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Editorial

This 12th issue of Silpa Bhirasri Journal of Fine Art), volume 1, features six insight-
ful articles grouped into four distinct categories.

Firstly, in the study of "Structural Art Management and Artistic Ecology," Muanfun
Kongsomsawaeng and Bavonsan Chiadamrong examine the methods visual artists in
Chanthaburi Province use to create networks that support career growth and increase
recognition. Another article by Piyasaeng Chantarawongpaisarn investigates the 798 Art
District in Beijing, China, formerly a factory from the Cultural Revolution era. This study
aims to explore historical traces and the current state management of the area.

The second category focuses on "The Application of Concepts and Theories in
Art Interpretation." Chumpon Promjan and Chaiyosh Isavorapant study the narrative
techniques of the Mahanipata Jataka mural paintings in Wat Chong Nonsi and Wat
Prasat, utilizing images that depict overlapping dimensions of time and space. Meanwhile,
Ryusuke Kido and colleagues employ semiotics and deconstruction philosophy to
interpret the meaning of voids in art and architecture from the 20th to the early 21st
centuries.

In the third category, "Critical Issues in Art," Supachai Areerungruang discusses
social issues that were previously suppressed, which have become more visible through
art activities during the rule of the National Council for Peace and Order (NCPO).

Lastly, the category "The Integration of Art and Science" is represented by
an article from Jakapan Vilasineekul and Sawanya Chantarasamai, which introduces
methods of applying materials science to discoverart techniques, turning factory glass
waste into glass art.

Silpa Bhirasri (Journal of Fine Art) extends its gratitude to all contributors, peer
reviewers, and readers who continue to be part of the development of academic

knowledge in art and support our journal.

Editor
Silpa Bhirasri (Journal of Fine Arts)
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Abstract

This article aimed to create a communication guideline for establishing a visual arts
artists network in Chanthaburi Province. Chanthaburi Province has a large number of visual
artists, but there is still no network to support these artists and their production of art.
This research is qualitative, collecting data from documents and objects from both online
and offline media, including in-depth interviews using a semi-structured format. There were
9 key informants, divided into 3 groups of 3 people each: visual artists, the Chanthaboon
Waterfront Community, visual artists with successful networking in other areas, and target
consumers of visual arts. The results showed that artists need to adapt, create a persona
as a node in the network, diversify content in their artwork, use a variety of communication
channels to reach visual arts audiences of all ages, establish a visual arts artists network,
understand different audiences, consider external factors affecting the network, develop

a data warehouse system, and ensure continuity in the production of art.

Keywords: Communication Guideline / Network / Visual Arts Artists / Chanthaburi Province
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Abstract

This research aims to examine the issue of social criticism in contemporary Thai
art, as well as the outcomes of Thai fine arts with social criticism from 2014 to 2020.
This is done by analyzing socially critical works of art, activities related to fine arts, articles,
reviews, and interviews with individuals in the field of fine arts. It was discovered that the
phenomenon of social criticism in art has persisted since before 2014, during a period of
rebellion, and continued under a dictatorial government until 2020. The number of such
works continues to rise, addressing more issues than ever before, such as gender diversity,
equality, civil rights, environment, and education. This has resulted in art practice activities
created by groups of creative people from various fields and the public, who use the art
space to convey meaningful connections to social issues. This art community is no longer

confined only to art galleries or art museums.
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Abstract

This article investigates mural paintings from the late Ayutthaya Period to comprehend
the structural, conceptual, and technical aspects. The study examines time and space in
mural paintings depicting the Mahanipata Jataka tales (the Ten Great Birth Stories of the
Buddha), commonly portrayed in Buddhist Chapels in the late Ayutthaya period. These
murals were passed down through generations, eventually establishing the standardized
form of mural paintings in royal temples during the early Rattanakosin period. The paintings
are believed to have served as the foundation for the evolution of narrative paintings, both
in terms of spatial arrangement and complexity, during the reign of King Rama Ill. Therefore,
revisiting the abovementioned subjects of time and space is deemed essential. The study
is conducted by analyzing two case study locations: the mural paintings of Wat Chong
Nonsi and Wat Prasat, both renowned for their Ayutthaya period mural paintings.The study
reveals that both sets of mural paintings exhibit traces related to space and time concepts
through portraying figures, backgrounds, and various compositional techniques. Specifically:
1. Time Representation: The mural paintings of Wat Chong Nonsi and Wat Prasat delineate
time into three distinct categories: 1) Momentary time, 2) Short-continuous time, and
3) Long-continuous time. 2. Space Depiction of three-dimensional space in two-dimensional
mural paintings: Both temples employ similar narratives conveyed with different techniques.
Wat Prasat utilizes semi-circular or U-shaped forms to encapsulate the central focal point,
imbuing the composition with a three-dimensional perspective. Conversely, Wat Chong
Nonsi favours the depiction of three-dimensional architectural forms and suburban scenes,

evoking the pictorial space reminiscent of Chinese landscape paintings.

