Silpa Bhirasri

(Journal of Fine Arts)

Faculty of Painting Sculpture and Graphic Arts, Silpakorn University

VOLUME 11 ISSUE 1
JANUARY - JUNE 2023
ISSN(Online): 2697 - 6293






J1sarsAal Ws:FAS

07 11 adufl 1 uns1ax - Tquieu 2566
Vol. 11 No. 1, January - June 2023

158153103 Tne Aardnsnssy UssRuinssunasnmiiam
UINeIFUAaUINT

Faculty of Painting, Sculpture and Graphic Art, Silpakorn University
ISSN (Online): 2697-6293

Donuuuuavanu:
LRUANT AUSINRY
Layout & Design:

Gemmica Sinthawalai

dacio:

Msansfal fszed

AMILINTNTIN UTERunssuuasnniumn
WNINeIdeRaUIng Inewn TNy

31 QUUVILNGEATY WVNSEUSHITNTITS

WANIEUAT NN 10200

1n3. 0-2221-0820 15815 0-2225-8991

Email: warasansilpabhirasri@gmail.com

Website: https://s002.tci-thaijo.org/index.php/jfa/index




NDLVUSSOUISNIS

"
w—

ussauSMsnUsSnu
MERTINTOReTRAMUTY L mes

mamwmwﬁywmﬁm NEYLLANDI

ussauNsSmMs
HYIAANTINTERYY WerUselasy

NDVUSSUNSMS

FARTITY A5 Fo8A BugITLg
maEnTnTedosual Tunsdlnea
919158 5. WL AUAYYNT
HesmanIaseUian givags

919158 AT.AOUNNT TuENTANA

SOIANANIIVSUATTUTIA FIVLAT
$99FANS1ANENAYTE N a15eAIAUY

ALY INTNTIY UTERLINTTULAZAWRLN
WINeIaeFAaUIng
ALY INTNTIY UTERLNTTULAZAWRLN
WINeIaeFAaUIng

AMZINITNTTH UTLAUINTTULAZAINNUN
LW INYIALAAUINS

ALY INTNTIY UTERLNTTULAZAWRLN
WINeIaeFAaUIng

ALY INTNTIY UTEALINTTULAZAIWRLN
WINeIaeFAaUIng

AMIYINTNTIY UTEALNTTULAZAWRLN
WINeIaeFAaUIng

ALY INTNTIY UTERLINTTULAZAWRLN
WINeIaeFAaUIng

AMIYINTNTIY UTEALNTTULAZAWRLN
WINeIaeFAaUIng

aarAaUIIns anrdudadaiaudal
INYIFINITODNUUY UWINYIRESIER



a a [

FNANIITEDILL NARLATQYIINU
HYIUANENTINTEY AT LAY Tung

HYIUAIANTINTE ATLUANT EITTEUAS
97197158 5. U52EN5 I8y

9197158 A5.AUN VYAAYAST
919158 A5.33m5 v mLnsaalng

novYYANISOISAS
WeEY35m Sud

Y9158 LAANIDUUR
YIYBTUN 1T

UNYSTUUNT AINAUS

AtlzanIURENIINARULLAZN1T9DALUY
anSumalulaBnszaomnanaaumms ainnsell
AtlzanIURENIINARULLAZN1T9DALUY
andumalulaBnszaomnanaammms ainnsell
AarAaUIang anntuladiawauial

A AaUNTILANERILAL TAILGTIUANERS
UUNINYIGYUAIANTAN

AarInsAay univenduidedn

UNIYINTRETY

FINUANUA ABEINTNTIY UTERANINTTHY
wazn AN uwiinedeAaling
FINUANUA ABEINTNTIY UTEANINTTY
wazn AN uwiinedeAaling
F1INUANUA ABEINTNTTY UTEANINTTY
wazn AN uwiinedeAaling
FINUANUA ABEINTNTIY UTERNINTTY
wazn AN uwiinedeAaling



Advising

Emeritus Professor Preecha Thaothong

Professor Yanawit Kunchaethong

Editor-in-Chief

Assistant Professor Pichate Kiewprasirt

Editorial Board

Professor Chaiyosh Isavorapant, Ph.D .
Professor Piyasaeng Chantarawongpaisarn
Toeingam Guptabutra, Ph.D.

Assistant Professor Paweena Suteerangkul
Trinnapat Chaisitthisak, Ph.D.

Associate Professor Sannarong Singhaseni

Associate Professor Pisprapai Sarasalin

Faculty of Painting, Sculpture and
Graphic Arts, Silpakorn University
Faculty of Painting, Sculpture and
Graphic Arts, Silpakorn University

Faculty of Painting, Sculpture and
Graphic Arts, Silpakorn University

Faculty of Painting, Sculpture and
Graphic Arts, Silpakorn University
Faculty of Painting, Sculpture and
Graphic Arts, Silpakorn University
Faculty of Painting, Sculpture and
Graphic Arts, Silpakorn University
Faculty of Painting, Sculpture and
Graphic Arts, Silpakorn University
Faculty of Painting, Sculpture and
Graphic Arts, Silpakorn University
Faculty of Fine Arts,
Bunditpatanasilpa Institute

College of Design, Rangsit University



Professor Ariya Kittichareonwiwat School of Architecture, Art and Design,
King Mongkut’s Institute of Technology
Ladkrabang

Assistant Professor Piyarat Nanta School of Architecture, Art and Design,
King Mongkut’s Institute of Technology
Ladkrabang

Assistant Professor Metta Suwanasorn, Ph.D. Faculty of Fine Arts,
Bunditpatanasilpa Institute

Prasit Vichaya, Ph.D. Faculty of Fine-Applied Arts and
Cultural Science,
Mahasarakham University

Wuttin Chansataboot, Ph.D. Faculty of Fine Arts, Chiang Mai University

Wijit Apichatkriengkrai, Ph.D. Independent Scholar

Management Division

Vareerat Wandee Office of Administration, Faculty of
Painting, Sculpture and Graphic Arts,
Silpakorn University

Araya Lertkitanan Office of Administration, Faculty of
Painting, Sculpture and Graphic Arts,
Silpakorn University

