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Abstract

Educational guidance for students who are inferested in the arts, It is a factor that
helps students to have better understanding about self awareness and the arts
career in order to choose a appropriate career. To illustrate, Appropriate age for
receiving educational guidance is high school students because they must prepare
for the university entrance exam. Therefore, The guidelines of further study in the
COVID-19 crisis should be online gamification to create continuity and interest in
guidance. This research aims to study and create the guidelines of further study
and careers in art using online gamification for high school students. The
methodology is studying related documents and researches. The results can be
summarized at follow : 1. To create a survey of students' interest in an art career
that result can be divided in to 3 branches: fine arts, applied arts and art educa-
tion 2. To provide information about various arts careers to students. 3. To create

activities for students about design their own study plans. 4. Applying the elements
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of gamification. For example, goals, rules, feedback and rewards

Keywords  Guidelines on further study and careers in the arts / Online gamification /

High school student
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Abstract

This research aims to develop a learning kit to make Khom Ma Tao lantems for
travelers and promote activities at Ban Khom Kham Learning Center, Muang Tuet
Subdistrict, Phu Phiang District, Nan Province. The target group is general fravelers
who enjoy handicrafts. The research was divided into three phases: 1) Study prob-
lem condition and Khom Ma Tao lantemns through documents and interviews. 2)

Create a kit of activities. 3) Experiment with the prototype activity kit that has been
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developed. The tools used include in-depth interviews, activity observation forms,

and activity assessment forms.

The results of the development learning kit are as follows: 1) There are two activities
set. First, there's the "Nan Lantern Craft Set," which is a kit for putting together the
lantern frames and attaching the paper that will be used to decorate the lantern.
The second is the "Nan Lantern Decoration Set," which is a lantern-decorating kit.
Which is less time-consuming. 2) The activity package includes materials from vil-
lagers, a knowledge sheet, an activity manual, and a website. Both sets of activities
wil be divided info two kits: a regular kit that will make one lanten, and a couple
kit that will make two lantems with the same colors and pattems. There are three
stages to the process of doing activities: learning, doing, and sharing. 3) A diagram
depicting the process of creating activities based on folk art. Describe the procedure
for creating activities based on the results of the development. According to the
assessment of experts and experts, this leamning kit can be used to promote the
leamning activity of making a Khom Ma Tao Lantemn at Ban Khom Kham Learning

Center.

Keywords  Khom Ma Tao Lamp / Ban Khom Kham / Learning Kit / Nan Province
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Abstract

This article aims to present the content and meaning in the work of art When
Adam Delved and Eve Span who was then the Gentleman? by Natee Utarit. As
this set of painting is dissimilar from any other altarpieces in many respects, for
example the context of creation, the non-Christianity stories and the use of Chris-
tianity symbols to convey meaning in conjunction with Appropriation art, these
various symbols require a coherent interpretation, study of the symbols that ap-
pear in this art work is interesting in terms of its connection with historical events.
For the benefit of viewers’ rendition who have different beliefs and cultures. The
result of the study in field of historical sources, for instance, social, political and art
history including with the Bible showed that there are two events presented the
references of social inequality such as the British Agricultural Revolution in the 14"

h
century and the Western European colonization during the 16"-18' century.

Keywords  The Altarpiece / Colonization / Christianity sign / Equality
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Jan Van Eyck, Ghent the Altarpiece, A./.1432, Ansnssuatniu, AuA 340 x 460 31,

72 wanu When Adam Delved and Eve Span who was then the Gentleman? ves U aanns Tag  $ifsad o3u=ds



N 2
mwﬂa‘:ﬁuLl,viuymwm:ﬂmmuﬁu

Jan Van Eyck, Close view Ghent the Altarpiece, A.7.1432, AmgngsuAngu
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Dystopia concept in a “Mise-en-scene” from The Handmaid’s Tale TV Series.
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Abstract

This article aims to analyze the “Mise-en-scéne” layout using the following ana-
lytical criteria to convey meaning: 1) composition 2) Light and Dark 3) the shots
4) the angle 5) color 6) proxemics patfterns 7) makeup and costumes 8) Setting.
Props and symbol by analyzing each image, it does not have to be packed with
complete information. Focus on studying only the main idea of the picture. Which
communicates the concept of “dystopia” through the dystopian television series
The Handmaid's Tale Season 1-3. By using a study method from the origin of the
concept of dystopia. Then an analysis of the image placement was performed
in the television series The Handmaid's Tale. The results of the study found that All
three seasons of the series expressed the concept of dystopia by There are two
forms of mise-en-scene. First, the image corresponds to the direct content is to
present the emergence and continuation of a dystopian society. The second
form, the image does not convey the meaning exactly as the picture but presents

the opposite meaning to oppose and criticize the concept of utopia.

