiiunsduduadves el
yediues 1 a.a.1849 iesanlurnrdurmiulasunanssnuanmanisalnug nfadeutashly
yiuiordvogmanyfusendedlannoglunusinau samenilulssmaiuidalonad
Tunmslavanifiednausmiulnenenluvawiniemesslusadesifie (Norton, n.d) Useneu
fumeunFulameundnguluasasuiulud a.a1856 Sanqu Tufsfuealadiiulviguna
5'1611’;&ﬁ?%aayfgmiﬁﬂﬁmﬁﬁmﬁuawEJWIUé’qinmmzi’um wazUseinealue1anlAuYeInIN
devhmniunumaiash (@is veadn, 2566) fmilamessmFuensnyinuesminuandula
PRBULMLLBENIIALBISTURII Teddlatuauindends iesnneeniufiuinrniu



Wi lNILesuYBIINLT aenslsinu genenndudinsinnusenainumilomas wieun
991971 INDUWU W UIATIUTNIALNBINUSNSNAUBLISAUDNAY

wnmsninanfieulalaiatundsmngafiunesdadugnas w1a3usnenna 15,000 Ay
Iadumandiansgeninuioanamasaliaeduniauudin uaueaslelyeafimamuden
nndrniduflensnandunssnulsifoflefioraseilusaign wersmenitilusany
yduinedeglusiun luvasfinunuinnlainlugsoll uasndnlanumurdululuiey
fifiennudsanaunurmonity mnwreusdyiuanmnshauiidunsennaninennia
fvnawdy lasuniaduanussssds wegfiunan dwhlnausnuidunanssesaudedinas
(Sayej, 2019) uanani nauAuRlwfindeadeniudslamuituiedulagensnyidu
EASI ALNUTNEALGNAINS ButuTTugnTane uwasddivgnsasuunasniieuladnunine

wumonnagluanIuNITNNg e RALIIUYITuNaultlasuAINANATEIINAIASE WINWEY
gnulululasudynd wasmuaunie ynuvangaudaluaunsanduuiwinale (Stirm, 2022)

gaunduutuseld A.A.1937-1938 Ussnaduagidsuszannsiddulunivainmanisa

LTRE a

o svy Ui (Nanking Massacre) #ULH041131NNSHEEUABATUNTVEIUDYENGVDIINTITIA

uunGuaundund A.a.1931 aundsaesiulanasan 2 Insisshguuduheunasnsuiiy

)
a

FulasrunalunisunasesUssmanduiuin nglanisunesesteasn wems dudeund a.a.1949
Funenenuianssmameulauiennszlan (The Great Leap Forward) wagnsuf i amsssy
(Great Cultural Revolution) (Schoolland et al., 2018: 60-62) Weuennnsslandmngly
nsissdaiauasegialudsgeamngsy Ussmatuiluunsudnimnin uazasiaenisimmg
PIUNEATNIIY (Wen, 2558 p19Elu meuds fls, 2563) nMsviinumsuUuRnTamalniona
yanmanuasilifismeneaumesnsuslnavesUszrng nseutuiudilafnfanssuni
yhlmszinmaiungnnzenoen (Great Chinese Famine) wgnisasananvhindydedinan
ATABADEINNI 36 a1uAY uazSnesdsUssrnsnnaufiuma I LgANNSIENATE
(Lim, 2012) m'amﬁamegmWiajmiﬂfliﬂﬁi’ai’wuﬁiiu%qLﬂumi@iaiiwiNﬂzjmau%’m;ﬁam way
Spufouwuuneuiingan msUfsuiiawilnawesiifugnianinedu uasiifu Yssenauludifiiy
yhiuduremuomnugndsdulnenewlugaiuiimdlnafievmulniuizue anuduesd
drugvhlndaunarsaruausinesenewlusadioans q Tugiugyads (Schoolland et al, 2018:
60-62) wazgaveFowmgnsnaznieulannmsufsuinsugianiglansnasednoiadeis
Tudl A.A.1978 iluiimsggdeUsssnsiuauanmgnisalanugnasaiidndafousumiu



2. msowgwHaaDuUDVUS:BINSTUANSISTUSTINIKE

yrunmaEnenewlUanigeninilusnd a.a.1900 Tnefigannefe nmsvhanlulsduusse
warlssnuthmalusmie Hesnvaeiudursnmidnsssigiuifasmndansounma
Tuvasiisranmalnaauans meaaumsameniadesiiuneiesiinmunmined
fuAnueneen (NJaums iwwgnda, 2564) wnandwesenewlumnuwindsmainesns
usseny mearlurisasasalanadedl 2 (a.A.1941-1945) ‘Uizwmmeﬁﬁagjmaigmsﬂﬂmawaa
Snsmsaduulagnladugiuitnlunisvhasesululpgions mmssnmvdgninaeiineis
awnsuansunduiaderlnsunusdmmanmioaduliiome nowmnmMsUua
dmadununIwesszaussssunevunvanlrluasesy Wuselnesnmivans
auAuSIesiisaseunilusumauau Yszensvunmanuderlulnegeseguaieidesain
YALAIUIMTIUENITEIRTIN (BNussia Teuvay, 2560: 63-80)

a

FoAugrasasuilanadsil 2 dnsasshdyuduriomeunasasunillmnmiidudasy
ueendlsfiniy inmassnsmnagnielanismuuesanizeiuni uasannmlsilon waowheln
wuaRuwAuNATAegninTsRduunasendu 2 @ ansgewsnuduheaduayunmale
aavnamlsdendudsatvayunwinie nswunatvayuvesisasssemeiiasiiiiy
QAFUALTBIAATIIAME (Korean War) uususninindooniduaesaiu inmimionasesnie
Tnszvevdnuinneuindan uasinwilanaseanelnszusutszriulae aulunefigaasnsu

nNMENIUaINTENAUANGABTRI 2 e

EY
a

wannasaTn i v fignisdulmdonnanuiulugiuggise vunvEuaumnn
nasonenndATUlUS MU sEmAiiennTin veyaandtinasmadvapafousany sz
(UNHCR) lnseym Ussnnainmduszanmsesay 10 nesndndulurisasnsiu visnaneiduyide
nosenewlussduglvalussmdlnaidosesns diu uaziu vsionenludssmeansgeiuing
LALAN WarDaAATIEs (Passage Immigration Law, n.d.) n&smnasnsnuauaulssmenmamiie
lndngesnamaieenussmediolilnivsznainmamiioansnoonly uazlulmszensan
UspinAaduinnan aulssmanvilanuneied 1970 Wusunmuindszeinsnaduonen
aaﬂ"LUmmJizmmimaﬁmmqwé’ammnamuzmqmegﬁ%aaﬂszmmﬁiﬁLgaﬁiamiaﬂszﬁugmz
vesUsznsla yrinmadamesenenoenliionzuasne il Suzamanensinyvoayns
pauflagilomanumednuiiinsoulasunsfinuiiitu uasgamefomseemugafiewswly

nauviuil (adgwa walana way AU wuuia, 2564)



3. msowswrdaduvovus:sinsturdyu

ﬂfjm;awawsmaiﬁ:ﬂuéul,mLauwmlﬂé’qaw%’gam%m&gms{ﬂ A.A.1885 Loy 1ntiu
ﬁaﬁmaﬁjﬂumaaaawawmﬂﬂimaﬂizmawmmﬁaqﬁ’]é’w{w q (Fuange, w.U.4.) Tuvmed
Snsrasadundsasesialanadedl 1 Sanumenewesnsddumsianndssmaiielmiteumii
YAz Tunnfimiatossiuitey ndsnimeemazdanseanvanidunaniuinsissadgyu

o,

a

Aausavilunudnatsunduiio@uresnulalnenistesrulmnmddudyaien @udng

JunIvwlsenn, 2565)
‘wé’amﬂﬁﬂuimamuﬂumsmaumaaammumm%LLaaU'ﬁvﬁmﬂifﬁﬂQuﬁSwé’aim

wnlunmd mamwmaismﬂummwmmuﬂivmﬂﬂuﬁmiaﬁmmﬂummv IGHERITEN T

=

IﬂEJﬂ’JUIMQJJLLE]?U?S‘U’]ﬂ’i'V]E]WEJWL%J'lll'liﬂLﬂ'MﬁiJﬂLﬁUQUGLULLﬂU‘UU‘UWUGQEUTJUVI&IE]’]SUWLﬂ“l%]'ﬁﬂ'ﬁ

v 9

(é’ﬂmwﬁ’ﬁ GET&JUv ¥, 2560: 63-80) Tuv9aans1ulanasan 2 nsqssaddulaiaseiiniian

Wq
¢y v

\fisagLues amumimuammmmwmvLnﬂwﬂuamﬁmmmamwa Luaqmamsawmmﬂu
wawmaaa’tuamﬁameavﬂaﬂugiﬁmammamﬁamemmLﬂjummﬂ'smmauﬂwfnamamﬂu
wawawmmmmsumﬂmw 110,000 auluSamedndune 4 aglulszmne (auaﬂqm 1.U.4.)
aenslsfinn Luaauqﬂaammma5§maimumimstemL%ﬂiﬂﬂﬁ%ﬂj@Quiuﬂwawaq Wenauny
Ayannsomselalurieansy

doduanasasulanadsil 2 guulaiulouemnuneiiieusudilunitumning uan
opslsfimunudUudinsdiguzennau inwasnsnoseiiduiieru animasugia wasdsay
Filufin sndyuisonewlufuusanulussmdlnaifedussosusn wu sne Aaudud iite
yhandlulsoss neunFaduenewludsiuiividing wurideiwinlauie vinouu shiles Ugnose
117109 Nuw 18 ($903105 04 @Y, 2560)

4. msawswrdaduvdvus:snstuldnsu
nouilaziinsaunuinmzlaniy wuivwniglaniuneduiogresruiiuiiownou

tusiauasinisareanidauvinlinizueddywnnesdadanuasuiunduniveeynaeniia

(%

rnidoumesunsiurmniusnie wrilumnafifufennunidled a.a 1504 @auiansssy, 2567)
Tu a.7.1683 unuAuiignaunuidumunieshusnumumayiFouluaiosmadeesdu uay
noulud a.e1895 naneidufuunuoraniauvesdduananumeunasnsududyuadausn
(st weliug, 2565) Tud a..1943 udsindumsunluasasalanadedl 2 lantuidla
nfuAugnsUnasesesiudnadinglaisunanssaniteniu (wssanndudy) Taeddedladn
Usesusuanssssudugin @RauTaussa, 2567) inglanfuduanuiiilaiuaumann