Keywords: Space and Time / Mural Painting / Multi-Dimensions on a Single Plane /
Wat Chong Nonsi / Wat Prasat
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Abstract

This article aims to study the historical evidence of the Cultural Revolution period
and its influence on the use and management of the buildings in the 798 Art District.
The methods of this qualitative research include data collection from field surveys,
observations, and structured interviews as the main sources of data. Together with data
from surveys and related documents, they are analyzed and classified based on the
concepts specified in the research framework and objectives. Results show that remnants
of the Cultural Revolution remainin the factory buildings, which are being conserved
to retain the original atmosphere that has become a unique part of the 798 Art District’s
identity. In the planning process, the management of the 798 Art District has developed
a creative area and Art Learning Resources master plan, supported by the Chinese
Government, to align with the urban design plan by the Beijing Municipal Commission
of Urban Planning. The Contemporary Art Learning Resources master plan under the
government’s cultural industry policies has greatly supported the 798 Art District project,
as defined in the 12th National Economic and Social Development Plan (2011-2015).
Additionally, the district has developed and connected with the creation of contemporary
art roles, establishing an international network through the emergence of contemporary

art spaces and centers within this art space.
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u3nanuluYes 798 Art Factory/Space s \uaunilsvesauefaus (Art Center) Ui
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wasuilngfuon Sadumanamesasesubuiiuuslaneoniduaest sevmsheaiussssulag
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(798 Art District, n.d.)
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Jadelaflanaiuiilniiuiidavy 798 lﬁﬁwmwLLazmamm’%mﬁﬂmiﬁwémiﬁaﬂﬁm
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5.4.1 Qu&jﬁaﬂmmﬁﬁa (National Art Center)
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5.4.2 @uéﬁaﬂaﬁ (Art Center)

Lﬂums@i’wLﬁumu’[,ué“ﬂwmmaa@uéﬁa‘dwaqmﬂLamm 9% Hyundai Motorstudio Beijing,
Dachin Contemporary Art Center, IMS of Modern Artland, 798 Art Center, 798 Art Factory
/ Space, AIO Space Wag Dreamland Art Center

5.4.3 wnaaesaauzluwanainaniils (Art Gallery/Nonprofit)

dunssniiunisvemeaduazunaassfauzuuuluwanomuarils 9@ UCCA Center
for Contemporary Art, Faurschou Foundation, New Century Art Foundation, Mansudae Art
Studio Museum, Fangyuan Art Gallery, Lotus Chen Int’l Art Museum uag Beijing Minsheng

Art Museum

5.4.4 wnaae3Raus (Gallery)

Juunaaeiniaensuiiamulneuisnriossensontuislulssmaasasuszna lag
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Tang contemporary art, Asia Art Center, N3 Contemporary Art, Magician Space, Beehive

Center for Contemporary Art, Tokyo Gallery BTAP W@ Linda Gallery
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Abstract

The foundation of Western art is based on form perfection, shaped by the
ideologies of each era. The emphasis on form often led to disregarding voids, which were
considered insignificant elements. It was not until the emergence of modern art that
voids began to assert their position, with artists experimenting with them ironically and
successfully. Both forms and voids convey explicit and implicit meanings within the
socio-cultural context of each viewer and reflect the artist's intentions. This article
explores the potential of voids in 20th century to early 21st century art and architecture
based on structural semiotics and deconstruction philosophy especially denotation
and connotation of signs. The findings are as follows: 1) Forms and voids reveal the
presence or absence of components in each art piece, and their interactions unveil new
interpretations, as exemplified in works such as Barbara Hepworth's "Oval Sculpture"
and Henry Moore's "Large Two Forms." 2) The conveyance of meaning through multiple
signs is influenced by the socio-cultural context of each viewer, exemplified by Antony
Gormley's works, which subtly allude to Buddhist and Christian philosophies, as seen in
"Sense" and "Flesh." 3) Declaring that "this is art" requires the convergence of different
signs, as evidenced in works such as Anish Kapoor's "L'Origine du Monde." 4) Architectural
communication relies on the complexion of signs, and deliberate alterations by architects
can create an architectural language that becomes profound and meaningful. This
transformation process preserves memory and history, as exemplified by Daniel Libeskind's
"Jewish Museum Berlin." 5) In the case of existing historical architecture, as the artist had
done it with readymade object, the process of deconstruction results in the simultaneous
loss of original meanings and the acquisition of new ones. Examples include Gordon
Matta-Clark's works like "Bronx Floor: Floor Above, Ceiling Below", "Splitting", and "Conical

Intersect."
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Henry Moore, Large Two Forms, 1966-69.