Anan Jaitan Office of Administration, Faculty of
Painting, Sculpture and Graphic Arts,
Silpakorn University

Thoranin Duangsin Office of Administration, Faculty of
Painting, Sculpture and Graphic Arts,
Silpakorn University



UNUSStUISN1S

Maansday fisvad 99 11 atufl 1 Huatuduaulunisnanmsed 2 veansmsuns
UnATIMITINIAUTALAaYU IngNsatuayuIINAUEININTTY UsgAunssuuag nniam
uingdedating Mnsansdanugsiuesseeidedumsiauamnwisaudenuaznis
siunu ierudumunidumsanumamineinsmaGeus waniUdeu uasianuivinisnu
siaudad unauneunsluatuisesiidomivanvarsuazianla Taganunsadangussinm
demlng 1o 3 na il

1 umnsesiasfiaunsaiilgisgiaassassa laun unarsmeslginn g3u 7
Ay MARDIALYNIIIUHINUDIUALTIETTHIA ABIATIA Eco-printing LaUNAINLTeITtTIA
o3uzUsuiaty wogTauiug Agmeiay thiauensaumisnisasaunameaiiealudmiadoum
Tnelsranufauysuuuuma uedosdiedmaaumesnisvesaulugmy uarasanszuIums
Msilanusu

2 myvhenunlaiauniswazmsioaumnelunuiads Taun unenuvesUiun
#3903 Anvuarduundydnvaiivnnglunminsnssumniva vesaduradatluamssei
17 Tneuvhanulemnumngludadnvaiiasmeundulundumnssmnadomdaniuasie
yamaun uazunAuvesUsn andezana eAumemuiduiveiideAasiaunniug
fumalulaBnmsudn werrnwihenuladomvesiivde memsetuverL A uagHuIY
NTIVDINIIEHD

3. udnsnasulneriads laun unarumesma waveduns Waussiulunisinsgn
ffuazinalunuinsnssushads Inelsawlunseiidmylsasse ussnszaluaningiminmng
sndusfiosns uarunaruvesgyn lsaunyns uazane Tensysannseugtsauals
UseiRemans Ineneans uasmelulad iiedmanminsnssudaiyinnsou uaznaudlunis
oufny

Nsansial fisves dmuBuisuunanunuiaudal warUssdiusu ‘ Aeesiuny
Aatznnussny wasvoreuAmYNMTdELUYATY avsinand wasneuiiddinauaylaly
NIANTVDUTUNANDIN

UITUIBNIS
MsasAay Nsees



disucd / Table of Content

msfnuiAIuvuandivuavmsaddinsSuwsudazsiia 1-18
WiIUNISNaaDvUDSULAQUNSSSUBIAAUINATA
Eco-printing

afgSen giu
The Study of Differences in Color Adhesion of

Plants: Natural Mordant Experiments with the
Eco-Printing Technique

Nuttida Pujeeb

doyanuadtuviudasnssuodand 19 - 54
I g85103

The Symbolism in Vanitas Paintings

Paweena Suteerangkul

KuvdofAadu : AaU:tusUuuunlivdd 55 - 96
Usun wandegana

Artist’s book : Art in book form

Porrama Laopiyasakul



daisucd / Table of Content

ms5u_151:ﬁﬁanssuﬁaU:ua:msaanuuuufraas‘*munéo 97 - 118
novingd>suUnavatkuluvuad aasauin

Tousen 83Uz USYIARY, TUTUG ATNYLAY

An Analysis of Art and Design Activities to Create
a Modern Rural Attraction at the Sawasdee Chainat
Fair

Chainarong Ariyaprasert, Watanaphun Kruthasean

wuniua:nantudasnssudntving: nscifdnuiws:AtUL 19 - 148
wnlsadssg ua:ws:=aluandadnAutnwas1s1y

YUNG NINNITTY, YA DugITIUG

Time and Space in Thai Mural Paintings: Case
Studies of Phra Thinang Putthaisawan and the
Ordination Hall of

Wat Suthatthepwararam

misdnundovdudasnssusadiputvonisovunu 149 - 196
DusSny

407 159UIYAT, QLAY Wauan, dus1u Dgadun, amqé av%,

mag‘wa‘é LAY, NIETN sui’zyadw, Q1flan nasane,

s¥aada Wdugnina, aigIIIad 15935Lnie, Teee %gj(asﬁué,

¢ v

UAT YUY

A Preliminary Study of the Mural Paintings of Wat
Ta Mon for Conservation Planning

Suchata Rotjanabutr, Phoodeit Saensa, Suntan Viensima,
Sitang Chulajata, Phanuphong Laohasom, Gawisara Khwansanga,
Yanisa Thongchay, Rawatsawat Vasitthakampol,

Nattawan Worrawannotai Chaiyosh Isavorapant, Nakorn Pongnoi



€202 (LLLIOA SMY 8ul4 jo [eulnor usediyg edjis

Xl



o1

MSANUVIALLLANCIIVUD YV
msAadansuwsudazsia
WauNIShaasvudsSuaun
sssuBIaQduINATA
Eco-printing'’

QUgSa1 U2

SuunADU: 23 wADMEU 2565 / unly: 15 JuiAu 2566 / apuSudwuw: 20 JuiAu 2566

https://doi.org/10.14456/sbjfa.2023.1

asimsieillasunuaivayulasinidevesrugfaunssumans uninendeeiuasunsilsal Usedtaudseann 2563
? fneransna13d a3, AnzRaUnIsuAmEns i Ine1desuesunsilan e-mail: nuttidap36@gmail.com