VaNgN N INUSTININEENRNNNNY TiAUNVAIgeIRLABNENY N Uagenenanll ¥nalaniu



HUNISREgUININETNTeINTUNATEY ATzEswgRatiandneluUszme war Tapauduius
sEmNansgeng wazdu aulufignnlannduudulssmandugihmaesegiala

awlannsensnasUszanslugineeBony fusentu uenainazenewoonuen
yAvuaienewlUinssnsUssmelugiiniaolony fuoonwudeatu msonenuesszIng
MnUsemanumsluunazadannaazi iausssudssmdifuvesauluae vilvdsesnsly
QﬁmmaL%amﬁuaaﬂﬁmmL?{wﬂjaqﬁwaw;m sy Rmans Weud mau Taussau
Useindl uaznsilosnisunases eeslsfiniy wnagUssmandsasiiondnuaianiausssy ua
Uspindiaada sedadinsuammanuanudefiandulmshlninnnuideouuuny iaussutu

nquiitngodoviumsawgwwaau

lenalsn 10 3 (Everett S. Lee) lananisninumunevasnisesiy (Migration)
Tuunaude “A Theory of Migration” 'hmigwﬁuﬁaﬂmﬂﬁauﬁaguimﬁ’aﬁ”’qmas warAanns
wimeludsemmideusnuszma Tnglufinnsinunssezns uavarwadaslslunseneiu unas
Filsfvoanusznavauaufonuyng anema uazguassaunanueadudndny (3, 2428 onsislu
QN LAusing, 1.U.U)

mﬂgauﬂé’uiﬂiuqm%aﬂfg@w (Age of Enlightenment) uanaznuantdugiaaiums
nafneTuglvaneuIue e sin nsdiesnisunases waginemansnig lWwosiua
9859 sudlay (Emst Georg Ravenstein, f..1834-1913) %30 E. G. Ravenstein Juwiidlu
ﬁfﬂﬂ%’ﬁtjmLLmqﬂﬁaaﬂfgfgwﬁl@?ﬁﬂm%a;gaL?imﬁ’umiawsteuaqUizsmﬂiLLazﬁﬂﬁLﬁm ﬂg’i’lﬁ?’)ﬁl
n387eiiu (The Laws of Migration) 34 swdlaitutingiimans uaginiiusuil wrlodism
unanuAgiumsenenaeglu wazmeuenUssmaluansivetandns vivelsy uazelinunie
salalasudsiionaunuridy ngursniseedunmsdnagensnaaondnlunng q
ﬂﬂﬂ%@%ﬁﬁ?ﬂﬂUﬂ%’ﬁUaﬁLﬂﬂ%ﬁﬂﬂﬂiﬁiuﬂ A.A.1871 LAy 1881”7 (Rees & Lomax, 2020: 351)

nMmemIeiuresnualattulaiudninamannaintuvesgagnainnssily
YT vEiveseSanamsTudl 19 SsamansgnuaegUuuunisledin wagnsheuveyeuy
aurtiglsy uarelssng nsasnelseny uasnesolianuevhlveuaisa uResoNENaaNs
MnuAniiosueuluvhaunalssnums q Wemidsdnaunsdsuuamesyaalis ng
pemIgeiugiuvesudlauneneuiazeduie uasiunesuuuumseneniamelulszme
uazsEMNaUsEINA (Corbett, 2003: 1) msﬂﬂmLsaamiawawmaaLﬂmmmu’tumimmwg

LﬂEJ?ﬂ‘Uﬂ’]'ﬁ@WEJW (Law of M|gratlon) L‘W’t’]@ﬁ‘UWEJmG]B\IasUENﬂ’ﬁL‘U']ZJ’]M'N']UV]']%ENN@?W@E]UMU



wdles gavmelauusdnuansonenvesUsznsianofnuauielagtulauuseenidu
5 dnuy Ag
1. MIBNENLUURALAY (Primitive migration) iunsenevadaiulusfiniienogsen
wardsrmianmsenennsuunangidoadionamidnisiiudiouuuln
2. m3onenlasgndsdu (Forced migration) tunsensnndadulnegnisduianin
Sguravieniidvinauiengy
3. ﬂ’]’ﬁE]WEJWIG]EJQﬂ‘ldJU?%u (Impelled migration) Lﬁumsawstmé’m?{uImagﬂﬁUﬁy’w%
nszgulyonen erdlsinuyiignivdudussdavslunsinaulanarogvionslu
a. nsenenlaewas (Free migration) Wunisenenndndulaenisdndulossadansu
fatlonalasuussgdlannansuen wu summufingay s1ela vieiionante
5. MTONENLUVBLSIWIULN (Mass migration) iiunsenenkdaduiiduiiewnainnis
onenlaniad Wednynidnwluidugueguaishinfnussgdaneaudiuaunnensn
5’1851461’1&% (Ravenstein, 1885 as cited in Tangtriamjai et al., 2018: 1077-1084)

poxn LeWnelv 1ed 8 ladnvmguinmenisersiuvessinualeg dWeRaumeud
1MAIBNITONINTBLI DY M1 voNTIDSUIBLILLHUTBINMTEE AU TlsUUTRETIUTIM
Jafonns q fAitsvinanomwindulvesmdniu uasuusladedinaneendu 4 nqulug laun
1) dafoiieriuiunnanslunesiinums 2) Sadefefuduaaoslunesiiuarsna 3) gudsIA
dnenenseneiiu 4) ﬁa%’aéauﬁaﬁuaﬂgﬁﬁngflaﬁu (ayns Sswatad, 2500 onsisly Taoun
$neruefia uar A3 Unaneasd o egsen, 2561) lneflauyfigiunnisereiuasmeaduly
Lﬁ@ﬂ%ﬁéf’ﬂﬁ%’]f"f‘umim?{smuﬂaww%umwgﬁa uardsan TdadondndufoUsumenumed
YENeINTIIIVIAINA PInnAauRanEn Ussrnsluansomauluotanuinastule e
wummq d miammamauammqmimaq mMaumannademan anudonunenods
wnRey Yuruiatey wardivadeiigaainussmalatemsie Tenmalunisvieu uazaiu
anusalunisdonaurhgs Srsarwazainauislunisdsedile viewdunisenenuauly

AsauAs Jadnazardledianisaseeudsndludaes wazaseundudundn (egas Joae, 2545
§ @nus, 2557: 43-63)

u

onsdalu 33

ludagtumgualunisenennaniutuiauvainuaieun unamvarandinufeives

ﬂUﬂ’]‘3LLEI’NM']IE]ﬂ’]ﬁiUﬂ’]ﬁW]’N“U%G\dagﬁu A1sENENS WL INAIATIY M%amsaﬂﬁ’mffuiﬁ
onewndnautuivosa mamm’f SefldnivnmsTunAnudnuarnseneneeiuiteinaa
lfuﬂﬁ]mmﬂumsawawmamﬂuamﬂwLwammaamﬂaamuamumsmmLﬂaauufdaﬂ‘d NN
ﬁﬂmmaammﬁaLmeqwgmiawawwamuauEﬂmlmLﬂu 2 Fhweudnie wqwgmmmmmﬂu
Emﬁwamﬂmammmwawswmamu LLa”VIE]HgmiE]WEJWNaWQUVILﬂEJTUENﬂULﬁ‘iT%ﬂﬁ] way

AANALSIY Samolui



1. nuiifiRenvestudvisnaniniaienfvesyonennaniy
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Axga7 (Kim Soo-ja), lum73 (Bottari), 2005
nugmg. N Bottari, by S. Kim, 2005, (http://www.kimsooja.com/works/timeline:2005). Copyright by

Kimsooja Studio

1.3 Ylagny F927 (Shiota Chiharu), 913U (Over the Continents), 2014
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Flozwy Jg¢3 (Shiota Chiharu), 993U (Over the Continents), 2014, SOUNNN) UasiTonFun
Y898, 91 Over the Continents, by C. Shiota, 2014, (https://www.chiharu-shiota.com/over-the-continents).
Copyright by the Arthur M. Sackler Gallery, Smithsonian Institution
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Fupeoad (Shin Kyungmi), waldles lulvourseu (citizen, not barbarian), 2021

MIEAYR. AN citizen, not barbarian, by K. Shin, 2021 (https://www.kyungmishin.com/citizen-not-barbarian).
Copyright by Shin Kyungmi

Al 5
Tupeaad (Shin Kyungmi), Useiuinssuwsiiinguiloieualedu #1 (Chinoiserie Hand #1), 2020
VIERYR. AN Kyungmi Shin at Various Small Fires, by S. Nagi, 2021, Contemporary Art Review (https://

contemporaryartreview.la/kyungmi-shin-at-various-small-fires/). Copyright by artist and Various Small Fires,
Los Angeles/Seoul

Nattanicha Buachandang et al.
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Fupeodd (Shin Kyungmi), J777«/4427mmwwfﬁwﬁw*/@%%fM%gi/ﬁhUﬁf z.mmvéﬁﬂmiﬁaZU&"Wiﬂmmi’u@m oz
UsehnInssun3 9nins 7?707?7‘/@?7%%747@/%7 (A Priest & a Merchant Sails to the East, porcelain tile and
Portrait, Father Crosses the Ocean, 2019)

nek98. N Father Crosses the Ocean, by K. Shin, 2019 (https://www.kyungmishin.com/father-crosses-

the-ocean). Copyright by Shin Kyungmi
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2.1 glﬂﬂ (Wu Peng), UnuUnnw, inazasuuaud (CarryOn Homes, The Commons), 2018
WAE UIUNAWI-MB9IALaU (CarryOn Homes-Living Room), 2020
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2.2 wolaleg (Suh Do Ho), A1an (Fallen Star), 2012
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wolplg (Suh Do Ho), ma?wyw ma?wym (Home Within Home Within Home), 2019
1aek8. N FRAME > Home Within Home Within Home, by Arshake, 2019 (https://www.arshake.com/en/
frame-home-within-home-within-home/). Copyright 2019 by Arshake
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2.4 89¢@ avag (Hiraki Sawa), fdaduvmaluiileaamdndng u (Hiraki Sawa: Going Places
Sitting Down), 2004
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g5vA a¥z (Hiraki Sawa), f7°7a°’u§mmﬂwﬁammﬁﬁﬁ@m (Going Places Sitting Down), 2005, 3ile

V8498, 9N Hiraki Sawa New Media Gallery, Level 3 National Gallery of Victoria International Melbourne
7 July - 3 December 2006, by A. Zagala, 2007, Artlink (https:/Awww.artlink.com.au/articles/2943/hiraki-sawa/).
Copyright by James Cohan Gallery
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3.1 91808178 (Al Weiwei), $1udin3a (Laundromat), 2016
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97828128 (Ai Weiwei), 15739 (Laundromat), 2016

maekvg. 3N Ai Weiwei: Laundromat, by J. Deitch, 2016 (https://deitch.com/new-york/exhibitions/ai-weiwei-
laundromat). Copyright by Jeffrey Deitch

3.2 & (Liu Hung), g mesdnin (Old Gold Mountain), 1994
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987 (Liu Hung), 011me3Ain1 (Old Gold Mountain), 1994, Anfiaenye 200,000 $u s15aln uazawamdsi
NIENR. N Hung Liu: Daughter of China, Resident Alien, by American University, 2016 (https://www.
american.edu/cas/museum/2016/hung-liu-daughter-of-china.cfm). Copyright by Hung Liu



3.3 Ylozny 98¢5 (Shiota Chiharu), VTN (House of Windows), 2005
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3.4 @Ja%m?u (Wu Yu-wen), fo/m$weau (Leavings/Belongings), 2019
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W88, 970 The Communal Intimacy of Public Art: In Conversation with Yu-Wen Wu, by G. Lindner, 2020,
Boston Art Review (https://bostonartreview.com/reviews/issue-05-interview-yu-wen-wu/). Copyright by Wu
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Abstract

Museums play a crucial educational role, yet traditional exhibition methods often
fall short of fulfilling the audience's deep understanding of artifacts, especially for items
like Western Zhou bronzes, which hold rich historical and cultural value. With the rapid
advancement of digital technology, a fundamental transformation in museum exhibition
methods is underway. Particularly in the display of cultural heritage, digital environments
offer new possibilities for interaction, altering the ways audiences participate and perceive
experiences. The presentation methods within digital displays are particularly pivotal.
This study employs methods of literature review, field investigation, and interdisciplinary
research to explore the construction of digital environments in museums, aiming to enhance
the audience's cognitive experience of Western Zhou bronzes. It analyzes the historical value
and symbolic meanings of these artifacts, the current application of digital environments in
museums, and their impact on audience cognition. The results indicate that Western Zhou
bronzes display their extensive history and rich cultural symbols, reflecting the political and
religious structures of ancient society. Digital technology has become a crucial direction for
advancing museum displays and educational innovation. It makes exhibitions more attractive
and educational, significantly enhancing information transmission efficiency and audience
learning motivation. Museum digital environments, through rich sensory experiences and
audience-centered interactive designs, effectively enhance audience cognitive experiences,
making complex historical content more accessible. Proper use of digital media technology
can improve audience learning efficiency and deepen their understanding and appreciation

of cultural heritage.
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Introduction

Museums are vital venues for cultural engagement and act as records and symbols
of regional and national civilizational development. Museum exhibitions often contain vast
and complex historical information and cultural knowledge, serving an important educational
function. However, traditional methods of artifact display in museums can struggle to facilitate
a comprehensive understanding of their meanings and cultural significance. Additionally,
rigid text and physical displays rarely engage visitors emotionally. In contemporary society,
audience expectations for museum visits are becoming more diversified. With the rapid
development of digital landscapes, traditional museum experiences are undergoing
transformation, with new interactive methods and ways of interpreting artifacts gradually
emerging. This study delves into the significant changes prompted by digital environments

in museums, focusing on how these changes affect audience cognition and interaction.