Keywords Dystopia / The Handmaid's Tale / Mise-en-scéne
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2. UAATAMULIA (Light and Dark)
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3. YUIANN (The Shots)
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4. JUNADY (The Angles)
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5 @ (Colorn)
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6. NIFTAIFIATATUATITEZAMUFTURUETTNINIFI8a2AT (Proxemic Patterns)
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7. 1ATANLANNIE UAZNNTLANULN (Makeup and Costume )
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8. a1 an1un avalsznauluain uazdydnmnl (Setting, Props and symbol)

< -
8.127n an1ui avAadsznauluain

3 o (% = I lﬁ' lﬂw &l Vv %
WWuasAtlsznaudnAgyanad1aniauadilan) aInNusadn InLIAaauUatAIasAg
Tngaziluanuiuazussannian inlazaslanwauldniuidessn ainenaanflu
anunase o e visauanluagila anludddFaildlszloniannmaila
AIUNIN NN9ARRIALIIZNAL N1TAALAY WAZA enNUIN (Bordwell, Thompson and
smith, 2015:115-121) Auau nmidladluansisndsiiden (it 23) Wunmguau
wesfiden unisdgeunairtianinitadeanu uszieudeudes uazruliifia

v o a a P a a a v | a
ANuFANTuALduase Weviaretsunitasn ldauiinanuganlusesuana
a aa S =~ a % aa v a a q‘
WEUen 29073079 N1 aaeTeiungluais1suigiiaan (ni 24)
unmiaainn1aun i D.C. 1Haamaeandniden nniiuaaiinisanadslszne
ql = = dl Q‘ 1 a a | dl Ql =
Nnaneeny dezidey dondmangsun g dlvgy @nindnlvyls W edans
AN YNTRg anneuauAtAuiiunyed pasnsunansliiudisaing
wdaualunsruturesgauduanuiu nesdnnmlidsgazidanlsznaunin
QI Vv (% v v a o | Qs % QI v
nigay atungnaitendsuazusglalvidruinansualsaullduieazasiveld
gruvaaiufideniy daulugnuni”

-
2 23
HBO GO, nnilladluansnsnuigiiden,
nmeunsgeNInsTie Fod nezuaufiunding, 2017

Silpakorn University Journal of Fine Arts Vol.9(2) 2021 125



a R
AL AN

A
™~ - Ay AU AL
W ok x n AT

“Re N LW R

A = % 3
x = 88 W & K g

e
N 24
- o e an e aa
HBO GO, NMWNLIIMAIDTIRUAT I La1ETUEgNEER,
Ameundgainstie $od nazuaufiundina, 2019

| o . i aa My A | - J
willawFeuieuduanunau e lufdeanlulagnidameneaisisus visaaniui
dlq-/ s dl s dl 1 ydd‘y 1
Neasdadanadnde n1gamrnan nazidasuld iy n1sleanFaunssauun
< s (% 1 a dl 'ﬂy dldl YVar 1 a
2p0A Ay autay @i 25) Hununnlasunisduitauannuans uaz
Qs % o % -~ dl | v = Qs
MnAudunied dninevseaungnacldgnlaidunssnunia nTen1sdnuad
WL low key fdUFuNmvasuasadnvtoangauazluFaungeiuaimua i
1 =l o v dlu v a dlﬂy :: I o o v dl =
26) fugaslandl vimiifugvijen aeduluvinmunguivianihidulama
4‘ a 1 QIQ a < =l Vv 1 s
wiadndanisazidanguunguazAuainisznisiniaentnnaliog19adaiau

o
NN 25
HBO GO, nmannniiauluansIsusgniden,

nmeundgamsinsiie 589 InazuauAiunding, 2018

126 nwAadanidedhumsiooumu (Ta-gos-isu) Tumwesuasyanmalnsriad 1503 The Handmaid’s Tale Tag Msdsstu thun



NN 26

HBO GO, mwiSaundgeiemualuansisuiyniden,
nmeundgamsinsiie o4 inezuaudiundma, 2017

wetd atlF e autuanlulssinALAUIAINT DA ALA ABLUTNY (NIWT 27)

