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From White Painting to Silent Piece:
interaction between concepts and inspiration

of art and music?

Apirak Jianpinidnun® Chaiyosh Isavorapant®

Abstract

The release of John Cage’s 4’ 33 or Silence Piece in 1952 has made noises as
important as tune in a piece of music. Art has been no more considered a
representation of reality or beauty, and music composition has not been solely
auditory elegance likewise.

As well as the silence in the work, transparency also takes part in the
philosophical meaning in 4’ 33, which is the main purpose of the study in this article.
This concept of transparency was originated in abstract cubism, and was substantially
developed in modern architecture before it was then adapted in music 4” 33 by John
Cage, who was inspired by Robert Rauschenberg’s White Painting (1951). Accordingly,
the research here was done by surveying the concept and production of White
Painting, an interview with Cage and his explication. The analysis of Cage’s and
Rauschenberg’s works revealed close relationship between music and art, both of
which were certain productions of absolute interaction of philosophical concepts and

expressions.

4 This article is a part of Ph.D Thesis “ Conversation with Pin Pia : Equilibrium of inner mind and outer world”

> Doctorate Student, Doctor of Philosophy (Visual Arts), Graduate School, Silpakorn University,

e-mail: apirakj27@gmail.com

¢ Professor, Ph.D., Department of Art Theory, Faculty of Painting Sculpture and Graphic Arts, Silpakorn University,

e-mail: chaiyosh@gmail.com
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The result suggests that transparency concept in Cage’s creativity is in
accordance with Eastern philosophies and Buddhism. Concepts of self- deprecation
and prejudice reduction result in a process of embracing things to create one’s
identity or blending oneself with the surroundings. The consequence is the absent of
the border between beauty and crudeness, or tune and noise. Moreover,
unintentional enterprise in painting and music has highlighted other elements, apart
from the music notes and painting compositions, to encourage consideration in
harmony of the antithesis over tame beauty in the pictures or sound, which is the

essence of contemporary art and music in this century.
Keywords: Transparency / Silence / Noise / John Cage / Robert Rauschenberg
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A 1 John Cage. 4’33” in proportational notation, 1952/1953
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A 2 Robert Rauschenberg. Crucifixion and Reflection, ca. 1950. Qil, enamel,
water-based paint, and newsprint on paperboard attached to wood support, 121.3 x 129.9 cm.

flan ; https://www.rauschenbergfoundation.org/art/artwork/crucifixion-and-reflection
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AWl 3 Robert Rauschenberg. Trinity, 1949. Oil and graphite on canvas, 99.1 x 121.9 cm.

fian : https://www.rauschenbergfoundation.org/art/artwork/trinity
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AWl 4 Robert Rauschenberg. Eden, 1950. Oil, graphite, and crayon [?] on striped fabric, 38.1 x 76.2 cm.

fian - https://www.rauschenbergfoundation.org/art/artwork/eden
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AWl 5 Robert Rauschenberg. Mother of God, ca. 1950. Oil, enamel, printed maps, newsprint, and metallic paint
on Masonite. 121.9 x 81.6 cm.

flan : https://www.rauschenbergfoundation.org/art/artwork/crucifixion-and-reflection
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Uszituddasng o liun nsan “eafinuunidnuel” 91nnsfiadaiululuannuidowuy
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fudseauasuds wnndsuiladessey q fsemndldlanniuninfiniun e
nansEvULUUREfuinulnsnssuattlmidesatuaim fafudlenupulunuiios
auuluilas HuwamaiwasiunakuuiReiunouegluiiisdanvsevedal
w30dneg1anfe nudinsnnugunigliviazeduaniifisiudnienefadiniy

(Furlong, 2010: 54)
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sUMu fuldsenusd faduausSmuruusunseaiauuune fuanfiaeiin

Useiaudn agasmﬁaaqﬁﬁa N15aA “9RR17 VBINULDIAY UaZIUATUAINLANGISAIE
“mssauilefuaiiamany” (Collaboration) Fafuszuumsvihendifulnadmsuineuns
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seTEnsivianvaneunnsinsiuly wu thuseius 1 yaed (David Tudor, 1926-1996)
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Fufutued Fandnislitennaiiugiusiuduuwdd wu 11egldiiaiuans 25
wifttunisvinnu daulddndusresnuigaan w5ea3adsiniu sveviauuentu

withinuduslesglulssazas (Furlong, 2010: 54 -55)

mMshausufulazuanasunudaiudstulas iy Idsiunssiuaalaluns
a¥assAunfunaz iy dadunsdlvesnifiBounusisuine uazinaesivsevivlalunadiy
voslndog19uin (Furlong, 2010: 55) saudensvinuduisdudsnludaiasdnsy 1951
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afuayuuazlfihausuiulunaau Automobile Tire Print (1951) (AWl 6) So8E19508UA
Asnuunszany 24 uiuserfugnandt 264 W Tassianiindiinlfuudesauaznszarusiofiu
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(Fulton Street) Tufiigasn ndntusessnesasusilanatsudussdusznaunisnnula