Taking the museum exhibition of Western Zhou bronzes as an example, these artifacts
are crucial for studying Chinese ritual culture and hold significant historical and exhibition
value (Child-Johnson, 2020: 451-470). Traditionally, Western Zhou bronzes displayed directly
in glass cases with accompanying explanatory plaques that offer detailed information
(Figure 1). These conventional static displays and complex scholarly explanations often
make the rich historical narratives and cultural connotations of these artifacts obscure
and difficult to understand, thereby reducing audience engagement and comprehension.
The rich cultural meanings embedded in the symbols are also not easily accessible.
Therefore, there is a need to research and develop new methods to enhance the cognitive

experience of visitors.



Nowadays, with the intervention of new media technology, museum exhibition
methods have embraced new opportunities, creating rich digital visiting environments.
Current trends in the development of museums worldwide indicate that digitization,
integration, networking, and intelligentization are inevitable trends in the development of
museums (Huang, 2008: 1). For instance, the use of augmented reality (AR), virtual reality
(VR), and interactive exhibits can enrich exhibition content and enhance audience interaction
and immersion. Thus, researchers believe that by creating interactive and immersive digital
environments through digital technology, it may be possible to increase audience interest

and desire to learn, thereby enhancing their cognitive experience.

In the context of the rapid development of digital media technology, museum digital
environments provide unique display settings for artifacts. However, the different digital
environments are suited to different types of artifacts displays. There is still a significant
gap in understanding the specific impacts of these technologies on audience cognition and
learning. If improperly used, technology can interfere with the cognitive process of visitors,
degrade the visiting experience, and hinder the goals of cultural dissemination in museums.
Therefore, in-depth analysis of the application of digital environments, consideration of how
display methods affect audience cognition, and ensuring the effectiveness of technology

applications to identify suitable technologies for artifacts are particularly important.



Research Objectives

1. To study the history, symbolic meanings, and value of Western Zhou bronzes.

2. To explore the significance and current application of digital environments in
museums.

3. To investigate the impact of digital environments on audience cognition and

discuss the feasibility of enhancing cognitive experiences through digital means.
Research Scope

The scope of this study primarily focuses on the following key areas:

1. Western Zhou Bronzes

Western Zhou bronzes refer to the bronzes from the Western Zhou period in China
(1046-771 BC), which are crucial for studying Chinese ritual culture and hold significant
historical and exhibition value (Childs-Johnson, 2020: 451-470). This research covers the
historical origins, artistic characteristics, and functions and meanings in ancient society of
these bronzes. Through detailed analysis of the design, inscriptions, and uses of the bronzes,

the study aims to reveal their central role in Zhou dynasty culture and rituals.

2. Museum Digital Environments

Museum digital environments refer to the transformation of traditional museum
spaces into new digital spaces through the intervention of digital technology. This involves
the comprehensive application of software, hardware, and network technology with digital
processing systems, aimed at creating interactive spaces that can effectively transmit information
and provide specific experiences to users. The scope extends to how museums use digital
technology to improve exhibition experiences and enhance audience understanding and
cognition of artifacts like Western Zhou bronzes through digital means. The study includes
examining the application of interactive exhibitions, virtual reality (VR), augmented reality

(AR), and other digital tools in actual museum settings.

3. Audience Cognition
Audience cognition refers to the complex process through which audiences receive
and process information, involving stages of perception, understanding, and thinking.

This process is influenced by factors such as the psychological state, cultural background,



and emotional condition of the audience, as well as by the manner in which information
is presented and environmental conditions (Carci et al., 2019). This research focuses on the
cognitive processes of museum visitors, particularly how they interact with digital exhibit
content and artifacts, and how they transform these interactions into personal knowledge
and experience. This part aims to assess how digital environments affect the learning

motivation, depth of perception, and breadth of cultural appreciation of audiences.

Research Methods

1. Literature Review

The literature review involves systematically collecting, analyzing, and interpreting
published research and information to develop a comprehensive understanding of a
particular field. In this study, both online and offline sources were consulted, including
books and academic articles on Western Zhou bronzes, museum exhibitions, and digital
environments in museums. This research involved analyzing and organizing these materials
to provide a literature foundation, gathering information about the history and cultural value
of Western Zhou bronzes, the application of digital media in museums, and the design of

digital environments within museums.

2. Field Investigation

The field investigation entails collecting data through personal visits to specific
locations, allowing researchers to directly observe the subjects and environments.
In this research, field investigations were conducted at the Baoji Bronze Ware Museum
in China and the Shaanxi History Museum to analyze how Western Zhou bronzes are
exhibited within museum environments and gather related information. Additionally, the
study involved inspecting existing traditional exhibition spaces, digital exhibition spaces,
and digital environment spaces in museums to analyze their differences and advantages

or disadvantages.

3. Interdisciplinary Research

The interdisciplinary research combines theories and methods from multiple disciplines
to address complex research problems. This study utilized knowledge and methodologies
from history, semiotics, digital art, and cultural space management to analyze the digital

museum environments for Western Zhou bronzes. The aim was to obtain findings related
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to the historical and cultural value of the Western Zhou bronzes, the digital environments

in museums, and the impact of these environments on audience cognition.

The research process involved five main steps:

Reviewing literature related to Western Zhou bronzes, museum exhibition management,
and museum digital environments, and analyzing and organizing the information obtained.

Conducting site visits to the Baoji Bronze Ware Museum and Shaanxi History Museum
to gather museum data and exhibition information about Western Zhou bronzes.

Inspecting traditional and digital exhibition spaces in museums to identify their
differences.

Analyzing the importance and current status of digital environments in museums
based on literature results and site visit information.

Analyzing and organizing the research findings to discuss the impact of digital
environments on audience cognition, the feasibility of enhancing cognitive experiences
through digital environments, and making recommendations.

The comprehensive content outlined above is represented in the conceptual

framework of the study, as shown in Figure 2.

Literature materials on
Western Zhou Dynasty

bronze artifacts, museum Analysis and organization
exhibition management, of literature information

and museum digital e Get information about the
Field investigate the Western
Zhou B M Western Zhou Bronze

Museum and its exhibitions.

environment

Getting their differences

Analyze the importance and
current state of application of
Geting the Feasibility of digital environments in
Enhancing Audience Discussing the impact of 4 museums.
Perception of Western Zhou museum digital environments g
Bronzes through Digital £ aniionce pevceition:

Environments

Figure 2

Conceptual Framework.
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Research Results

1. The History, Symbolic Meaning, and Cultural Value of Western Zhou Bronzes

1.1 Historical Background of Western Zhou Bronzes

Western Zhou bronzes were an integral part of early Zhou dynasty society, culture,
and art. During the Western Zhou period, many bronzes were crafted specifically for ritual
activities (Ni, 2011: 18). These artifacts are primarily excavated from Baoji City in Shaanxi

Province and its surroundings, which is the birthplace of Western Zhou culture.

The site of Zhouyuan, located at the junction of Fufeng and Qishan in modern-
day Baoji, Shaanxi, was once the capital in the early Western Zhou era (Figure 3). Baoji, as
the cradle of Western Zhou, has yielded numerous bronzes, often discovered in hoards.
Nearly seven such hoards have been identified in the area, each containing dozens or
even hundreds of artifacts-a rare occurrence of such quantity and concentration of bronze
artifacts being unearthed together (Yan, 1988: 92). This is a significant reason why researchers

choose Baoji Museum as a key site for studying Western Zhou bronzes.
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Figure 3

The Bronze Age Site of the Western Zhou Dynasty in Baoji Prefecture.

Note. From Shaanxi released six important new archaeological discoveries, and the Baling site was
selected, by People's Daily Online-Shaanxi Channel, 2022 (http://sn.people.com.cn/BIG5/n2/2022/0124/
C226647-35110445.html). Copyright by Shaanxi Provincial Bureau of Cultural Relics
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The bronzes found in the Baoji area display high levels of craftsmanship and artistic
value. Bronze art is generally considered a reflection of the ancient peoples' philosophical and
religious thoughts. The motifs not only served practical functions but also carried symbolic
meanings, representing the people's reverence for gods and ancestors, encapsulated with
mystique and authority (Xu & Liu, 1985: 389). The inscriptions on these bronzes are crucial
for studying ancient society, as they provide insights into family structures, clan relationships,
and cultural customs. They are invaluable historical materials for understanding the social
and cultural customs of the Western Zhou period (Peng, 2002: 421-436).

1.2 Symbolic Significance of Western Zhou Bronzes

The form, decoration, and inscriptions of Western Zhou bronzes are highly
unique and symbolic. The most representative elements are the motifs and inscriptions,
which reveal the ancient people's reverence for deities and supernatural powers as well

as their understanding of the universe and nature.

Patterns are the most common decorative elements on Western Zhou Dynasty
bronzes and symbolize the political and religious structure of Western Zhou society.

Generally, the pattern types on Western Zhou bronzes can be summarized as follows:

Animal motifs: This is one of the most prominent categories in Western Zhou
bronzes, including various animal images. The most important motif is the Taotie pattern
(Figure 4). In addition to the visual descriptions of motifs, it is crucial to interpret patterns
from their symbolic meanings. The Taotie pattern is usually symmetrical, characterized by
an exaggerated and gigantic beast face. At that time, the Taotie was considered a mystical
creature capable of warding off evil and disaster. Its image was used in ritual ceremonies to
seek protection and blessings. Its strong visual impact and sense of mystery symbolize the
power and authority of the ruling class, serving to consolidate and display their authority
(Hong & Xuan, 2022).



Geometric motifs: These include simple repetitive shapes such as circles, squares,
and spirals. Geometric patterns are often used as borders or fillers for blank spaces and
can also be the main decorative elements on certain objects (Figure 5). The Western Zhou
had a hierarchical system, which was political, meaning it was a state system. Geometric
patterns involve the repetitive organization of a single element to form a continuous,

repetitive band, creating a sense of order. This order has an indirect connection with the
ritual governance required by the Western Zhou.
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Figure 5
Western Zhou Bronze Geometric Patterns.
Note. From Bronze Ornamentation, by House of Document, n.d.

(https://www.doczj.com/doc/212027030.html). Copyright by House of Document

Other motifs: Beyond common motifs, Western Zhou bronzes also employed
floral and plant decorations to depict nature, including flowers, leaves, and vines, and
sometimes even complete natural scenes. These decorations were made abstract or
realistic, typically used to fill the space between other motifs or as standalone decorations.
Additionally, human figures were also used, albeit less frequently, often depicting ritual

or mythological scenes.

The decorations on Western Zhou bronzes exhibit diversity, with animal motifs
not only representing a realistic portrayal of animals from nature but also more abstract
creations, closely related to the spiritual and political trends of the time (Ni, 2011: 20).

The Taotie pattern, in particular, dominated the decorative motifs on bronzes of this period.

Besides motifs, a distinctive feature of Western Zhou bronzes is the inscriptions cast
into their bellies, bases, or lids (Figure 6). These inscriptions hold a very important place
in historical research as they are key materials for understanding the society of the time
(He, 2005: 12). The inscriptions cover a wide range of topics and contents, some of which

record the family backgrounds of the object's owners, helping to understand the hierarchical



system and family structures of the Zhou Dynasty. Others reveal ancient ceremonial forms,
and some inscriptions serve as personal biographies recording significant achievements
and life events of individuals associated with the objects, reflecting the values and social

customs of the era (Lao, 2007).

For example, the inscription on the Western Zhou bronze “Ying Yi” records the
criminal code, specifying strict regulations for the administration of punishments in society,
indicating that the legal system during the Western Zhou period was already highly
developed. The “Ying Yi” inscription is the earliest and most complete judicial document
discovered in China to date, clearly presenting the litigation procedures, legal system, and

penal regulations of the time, and is hailed as China's “Bronze Code” (Lai, 1981).