Vg9, 310 Henry Moore, Large Two Forms, 1966-69, by H. Moore, 1966, Elephant
(https://elephant.art/take-a-walk-enjoying-art-outdoors/henry-moore-large-two-forms-1966-69-
reproduced-by-permission-of-the-henry-moore-foundation-courtesy-yorkshire-sculpture-park-photo-c-
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Anthony Gormley, Sense, 1991, Concrete 74.5 x
62.5 x 60 cm

YIELYR. N Sense, 1991, by A. Gormley, 1991

(https://www.antonygormley.com/works/

sculpture/overview). Copyright by Stephen White
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Anthony Gormley, Flesh, 1990, concrete, 36 x 198 x 174 cm.

YR, NN Flesh, 1990, by A. Gormley, 1990 (https://www.antonygormley.com/works/sculpture/
overview). Copyright by David Ward
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Anish Kapoor, L’Origine du monde, 2004 (1)
W78 98. 910 Concretes and pigment, 21st Century Museum of Contemporary Art, Kanazawa,

by A. Kapoor, 2004 (https://anishkapoor.com/80/origine-du-monde). Copyright by Anish Kapoor
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Anish Kapoor, L’Origine du monde, 2004 (2)
W7ek99. 3N Concretes and pigment, 21st
Century Museum of Contemporary Art,
Kanazawa, by A. Kapoor, 2004 (https://

anishkapoor.com/80/origine-du-monde).

Copyright by Anish Kapoor
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Daniel Libeskind, Chamber Works, 1983, drawing

V€49, 31N “Music and Architecture: A Cross between Inspiration and Method”, by A. Capanna,
2009, Nexus Network Journal, 11(2009), 260. (DOI:10.1007/978-3-7643-8976-5 8). Copyright by Daniel
Libeskind

AW 8

99771917 ez Inuvesiis AT unauesau
YaIELYie). NN Daniel Libeskind's Jewish Museum is a "foreboding experience”, by J. Astbury, 2022, Dezeen
(https://www.dezeen.com/2022/05/20/daniel-libeskind-jewish-museum-deconstructivist-architec

ture/). Copyright by Guenter Schneider
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Wid7€¥9. 3N Notes on Daniel Libeskind’s Extension of the Berlin Museum with the Jewish Museum
Addition, by H. Shinde, 2020 (https://shinde.co/notes-on-daniel-libeskind-39-s-extension-of-the-berlin-
museum-with-the-jewish-museum-addition). Copyright by Studio Libeskind
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R IRenssy sy Ing siaagiuas) A (Alessandra Capanna)

YIE4979). AN “Music and Architecture: A Cross between Inspiration and Method”, by A. Capanna, 2009,
Nexus Network Journal, 11(2009), 260. (DOI:10.1007/978-3-7643-8976-5 8). Copyright by Alessandra

Capanna
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Y8498, 9N Notes on Daniel Libeskind’s Extension of the Berlin Museum with the Jewish Museum
Addition, by H. Shinde, 2020 (https://shinde.co/notes-on-daniel-libeskind-39-s-extension-of-the-berlin-
museum-with-the-jewish-museum-addition). Copyright by Rakesh A
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N899, 3N AD Classics: Jewish Museum, Berlin/ Studio Libeskind, by E. Pavka, n.d., Archdaily (https://

www.archdaily.com/91273/ad-classics-jewish-museum-berlin-daniel-libeskind). Copyright by Denis Esakov
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Gordon Matta-Clark, Bronx Floors: Floor Above, Ceiling Below, 1972

nIEk98). AN Bronx Floors: Floor Above, Ceiling Below, by G. Matta-Clark, 1972, Belvedere (https://
sammlung.belvedere.at/objects/23687/bronx-floors-floor-above-ceiling-below;jsessionid=2A2B21068A
64322CBB99B1F741B1FFA4). Copyright by Gordon Matta-Clark
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Gordon Matta-Clark, Splitting, 1974 (1)

118918, 90 Splitting, by G. Matta-Clark, 1974, MoMA (https://www.moma.org/collection/works/398954).
Copyright 2024 by Estate of Gordon Matta-Clark/ Artists Rights Society (ARS), New York
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Gordon Matta-Clark, Splitting, 1974 (2)

1a1784119). 90 Splitting, by G. Matta-Clark, 1974, MoMA (https://www.moma.org/collection/works/398954).
Copyright 2024 by Estate of Gordon Matta-Clark/ Artists Rights Society (ARS), New York

AW 16
Gordon Matta-Clark, Splitting, 1974 (3)

1184938). 970 Splitting, by G. Matta-Clark, 1974, MoMA (https://www.moma.org/collection/works/398954).
Copyright 2024 by Estate of Gordon Matta-Clark/ Artists Rights Society (ARS), New York
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Gordon Matta Clark, Conical Intersect, 1975 (1)

nagi9s). A0 Conical Intersect, 1975, by G. Matta-Clark, 1975, San Francisco Museum of Modern
Art (SFMoMA) (https://www.sfmoma.org/artwork/92.426/). Copyright by Estate of Gordon Matta-Clark/
Artists Rights Society (ARS), New York
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Gordon Matta-Clark, Conical Intersect, 1975 (3)