unAQgd

unarwiiduaunidslunsidodesnsfinudsenaniionssussaurAuazaosuaum
fnquazasaiiofinunszuiumsmsasassaiaLInauLarUsslosurosmssaudaniiswasn
SITUVIANATNSTUAUY WaztfiovaanstoLNIAIBmATa Eco- printing NNnsAaINTING
laynnaniauasisUsadaen 21NNANWIMUI NTEUIUMIATINATIARAE T HATARTIN
nadenlsfiwnssussmnididnuureduriosunsefiuanasiuinnasassanamudy
pdnuazannsomlalunddnumienasiuvesyusutiu q feuseloviveansgoudaniivnssn
sssuAuenimiionnmsfiannsomlataglanenonisareassndsanauyulunisndn iy
nsaTasIn e TuAuN TN sRndvosfivwsaderudaauinndstu daselovn
vosupTuAUNVieasrsseudiiviniivilnlondududanfienssaladuessiinaringd
uAnASY ai'mm'mwmﬂwmaﬂaqmaqmlm warlunsvnaeseurIAeiaiin Eco-printing A73
Filsdstumerlunsviuszneulume 4 duneu fo 1) mawisuuetuauniinedliauddny
TuFesiafumdn dwinduleseaiilvnsnosdfin thaadinaniimdussluninudeunse
ovdmnlmdumotansdion wasindeflvadiuuiuluniseey 2) mawdsumenslyaniiduaule
PNTTUNANTI AzdmanansAinduaranaedniauly Snisueinadlusesuaunnosdaly
unafige edluesunununazelinddnunsiunnaatularamanamsfndiouiy Jaiilugnis
fanngnsuesuaunianunsnmuquniseslansly 3) Wiy vissdalulwduasanimgiionnie
fnonodiila wu Tuganduia wagmsndluluauwessdunesdnmadaunsiaievluauwu
afvlufuaniflyen 4) n1sils Tnsmsmunanainneudmedvmanafnuuuduananniign Tuns
sunaznessriasyafiolulniAnsessy uassraznailumsteiiuasyhlndfefsau Tnely
puvpififinnuaiianenasanisile iteluisyAvinmlunsmefedtunfisuuaraiuso
fiaunanunolula

o s

AEARY: pfimangluly / HosuauvsssuvR / Runssaisssuei

Eco—prlntmg. mmmmj #WseAs, 11(1), 1-18. https://doi.org/10.14456/sbjfa.2023.1

@@@ © 2023 FaAE Inegidew uagnsarsaad fiseas eygnlimhuvanulumeunslaneladyyiayn
@ p3lefineuuoudLuuLann-llldiiensA-ladudludaiuas (CC BY-NC-ND 4.0) https://creative-

commons.org/licenses/by-nc-nd/4.0/




o1

The Study of Differences
in Color Adhesion of
Plants: Natural Mordant
Experiments with the
Eco-Printing Technique'

Nuttida Pujeeb?

Received: November 23, 2022 / Revised: March 15, 2023 / Accepted: March 20, 2023

https://doi.org/10.14456/sbjfa.2023.1

' This study was supported by Srinakarinwirot University's Faculty of Fine Arts research fund, 2020 academic year.

2 Assistant Professor, Ph.D., Faculty of Fine Arts, Srinakharinwirot University. e-mail: nuttidap36@gmail.com

3 Nuttida Pujeeb



Abstract

This study is part of the research on natural dyes utilizing various mordants. The
purpose is to examine artwork’s creativity, development process, and the benefits of
dyeing with natural plants and mordants. The experiment involves dyeing fabrics using
the Eco-printing technique, employing plants that can be found in all seasons and have
distinct shapes. The study revealed that the creative and artistic development process
usually begins with selecting natural plants or leaves with diverse shapes or characteristics
that originate within the artist’s community. In this study, mordants were incorporated into
the Eco-printing process to enhance the adhesion of natural dyes. Mordant, or the dyeing
agent, enables fabric fibers to absorb natural dyes, resulting in different shades of colors
that can be employed in various works. There are four noticeable points to be considered
during the process of dyeing experiment with the Eco-printing technique: 1) Preparation
of mordants: Several materials can be used, depending on its property; iron rust water
provides zinc, fermented pineapple water contains acetate, and lye water from the plant
can convert acetic acid to iron. Acetate and salt help intensify the color during the dyeing
process. 2) Fabric preparation: Priority should be given to natural fibers since they exhibit
better color adhesion, resulting in more distinct patterns. The prepared fabric was soaked
in mordants, squeezed to remove excess agents, and left to air dry. Each type of mordant
possesses different characteristics that affect the resulting color, suggesting the idea of
developing a more suitable mordant formula for dyeing purposes. 3) Some plant leaves do
not provide color, and the climate conditions can affect the color obtained; for example,
eucalyptus and pine leaves must be trimmed properly to facilitate easy attachment to the
dyed fabric. 4) Steaming process: The plastic wrapping process should be tightly secured
to ensure maximum contact between the plastic wrap and the fabric while avoiding the
formation of wrinkles. The duration of the steaming can affect the adhesion of the color.
Maintaining a consistent temperature throughout the steaming process facilitates effective

color adhesion and enables artwork development.
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Abstract

The qualitative research on the symbolism in Vanitas paintings aims to study the
meaning of symbols in Vanitas paintings and classify them. The study is based on still
life paintings that depict the concept of Vanitas by 17th century Dutch painters and
the analysis of supporting documents. It is found that Vanitas paintings often represent
the temporary nature of earthly life and reflect concerns about the existence of life,
happiness, enjoyment, fame, knowledge, wealth, and worldly power. At the same time,
there are also symbolic images of Christ showing the way to salvation. These symbols
are related to the Dutch economy, culture, and Protestantism, which is their religious
belief, and they demonstrate a balance between secularism and religion. The works are
remarkable because they are a semiotic reminder of the impermanence of things, in
contrast to the enchanting representations of beautiful objects. The symbols in Vanitas
paintings can be categorized into three groups based on their symbolic meanings:

1. Transient Life and Death, 2. Earthly Existence, and 3. Resurrection.
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‘ﬁLﬁ'm%aaﬁ’umstﬁauaaﬁ'aqmmmaLLazmmLﬁauLﬁuLﬁaaﬁummmaa FevieRatinm (Tate,
2021)igﬂénﬁﬁmqﬂszmﬁmaqmia%uwmamu%msﬂﬁmjuﬁqmﬁﬁaiw %msﬂﬁmjuﬁwizmmﬁﬁﬂ
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YIANLN ANUGY VITOANUNFANTUTINAEY