1.3 Cultural Value of Western Zhou Bronzes

Bronze art is one of the key markers of human civilization, and the bronzes that
have survived to this day hold immense historical, artistic, and scientific value. As central
representations of Zhou dynasty culture, Western Zhou bronzes significantly reflect the
societal, political, and ritual aspects of their time. Being used primarily for sacrificial and
ceremonial activities within a feudal society, these bronzes carry deep symbolic meanings
related to social class, power, religious beliefs, and secular rituals. Additionally, the symbols

on these bronzes reflect the religious beliefs, political structure, and legal morals of the
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time. Their decorations show ancient reverence for mystical powers and submission to the

authority of rulers.

Furthermore, during the Western Zhou period, the forms of ancient Chinese literature
began to take shape, rooted within the political and cultural context of the Zhou dynasty.
The inscriptions on Western Zhou bronzes provide detailed accounts of political events,
legal systems, and social orders of the time (Figure 7). With their rich content and mature
stylistic forms, these inscriptions illustrate the early appearance of Chinese literature,
shaping the aesthetic ideologies of the Chinese people and laying the foundation for the

realism in Chinese literature.

spiritual belief

Figure 7
The Faith Structure in Western Zhou Dynasty Bronzes.

Therefore, researchers believe that Western Zhou bronzes possess significant cultural
value and exhibit importance, necessitating broader and deeper public recognition and

understanding.

2. Current State of Museum Digital Environments

Digital environments represent the application of digital media technology within
exhibition spaces, creating new digital spaces through the integration of technology and
environment. Museums are establishing interactive and immersive digital display areas that
foster a closer connection between the environment and the visitors. Digital exhibitions

narrate the stories behind artifacts, addressing the limitations of traditional exhibition

Jia Zhu et al.



methods by effectively transmitting information and enriching the content available to

visitors, thus deepening their engagement and learning within the exhibition space.

Today, the vast number of large-scale museums provides convenient access to
cultural knowledge. As visitor demands become more diverse, museum designers realize
that the attraction of physical exhibits is diminishing. The effective communication of
information is crucial in exhibitions, making the integration of space display and digital
media technology essential. This integration maximizes the role of digital media technology
in museum spaces. The features of the technology facilitate the creation of immersive,

interactive environments that significantly enhance the visitor's experiential feeling.

Digital environments cater to visitors' needs for exhibition information through
multisensory experiences, offering new forms of digital environment communication that
were not possible with traditional exhibitions. The introduction of technology has markedly

transformed the way environments are displayed (Patel et al., 2005: 179-192).

2.1 Directions for Development of Museum Digital Environments

2.1.1 Spatial Dematerialization in Digital Environments

Traditionally, architectural spaces are thought to be enclosed by physical boundaries.
With the advent of digital technology, a boundary-less virtual space has emerged, formed
by digital information. This virtual space, crafted by digital media technology, consists of
visual environments that are fundamentally virtual and surreal, offering audiences a new

dimension of perception.

2.1.2 Interactivity in Digital Environments

Digital environments in museums facilitate interactivity, where digital media technology
is used to create spaces that allow visitors to interact with exhibitions. Traditionally, visitors
followed a predetermined path through exhibition spaces, which was a passive form of
interaction. With advancing technology, visitors can now engage in activities within digital
spaces that provoke changes in digital imagery, thereby enhancing their engagement with
the digital exhibition space. For instance, in the Forest of Lights exhibition in Tokyo, visitors
stand among colorful lights that change brightness and hue in response to visitor movement,

enhancing engagement in the digital environment.



2.1.3 Multidimensionality in Digital Environments

According to Merleau-Ponty's phenomenology of perception, perception is the
passive reception of external stimuli processed through active thought (Merleau-Ponty,
2010). Merleau-Ponty's phenomenology emphasizes the body as the primary medium of
perceiving the world, asserting that subjective experience and bodily perception are central
to constructing the perception of reality. VR and AR technologies, by creating immersive
environments, not only expand the boundaries of perception but also allow users to
deeply experience and interact in an embodied manner. These technologies simulate
real-world interactions, enabling users to physically engage with virtual environments,
thus deepening their perception and understanding of the virtual world. This process
resonates with Merleau-Ponty's discourse on the central role of the body in perception

formation.

In museum spaces, the integration of technology and art creates a media display
format that enables a multidimensional understanding through the senses. Digital media
diversify the digital environment, enriching exhibition formats with immersive experiences
and interactive technologies that offer differentiated experiences to visitors, making museum

exhibitions more engaging.

2.2 Applications of Museum Digital Environments

Digital environments not only define a technological innovation but also signify
a fundamental shift in how museum spaces display and disseminate cultural heritage.
Technologies such as augmented reality (AR), virtual reality (VR), and 3D scanning and
printing not only improve visitor interaction and engagement but also play crucial roles
in preserving fragile and precious artifacts. These technologies provide a richer and more
diverse presentation of exhibits, making complex historical and cultural concepts more
accessible and educational. The specific applications of museum digital environments

include:

2.2.1 Virtual Reality Environments

Virtual Reality (VR) provides a sensory simulation experience, using posture tracking
and 3D displays to immerse users in the experience. This technology is used across
entertainment (especially video games), education (such as medical or military training),

and business (virtual meetings). VR is now employed to reconstruct historical settings,



enhance on-site and off-site interpretation and experiences, increase visitor engagement,
and create interactions within museum environments, offering immersive experiences to

audiences.

For example, the VR experience project “National Treasure Mystery” located in
the VR Digital Experience Hall on the first floor of the Hunan Provincial Museum (Figure
8) highly restores characters and scenes, and features full-body posture recognition and
multidimensional sensory experiences, allowing visitors to realistically touch items within

the scene.




2.2.2 Digital Media Display Environments

Using screens, projections, and touch interfaces, these environments provide visitors
with richer information. The integration of video, audio, graphics, and text in digital displays
enhances the attractiveness and educational and entertainment value of exhibitions, making
the communication of information more vivid and comprehensible (Lo Turco, & Calvano,
2019: 387).

The Irish Emigration Museum, heralded as the world's first fully digital museum,
is located at the Custom House Quay in Dublin. Its exhibits are primarily presented through
interactive media and immersive installations. The museum departs from traditional static
displays and instead showcases its collections through interactive projections, flipbook
installations, and touch-interactive screens (Figures 9). The use of diverse digital display
methods enables visitors to grasp the history and culture of Irish emigration without the

need to decipher obscure artifacts or textual descriptions, through a variety of fun and

engaging experiences.




2.2.3 The role of 3D scanning and printing technology in replication, display, and
preservation:

Cultural artifacts are precious historical treasures of a nation, holding significant
importance for historical research and scientific guidance. However, as time passes, damage
to artifacts is often inevitable, including both natural weathering of the artifacts themselves

and accidental damage.

3D scanning and printing technology have played a positive role in the preservation
and dissemination of cultural heritage, addressing the common desire of museum visitors
for firsthand experiences and interaction. In 2015, Norwegian iron craftsman Nils Anderssen
used 3D printing technology and ironworking skills to recreate a Migration Period sword
for the National Museum of Art, Architecture and Design in Norway (Figure 10). Visitors to
the museum can personally handle the replica sword instead of only viewing the original
behind glass. Many visitors, seeking to enhance their experience and understanding, wish
to directly touch the exhibits, but such actions can harm fragile or uniquely valuable
items. 3D scanning and printing technology offer a solution to this problem by producing
high-fidelity replicas that allow visitors to directly touch and explore the replicas without

damaging the originals (Parry, 2013: 39).



3. Impact of Digital Environments on Museum Visitor Cognition

3.1 Formation of Visitor Cognition and the Role of Digital Technology

Cognition in visitors is a synergistic product of individual, cultural, and environmental
factors. It involves the process where visitors interpret their sensory experiences and
transform these perceptions into personal knowledsge. Visitors are not only experiencers of
the museum's offerings but also providers of feedback. The evolution of digital technology
has altered the traditional, austere atmosphere of museums and their singular approach to
exhibitions, fostering a growing emphasis on the relationship between museums and their
visitors (Huang & Ye, 2008: 74-75). Today, museums enrich their exhibitions with technology,

transforming visitors from passive viewers to active information processors.



In China, museums primarily focus on the preservation of artifacts, presenting them
with professional textual descriptions that often fail to convey their full meanings to visitors
(Sun, 2021). Viewers may look at artifacts in glass cases and leave without understanding
their significance, retaining little impression of the artifacts. The conventional mode of
viewing reduces the interaction time between the visitor and the artifacts, hindering deep
cognitive engagement. Therefore, to fulfill its educational role, a museum must facilitate

high-quality interaction between visitors and artifacts within the limited time of a visit.

The creation of digital environments addresses this challenge effectively.
Digital environments in museums, resulting from the fusion of technological development
and the demand for cultural dissemination, have formed new spaces that enhance the
connection between museums and visitors. Through interactive and immersive digital display
spaces, museums can more effectively communicate information and encourage deeper
visitor engagement and learmning. This not only compensates for the deficiencies of traditional

exhibition methods but also meets the visitors' desire for accessible information (Figure 11).




However, it is important to note that the overuse of image synthesis and multimedia
technologies in some museums, aimed solely at capturing visitor attention, may only provide
a superficial engagement and fail to facilitate a deeper understanding of the artifacts.
Museum environments should be designed with the visitor at the center, aiming to facilitate

the absorption of knowledge in ways that enhance cognitive engagement during the visit.

3.2 Feasibility of Enhancing Visitor Cognitive Experience in Digital Environments

Jean Piaget's theory of constructivism suggests that cognition arises from the
structuring of one's experiences (Carci et al., 2019). Piaget's theory of cognitive development
highlights the importance of constructing knowledge through interaction and exploration of
the environment. VR and AR technologies provide a dynamic platform full of interactions,
allowing viewers to explore and understand the knowledge of exhibits in the virtual
environment through manipulation, thereby promoting the formation and development of
cognitive structures. These technologies support users in conducting experiments and solving
problems in a controlled environment, adapting to the stages of cognitive development
described by Piaget, such as the concrete operational stage and the formal operational

stage, which are particularly important in educational applications.

Thus, visitor cognition is the outcome of interactions between individual and
environmental factors. Visitors engage with and learn from their interactions in digital
environments, converting received information into personal knowledge applicable to

future learning contexts.

Museums craft digital environments through the integration of digital media
technologies. Exhibitions have transitioned from traditional displays to interactive formats,
where the immersive experience of digital environments can evoke visitors' emotions
and enhance knowledge dissemination, thereby bolstering cognition. For instance, the
"Immersive Performance at the Boccf" held at the Bank of Cyprus Cultural Foundation
integrates new media technologies (Figure 12). Live music, augmented reality, and projection
technologies combine with interactive installations to immerse visitors in a multisensory

digital environment, deepening their understanding and cognition of the culture.
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The fusion of digital media technologies and museums transforms the mode
of exhibition presentation, diversifying exhibitions and enriching the visiting experience
through narrative methods. Digital technologies can simplify complex exhibition content
and present it in a visually intuitive manner, enhancing visitor comprehension. For example,
in the Independence Hall of Korea, designers present history in an animated form, using
VR and other digital media to simplify historical narratives, making it easier for visitors to
understand. Ahdab Najib Hijazi's research on the effectiveness of digital technology in
museums demonstrates significant impacts on visitor experiences, with artificial intelligence,
wearable devices, and virtual tours enhancing the visiting experience (Hijazi & Baharin, 2022:
142-159).



Specifically, the spatial environment and the exhibits serve as the foundation
for visitor learning. Visitors gauge their interest in the environment by perceiving the
museum's layout, which in turn triggers their motivation to learn (Huang & Ye, 2008: 74-75).
Research has found that professional interactive spatial arrangements keep visitors engaged

for longer periods.

During field visits, researchers conducted random interviews with some visitors.
After visiting, audiences were able to recall interactions with the exhibition, with feedback
categorized into five aspects: (1) Fragments of exhibition content and related information.
(2) Motivations for interacting with the exhibition. (3) Whether the exhibition is accessible.

(4) Whether the exhibition is shareable. (5) Obstacles encountered during use.