Y8498, 91N Gordon Matta-Clark: Whitney Museum of American Art, by J. Kastner, 2007, Art Forum
(https://www.artforum.com/events/gordon-matta-clark-3-183182/). Copyright by Gordon Matta-Clark
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Abstract

This research examines how glass waste from glass-blowing factories can be used in
creative works. There are three objectives: 1. Study the methods of reusing glass waste in
creative works. 2. Study the properties of glass waste and their appropriate usage. 3. Study
methods in glass art to be used in education and commercial development. The research
process involves surveying the factories and collecting samples. The thermal expansion
coefficient and chemical composition are examined. Samples are tested to determine
the appropriate temperature for creating works of art in the kiln-formed glass process.
The results showed that glass from Thai factories had lower average silica content and higher
sodium oxide content than general soda-lime glass. Glass from different factories has different
chemical compositions. Therefore, they have different coefficients of thermal expansion,
which is a limitation for reusing in the kiln-formed glass technique. Material preparation
involves grinding, stretching a cullet into strips, and fusing glass into sheets, which are
needed before creating forms of art. Different colored glass, which has been verified to
have similar properties, can be fused together using various techniques. Colored glass fused
in overlapping or layering can create a unique pattern or rhythm of color. Glass billets are
recommended for casting. The transparency of glass changes the feeling of being heavy and
dense in sculpture. Frit, or finely ground glass powder, can be used in the pate de verre

technique. It creates a crystal texture and flowing colors as a distinctive feature.

Keywords: Warm Glass / Kiln-Formed Glass / Glass Art
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Ans19d 1
avAUsEnaunIAdvanI SU 1-4

o8
asAUsznauMaLAdl
(sovaslngrimiin) sul su2 su3 su4
(Clear glass) (White) (Green) (Clear glass)

Na20 24.36% 17.92% 22.67% 17.95%
MgO 0.12% 0.10% 0.09% 0.10%
Al203 1.97% 7.01% 1.85% 1.88%
SiO2 65.59% 61.99% 67.33% 69.74%
SO3 0.06% 0.03% 0.03% 0.13%
cl 0.38% 0.05% 0.06% 0.07%
K20 0.55% 4.34% 0.48% 0.42%
Cao 5.79% 0.59% 6.08% 7.90%

TiO2 0.06% 0.05% 0.04% -

Cr203 - - 0.11% ]
Fe203 0.06% 0.06% 0.09% 0.05%
ZnO 0.51% 1.79% 0.52% 1.03%
NiO - - - 0.04%

As203 0.45% 0.36% 0.64% -
Zr02 0.04% 0.04% 0.03% 0.02%
Sb203 0.07% - - 0.17%
BaO - - - 0.51%

F - 5.67% - -

o

YIS, NAMTIATIENAIN ATLeNg AyNA nquiandlaTevuazinalulagindeuiy nesianimingsy

ASUINYIANEATUSNS
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o ' o £ o § '
A0819uA2 AduUszANSN1svEIERLlaIIINALToU Y99
gaumgil 50-300 °C (x 10-6 °C-1)

SU 1 (Clear glass) 11.03 x 10-6
SU 2 (White) 12.56 x 10-6
SU 3 (Green) 11.09 x 10-6
SU 4 (Clear glass) 10.21 x 10-6

é’haéwLLfﬂufrqmaaaﬁéﬂﬁmu‘iwmmam%w%msmwaau Tasnannlssnusnunanilsly
UsselneBananuma wonduinosnun 18 8 lusiauna SU 5-22 nan1sinsizvesauUseney
maediuazendulsyansmsveneiaiiesainausou (M5 3) wuan §reenaum Black SU 10
flan1svenesa COE 1 12.59 x 10-6 %qqqmﬂaéwL@iu%’mﬁLﬁaLﬁeuﬁULLfﬁuﬁﬁu Fefiaduly
Tauesfiaviunlveunauvaonfudsy arusegnsunifiian COE qﬁaqaqmswdw 11.01 x
10-6 - 11.67 x 10-6 laun unlunquauns uaswa wazau SU 8 SU 9 waz SU 15 wnilunquil
flaudsznouaiiilnadsaiu Tnslannzaunanves@sreanlen (ZnO) fiUsuamnniiulanude
Seeunauivdsulyle

umBnnqunisiifismlnaiestu lawn nquduas SU 19 wae SU 20 Tnefitani (Si02)
nawaguNTigadssenay 73.18 wariluAvuoonlen (Na20) ludnaiuvesiignil 11.03-11.53
uarauNaNTasAalNoanlen (Ca0) fAfluseifiss 0.91-1 % WANIATIVABUSINVBIUNIADS
fhoen9il aemmansfiua1 COE &sfiain 9.06 x 10-6 LLazqmu{]ﬁﬁLLrﬁyaaaﬁaa&mﬁSwaamw
A9MIDeNsBU (gensnafl 3 waw 4) mansAnwdlmiu umaesiesaliimuudeigauasay
nodlinnuseulunimvasuinnnumasy iesanddanguarindeneenlsa mauduly
Iplumsihumassessthneusisfuumanauduiies uwannsathnauiiderfuounauiila