Turowwanuvany q vuveusidudinluaiseun (Kotz, 2004: 74)

mwﬁ 6 Robert Rauschenberg. Automobile Tire Print, 1953.
Paint on 20 sheets of paper mounted on fabric, 41.9 x 726.4 cm.
flan : https://www.sfmoma.org/artwork/98.296/
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awd 7 am@inuszdriuvesmatunisinudinainuisde John Cage: A Mycological Foray

flan : https://www.sfmoma.org/artwork/98.296/
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AN uTundInsnUTudnASINLUAAIMURIUUASaAFNTIY 1951 Taglaniy
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AnguuNIneu” (Kotz, 2004: 76)
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a1l 8 Robert Rauschenberg. White Painting, 1951. House paint on canvas, 121.9 x 121.9 cm.

flan - https://www.rauschenbergfoundation.org/art/artwork/white-painting

a1l 9 Robert Rauschenberg. White Painting [two panel], 1951.
House paint on canvas, 182.9 x 243.8 cm. overall

flan - https://www.rauschenbergfoundation.org/art/artwork/white-painting-two-panel
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a7l 10 Robert Rauschenberg. White Painting [three panel], 1951.

latex paint on canvas, 182.9 x 274.3 cm.

flan : https://www.sfmoma.org/artwork/98.308.A-C/#artworkinfo

AWl 11 Robert Rauschenberg. Untitled [portrait with four-panel White Painting, Black Mountain], ca. 1951.
Contact print, 5.7 x 5.7 cm.
fan : https://www.rauschenbergfoundation.org/art/artwork/untitled-portrait-four-panel-white-painting-black-

mountain
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awil 12 dwudsnmiuasu [siiuae sefudaduluiinssenisi Stable Gallery
Ynsardnsny 1953

flan : https://www.newyorker.com/culture/cultural-comment/how-to-look-at-a-rauschenberg
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Has1anaauyail..” (Kotz, 2004: 78)
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mwﬁ 13 Sengai Gibon. Circle, Edo Period, 19" century. Ink on pa er, hanging scroll. 37.0 x 49.4 cm.
X ry. pap Sing

flan - https://www.fukuoka-art-museum.jp/en/collection_highlight/4517/
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(Joseph, 2003: 55)
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Al 14 Man Ray and Marcel Duchamp. Elevage de poussiére (Dust Breeding), 1920 /
Posthumous print, 1982. Gelatin silver print on paper. 15.5 x 28.3 cm

7N« https://www.museoreinasofia.es/en/collection/artwork/elevage-poussiere-dust-breeding
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LAzl Ingynegeimmsunany Faaaldiinsiesiinunany Tu m’ vewnsiva guesd
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o aa A v

vosyifiunfnlivuruily Bndufenanunisvinusiuiuvesgvesdivioualu uuu 158
(Man Ray, 1890-1976) Tunas1u Elevge de Poussiére (Dust Breeding) Tulasaddnsas
1920 (n91 14) Fadunmareduranuinegiiuauuunau Large Glass vasguoadly
szarlng “fandinvenaulasandnsny 1953 widwudsnazliinensanenainfininy
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T uRsluATILsn WwigaunladInsauANUAN NI UKNAIIUBEI9TALIUIINNTSNLADLAY
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selnvegsunn wilsde The New Vision tdvinnisuiugnisnnuidenlostusewineituiiing
AMUUTIUTE UagnITWAIUINITYRINAIIUTAINTIU Joseph, 2003: 38-39) lulaB-uand
afusrefsquandivesinanssuadelndliluun “Neoplasticism; Suprematism;
Constructivism,” Aenfunanu Suprematist Composition: White on White wesu1ta3%t)

N
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[ '
A =
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0N NBUASVUIALENTULN (Joseph, 2003: 36)

il 15 Kazimir Malevich. Suprematist Composition: White on White, 1918.
Oil on canvas. 79.4 x 79.4 cm.

flan : https://www.moma.org/collection/works/80385
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AT 16 The Original: John Cage, “4’33” (In Proportional Notation)” (1952/1953)

flan : https://hyperallergic.com/85779/the-original-john-cage-433-in-proportional-notation-19521953/
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The Denotation and Connotation of Materials

and Objects in Art*

Araya Phanprom® Jakapan Vilasineekul®

Abstract

“Glass” is a term used both materialistically and to describe superimposed
objects in which the definition shifts according to the context. The properties of glass
have two implications. Glass may refer to a transparent and opaque material or an
object made of glass, such as glass panels and water containers. The distinctive features
of glass are prominent when produced as items; therefore, the use of glass in art keeps
both connotations and is reactivated as an art object. This study examines the analogy
between the materiality of glass and glass as an object, conducted through a series of
experiments and various conditions, including the spatial and environmental context
that affects vision. The results of the experiment were cross-examined to art theory
and artist’s case studies as a guide to constructing the artwork. The project uses the
properties of glass to change the physical appearance and form, seamlessly merging
glass with the environment and considering the visual aspects as a reference to
examine the inversion state of glass and the possibility of creation. This research also
examines the potential of using representational images, symbolism and other

materials in combination with glass to create art.

Keywords: Glass/ Materials/ Objects/ Meaning/ Art
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