Clearly, museums effectively utilize digital technology to provide sensory experiences
through a digital environment, and through rich interactions, they can improve learning
efficiency and enhance the cognitive experience of visitors. The relationship model can

be illustrated as in the following figure (Figure 13).
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Conclusion

Based on the findings and discussions presented, the following conclusions are drawn:

1. The historical and cultural value of Western Zhou bronzes is vividly and deeply
conveyed through modern digital display technologies. Using augmented reality (AR) and
virtual reality (VR), audiences can explore the fine motifs and inscriptions of the bronzes
from new perspectives and through interactive methods, thus gaining a better understanding
of their historical background and cultural significance. This interactivity and immersion
significantly enhance the learning motivation and information absorption efficiency of the

audience.

2. The creation of a digital environment in museums is not just a technological
innovation but also a significant shift in cultural education models. The digital environment
makes the exhibition content more enriching and dynamic, allowing visitors to learn through
multisensory experiences, which is crucial for enhancing their cognitive depth and breadth of
cultural appreciation. Especially for younger audiences, this modern mode of presentation
greatly increases the attractiveness of museums and helps to spark their interest in history

and culture.

3. Although digital technology offers many conveniences, its application in museums
should also be mindful of avoiding cognitive overload caused by excessive use of technology.
Reasonable use of technology should ensure that visitors can fully understand and appreciate
the artifacts themselves without being distracted by too many technological elements.
Therefore, museums need to find a balance in the use of technology, ensuring both the

advancement of technology and the educational and artistic integrity of the exhibitions.

Recommendations

1. Theoretical Recommendations

Deepening Interdisciplinary Research Methods: Enhance the complexity and
adaptability of theoretical frameworks by integrating theories and methodologies from
multiple disciplines such as sociology, psychology, information science, and art history, to
more comprehensively understand the impact of museum digital environments on visitor

cognition. For example, exploring the combination of visual arts and advanced technologies



(such as VR and AR) to effectively display the artistic features and symbolic meanings of
exhibits. Such interdisciplinary approaches can provide theoretical support for designing

more effective exhibition strategies.

Develop Digital Media Theories: As digital media technology offers new ways of
interaction, theories related to its application should continually evolve and adapt. Research
should focus on integrating these technologies into museum settings effectively, particularly

how they transform the learning and experience processes of visitors.

2. Policy Recommendations

Establish Standards for Museum Digitization: Government bodies or relevant cultural
heritage organizations should develop standards and guidelines for museum digitalization
that ensure the effective application of technology while complying with cultural heritage
conservation requirements. Standards should cover technology selection, content display,
and user privacy protection, ensuring that the displayed content is not only technologically
advanced but also historically accurate and educational, especially for items with profound

cultural and historical value.

Increase Investment in Museum Digitization: Policy makers should increase financial
support for museum digitalization projects, particularly those that use new technologies to
enhance public education and participation. This includes investing in digital skills training
for museum professionals and providing specific funding for developing and implementing

VR and AR applications in exhibitions to enhance interactivity and educational impact.

3. Further Research Suggestions

Synchronous Research on Technological Advancements and Applications: Enhance
high-quality interactions between visitors and exhibits in design to improve cognitive
experiences. For instance, utilize digital media technology to provide more interactive
and immersive exhibition experiences, or focus on the narrativity of exhibition content
through the telling of historical or mythical stories to enrich visitor cognition. Periodically
conduct field tests to evaluate the effects of different types of digital interface technologies,

especially in terms of enhancing visitor cognition and learning motivation.



Evaluate the Experience of Different Audience Groups: Adopt an audience-centered
design philosophy in museums, focusing on learning experiences in digital environments.
Further research should focus on how different audience groups, varying by age, educational
background, and technological proficiency, experience and interact in digitalized museum
settings. Study the reactions and learning outcomes of different audience groups when
exploring Western Zhou bronzes through augmented reality and virtual reality technologies

to better understand and meet their needs.
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Abstract

The objective of this study is to examine the purpose, concept, and design of
converting an old building into an art callery, with a focus on a case study of Warin Lab
Contemporary in Bangkok. The gallery’s management and exhibitions are closely connected
to the building’s history. Data was collected through interviews with the board members
and staff of Warin Lab Contemporary, as well as by reviewing relevant documents to
analyze the concept behind the building’s conversion. The results indicate that Warin Lab
Contemporary has successfully transformed the building into an art gallery. The conversion
and reinterpretation of the space reflect a unique style suited to contemporary needs,
while preserving the original structure. The management concept and presentation of art
exhibitions focus on the environment related to the history of the building's former owner.
All of these efforts align in the same direction, creating a strong sense of place and crafting

a unique and memorable identity for the art gallery.

Keywords: Transforming Old Building / Adaptive Reuse / Private Art Gallery / Exhibition /

Sense of Place
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19335An73 “Inside Manga Bubbles

NuIENs. N Inside Manga Bubbles, by Warin Lab Contemporary, 2023c (https://warinlab.com/
exhibitions/inside-manga-bubbles/). Copyright by Warin Lab Contemporary
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V€919, 1N Polluted Currents, by Warin Lab Contemporary, 2024 (https://warinlab.com/exh ibitions/
olluted-currents/). Copyright by Warin Lab Contemporary
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TnssAnTs “Polluted Currents” USaaudu 1
nEkns. N Polluted Currents, by Warin Lab Contemporary, 2024 (https://warinlab.com/exh ibitions/
polluted-currents/). Copyright by Warin Lab Contemporary
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1I9335An75 “Nomadic Ecologies Photo”
V€498, N Nomadic Ecologies Photo, by Warin Lab Contemporary, 2023d, (https://warinlab.com/

exhibitions/arahmaiani-nomadic-ecologies/). Copyright by Warin Lab Contemporary
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J155AN75 “Reincarnation Il — Ecologies of Life”
YIE98). 0N Reincarnation Il - Ecologies of Life, by Warin Lab Contemporary, 2021b (https://warinlab.

com/exhibitions/reincarnations-iii-ecologies-of-life/). Copyright by Warin Lab Contemporary
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UV55ANIT “One Generation Plants the Trees, Another Gets the Shade”

Waek99. 91N One Generation Plants the Trees, Another Gets the Shad, by Warin Lab Contemporary,
2021d (https://warinlab.com/exhibitions/one-generation-plants-the-trees-another-gets-the-shade/).
Copyright by Warin Lab Contemporary
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Abstract

This article aims to present the results of an analysis on the development of
arts and culture management skills in the BACC Training of Art Managers 2023, as well
as the process of developing skills in arts and culture management for organizations
interested in developing sustainable human resources in this field. The study analyzes the
development process in conjunction with Bloom's Taxonomy by synthesizing content
and activity formats, and compares this with the development of intellectual processes.
The analysis leads to a model for the development of arts and culture management
professionals, consisting of three key components: 1) Input Factors: To develop effective
arts and culture managers, quality input factors are essential. These include high-quality
participants, experienced lecturers, and appropriate content and activities, with a clear
learning progression from basic to advanced levels. 2) Process: Learning should be
structured according to the stages of intellectual development. This starts with creating
knowledge and understanding at the remembering and understanding stages, progressing
to applying and analyzing knowledge in the application and analysis stages, which form
the foundation for evaluation and creative thinking. 3) Learning Outcomes: These are
critical goals that event organizers must set to create activity formats that promote
desired learning outcomes. These can be divided into two categories: the products
obtained from activities and the outcomes achieved by each participant, using a back-
ward design approach. The study also found that the training program for arts and culture
management personnel lacks sufficient emphasis on project measurement and
evaluation, an essential factor for cultivating highly effective arts and culture managers.
The author proposes adding evaluation activities for all participants to study methods for

measuring and evaluating projects, drawing on case studies from various projects.

Keywords: Develop Art and Culture Managers / Art and Culture Managers / Bangkok Art

and Culture Centre / Bloom Taxonomy / Cognitive Process
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Planning

Organizing

Leading

Controlling

Plans
Daily, Weekly, Monthly,
Quarterly, Yearly,

Long Term

Typical activities:

« Assess current
situations

« Develop future
scenarios

« Formulate goals,
objectives, and tactics

Develop strategies

Planning units
 Programming

« Events

« Education

« Finance

 Marketing, PR, Media

« Fundraising

Organizational design
» Create adaptable
structure

» Optimize vertical

and horizontal
communication and
workflows

« Align people with the
needed skills to the
types of projects and

events being produced

Operation & culture
« Create operating
systems that reflect
the values and
priorities of

planning initiatives
 Promote and
cultivate a positive
ongoing organizational

culture

Mobilize people &
resources

« Effectively
communicate the
mission, vision, and
values of the
organization

« Inspire, guide, and
reward people

« Create trust among
leaders and followers
 Motivate and
communicate across
departments and
within teams

« Hire, train, and reward
staff and volunteers

+ Deploy plans
successfully and
manage organizational

culture

Monitor, adapt &
adjust

« Monitor systems
designed to ensure
processes and programs
are functioning
effectively in support
of the mission

« Continuous adjustment
of plans (strategic,
programmatic, etc.)
based on an assessment
of outcomes

« Provide timely budget
and financial reports
to support decision
making

« Ensure the organization
complies with legal

systems and regulations
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Abstracts

Nanfeng Nuo Dance is a traditional folk dance originating from ancient Chinese
sacrificial rituals, specifically from Nanfeng county in Jiangxi province, China. This study aims
to examine the evolutionary features, content characteristics, and inheritance situation
of Nanfeng Nuo Dance. Through literature review, field research, and interdisciplinary
analysis, this research explores the evolutionary features and content characteristics
of Nanfeng Nuo Dance, while proposing strategies for its inheritance and development.
The findings indicate that the evolutionary trajectory of Nanfeng Nuo Dance has transformed
from a witchcraft ceremony into a form of cultural heritage, with each phase displaying
distinct evolutionary features. In terms of content characteristics, the dance is primarily
characterized by the expression of primitive desires, diverse deity worship, and unique local
belief legends. However, regarding its inheritance, Nanfeng Nuo Dance faces challenges
such as the deterioration of its cultural ecosystem, a shortage of successors, insufficient
funding, and inadequate institutional support. The study suggests that to ensure the
sustainable transmission of Nanfeng Nuo Dance, it is crucial to foster a supportive cultural
ecosystem, cultivate inheritors, increase investment, and improve policies. In practical
terms, the research proposes the establishment of a Nuo Dance Learning Center focused
on education, performance, exhibition, and academic exchange. These measures aim to
create new avenues for the protection and transmission of Nanfeng Nuo Dance, ensuring

that its unique charm continues to thrive in contemporary society.
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Background of the Study

With the rise of industrial and technological culture in the late 20th century,
traditional folk cultures such as Nanfeng Nuo Dance have faced unprecedented challenges.
Originating from the Nanfeng region of Jiangxi Province, China, Nanfeng Nuo Dance
(Figure 1) boasts a long history and is hailed as the "living fossil of ancient Chinese dance"
(Li & Li, 1999). This dance, known for its vigorous and uninhibited style, is deeply rooted
in the local culture and reflects the lifestyle and spiritual beliefs of the people of
Nanfeng (Figure 2). However, in society, few people are aware of this remarkable traditional
culture, and relevant research is relatively scarce, leading to significant difficulties in its
transmission. Preliminary investigations reveal that most local young people lack interest
and understanding of Nanfeng Nuo Dance. This situation underscores the urgency of

researching Nanfeng Nuo Dance.

This study employs methods such as literature review, field investigation, and
interdisciplinary research to comprehensively explore the evolutionary features, content
characteristics, and current state of inheritance of Nanfeng Nuo Dance. The research
seeks to uncover the position of this traditional art form in modern society, analyze the
challenges and difficulties it faces, and propose innovative conservation and inheritance
strategies tailored to these issues. The aim of this research is to raise awareness of the

valuable culture of Nanfeng Nuo Dance, fill the gap in existing studies, and revitalize it in

the new era.

Figure 1

The topographic map of Nanfeng area

Note. From Nanfeng by Open Street Map, n.d,,
(https://www.openstreetmap.org/export#map

=13/27.2153/116.5195&layers=P). Copyright by

OpenStreetMap contributors.