An519% 3
29AUTENaUNIUATYDIMNIF SU 5-22

« ™~ . v
24A fNIDYIILNT
Usenau

;"J““‘ﬁ SU | SU | SU | SU | SU|SU | SU|SU|SUu | SUu|Su | Su|sSu | su |6 Su|su. su/|su
IDYAY
5 6 7 8 9 |10 | 11 | 12 | 13 | 14 | 15 | 16 | 17 | 18 | 19 | 20 | 21 | 22

Tagtiwuiin)

Na20 16.99 | 17.44 | 18.14 | 18.56 | 19.36 | 23.39 | 18.78 | 12.76 | 23.35 | 1858 | 17.59 | 18.47 | 17.87 | 17.94 | 11.03 | 11.53 | 17.13 | 16.47

MgO 132 | 097 | 1.00 | 0.11 - 0.12 - 2.36 - - 0.09 - 1.00 | 1.01 - - 129 | 2.30

Al203 177 | 096 | 122 | 3.03 | 252 | 056 | 6.06 | 268 | 027 | 426 | 1.61 | 326 | 092 | 1.18 | 212 | 239 | 249 | 1.35

sio2 6833 | 72.61 | 7136 | 66.11 | 64.91 | 67.79 | 70.72 | 61.89 | 71.15 | 69.29 | 66.97 | 69.06 | 72.31 | 71.55 | 73.18 | 73.18 | 74.31 | 69.85
SO3 005 | 003 | 005 | 012 | 022 | - | 032|038 | 009 | 011 | 023 | 013 | 003 | 007 | - - | 010 | 006
cl 012 | 007 | 007 | 0.08 | 008 | 065 | 029 | 0.74 | 007 | 0.19 | 008 | 0.08 | 0.06 | 0.06 | 0.06 | 0.05 | 0.10 | 0.08
K20 141 | 027 | 043 | 561 | 579 | 289 | 1.02 | 269 | 002 | 364 | 6.13 | 341 | 024 | 044 | 1031 | 9.69 | 0.18 | 0.39
Cao 417 | 704 | 618 | 255 | 266 | 444 | 118 | 675 | 494 | 230 | 1.70 | 219 | 695 | 6.19 | 1.00 | 091 | 322 | 7.01
Tio2 004 | 004 | 004 | - | 003 | 003 | 005 | 410 | 004 | 005 | 005 | 005 | 0.03 | 004 | 0.04 | 004 | 0.04 | 0.05
MnO 168 | 025 | - - - - - - - - - - o2 | - | o021 017 | -

Fe203 2.58 | 0.04 | 0.08 | 0.06 | 0.07 | 0.09 | 0.05 | 032 | 0.07 | 0.05 | 0.06 | 0.06 | 0.05 | 0.09 | 0.05 | 0.03 | 0.06 | 0.05

ZnO 0.07 - - 342 | 3.79 - 0.02 | 1.86 - 133 | 515 | 291 - - 178 | 1.84 - 0.04
Se02 0.03 - - 0.04 | 0.04 | 0.04 - - - 0.02 | 0.08 - - - - - -
Sro 0.02 - - - - - 0.02 | 0.10 - - - - - - - - - 0.03
ZrO2 0.02 - - - - - 0.03 - - 0.03 | 0.04 | 0.03 - - 0.02 | 0.02 | 0.02 | 0.02
Sb203 | 019 | 0.22 - 0.19 | 017 - 0.18 - - 012 | 022 | 020 | 0.21 - - - -
BaO 1.22 - 0.06 - - - 121 | 311 - - - 0.09 - 0.06 - - - 1.60
Cr203 - 0.06 | 0.02 - - - - - - - - - 0.07 | 0.03 - - 0.24 | 0.28
CuO - - 0.32 - - - - 0.14 - - - - - 0.32 - - 044 | 013
As203 - - 0.29 - - - - - - - - - - 029 | 012 | 0.11 | 038 | 029
PbO - - 0.74 - - - - - - - - - - 0.73 - - -
cdo - - - 0.12 | 032 - 0.07 - - 0.03 - - - - - - -
Se02 - - - - 0.04 - - - - - - 0.03 - - - - -