Sodmamumnerednsnssundvianun dnstiewiiaennaediulufianiafioity
iy RisAmRaUsaenudy, iinerduassuua Johnson Museum of Art, Cornell University,
2021) na11 “Insnssuquiliniia ftedenihiunanveaalunsyssaudyyianseni
1 “sfladsumaiad nﬂ?ﬁ'qgawﬂuaﬁa%’a” T%Jms'%’mﬂfjui’mqLﬁaﬁwLaua%aﬂUWMLﬁauiaLﬁaaﬁU
aralavavosmsluiu uadlanailufundneaumslan aaonauianssuenanns vietinieinis
Aats Sawusln 1in (Veca, 1981: 164) na1I mjumwﬁL?’im%aqﬁwmmLU'ﬁwwsmaﬁ%muwé
uarlanusanudsnw saenauAgy Anulsunuas AnuaUat wasaudanves
asmndsiluissimanadonsundnfusssumivesauneiluenavdnideda andisumes
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é’jwhumwi’mqﬁgﬂﬁwLauammmma@ﬁ@é’ﬂwd



ASaTiU ATU (Koozin, 1990: 6-7) na1 wnAnEesNdia shgnihlu@enlesiuidvie
fdug Fefinrumnefifsvesiuanussuesdin wu “wwuln 13”7 (memento mori)
mnefle $Thnaunesne uidfiieulnsydndsmuneiluenandnides wie “In wila
9158 aean” (Vita Brevis Ars Longa) muneis Aadzfuen Findu iuramwazivlaednnums
MsuImeYInan Sunewnsiia (Hippocrates) Uisuilseiinulufusnivesdin wonani
A1 “Fiida yaan” (Similis Bulla) fmnusnewuiiesiududin “leluyaa” (Homo Bulla)
fio maFeudisuiinuyuenfunudnuuzteaesayiinsouazuandvadlundum a1undd
naIn “8n nsuBa naelEe uR” (Sic transit eloria mundi) fiAumaneis Ferdemndannes
a1eduly FevunasnouwnAndosnuiludss ynamuduedads Fafudsdanufeesi
uuAslumsaTsasIAaInInsI

G?mqﬁwé’wamu%mnssumﬁﬁa #151UNTUUIUNULAT (Britannica, 2020) SLﬁszTauuafiw
Insnssmivaiuinunangunsivaniasamdndneadug ffnelnundwesnimyaas
Tuadasiseiuresd uaxd 1620 lananeduuuimssenienluanied 1650 Tnsflquenatsey
fifloslaidiu (Leiden) %aLﬂuﬁuﬁé’ﬁ@ﬁuaqé’w%ﬁaLL’N AR AADIAY (Sterling, 1959: 21)
\auenn Ansnsauvuil 2 Ussintanansanulalunquiinunuusuiuseasanassud 15 fe yuila
fidunmunuvemszusvietinygy uazyuianivia lnesnwuiiudavesinsnssuainussiuumu
UM i “The Braque Triptych” Tuaaizdau (nnil 1) ve3nsns Isifes Wu wes L (Rogier
van der Weyden, 317 1399-1464) ADAAABIAUBLLLA ﬂgmuua§ (Grootenboer, 2005: 138)
finanmn %mmamwﬁﬁaamWiawulgﬁu%L’;wg{’]wé’waqquﬂﬂaiuﬁmiwﬁ 15 uag 16 1wy
“Portret van Margaretha von Mochau (AWM way Vanitas (MUd)” (M0 2) vesdnsnse
wwasifu v19ifia Lusu (Barthel Bruyn the Elder, 1493-1555) shlmdufidaoun Insnssunuila
'nﬁﬁaﬁ?uli%'uﬂi'lﬂgﬁﬁwwé’waqquﬂﬂamﬁau (19 dunmyanadiAynImauInEan N
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29 1

Isifes Wit ieslaiu, “The Braque Triptych”, 5721 1452, Gibraiuunlalon, 41x34.5 w.; 41x68 wa.; 41x34.5
o3I, ANAnmgWas, iama

W88, 1N Braque Triptyph, by R. van der Weyden, ca 1452, Wikipedia (https://en.wikipedia.
org/wiki/Braque_Triptych). In the public domain.

ﬂ’]‘]/\l‘17ll 2

‘U7§1ﬁ@ ZUSij.' “Portret van Margaretha von Mochau ("272/78—9737(/7%;7) Uag Vanitas (?/;77—@”7117/757)0) 7 11524 &
sy, 61x51 v, WisAamlnsias yaiaos, ilsouALA

Wagk9s). AN Portret van Margaretha von Mochau, echtgenote van Gerhard von Westerburg, by B.
Bruyn de Oude, 1524 (https://krollermuller.nl/en/barthel-bruyn-de-oude-portrait-of-gertraude-von-

leutz-wife-of-gerhard-von-westerburg). Copyright 2023 by Kroller-Muller Museum.
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ferumelaumnudeutaunamsssd 16 elamudennsmaunitaduayulmyanafnymdn
FdeuMBALIDY ARDAILATILITETN mﬂﬂ%mawﬁqmmmaﬁuLﬁumiaﬂﬁvﬁuﬁaﬁﬁsumﬂu’[ﬁ]
nesnnmnglvaniedududasyeonainamyanatilugmsaseniminanssuyuioniivia vk
ﬂmmiwumﬂivLmnmmLmesvLiamumLwaaaamaﬂwmlmaéwmmumammmaamwam
GHY