Figure 2

Nanfeng Nuo Dance

Note. From “The first batch nationwide, Nanfeng Nuo Dance is on the list!”, 2023, Sohu (http://society.
sohu.com/a/647613921 121124407). in the public domain

Research Objectives

1. To investigate evolutionary features, content characteristics, and inheritance
status of the Nanfeng Nuo Dance.
2. To study the inheritance challenges faced by the Nanfeng Nuo Dance and

propose guiding principles for its protection and development.
Scope of the Study

The scope of this article encompasses several key areas: First, to provide a systematic
review of the evolution, content, and general profile of the inheritance of the Nanfeng
Nuo Dance. Second, to examine the evolutionary features exhibited by the Nanfeng Nuo
Dance throughout its development. Third, to investigate the content characteristics of
the Nanfeng Nuo Dance, encompassing three core aspects: themes, roles, and stories.
Fourthly, it focuses on the current state of transmission of Nanfeng Nuo Dance, reveal-
ing the challenges and obstacles in contemporary society through field investigations.
Lastly, the study proposes guiding principles and operational models for the preservation
and development of Nanfeng Nuo Dance, addressing the difficulties encountered in the

process of transmission.



Research Methods and Conceptual Framework

To ensure the depth and breadth of the study, the following methods and theories

will be employed:

1. Literature Review Method

The literature review serves as the foundation of this study, involving a comprehensive
review of documents related to Nanfeng Nuo Dance and its cultural context. The goal
is to obtain extensive and detailed information on the historical evolution, content, and

transmission of Nanfeng Nuo Dance.

2. Field Investigation Method

This study will employ fieldwork methods to conduct an on-site investigation
in the Nanfeng County area. Through participant observation and in-depth interviews,
a comprehensive collection of information and primary data regarding the Nanfeng
Nuo Dance will be gathered, encompassing various aspects of the dance, roles, masks,

procedures, and associated activities.

3. Interdisciplinary Research Method

This study will employ an interdisciplinary research approach. By integrating
theories and methods from multiple disciplines such as folklore, anthropology, history, and
dance studies, it aims to provide a comprehensive analysis of the cultural significance and
transmission strategies of the Nanfeng Nuo Dance. Through an interdisciplinary perspective,
this research seeks to uncover the adaptability and transformative nature of the Nanfeng
Nuo Dance in modern society, as well as its role in cultural diversity and sustainable

development.

To clearly present the research concepts and approach, the researcher has developed

a conceptual framework (Figure 3).



Inheritance strategies
and practical
suggestions

Theoretical construct

Field investigation and
Field observation data collection
Interviews with inheritors

Collection of literature
The Evolution, Content, and Inheritance and materials
of Nanfeng Nuo Dance

Propose research
Background and Overview questions

of Nanfeng Nuo Dance

Figure 3
Conceptual framework of this study

Literature Review

1. Nanfeng Nuo Dance

The Nanfeng Nuo Dance is a folk traditional dance that is disseminated and
inherited in the Nanfeng area. It originated from the sacrificial activities of primitive times
(Nuo), was first introduced to Nanfeng during the Western Han Dynasty, and gradually formed
a Nuo dance with strong regional characteristics. (Nanfeng County Chronicles Compilation
Committee [NCCCC], 2006: 21) The Nuo dance derives from "Nuo," an ancient sacrificial
activity in China, aimed at expelling disasters and praying for peace. Luo Bin describes the
Nuo dance as follows: the Nuo dance is a Nuo activity primarily based on human body
movements, involving the wearing of masks and having the function of expelling epidemics
and driving away evil spirits. (Luo, 2007: 9) (Figure 4) Folklorist Qu Liuyi considers the Nuo
dance to be one of China's oldest, most tenacious, and most historically rich oral and
intangible cultural heritages. (Qu & Qian, 2006: 1)



The Nanfeng Nuo Dance is distinct from Nuo dances found in other regions,
characterized by its strong regional identity and primitive aura. This uniqueness may stem
from Nanfeng's long history and rich local culture. With the cultural impact of the new era,
many forms of Nuo dance in China have vanished. Fortunately, a small group of individuals
in Nanfeng still carry on the tradition. However, influenced by the broader environment,
the transmission of the Nanfeng Nuo Dance remains pessimistic. Yao Yuan lamented,
'As the world continues to modernize, the Nanfeng Nuo Dance, as a living fossil of Chinese

dance, will face significant cultural shocks and severe tests of inheritance" (Yao, 2016: 28).

2. Evolution of the Nanfeng Nuo Dance

The "Nuo" activities, which later evolved into the Nuo dance form, were introduced
to Nanfeng as early as the 2nd century BCE. During the Northern Song Dynasty, with the
development of Taoist culture, new mythological figures were incorporated into the Nuo
dance scripts (Yu, 1993: 64). In the Southern Song period, the Nanfeng Nuo Dance further
developed and became widely popular, emerging as an important activity in the lives of
the people. During the Yuan Dynasty, Nuo dance activities in Nanfeng were interrupted
for a time, with many Nuo temples falling into disrepair. After the establishment of the
Ming Dynasty, Nuo dance activities gradually resumed and flourished (Xie et al., 2007: 223).
In the Qing Dynasty, the Nanfeng Nuo Dance experienced even greater development,

with the creation of many new programs in addition to traditional performance content.



During the Republic of China period, due to the anti-superstition movement and
political circumstances, the troupes performing the Nanfeng Nuo Dance were disrupted,
and the ceremonial processes of the Nuo dance were diluted. After the founding of the
People's Republic of China, the Nanfeng Nuo Dance received attention from government
departments, but during the "Cultural Revolution," it was considered a feudal dross culture,

and activities were forced to stop (Zeng, 2019: 52).

After 1978, the Nanfeng Nuo Dance was given renewed attention and was listed
as a national intangible cultural heritage in 2006. Today, the Nuo dance has become a
cultural calling card for the Nanfeng area (Liu & Zhu, 2012: 142).

3. Content of the Nanfeng Nuo Dance
The performance content of the Nanfeng Nuo Dance is rich and diverse, encompassing

aspects such as dance, music, characters, and masks.

In terms of dance, Luo Xiongyan believes that it exhibits a primitive and simple
style. It can be divided into four types: the Grand Nuo Dance, the Bamboo Horse Dance,
the Harmony Dance, and the Eight Immortals Dance (Luo, 2006: 87). Common dance steps
include walking, spinning, running, and jumping, in addition to many specific step positions.
In terms of hand gestures, apart from the general changes in palm shapes, hand mudras

are the most characteristic and prominent part of the Nuo dance (Figure 5).

The music of the Nanfeng Nuo Dance includes two categories: ceremonial music
and dance music. Ceremonial music covers eight types: inviting the deities, communicating
with the deities, welcoming the deities, gongs and drums for expelling epidemics, shouting
for expelling epidemics, sending off the deities, pacifying the deities, and communicating
with the deities (NCCCC, 2006: 60). These musical elements add a sense of mystery and
solemnity to the performance of the Nuo dance, aiding in the conveyance of its religious

and cultural significance.



Figure 5
The hand mudras of Nanfeng Nuo Dance (From left to right are “Xianghuo”, “Huaguang”, Dark hand

mudras)

The Nanfeng Nuo Dance encompasses a multitude of characters, primarily divided
into two main parts: Nuo deities and Nuo masks. The Nuo deities are used for worship
and mainly include Qingyuan Miaodao Zhenjun, Nuo God Prince (Figure 6), and Nuo Gong
and Nuo Po (NCCCC, 2006: 76). Hiroko Hirota suggests that these characters play significant
religious and cultural roles in the Nanfeng Nuo Dance. Dancing with masks is a key
characteristic of the Nanfeng Nuo Dance, where performers adopt different roles by wearing
various masks. The Nuo masks represent a diverse range of characters, mainly including
deities for exorcising evil spirits, deities for bestowing blessings, deities from myths and

legends, characters from novels, and demons (Hirota, 1997: 51).

The performance process of the Nanfeng Nuo Dance is divided into four steps:
Qi Nuo, Yan Nuo, Qu Nuo, and Yuan Nuo. Each step corresponds to a different purpose,
namely invoking the deities, entertaining the deities, expelling epidemics, and sending off
the deities (Huang, 2009: 32). These steps form a complete Nuo dance ritual, reflecting

the religious and cultural significance of the Nuo dance (Figure 7).
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The programs of the Nanfeng Nuo Dance can be categorized into five major types:
Grand Nuo Dance, Bamboo Horse Dance, Eight Immortals Dance, Harmony Dance, and other
dances. The Grand Nuo Dance can be further divided into two categories: ceremonial dances
and entertainment dances (NCCCC, 2006: 54, 119). The classic programs of the ceremonial

nn

dances include "Sou Nuo," "Sou Jian," "Sou Chu," and "Zhuang Tiao," which are solemn and
mysterious, carrying a strong sense of oppression. The entertainment programs include
"Kai Shan," "Zhi Qian," "Lei Gong," and "Nuo Gong Nuo Po." These entertainment programs
are typically derived from myths or novels, with an overall style that is humorous and

interesting, entertaining both the deities and the people (Zheng, 2021: 121).

In summary, the performance content of the Nanfeng Nuo Dance is rich and diverse,
encompassing various aspects such as dance, music, characters, and masks. Through its
unique artistic form and rich program content, the Nanfeng Nuo Dance demonstrates its

profound cultural heritage and strong artistic vitality.

4. Heritage of the Nanfeng Nuo Dance

Since the introduction of Nuo to the Nanfeng region in the 2nd century BCE, the
Nanfeng Nuo Dance has gone through several developmental phases, which can be
summarized as the Dissemination Period (Han and Tang Dynasties), the Development Period
(Song Dynasty), the Prosperity Period (Ming and Qing Dynasties), the New Nuo Period
(Republic of China), and the Heritage Period (Modern Era) (Huang, 2009: 29). Despite historical

fluctuations, the overall trend of the Nanfeng Nuo Dance has been positive.

There are 7 towns and 5 townships under the jurisdiction of Nanfeng County,
totaling 176 villages (NCCCC, 2006: 1). The current state of the Nanfeng Nuo Dance heritage
is divided by the Xu Jiang River, with the west bank being the gathering place for the old
Nuo troupes and the east bank for the new Nuo troupes (Figure 8). During the Republic of
China period (1912-1949), due to war and other reasons, many villages' old Nuo troupes
were damaged, leading to the formation of many new Nuo troupes in that period and
later. Nie Bingxin suggests that people at the time, influenced by anti-feudal thoughts,

diluted traditional Nuo rituals and focused more on entertainment dances (Nie, 2013: 61).



Park Yongguang believes that in the modern era, the heritage of the Nanfeng Nuo
Dance faces challenges and opportunities. Although the old Nuo troupes on the west
bank are fewer in number, they have preserved a more complete form of traditional Nuo
dance. In contrast, the new Nuo troupes on the east bank are more numerous and have

integrated more modern entertainment elements (Park, 2017: 70).

Nowadays, Nuo dances in many regions have disappeared. However, it is gratifying
that a small group of people in Nanfeng are still passing on the Nuo dance. Yao Yuan
lamented, "As the world continues to modernize, the Nanfeng Nuo Dance, as a living fossil
of Chinese dance, will face significant cultural shocks and severe tests of heritage" (Yao,
2016: 28).

/

Research Results

1. Evolutionary Features of Nanfeng Nuo Dance
Research indicates that the Nanfeng Nuo Dance has evolved from a witchcraft
ceremony to a cultural heritage, with the entire process divisible into three distinct stages,

each exhibiting its own evolutionary features.



1.1 Originating from Witchcraft and the Formation of Local Characteristics of Nuo
Dance.

This stage spans from the 2nd century BCE to 1279 CE. That is, it originated from
the Han Dynasty and further developed during the Song Dynasty, becoming an important
entertainment activity in people's lives. Therefore, the characteristics of the origin and early
development of Nanfeng Nuo Dance can be summarized as the popularity of the exorcism

activities and the gradual formation of the local characteristic Nuo dance.