VUYL, maaaawﬁmLLagﬂ%mmm@iuﬁaaéwﬁyﬂammﬁﬂ Wavelength-dispersive XRF spectrometry technique,
S8 Tiger, Bruker AXS,; Wan19ilATIEMaIN Astoniy dyne nauiandeadezuazmaluladindeuin nesiagimnssy
ﬂiﬁwmmam%ﬁms; $18M5UNIEFE1e: Raw Sienna (SU 5), Cobalt Blue (SU 6), Ultramarine Blue (SU 7), Red
Rose (SU 8), Dark Crimson (SU 9), Black (SU 10), White (SU 11), Naples Yellow (SU 12), Light Yellow Ochre (SU 13),
Cadmium Yellow (SU 14), Scarlet red (SU15), Topaz (SU 16), Cerulean Blue (SU 17), Passion Blue (SU 18), Purple
(SU 19), Light Purple (SU 20), Emerald Green (SU 21), Sap Green (SU 22)
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Ans1ed 4
KANTIATIVINAIGUUSEANGNI1TVENF A TDI9I1nAIIUTOUYDIUAIT SU 5-22

PRI COE Tg Tm

50-300 °C (x 10-6 °C-1) (@) (@)

SU 5 (Raw Sienna) 9.56 x 10-6 513.2 579.9
SU 6 (Cobalt Blue) 9.30 x 10-6 529.1 580.5
SU 7 (Ultramarine Blue) 9.02 x 10-6 536.2 597.7
SU 8 (Red Rose) 11.11 x 10-6 495.0 5559
SU 9 (Dark Crimson) 11.01 x 10-6 487.5 564.5
SU 10 (Black) 12.59 x 10-6 482.9 544.8
SU 11 (White) 9.19 x 10-6 511.3 571.3
SU 12 (Naples Yellow) 9.37 x 10-6 525.5 592.0
SU 13 (Light Yellow Ochre) 11.18 x 10-6 495.5 553.5
SU 14 (Cadmium Yellow) 9.70 x 10-6 5134 574.5
SU 15 (Scarlet red) 11.67 x 10-6 506.6 565.5
SU 16 (Topaz) 9.52 x 10-6 522.1 592.2
SU 17 (Cerulean Blue) 9.07 x 10-6 535.7 597.2
SU 18 (Passion Blue) 9.2x 10-6 531.0 592.9
SU 19 (Purple) 8.98 x 10-6 544.1 612.3
SU 20 (Light Purple) 9.06 x 10-6 548.5 615.3
SU 21 (Emerald Green) 8.21 x 10-6 536.1 586.0
SU 22 (Sap Green) 9.17 x 10-6 513.9 581.2

y7evg. COE: mMdUseansnisveneiiilosannanusey, Te: gaumgin1silfguaniugyeaund, Tm: gumaiin
WNSUNABY MFIVINAEUUSEANTNSVEEFIVBILNINELATRI A lNTWas dilatometric method NETZSCH
DIL 402 PC; nam1s3As1EnaIn As.ensy 4ye nauiandansevuazimaluladindeuil nesiagimnssy

ASUANYIANENTUIANS
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About the Journal

Silpa Bhirasri (Journal of Fine Arts) is an academic journal initiated by the Faculty of
Painting, Sculpture, and Graphic Arts, Silpakorn University. The journal has been publishing
articles since 2013. It remains committed to creating a space for accumulated knowledge
and introducing works of fine arts and issues related to art, such as design, history, art
theory, culture, and humanities. Therefore, the journal welcomes academic articles, research
articles, creative articles, critical articles, review articles, and academic translations from
experts, academics, professors, students, artists, curators, critics, and experienced personnel
in the field of art. The journal aims to encourage an atmosphere of exchange, learning,
and new perspectives to expand the boundaries of visual art knowledge. Furthermore, the
journal also serves as a source of information for teaching and learning for passionate art

enthusiasts in the contemporary art scene in Thailand.

Objectives and Scope

Silpa Bhirasri (Journal of Fine Arts) aims to provide a platform for academic research
in Fine Art, with a focus on presenting the process of 'Art Practice-Based Research.' The
journal selects articles that initiate new discussions, critiques, and findings, offering a unique
perspective on art theory, art history, philosophy, aesthetics, design, visual culture, and

other related issues in visual arts.

Publication Schedule
The journal publishes two editions per year:
Issue 1 January — June (Published at the end of June)

Issue 2 July — December (Published at the end of December)



Publishing Policy
Silpa Bhirasri (Journal of Fine Arts) has an 'Open Access' policy, allowing the public
to access published content freely and free of charge. The policy aims to be beneficial

for studying, researching, exchanging, and disseminating knowledge.

No fee for Publishing Articles

There is no charge in any stage of submitting articles to the Silpa Bhirasri Journal

of Fine Arts.

Copyright & License

Articles published in Silpa Bhirasri (Journal of Fine Arts) are copyrighted by both the
journal and the author. The public can republish under the terms of the Creative Commons
License Creative Commons Attribution-NonCommercial-NoDerivatives 4.0 International

License. (CC BY-NC-ND 4.0) and require attribution rights, non-commercial and non-modified.