mu%mmmﬁuﬁaﬁﬂﬁﬂgiuaﬂaﬁﬁmwwmﬂum%aamiﬁ'n,auamwﬁfmq yhlindsinag
mﬁwmmmzqﬂizmwuaqwamu Wy 91587 Awesds (Sterling, 1959:45) namMUsENOUAY
AEsieeTms (the representation of meal) mwﬁuﬁlﬂmaﬂlﬁl (the flower piece) NMNVDING
Ty (picture of fruit) AN I ke Uan (game and fish) mwmumuwa (the a legorlcal
Vanitas) WazAInIngs1AILneg (Decoratlve displays of precious objects) AULAANE N3ul
(Grimm, 1990: 30) namisananssuyuils 4 Uszinn laun aenlikaydni (Flower and Zoological)
ININTTUAMNUALS (Banquet painting) 111via (Vanitas) wazvdosiinay (trompe-lail) anAnilo
1193 (Chadwick, 2017: 131) na1 Hasudnsnssuyuilaingnizendemudssnnvesing lwu
Mudswwngey (little breakfast) 9IMSITIUINLBY (little banquet) aaeenly (flower
piece) uarfifisfaenlsand (Rijksmuseum, 2022b) lananifanisthiauanmmuils 3 Uszian fio
nenluuazualsl (flowers and fruit) mwﬁuﬁlﬂmmivg’] (ontbijgens/breakfast piece) wagta
(vanitas) gﬂﬁgﬂwaﬁaﬁjmwﬁ, 19T 7.4, (National Gallery of Art, 2007: 89-92) Tﬁ%azga’h
UsznoumenIne1misan (Breakfast piece) ﬁmemmL%'EJU&HsJﬁ’Uﬂwwaﬁmiqu;zﬁwgmw
BatuiFon “Pronkstilleven Awdnaignan (Game picture) 1ilsia (vanitas) LLﬁ%ﬂ’lWVjuﬁlﬂﬂaﬂl@j

(Flower painting)

NMITMUNUTENMRENUIRIATSUVUilesinIvINsAaUy naenauioRaUwas NS U
199U Wlpulatsndausznvivg lawn 1. 3nsnssuyuileniiia (Vanitas) 2. 3nsnssuyuiisnanty
Hall wavdma (Flower Fruit and Zoological) 3. Imsnssuyuilallona1ms (The Representation

of Meal) 4. Insnssunuiledmingnan (Game)
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Fog namilam Insnsamdvadulimuaguedeluiofen isemnuenaudnuusnanenm
vosdydnualaznun dnsnssuyuilindvia fo mwﬁmﬁmqLﬁﬁ@%@ﬁﬁﬂﬂwanmLLazmmma
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fedessminanlamuiu ﬁqﬁmnm&é’wawﬁamﬁmizLﬂwuaqa“’zgé’maﬂumu%mmamwﬁﬁa
WU 59773 1D3nansex (Ingvar Bergstram, 1913-1996) VLGTLL‘UIQIJ%Lﬂ%ﬁ@ﬁﬂ‘lﬂﬂjmuﬂ’s’mﬁﬂa
vosuela 3 dnwa Ao

1. amanduegyalan (Farthly Existence) lwu wilsio gunsamsinemansuasfaus
Tudaenaninien dmesdian uasvasavay wu wWienves Tanesum Guns nass
£1gU LATDINLAT ©175 YANTIE BWNS LASBSAL LAY LazYLUAALAeS

2. anallaiauveadinuazannume (Transient Life and Death) 1w nszgnuyweuie
nszgndnY uinmn wiEnmIe ey s (@husngat) vlpsay ponly
uazunila

3. Msflufunsy sl (Resurrection) it 31 (Wheat) aaisa (Laurel) 183 (vy) fnusing
é%mﬁumqaﬁanﬂ‘waﬂ (As cited in Koozin, 1990: 6)
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Al ﬂ‘wiﬁmmLﬂuaémwaiaﬂﬁ'ul,ﬁ'mﬁuﬁ’ummﬁqwa%ﬁi@’{%’wimﬂizmmﬁ'uﬁaﬁa 5 Y99
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uenantl FmunmstuundssananuiasnssunitanuvinnsinnsesaUsznaunmlog
Sauusla 11N (Veca, 1981: 187-190) dawuseonidu 3 Uszian laun 1. Inefidussdeu
(An orderly table) LLama’;'mqﬂaa%u fuvusvesnmsneingludnuaziiayuiesunainmis
Fugeusuaznelmindssunauaen 2. Tngilssndeu (The table in disorder) #o Tngiidnes
Fanoenavannuans Shuanapmesamiisngiuwelnifiuszuuredasfidesain Benonisues
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Fumnaiituesninanndung
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NRNIUBY BNAE W30 BIlAU 1D AU 2 Jacques/Jacob de Gheyn I, 1565-1629)
%38 aINAd e N1eU we1qla Jacques de Gheyn the Elder) 3 “Vanitas Still Life” (1w 3)
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(The Metropolitan Museum of Art, 2022b) lalvvayaiieiunanuiuillagasuainulan
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ASARAAUSTTN WNLUNWIEAUTS, 25661) uazanAunil 102:1-3 (Psalms 102: 1-3) “.. fuia1ves
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fanulsmassminedumdlan seslsifvSegsurutulnesesddetsfemamalanlanie
awinguurlesayiauninanisnanuiulsusslssimngiunonsdymunduaume s
dormumneruiifovnngsuiumsnusiiadnlimvieveuaddaim “HVMANA VANA” &
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e Fnuyweaiudueiods BsanaSuaszddgmunuifawuunidvidlvdaaugu

MStiALENANUYBIANAF Lo et Held axveulniufsdnuuemstariesnlszney
auvusaine Msdnnergiiisduituluresanidnensaudiaes ssrUsznoumuiSauusl
nmiBenn Ussnnlasfidussiou edeasdydnualesanauanenivmamau vamean
mﬁfhLauamwiéjﬂ%’uLﬂ?ﬂlaulﬂmuma@uim%usumlmwgﬁﬁ] %msﬂiLLangazamamuﬁulﬂﬁaumw
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Al 4

Timas maraw, “Vanitas Still Life with the Spinario”, 11 1628, Funshuuuly, 70.5x80.5 ., Wilosimlsona,
LsosUAYA

nuIEke. N Vanitas Still Life with the Spinario, by P. Cleasz, 1628, Rijksmuseum. (https://www.

rijksmuseum.nl/en/collection/SK-A-3930). In the public domain.