1.2. Prosperity During the Ming and Qing Dynasties and Differentiation During the
Republic of China Period

This stage spans from 1368 CE to 1912 CE. After being banned during the Yuan
Dynasty, the Nuo dance experienced even greater development during the Ming and
Qing Dynasties. During the Republic of China period, the transmission of the Nuo dance
underwent changes, dividing into new and old forms. The ritual process of the new
Nuo dance was diluted or even abandoned, with a greater emphasis on entertainment

performance. (Figure 9)
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“New” Nuo dance of Nanfeng



1.3 Modern Revival and National Intangible Cultural Heritage Recognition

This stage spans from 1949 CE to the present. In the early years of the founding
of the People's Republic of China, Nuo dance was valued and developed. Although it
encountered interruptions, it was given renewed attention after 1978 and was listed as

one of the first batch of national intangible cultural heritages in 2006.

In summary, the evolution of the Nanfeng Nuo Dance demonstrates its
transformation from a sorcery ritual to a cultural heritage. Researchers have summarized
this process in the following table (Table 1). Against the unique geographical and cultural
backdrop of Nanfeng, the Nuo dance has continuously adapted and developed. Despite
historical turmoil and changes, the Nanfeng Nuo Dance has tenaciously been passed down,

becoming an important cultural heritage of the Nanfeng region.

Stage Time Period Development Characteristics
Origin and Early Han Dynasty to Southern Song Originating from Witchcraft, and then form
Development Dynasty a local characteristic Nuo dance
Prosperity and Yuan Dynasty to the Republic Flourishing of Nuo dance during the Ming
Change of China period and Qing Dynasties, changes during the

Republic of China period, division into

new and old Nuo troupes

Modern Revival 1949 to 1978 After the founding of the People's
Republic of Cina, the dance was valued

but interrupted during the Cultural

Revolution
National Intangible 1978 to Present Listed as a national intangible cultural
Cultural Heritage heritage in 2006, becoming a cultural

Recognition calling card of Nanfeng




2. Content Characteristics of Nanfeng Nuo Dance
The study reveals that the content of the Nanfeng Nuo Dance is marked by three
core characteristics. Thematically, it demonstrates expressions of primitive desires, in roles

it reflects diverse deity worship, and in its stories, it showcases unique local belief legends.

2.1 Theme: Expression of Primitive Desires
The Nanfeng Nuo Dance originates from ancient sacrificial culture, with its earliest
purpose being to expel evil spirits, pray for bountiful harvests, and fertility expressions of

the most primal human desires.

Firstly, exorcism is one of the most primitive and fundamental functions of the
Nanfeng Nuo Dance. This desire is rooted in the ancient fear of natural disasters and
diseases. Ritual dances such as "Sou Nuo" and "Sou Chu" primarily serve the purpose of
exorcism (Figure 10). For instance, Nuo dance masks like "Kai Shan" and "Zhong Kui" vividly
embody the primitive religious concept of "expelling evil with malevolence." By wearing
these masks in the Nuo dance rituals, performers seem to bear the power of the divine,
capable of expelling evil spirits and malevolent forces from the village. This ritual is not
only a religious act but also a psychological defense mechanism of rural society against
disasters and epidemics, symbolizing the aspiration for a peaceful life and resistance to

external threats.




Second, the bestowal of blessings is another significant theme in the Nanfeng
Nuo Dance, bearing the people's prayers for a happy life. The mask characters in the Nuo
dance, such as "Guan Gong" (Guan Yu), "Buddha" and the "Eight Immortals" are all roles for
bestowing blessings. These divine figures symbolize not only justice, courage, and wisdom
but also wealth and auspiciousness. Through the ceremonial dances, villagers hope to gain

the protection of the deities, bringing harvests, health, and prosperity.

Third, the desire for offspring holds a special cultural significance in the Nanfeng
Nuo Dance, reflecting the importance placed on fertility and family continuation in tradi-
tional Chinese agrarian society. For instance, the program featuring the "Nuo Gong Nuo Po"
(the Nuo Old Man and Old Woman) symbolizes the prosperity of the family and the flourishing
of descendants. Additionally, the ancestral Master Statue in the Nuo temple holding
objects like the "Yuan He" (a round lotus) or "Jiao Zi" (a traditional Chinese child figurine),
these symbolic items are not only metaphors for fertility but also a spiritual sustenance
for villagers praying for many children and blessings (Figure 11). The worship of fertility
highlights the centrality of family continuity and the propagation of descendants in the

agrarian society.

Figure 11

The ancestral master statue in the Nuo

Temple



Overall, the Nanfeng Nuo Dance articulates the most fundamental living needs and
spiritual pursuits within an agrarian society through these primitive desires. These desires
are not only reflected in the symbolic imagery of the dance movements and masks but
are also reinforced throughout the entire Nuo dance ceremony, forming a continuous
transmission of ancient cultural connotations. The expression of these primal aspirations
serves not only as a cultural memory of ancient society but also as a quest for identification

with and belonging to traditional culture in contemporary society.

2.2 Roles: Diverse Deity Worship

The pantheon of deities venerated in the Nanfeng Nuo Dance is highly diverse and
complex, reflecting the characteristic integration of the three major religious traditions in
Chinese culture, as well as a rich tapestry of folklore and hero worship. The roles of deities
in the Nuo dance are not only culturally pluralistic but also play significant roles in rituals

and performances.

Firstly, the deities of pestilence expulsion are the most central character types in
the Nanfeng Nuo Dance, representing the most primitive religious function of the dance
exorcising evil spirits and dispelling epidemics. Deities such as "Kai Shan", "Zhong Kui," and
"Thousand-Mile Eye" are represented with mighty images to combat evil forces, symbolizing
the ancient human fear and resistance to natural disasters and diseases (Figure 12). In the
exorcism rituals, these deities are endowed with the power to expel evil through sacred

ceremonies, becoming the spiritual support for villagers to pray for health and peace.

Secondly, the roles of folk deities play the part of bestowing blessings in the
Nanfeng Nuo Dance, reflecting the ancient Chinese rural society's aspiration for wealth
and happiness. Masks include "Earth God", "Kitchen God", "Fortune Star", "Longevity Star"
and others, symbolizing deities that protect homes and ensure the prosperity of villages.
Through the performance of the Nuo dance, these folk deities are regarded by villagers
as guardians of family and community life, providing cultural identity and psycholosgical

comfort.

Furthermore, Taoist and Buddhist deity roles integrate elements of Buddhism and
Taoism, such as "Buddha", "Guanyin", and "Jade Emperor", among other figures. (Figure 13)

These deity roles not only continue the influence of traditional Chinese religions but also



achieve further dissemination and popularization through the mask culture of the Nanfeng
Nuo Dance. The Taoist and Buddhist deities in the dance often represent wisdom and
benevolence beyond the mundane, becoming spiritual paradigms that people aspire to,

strengthening the villagers' religious emotions and faith.

Lastly, the legendary hero roles bring the drama of the Nanfeng Nuo Dance to a
climax, especially characters such as "Guan Gong" (Guan Yu), "Hua Guansuo" and "Yang
Zongbao", who often appear in the Nuo opera with images of loyalty and integrity. The
worship of heroic deities is not only an admiration for the heroic deeds in history and

legend but also a symbol of the pursuit of social justice and loyalty.

In summary, the deity roles in the Nanfeng Nuo Dance constitute a multi-layered
belief system that encompasses various functions such as pestilence expulsion, blessing
bestowal, religious worship, and hero worship. Through the transformation of images,
these masks not only bear a complex folk belief system but also provide scholars
with important cultural clues for studying traditional Chinese religions and folk beliefs.
The deity worship in the Nanfeng Nuo Dance reflects the diversity and inclusiveness of

Chinese traditional culture and continues to play a role in the spiritual life of the villagers.

Figure 11

Nuo Deities Mask, "Kai Shan"



Figure 13

Nuo Deities Mask, "Guanyin”

2.3 Stories: Unique Local Beliefs and Legends

The story structure of Nanfeng Nuo Dance is deeply influenced by local Taoist
culture, agricultural traditions, and the imperial examination system, reflecting unique local
beliefs and legends. This belief system not only enriches the cultural connotations of Nuo

Dance but also shapes its distinctive storylines and character images.

Taoist culture has a long history in the Nanfeng region. Since Taoism was introduced
to Nanfeng during the Southern Tang period, the construction of Taoist temples has
flourished, and religious activities have been vibrant. Taoist deities and doctrines were
directly integrated into the narratives of Nuo Dance, forming a cast of characters centered
on Taoist gods. For example, Taoist warrior deities such as Zhang Tianshi, Marshal Ma,
and Marshal Zhao became the protagonists in driving away ghosts and expelling plagues.
Under the influence of Taoist beliefs, the stories in Nanfeng Nuo Dance not only serve
religious ritual functions but also convey the mysterious power and protective faith of
Taoism through the plot of divine exorcism and blessings. This cultural characteristic
endows the stories of Nanfeng Nuo Dance with profound religious and spiritual meaning

while simultaneously showcasing local customs.
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In addition, Nanfeng's agricultural culture has significantly influenced the narrative
structure of Nuo Dance. As a predominantly agricultural society, Nanfeng has a deeply
rooted agrarian sacrificial culture, which gives rise to Nuo Dance stories centered on themes
of praying for a good harvest and warding off disasters. For instance, agricultural festivals
such as the "Spring Festival of Earth Deities" are incorporated into Nuo Dance rituals,
with the Nuo gods symbolically expelling diseases and blessing the fields with abundance.
These performances reflect the local agricultural society's reverence for nature and their

hopes for a prosperous harvest in the coming year.

The integration of Taoist beliefs and agricultural culture imbues Nanfeng Nuo
Dance with unique regional characteristics in its storytelling. Under the protection of Taoist
deities, the agrarian sacrificial stories in Nuo Dance are not only prayers to the gods but also
serve as an essential means for the local people to maintain their community's spiritual
life. Through these distinctive beliefs and stories, Nanfeng Nuo Dance reveals its rich and
diverse cultural connotations, offering a unique perspective for the study of Chinese folk

beliefs and regional culture.

Furthermore, the imperial examination culture occupies an important place in the
narrative composition of Nanfeng Nuo Dance. The Jiangxi region has long held the imperial
examination in high regard, and deities and legends related to the examination system
are also represented in Nuo Dance. One typical example is "Kui Xing", the deity presiding
over scholarly success (Figure 14). The story of Kui Xing is often performed in Nuo Dance,
depicting his arduous journey to becoming a top-ranked scholar after numerous hardships
and setbacks. With his unique image and narrative, Kui Xing symbolizes the struggles
and glory of the imperial examination path, becoming a significant spiritual pillar for the
scholarly youth in Nanfeng. These stories not only reflect the social realities of the imperial

examination era but also embody the common people's aspirations for success in life.



Figure 13

Nuo Deities Mask, "Kui Xing"

Overall, the content of Nanfeng Nuo Dance presents three core characteristics: the
expression of primitive desires, diverse deity worship, and unique local beliefs. Thematically,
Nuo Dance reflects the fundamental needs and spiritual pursuits of agrarian society through
elements such as exorcism, blessings, and fertility prayers. In terms of characters, the dance
showcases a diverse deity worship system, including deities responsible for expelling plagues,
folk gods, Taoist and Buddhist deities, and legendary heroes, highlighting the diversity of
traditional Chinese religious beliefs. In story construction, Nanfeng Nuo Dance integrates
local Taoist culture, agricultural traditions, and the imperial examination culture, creating
unique regional beliefs and legends that reflect a complex system of folk beliefs and the

broader socio-cultural context.

3. The Mutation and Dilemma of the Heritage of Nanfeng Nuo Dance-Taking
Shanggan Village as an Example

Research findings indicate that the Nanfeng Nuo Dance underwent certain mutations
during the Republic of China period, leading to a differentiation between old and new
forms of Nuo dance in its heritage. The old Nuo troupes, mostly established before the

Republic of China, focus on traditional Nuo rituals and ancient Nuo dances, characterized



by a primitive and simple style. The new Nuo troupes, established during and after the
Republic of China period, have diluted the traditional Nuo rituals, emphasizing entertainment
dance and adopting forms closer to opera performances. This change is not only a
transformation in performance form but also a mutation in cultural heritage and belief

systems.