The journal's editorial team does not have to agree with the views and comments

in the author's article, nor are they responsible for the comments.
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Repository Policy

Silpa Bhirasri (Journal of Fine Arts) has a policy to encourage authors to deposit,
share and disseminate their articles on websites, social media platforms, or the open-access
repositories of various institutions. This policy aims to benefit authors by increasing the

visibility and unlimited accessibility of their academic work to the public.

Supporter
Faculty of Painting Sculpture And Graphic Arts, Silpakorn University, Thailand



Submission Preparation Checklist
As part of the submission process, authors are required to check off their
submission's compliance with all of the following items, and submissions may be returned

to authors that do not adhere to these guidelines.

v

The article must not have been published elsewhere previously and should not

be under consideration for publication elsewhere.

v The content of the article must align with the objectives and scope of the

journal.

v" | The author's name and affiliation must be specified in both Thai and English,

along with the author's email address.

v The article should include an abstract and keywords in both Thai and English.

The journal specifies the required writing and citation formats. Please refer to the
"Author's Guide" and "APA 7th Edition Reference Guide" for details.

Arrange citations and references in the following order: from Thai to non-Roman
languages, and then to Roman languages. Also, translate Thai and non-Roman

references into English and organize them alphabetically from A to Z.

v Citations and references should include URLs from credible and accessible

websites.

v Save the article file as a .doc or .docx format, or any other format compatible
with Microsoft Word. Additionally, attach a .pdf version of the article.

v

To maintain image quality, please send images in a separate file. Images should

have a resolution of 300 dpi.




The article structure consists of the following:

Article Title

The title should be concise and reflect the article's contents, written in both Thai
and English.

Author’s Name, Institution and E-mail

Specify the author's name, surname, academic title, institution, and university. If
the article is a thesis, include the advisor's name, surname, academic title, and institute
after the author's name. Also, include the funding source if the research is sponsored by
an organization. Lastly, provide all authors' email addresses in both Thai and English.

Abstract

The abstract should be written in Thai and English, consisting of 350 to 500 words
in a single paragraph. It should cover the information source, objective, research/study
methodology, results/discussion, and proposal/findings.

Keywords

Include 3 to 5 keywords in order of importance. These keywords should help in
accessing the research and should be provided in both Thai and English.

Article Content

Divide the content into sections for easy reading and organization, such as 1)
Introduction, 2) Objective, 3) Study Method, 4) Results, 5) Discussion, 6) Conclusion, 7)
References.

Images and tables

When using or modifying images and tables from other sources, provide the name,
description, and source. Include copyright and licensing information beneath the image.
(Reference instructions can be found in “APA 7th Edition Reference Guide”). Number each
image or table and provide a description related to the referenced article.

The author must create a separate file for the images, naming each image with the
corresponding numbers in the article. The resolution of the images should be at least 300
dpi.

Citation

The Silpa Bhirasri Journal of Fine Arts follows the APA 7th Edition citation style.
Here are the guidelines:

- To cite information, include the author's name, year of publication, and page
number. For example: (Bhirisri, 1958: 15). If there are two authors, use the format (Bhirasri
& May, 1948: 2-4). For three authors, use (Bhirasri et al., 1944: 20-24).



- Footnotes, if present, should appear at the bottom of the page. For more details,
refer to the "APA 7th Edition Reference Guide."

- Bibliography or references should be alphabetically arranged, starting from
Thai, followed by non-Roman languages, and then Roman languages. Translate Thai and
non-Roman languages into English and sort them alphabetically from A to Z. For more

information, consult the "APA 7th Edition Reference Guide."

Reference Examples

Books

Chantarawongpaisarn, P. (2017). Dictionary of Applied Arts. Chulalongkorn University
Book Content

Steyerl, H. (2017). Duty Free Art: Art in the Age of Planetary Civil War. New York, 121-122.
Journal Articles

Sanasen, W. (2019). The Presentation of Thai Muslim’s Ethnic Identities through Mosques
in Thailand, Silpa Bhirasri Journal of Fine Arts 6(2): 205-206.
Online Article

Baur, R. & Felsing, U. (2016). Researching Visual Application Respectful of Cultural Diversity.
Studies in Visual Arts and Communication: an international journal 3(1). pp. 1-19.
https://journalonarts.org/wp-content/uploads/2016/07/SVACij Vol3 No1-2016-Baur-
Felsing-Researching-Visual-Application-Respectful-of-Cultural-Diversity.pdf
Content from Websites

Takac, B. (2020, May 23). How 20th century art dealt with wounding, scarring, and healing.

Widewalls. https://www.widewalls.ch/magazine/psychic-wounds-warehouse-dallas

Additional "Author's Guide" can be found at:
https://drive.google.com/drive/u/2/folders/1v2GTdI6tyBwUIR70779HEa6a30EPACFf

Plagiarism Policy:
The journal does not accept plagiarism of other authors or other works by the

author themselves. Every article will be checked by the CopyCatch software.