Nauwestned Aanadtuiiitedn “Vanitas Still Life with the Spinario” (A il 4)
1alud 1628 Jagtuduantfvesiisiusilsdnd Feifisiusidsnanldlideyaifoaty
wanuiuii farnAeatestunisiine danlide swan ganee dosnund uagUssRsnnssy
Yuuaawesatiuisle (Spinario) (1wl 5) Taviaiunasa1ud wiondenssgnuaznsvanfsus
Wanuaieden laniduiisannarenuasiislusennullday (Rijksmuseum, 2022a)

Usghunssugudnminilidlumidilnddwiniite “aluisle” wie“Boy with Thom”
WwaaseluatensngiAnIssen 3 neursannIaLarAnaantaglsius1IANISIEN 1 NoUASEANA
ad o PR a v ° o aa ! & a A ]
fyaidedlugrusiilunanueaiadn swaumenisiiausenuizenad 1 alusssueid 5ausng
Yaaanminimanasgislasunissensuinduniseiuaasddiunninuenamuesuyud (The
Metropolitan Museum of Art, 2022a) Usefunssuduillasuanuaulaogrsnnaindalumaue
AN8LTDLUTDIIS DY



Tudssfiudosmuaulell vsad ameds (Sterling, 1959: 55) nad1 M3danea
UsgimnnsslunmiBoundviaveswndnd aasaaunsanussagilosenanuussinnssunis
fuarguiurunadmiuldsudvinaunandad feamsanuussiunsasngeglunany
Insnsnmidviavesymindlivosnfinufmanuiuivestines ranadie aenndoatusamiu
Bndnd (Edwards, 2015: 51) Aildnanfmanuussiinnssufivanglunmi Ssaguanauld
1 aneluagilevesdnansluamssud 17 Snilvulssiunssuadsnanadndiulvgsiassdude
Julananes uenni sdldftesuivguisunadndduaeiiduinesendunmossguasde
(Lucretia) (1wl 6) fifmaenaIndnsnssnvesgia asmia §emla (Lucas Cranach the Elder, 1472-
1553) ImwizamﬂsiuLLasz'mﬁawLﬁuﬂ'ﬁé’wﬁaL%qLU'%EJULﬁauszijmsﬁ’]Lﬁmmﬁ'ﬁm%’g
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53 Aunsnensansnsusgand

ammaaeduzndsanddenifedesiuiuugiesds doyannudsdeusy e
nsftesanssnsslaiude “Ab Urbe Condita” westindsyiRmansunilsiiuad (Livy) Iénanis
2sA3LTed WunIseveuuNaled mindua Aeaaliiva (Lucius Tarquinius Collatinus) 158
anUuulaew@ngg M3aia (Sextus Tarquinius) W3esinEendn msadu (Tarquin) Wugnvieves
nen3duidlau deungiasdeiaidonisgnauiulinseunirveaseils uasvidsaniuldeindanne
ATUATIVRNTRRNNANYDIATWENNTENToILAzUgNsEANas SsUliaR T 1wed 1ilug
nslAuduszuoundsduaziinnisnansasisasslatutulud 510 Aeuasannia (Brooklyn
Museum, 2022) nduuresgiasdeiifstosiunssesuaniunseidlagnindenles
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Abstract

The objective of this paper is to study the history of the evolution of book forms,
define an artist’s book, and analyze the artworks from the artist’s book workshop called
“Artists as Independent Publishers.” These objectives will be achieved by examining
relevant documents, gathering observations from the workshop, and analyzing selected
notable works to understand the artist’s intent and artistic elements. This study found
that book forms are constantly changing due to the advancement of production
technology and the evolution of the arts in any particular era. The book designs vary
according to the content and Intellectual perception of readers. In the late 18th century,
some artists were inspired to create artists’ books, which are actual works of art in
book form, combining painting, literature, design, and photography. These books utilize
different printing techniques to reproduce multiple copies of the original book, enabling
wider distribution and easier accessibility compared to mainstream arts. According to
the analysis of the works from the artist’s book workshop, “Artists as Independent
Publishers,” these expressive art forms can be categorized into two types: interactive
artist’s books and self-expressive artist’s books, in which the book form expresses

meaning. Additionally, artists can integrate various artworks into a single printed medium.

Keywords: Artist’s book / Printing / Book / Book forms
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Edward Ruscha, “Twentysix Gasoline Stations”, 1963.

YIEM8). 31N Edward Ruscha, “Twentysix Gasoline Stations”, 1963, by E. Ruscha, 1963, Tate (https://
www.tate.org.uk/about-us/projects/transforming-artist-books/five-artist-book-summaries/edward-rus-

cha-twentysix-gasoline-stations-1963). Copyright 1963 by Edward Ruscha.
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CARL ANDRE
ROBERT BARRY
DOUGLAS HUEBLER
JOSEPH KOSUTH
SOL LEWITT
ROBERT MORRIS
LAWRENCE WEINER
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Lawrence Weiner, Robert Morris, Joseph Kosuth, Douglas Huebler, Robert Barry, Sol LeWitt, Carl Andre,
“Untitled (Xerox Book)”, 1968.

Waekns. N Various Artists with Lawrence Weiner, Robert Morris, Joseph Kosuth, Douglas Huebler,
Robert Barry, Sol LeWitt, Carl Andre, 1968, MoMA (https://www.moma.org/collection/works/11400).
Copyright 2023 by Carl Andre/ Licensed by VAGA at Artists Rights Society (ARS), NY.
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riot grrrl zine, July 1991.

Y1849, 310 Pop+Punk: “Love Rock Revolution
Girl Style Now!” - A Closer Look at Riot Grrrl
Zines, by Museum of Pop Culture, 2020 (https://
www.mopop.org/about-mopop/the-mopop-
blog/posts/2020/august/popplus-punk-love-
rock-revolution-girl-style-now-a-closer-look-

at-riot-grrrl-zines/). Copyright 2023 by MoPOP.
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Fabian Mosele “Digital Folktales”, 2022.
nureing. USuann Digital Folktales, by F.
Mosele, 2022 (https://www.fabianmosele.
com/digital-folktales). Copyright 2023 by
Fabian Mosele CC-BY-NC-SA.
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Abstract