Therefore, to prevent the decline and disappearance of traditional Nuo dance
culture, it is necessary to study, protect, and develop the old Nuo dance. The old Nuo
troupes on the west bank of the Jiujiang River adhere to tradition, and their performance
forms and content are closer to the original style. In particular, the Nuo dance of Shanggan
Village, due to its antiquity and orthodoxy, has extremely high value and urgently needs

protection and heritage because of its fragile transmission.

After investigation and analysis, taking Shanggan Village as an example,

the dilemmas of heritage are mainly reflected in four aspects.

First, the cultural habitat is deteriorating. The impact of the market economy and
multiculturalism makes it difficult to maintain the traditional living environment, leading to
the inability to continue the original ecological style of Nuo dance. Second, there is a lack
of successors. The aging of artists and the scarcity of young inheritors make it very difficult
to attract outsiders to inherit the Nuo dance. Third, there is a lack of special protection
funds. Limited financial support affects the protection of Nuo dance and the carrying out
of related activities. Fourth, the heritage protection system is not perfect. The identification
and support mechanism for representative inheritors are insufficient, failing to fully
mobilize the enthusiasm of the artists. Fifth, due to Shanggan Village's remote location
and lack of publicity skills, the situation of heritage and dissemination is not as good as
other villages. Researchers choose Shanggan Village as a case study for heritage research
precisely because of its important position in the heritage of Nanfeng Nuo Dance and the

severe dilemmas it faces. (Table 2)



Inheritance Dilemmas Specific Manifestations

Cultural Habitat Deterioration Reduction in traditional beliefs and rituals, impact of modern
culture

Lack of Successors Aging artist, scarcity of young inheritors

Insufficient Support Funds Limited government funding, affecting protection and

inheritance activities

Incomplete System Inadequate identification and support for representative

inheritors, lack of effective incentives

Low Visibility Remote geographical location, less effective inheritance and

dissemination compared to other villages

4. Guiding Principles and Operational Models for the Protection and Development

of Nanfeng Nuo Dance-Taking Shanggan Village as an Example

Synthesizing the above research and taking Shanggan Village as an example, the
following sguiding principles are proposed for the protection and development of the

Nanfeng Nuo Dance:

1) Cultural Ecological Reconstruction
Reconstructing the cultural ecological environment of Nuo dance is of vital
importance. Public awareness, especially among the younger generation, about the cultural

value of Nuo dance should be enhanced through education and media outreach.

2) Successor Cultivation Mechanism

Establishing an effective mechanism for the cultivation of successors is key to the
intergenerational transmission of skills. Governments and social groups should support
young people in learning Nuo dance and provide professional training and artistic exchange
opportunities for inheritors, while also protecting and supporting the elderly artists in

Shanggan Village.



3) Financial Security and Policy Support

The government should increase financial investment in the protection of Nuo dance,
establish special funds for the collection of materials, training of artists, and performance
exchanges. At the same time, policies should be enacted to provide legal protection for

the transmission of Nuo dance.

4) Innovation and Development Model
Explore new models that combine Nuo dance with modern cultural industries,
such as developing Nuo dance-themed cultural tourism and crafts, integrating traditional

culture with the modern market.

5) Community Participation and International Exchange

Encourage community participation in the protection and transmission of Nuo
dance in Shanggan Village, making it a part of cultural life through community activities and
festive celebrations. Strengthen international exchanges and promote Nuo dance through

art festivals and other platforms to enhance its global influence.

Regarding specific operational models, researchers believe that a Nanfeng Nuo
Dance Learning Center could be established in Shanggan Village. This center should include
functions such as Nuo dance education, performance, exhibition, and academic exchange,
with a particular emphasis on the originality and orthodoxy of Shanggan Village's Nuo dance.
Through these measures, the unique cultural heritage of Shanggan Village's Nuo dance will
be protected and transmitted, providing solid support and protection for its development

in the context of the new era.

Discussion

This study conducts an in-depth analysis of the evolutionary trajectory, content
characteristics, and current state of inheritance of Nanfeng Nuo Dance through a combination
of literature review and field investigation. The findings reveal that as a traditional art
form with profound cultural heritage, the transmission and development of Nanfeng Nuo
Dance are constrained by multiple factors. The degradation of the cultural ecosystem, a
shortage of skilled successors, insufficient funding and policy support, and low community
participation are the primary reasons for the challenges faced in the preservation of

Nanfeng Nuo Dance.



In the discussion, we observe that the variations in the transmission of Nanfeng Nuo
Dance are not an isolated phenomenon but rather a common challenge encountered by
traditional culture amid modernization. The division between the old and new forms of
Nuo Dance during the Republican era reflects the natural selection process of traditional
culture adapting to societal changes. However, this adaptation is not always positive. While
the new Nuo Dance may be more vibrant in form, it risks losing the deep-rooted values

of the traditional Nuo Dance in terms of content and spirit.

Overall, the strengths of this study lie in its systematic analysis and field investigation,
deeply exploring the evolutionary features, content characteristics, and inheritance strategies
of the Nuo Dance. However, the limitations include the restriction of regional samples and

incomplete data collection, which may affect the universality of the conclusions.

In summary, the protection and development of Nanfeng Nuo Dance necessitate a
comprehensive and multi-tiered strategic framework. It is hoped that this study will offer
useful insights and practical solutions for the preservation of Nanfeng Nuo Dance, as well

as for other traditional cultural forms facing similar transmission challenges.

Conclusion

Based on the aforementioned research findings and discussions, the researcher

draws the following conclusions:

This study, based on extensive field research and multidimensional analysis,
thoroughly examines the evolutionary trajectory, cultural characteristics, and challenges
to the inheritance of Nanfeng Nuo Dance, while proposing innovative strategies for its
conservation and development. The findings confirm that Nanfeng Nuo Dance has evolved
from shamanistic rituals to cultural heritage, with each phase exhibiting distinct evolutionary
features. Its content, rooted in the expression of primitive desires, diverse deity worship,
and unique local belief legends, underscores the profound connections to traditional
Chinese religion and social culture. However, the preservation of Nanfeng Nuo Dance remains
vulnerable, as it continues to face challenges such as a deteriorating cultural ecosystem,

a lack of successors, limited funding, and insufficient institutional support.



In response to these challenges, the researcher proposes strategies for the protection
and development of the Nanfeng Nuo Dance, including cultural ecological reconstruction,
successor cultivation, financial security and policy support, innovation and development
models, and community participation and international exchange. These recommendations
aim to strengthen the heritage and innovation of the Nuo Dance, ensuring its continued

development in modern society.

The researcher believes that future research can focus on comparative studies
of Nuo dances in different regions and explore how to effectively combine modern
technology with the cultural industry to enhance the global influence of traditional art forms.
This will further promote the protection and development of the Nanfeng Nuo Dance

and similar cultural heritages.
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Abstract

The Thai Phra Rajaniyom Attire, created in 1960 for Her Majesty Queen Sirikit,
the Queen Mother, was worn during her royal visits to European countries and the United
States of America. It later became recognized as Thai national attire. The distinguished design
has been embraced by the Thai people and accepted globally. Therefore, the author aims
to research this topic to explore the factors that contributed to the creation of the unique
silhouette of the Thai Phra Rajaniyom Attire. Through documentary study, the author
identified three key design purposes: First, to present Thainess on the global stage; second,
to comply with international diplomatic dress codes; and third, to be functional and easily
worn within a limited amount of time. Based on these purposes, the author concludes that
three main factors shaped the image of the Thai Phra Rajaniyom Attire: authenticity, achieved
through historical research; functionality, achieved by incorporating Western pattern-cutting

techniques; and societal context, based on the social analysis of the time.

Keywords: Thai Phra Rajaniyom / Thai National Dress / Thai Tradition / Fashion Design /
National Clothing Identity
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Abstract

This article examines the past and present contexts of artworks, objects, and
audiences in order to propose guidelines for interpreting artworks in "future times."
This is achieved by analyzing Marina Abramovi¢’s artwork Balkan Baroque. The analytical
method involves using content from the past and present to inspire ideas and imaginations
of future artworks, analyzed through the following time periods: 1) Ideas and imaginations
from the artist's time period; 2) Ideas and imaginations from the object's time period; and
3) Ideas and imaginations from the viewer's time period. The analysis yields the following
findings: 1) The artist’s interpretations across time are connected to the artist’s background.
Audiences, with limited experiences in creating meaning, must rely on communication
with other media to guide the interpretation of the artwork. 2) The interpretations of the
artwork’s objects through time indicate that the objects are connected to events and
situations. As audiences engage with the objects, new meanings emerge beyond the original
meanings set by the artist. 3) The audiences’ interpretations of the artwork are shaped by

their individual backgrounds and experiences.
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2017: 227)
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mirror, 1995

nuIEkue. AN Walk throush walls a memoir (p.227), by M. Abramovi¢, 2017, Penguin Books. Copyright

2017 by Penguin Books.
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Abstract

This article presents the findings of a study comparing the effects of different
natural mordants in dyeing with plant-based dyes that are available year-round and
have distinct shapes. Additionally, the study proposes methods for developing fabric
patterns using the Eco-Printing technique, guided by principles of artistic composition.
The research methodology involves comparing leaves found in Thailand, focusing on their
colorfastness and the sharpness of their shapes when using the Eco-Printing technique.
The study also explores optimal arrangements based on compositional principles and
design fundamentals. The findings reveal that fabric pattern development using the
Eco-Printing technique, as guided by the principles of artistic composition in this research,
can be consistently controlled and replicated. The design of patterns, color application,
leaf size determination, and the arrangement of elements proposed by the researcher
can be standardized, both in terms of variety and gradation. The process of developing
fabric patterns utilizes natural materials that align with contemporary trends and
environmental sustainability. The resulting works feature tones and patterns that can
be further developed and applied in various ways, offering a potential pathway for
communities to generate income by creating modern fabric designs and extending their
products. In terms of quality control and reproducibility, the outcomes meet market
demands and align with government objectives, which are in line with the vision set by
the National Economic and Social Development Council (NESDC) for 2027, as well as the

Creative Economy Agency (CEA), which aims to modernize local products.

Keywords: Dyeing / Natural Colors / Natural Dyeing / Natural Mordants / Eco-Printing Tech-

nique / Fabric Pattern Development
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As part of the submission process, authors are required to check off their
submission's compliance with all of the following items, and submissions may be returned

to authors that do not adhere to these guidelines.
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be under consideration for publication elsewhere.

v The content of the article must align with the objectives and scope of the
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v" | The author's name and affiliation must be specified in both Thai and English,

along with the author's email address.
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The journal specifies the required writing and citation formats. Please refer to the
"Author's Guide" and "APA 7th Edition Reference Guide" for details.
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Specify the author's name, surname, academic title, institution, and university. If
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after the author's name. Also, include the funding source if the research is sponsored by
an organization. Lastly, provide all authors' email addresses in both Thai and English.

Abstract

The abstract should be written in Thai and English, consisting of 350 to 500 words
in a single paragraph. It should cover the information source, objective, research/study
methodology, results/discussion, and proposal/findings.

Keywords

Include 3 to 5 keywords in order of importance. These keywords should help in
accessing the research and should be provided in both Thai and English.

Article Content

Divide the content into sections for easy reading and organization, such as 1)
Introduction, 2) Objective, 3) Study Method, 4) Results, 5) Discussion, 6) Conclusion, 7)
References.

Images and tables

When using or modifying images and tables from other sources, provide the name,
description, and source. Include copyright and licensing information beneath the image.
(Reference instructions can be found in “APA 7th Edition Reference Guide”). Number each
image or table and provide a description related to the referenced article.

The author must create a separate file for the images, naming each image with the
corresponding numbers in the article. The resolution of the images should be at least 300
dpi.

Citation
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- Footnotes, if present, should appear at the bottom of the page. For more details,
refer to the "APA 7th Edition Reference Guide."

- Bibliography or references should be alphabetically arranged, starting from
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