Lﬂuwuﬂu‘imauim UszinAuLAuan mamumaaamaﬂ maaimummmmma

Naﬂm’mmmamﬁmaml,l,m N139ARIALTTNALNIN N1FIALAY @ uummﬂuma’m

PRI DL AN LAZ AN LTI IedFazAT Fadunisadladanedlszney
A o o g VY YR R o P |

AU Tigauantedenuiunnmng

~
DA 27
HBO GO, NMwaniAaaLsnN1luLALa,
nmeuasgameinsieml $ee inazuaudiundna, 2017

Silpakorn University Journal of Fine Arts Vol.9(2) 2021 127
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Abstract

This paper aims to study contemporary art pieces that emphasize human traces
on objects and spaces conveyed through the realm of intemational contemporary
art. The researcher has studied the creative process of 4 artists and their 5 works.
Two main points have been made: 1. To study and analyze the concepts, the
management of landscape, Material and Content 2. To analyze the creative pro-
cess of human traces on objects and spaces. The results showed that 5 works are
associated with the relationship between the details of the artwork and the viewer
according to the relational aesthetics of Nicolas Bourriaud. Like a network of inter-
dependent factors, In a word, “art is an extremely co-operative system”. In pro-

cess operations show formations and the destruction both physical appearance
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and conception through plans or preparations by the artist and the audience
was given the rights to participate. However, each work has a specific meaning
and showed that significant traces, which identified the effects in the art, are ex-
pressed through the relationship between the artistic process created by the artist
and the audience participating in the creation and/or the disintegration of the
work. Traces can be classified info 2 groups. The first group is the trace of chang-
es with subtext such as Sunflower Seed and Fairytale by Ai Wei Wei and untitled
2020 (infinite affempts never concluded) by Rirkrit Tiravanija. These works show
the destruction of art objects in a slow progression. If is seen through the physical
comparison of the before and affer the completion of artistic activity. The second
group is the trace of clear transformation such as in Leandro Erlich's Classroom and
Lu Yang's The Great Adventure of the Material World. This group uses non-durable
material that creates a clear transformation process. It is clearly visible and can

maintain the same condition to the viewer's eyes only for a fraction of a second.

Keywords Human traces / Relational aesthetics/ Nicolas Bourriaud
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5. AanN17ATALATRINUTINAAAL] (How to occupy a gallery)
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218 198 138 Sunflower Seed., 2010

NN 2
818 198 138, Sunflower Seed., 2010
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818 18 138, Sunflower Seed., 2010
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it 10
QnEqVE fezatlar, Untitled 2020 (Infinite Attempts Never Concluded)., 2563

i 11
qnﬁqw% Fgzadlar, Untitled 2020 (Infinite Attemnpts Never Concluded)., 2563
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NN 12
Qnns Aszally, Untitled 2020 (nfinite Attempts Never Concluded)., 2563
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Ej: e, the Great Adventure of the Material World., 2020

N 14
’sj: 118114, the Great Adventure of the Material World., 2020
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NN 15
Ej 1184, the Great Adventure of the Material World., 2020
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Abstract

The aim of this article is to study the potentiality of virtual reality (VR) and augment-
ed redlity (AR) digital technology in storytelling through art expression. The methods
include studies of related research and the selected artworks by 4 individual contem-
porary artists and a group of artists, i.e. Orlan, Lucas Aguirre, Rosalie Yu, Viadimir Storm
and Pussy Riot, respectively. Research findings show that 1) artists with traditional art
backgrounds are able to utilize the digital technology of VR and AR fo expand their
artistic creation beyond existing borders; 2) the use of digital technology of VR and
AR enables artistic creation to be more convenient and faster through supportive
hardware and software; and 3) VR and AR artworks can produce a new means of
communication which has the ability to reach a mass audience and the psycholog-
ical power to produce deep emotion. Hence, the “new toy” of digital technology is
an innovation not limited to use in computer engineering or the computer gaming
industry. Shortly, it will become a novel tool of emerging generations of artists, anoth-
er skill in the curriculum of art schools, and another channel of art exhibition for the

public. The digital technology of VR and AR is destined to grow progressively and
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extensively in the coming era.

Keywords  Digital / Technology / Virtual reality / Augmented reality / Art
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Masques, Pekin Opera Facing Designs & Réalité augmentée
Fouanuilell a.a. 2014
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