This article is part of a doctoral thesis on “Art and Design Engagement Activities for
Rural Attractions.” The research aims to experiment with creating modern rural tourism
sites that incorporate art and design activities. These activities are driven by the concept
of creative economy and the idea of value sharing to engage relevant stakeholders. The
study reflects a solution to the economic and population shrinking conditions in the case
study area of Chainat province. The research involves soliciting participation in online
and on-site assessments, which include surveying visitors of the Chainat Art & Design
Exhibition. The exhibition included drawings, watercolor paintings depicting Chainat’s
tourist attractions, and sculpture designs using local materials. The collected data is
analyzed through observation and inquiry. The assessment reveals that respondents were
most interested in 3D sculptures that incorporated materials reflecting the local context.
The art and design aspects made visitors eager to visit the place and experience the art
of designing public spaces within the community. The study concludes that incorporating
such art and design activities into rural tourist attractions can be highly appealing. These
findings contribute to the success of the researcher and the team’s efforts in developing

modern rural attractions.
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Figure 1: Supply chains evolve into value webs
Linear supply chains are evolving into... complex, dynamic, and connected value webs
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Abstract

Humans live in a four-dimensional world of space and time. However, paintings
are two-dimensional objects that create an illusion mimicking the three dimensions of
space and the fourth dimension of time. Paintings in each culture have different ways
of achieving this effect. This study aims to analyze the design process in Thai mural
paintings that convey the three dimensions of space and the fourth dimension of time.
The study approach examines the composition of murals and analyzes the architectural
scenes in the early Rattanakosin period. The findings are distinctive characteristics of early
Rattanakosin period mural paintings which could be categorized into four points: 1) Panel
1, Phrathinang Putthaisawan, was designed in three separate parts, each narrating a
specific story or scene from the Buddha’s life. 2) The architectural design of this mural
is a sectional view of the scene, where the front of the building is open, showcasing
the people and activities inside. A traditional painting technique dating back to the
Ayuthaya period. 3) A common technique used by craftsmen was to design the palace’s
architectural scenes as “multi-dimensions on a single plane,” showing the angles of the
palaces’ roofs by layering them and using “Oblique” lines on the extended wings of
the building. 4) The mural paintings from Wat Suthat Thepwararam developed a three-
dimensional style, emphasizing areas closer to reality and more complex. Meanwhile,
the design of the palace scene also became more three-dimensional by using traditional
techniques to add depth and clear oblique lines, resulting in a more complicated and
detailed overall composition that can express time more precisely. This conclusion is
consistent with the observations made by historians that the society during King Rama
the Third’s reign had more diverse and bustling spaces filled with people and various

activities.
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Abstract

The wooden-board murals of Wat Tamon are pigment paintings from the early
19th century, currently preserved at Mae Fah Luang Art and Culture Center, Chiang
Rai. These murals, also known as Wiangta murals, are named after the original temple
in Wiangta, Prae Province. The murals were created during the peak of the economic
expansion by a British timber company in the local area.

As part of future conservation planning, this research aims to apply multiple
methods to analyze and clarify the fundamental points of the mural’s existing conditions.
This research project was initiated in March 2019 and had several surveys conducted by
experts from various fields. The concluded results can be classified into seven categories.

Firstly, the present conditions of the murals and wooden panels are recorded
digitally for future reference. The photographs in situ show some deterioration in both
the wooden panels and murals; compared to images taken 30 years ago, parts of
the mural’s colors have visibly faded. Secondly, the murals and temple construction
have historical significance to the surrounding community’s abundant teak and timber
industry of that time. Over 200 short texts written over the murals reveal people’s beliefs
and language altering through time. Thirdly, the study of art history suggests the murals’
relationship with a group of painters from Nan Province, depicting similar art styles,
expression, color, and two Jatakas narratives (Buddhist Tales) popular in the same period.
Fourthly, the study of aesthetic characteristics shows that the murals’ features excel in
art composition, colors, form, and figurative movements. Fifthly, the study of architectural
history reveals that the building in which the wooden panels once resided is of a Thai Yai
style Viharn (Buddha Hall) constructed from teak wood. Sixthly, the study on conditions
reveals that the current environment is suitable for preservation but shows weak points
that need immediate care to prevent future degradation. Seventhly, the study of pigment
chemical composition reveals two primary pigments: Natural pigments, such as Kaolin, and

Chemical pigments, such as ultramarine blue.

Keywords: Wat Tamon Murals / Wood Panels Murals / Inscriptions / Preservation / History
of Lanna / Aesthetics / Present Day Conditions / Wooden Architecture / Pigment Chemical
Composition
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To maintain image quality, please send images in a separate file. Images should

have a resolution of 300 dpi.




The article structure consists of the following:

Article Title

The title should be concise and reflect the article's contents, written in both Thai
and English.

Author’s Name, Institution and E-mail

Specify the author's name, surname, academic title, institution, and university. If
the article is a thesis, include the advisor's name, surname, academic title, and institute
after the author's name. Also, include the funding source if the research is sponsored by
an organization. Lastly, provide all authors' email addresses in both Thai and English.

Abstract

The abstract should be written in Thai and English, consisting of 350 to 500 words
in a single paragraph. It should cover the information source, objective, research/study
methodology, results/discussion, and proposal/findings.

Keywords

Include 3 to 5 keywords in order of importance. These keywords should help in
accessing the research and should be provided in both Thai and English.

Article Content

Divide the content into sections for easy reading and organization, such as 1)
Introduction, 2) Objective, 3) Study Method, 4) Results, 5) Discussion, 6) Conclusion, 7)
References.

Images and tables

When using or modifying images and tables from other sources, provide the name,
description, and source. Include copyright and licensing information beneath the image.
(Reference instructions can be found in “APA 7th Edition Reference Guide”). Number each
image or table and provide a description related to the referenced article.

The author must create a separate file for the images, naming each image with the
corresponding numbers in the article. The resolution of the images should be at least 300
dpi.

Citation

The Silpa Bhirasri Journal of Fine Arts follows the APA 7th Edition citation style.
Here are the guidelines:

- To cite information, include the author's name, year of publication, and page
number. For example: (Bhirisri, 1958: 15). If there are two authors, use the format (Bhirasri
& May, 1948: 2-4). For three authors, use (Bhirasri et al., 1944: 20-24).



- Footnotes, if present, should appear at the bottom of the page. For more details,
refer to the "APA 7th Edition Reference Guide."