Copyright Notice:
Articles published in the Silpa Bhirasri Journal copyrights belong to the author and
the journal. The editorial team does not have to agree with the views and comments in

the author's article, nor are they responsible for the comments.

Privacy Policy:
The names and addresses of the authors will be used concisely within the journal's

management sector and will not be disclosed to others until they are publicly published.

Submitting Article Manuscripts:
Submit the article via Thaijo.com. Instruction can be found at https://drive.google.
com/file/d/1TWVYr95GwopWkcnlLJsGwAyeTsnivs1cBn/view

Article Submission:
Authors can submit articles for consideration through the online journal system at

any time.

Contact:
The journal's editorial team will primarily contact the author through the online
system. Authors should provide up-to-date user information. It is essential to use an email

address in the ThaiJo system that the author can regularly access.



Peer-Review Process
Criteria for Reviewing Articles:
Review Process:

1. Screening: All submitted articles will be carefully reviewed by the editorial team. Articles
that are inconsistent with the objectives and scope of the journal, or those that violate

publication ethics by containing plagiarism, will be rejected at this stage.

2. Evaluation by Experts: If an article passes the screening stage, the editorial team will enlist
3 experienced experts knowledgeable about the article's topic. To ensure impartiality, the
experts must not have conflicts of interest with the author. They will conduct a double-

blind review.

3. Notification of Assessment: After the editorial team receives the reviews, the author will
be notified of the outcome, along with comments and suggestions from both the reviewers
and the editor. The author will receive one of four types of naotifications: pass, pass with
minor adjustments, pass with major adjustments, or fail. If the article passes without further

adjustments, it will proceed to the publishing stage.

4. Improvement: If the author receives a notification recommending adjustments, they
must edit the article based on the comments and suggestions. The author must resubmit
the revised article within one month. If major adjustments are necessary, the experts will

re-evaluate the article.

5. Article Publication: Once an article has been evaluated, it will be published in the Silpa
Bhirasri Journal of Fine Arts online. The articles will be ranked according to the acceptance

letter issued by the journal.



Publishing Ethics:

Silpa Bhirasri (Journal of Fine Arts) adheres to international standards of publishing
ethics by implementing the guidelines and policy of COPE (Committee on Publication

Ethics) as follows:

Roles and Responsibilities of Authors:

1. The author must ensure the article is original and has not been published elsewhere.
The article should not be under consideration for publication in any other journal.

2. The author must write the article in accordance with the journal's format.

3. The author must not plagiarize others' work. Should the author mention text or others'
work, including the author's previous work, they must include references as required by
the journal.

4. The author must state facts from their research. Do not provide falsified, inaccurate, or
concealed information.

5. All authors listed in the article must be involved in the process.

6. The author must disclose any research, thesis, or article funding to avoid conflicts of
interest.

7. If the author's research involves using data from people or animals, please provide
evidence from the Research Ethics Committee.

8. If the author's research involves volunteers, participants, or interviewees, consider the

ethics of researching people and obtain their consent.

Roles and Responsibilities of Reviewers:

1. The reviewer must maintain confidentiality and not disclose any information related to
the article throughout the evaluation process.

2. The reviewer should accept articles that correspond to their academic expertise. If the
article is outside of the reviewer's area of expertise, notify the editor and decline the article.
3. The reviewer must notify the editor if the assessed article contains plagiarized content
from other authors or previous works by the author and violates the publication ethics.
4. The reviewer must evaluate the article based on academic qualitative standards. The
reviewer must not be biased and provide systematic comments, suggestions, and guidelines

for improving the manuscript.



5. The reviewer must notify the editor and decline the article should they discover a
conflict of interest with the author or any other relevant conditions.
6. The reviewer must refrain from exploiting the article they are responsible for assessing.

7. The reviewer must respect the set time frame.

Roles and Responsibilities of the Editor:

1. The editor is responsible for moderating and ensuring the quality of the article in
accordance with the objective and scope of the journal.

2. The editor is responsible for selecting reviewers based on expertise and knowledge of
the related article.

3. The editor must consider articles based on academic qualitative standards without bias.
4. The editor must maintain confidentiality and not disclose any information regarding the
article, the author, reviewers, or the process during the consideration process leading up
to publication. Sharing information with unrelated personnel is strictly prohibited.

5. The editor must ensure the article is not plagiarized and stop the process if plagiarism
is detected.

6. The editor must not have a conflict of interest with the author, reviewer, and journal
executives.

7. The editor must ensure there is no interference with the journal's evaluation process.
8. The editor must maintain the journal's standards and continuously improve the quality

of the journal.



Silpa Bhirasri
(Journal of Fine Arts)
Faculty of Painting Sculpture an il i i

Graphic Arts, Silpakorn University