- Bibliography or references should be alphabetically arranged, starting from
Thai, followed by non-Roman languages, and then Roman languages. Translate Thai and
non-Roman languages into English and sort them alphabetically from A to Z. For more

information, consult the "APA 7th Edition Reference Guide."

Reference Examples

Books

Chantarawongpaisarn, P. (2017). Dictionary of Applied Arts. Chulalongkorn University
Book Content

Steyerl, H. (2017). Duty Free Art: Art in the Age of Planetary Civil War. New York, 121-122.
Journal Articles

Sanasen, W. (2019). The Presentation of Thai Muslim’s Ethnic Identities through Mosques
in Thailand, Silpa Bhirasri Journal of Fine Arts 6(2): 205-206.
Online Article

Baur, R. & Felsing, U. (2016). Researching Visual Application Respectful of Cultural Diversity.
Studies in Visual Arts and Communication: an international journal 3(1). pp. 1-19.
https://journalonarts.org/wp-content/uploads/2016/07/SVACij Vol3 No1-2016-Baur-
Felsing-Researching-Visual-Application-Respectful-of-Cultural-Diversity.pdf
Content from Websites

Takac, B. (2020, May 23). How 20th century art dealt with wounding, scarring, and healing.

Widewalls. https://www.widewalls.ch/magazine/psychic-wounds-warehouse-dallas

Additional "Author's Guide" can be found at:
https://drive.google.com/drive/u/2/folders/1v2GTdI6tyBwUIR70779HEa6a30EPACFf

Plagiarism Policy:
The journal does not accept plagiarism of other authors or other works by the

author themselves. Every article will be checked by the CopyCatch software.



Copyright Notice:
Articles published in the Silpa Bhirasri Journal copyrights belong to the author and the
journal. The editorial team does not have to agree with the views and comments in the

author's article, nor are they responsible for the comments.

Privacy Policy:
The names and addresses of the authors will be used concisely within the journal's

management sector and will not be disclosed to others until they are publicly published.

Submitting Article Manuscripts:
Submit the article via Thaijo.com. Instruction can be found at https://drive.google.com/
file/d/1WVYr95GwopWkcnLJsGwAyeTsnivs1cBn/view

Article Submission:

Authors can submit articles for consideration through the online journal system at any time.

Contact:
The journal's editorial team will primarily contact the author through the online system.
Authors should provide up-to-date user information. It is essential to use an email address

in the Thailo system that the author can regularly access.



Peer-Review Process
Criteria for Reviewing Articles:
Review Process:

1. Screening: All submitted articles will be carefully reviewed by the editorial team. Articles
that are inconsistent with the objectives and scope of the journal, or those that violate

publication ethics by containing plagiarism, will be rejected at this stage.

2. Evaluation by Experts: If an article passes the screening stage, the editorial team will enlist
3 experienced experts knowledgeable about the article's topic. To ensure impartiality, the
experts must not have conflicts of interest with the author. They will conduct a double-

blind review.

3. Notification of Assessment: After the editorial team receives the reviews, the author will
be notified of the outcome, along with comments and suggestions from both the reviewers
and the editor. The author will receive one of four types of notifications: pass, pass with
minor adjustments, pass with major adjustments, or fail. If the article passes without further

adjustments, it will proceed to the publishing stage.

4. Improvement: If the author receives a notification recommending adjustments, they
must edit the article based on the comments and suggestions. The author must resubmit
the revised article within one month. If major adjustments are necessary, the experts will

re-evaluate the article.

5. Article Publication: Once an article has been evaluated, it will be published in the Silpa
Bhirasri Journal of Fine Arts online. The articles will be ranked according to the acceptance

letter issued by the journal.



Publishing Ethics:

The Silpa Bhirasri Journal adheres to international standards of publishing ethics by
implementing the guidelines and policy of COPE (Committee on Publication Ethics) as

follows:

Roles and Responsibilities of Authors:

1. The author must ensure the article is original and has not been published elsewhere.
The article should not be under consideration for publication in any other journal.

2. The author must write the article in accordance with the journal's format.

3. The author must not plagiarize others' work. Should the author mention text or others'
work, including the author's previous work, they must include references as required by
the journal.

4. The author must state facts from their research. Do not provide falsified, inaccurate, or
concealed information.

5. All authors listed in the article must be involved in the process.

6. The author must disclose any research, thesis, or article funding to avoid conflicts of
interest.

7. If the author's research involves using data from people or animals, please provide
evidence from the Research Ethics Committee.

8. If the author's research involves volunteers, participants, or interviewees, consider the

ethics of researching people and obtain their consent.

Roles and Responsibilities of Reviewers:

1. The reviewer must maintain confidentiality and not disclose any information related to
the article throughout the evaluation process.

2. The reviewer should accept articles that correspond to their academic expertise. If the
article is outside of the reviewer's area of expertise, notify the editor and decline the article.
3. The reviewer must notify the editor if the assessed article contains plagiarized content
from other authors or previous works by the author and violates the publication ethics.
4. The reviewer must evaluate the article based on academic qualitative standards. The
reviewer must not be biased and provide systematic commments, suggestions, and guidelines

for improving the manuscript.



5. The reviewer must notify the editor and decline the article should they discover a
conflict of interest with the author or any other relevant conditions.
6. The reviewer must refrain from exploiting the article they are responsible for assessing.

7. The reviewer must respect the set time frame.

Roles and Responsibilities of the Editor:

1. The editor is responsible for moderating and ensuring the quality of the article in
accordance with the objective and scope of the journal.

2. The editor is responsible for selecting reviewers based on expertise and knowledge of
the related article.

3. The editor must consider articles based on academic qualitative standards without bias.
4. The editor must maintain confidentiality and not disclose any information regarding the
article, the author, reviewers, or the process during the consideration process leading up
to publication. Sharing information with unrelated personnel is strictly prohibited.

5. The editor must ensure the article is not plagiarized and stop the process if plagiarism
is detected.

6. The editor must not have a conflict of interest with the author, reviewer, and journal
executives.

7. The editor must ensure there is no interference with the journal's evaluation process.
8. The editor must maintain the journal's standards and continuously improve the quality

of the journal.
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