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Abstract

This article aims to explore the origin of natural and dry landscape garden in Zen
buddhist temples in Japan. The philosophical and practical ways of Zen were used
as methodologies to analyse the ideal of nature and how to imitate nature in its
form and essence that became the architecture, landscape painting and garden.
The result is that garden and painting are imitations of ideal world according to
Zen thoughts. At first, gardens were created by natural elements such as waterfall,
ponds, trees and rocks. Most of temples with this type of garden situated in or near
natural environment such as at hills or in the forests. Temples in the city, on the
contrary, with limited land area needed a new design strategy. Started with the
ceremony of becoming a new abbot of each temple, the south-side area of the
hojo (abbot) building will be prepared by spreading white gravels all over. This

process signifies cleanliness of both area and heart of every monks as well. White
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gravels spreading with its beauty became dry landscape garden later on. This kind
of garden represented one of Zen aesthetic which is the beauty from open space
or area. This aesthetic is called “yohaku” in Japanese language. Zen priest also
sits and meditate at the verandah connected to dry landscape garden. The gar-
den thus signifies Koan, the riddle used in training the zen way. And by compar-
ing garden and ink landscape painting’s ideology and composition, the result is
that both arts were structured through the concept of “deep mountain, complex

valley”.

Keywords  Dry Landscape garden / Natural Garden / Ink Painting / Hojo Building / Zen
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Sesshu Toyo, Splashed-ink Landscape (B£1L7k), 1495
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Abstract

The research methodology of this creative research was divided into 2 parts: (1)
posing questions on artistic expression of children with autism spectrum disorder
(ASD), and (2) the creation of art pieces by the researcher, inspired by the men-
tioned artistic expression. This qualitative research uncovered characteristics of
child art. After the summarization, the understanding was utilized to create unique
artworks. Research results showed that art can be a therapeutic treatment for
hyperactive disorder; children are likely to concentrate on the art activity longer
than other activities. Furthermore, art is beneficial to child development in many
ways for children with autism spectrum disorder. It improves their concentration,
enhances their thinking skills, and their agility of communication about their learn-
ing capabilities from surrounding environments. Originating from their imaginations,
the artworks of children with autism spectrum disorder are undoubtedly pure
beauty. The artistic creation as research result is handcrafted mixed-media artworks
utilizing the technique of “appliqué” or clothing collage to express the pure and

unlimited imaginations of children with autism spectrum disorder.

Keywords Autism / Embroidery / Weaving / Embossing / Appliqué
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2N 1
Laeonor Quispe, ‘A SPRING DAY, technique Applique, 60x 60 cm.

Silpakorn University Journal of Fine Arts Vol.9(1) 2021

73



pladl Weu (Dahomey Fon)

'
o s o o

AatluduuiAnlunisadedydneaindanaugldnd afiamne o (Hudydneoliiirsi

dl 4 %3 a o = a s Vv o 4' Y 1

Wendasiugnidarnnauls dAadudnaswassAnauialdlunisanuna

IR B9 U UAZIANIAENATYANN o sremnatia Applique Tasnssianausaaziden

1p4AnUTluATeIadnINanlssinn naaisalasaasanAnNauTe L8 AR1ENNG
(=3 =l v al o o (% Qy % = o

aninaeaan lasdenld@duanla Andun undvdsn n19a193nss

NIEANVIVTININ

~
NN 2

Dahomey Fon, Birds and animals Benin Applique
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NN 3

Harriet Powers, " Powers: Bible quilt (first one, ca. 1886)
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Folk art applique Large, early 20", folk wool applique, 130.175x87.63 cm.

Silpakorn University Journal of Fine Arts Vol.9(1) 2021 77



1 a1h4in Sue Spargo)

NANUNATIA Appliqué AATIUATI9ATTANANUNTNAUDLUIAADIEFRIT TLLULINIY
AadziAn Aunsadiein Adanausigazidanuesginesluyuunuuuyuge
Tneldtnuudniuaztintnenuians saudunistinatedy Wudviy dniunutinu
a Ql' XK I a a a a a q' Vv o o |
wanFnileanag luamiyyiuvesdaty AnunuesruLaungaullaadnit
uwaziiuth §@nfeawnn Anudeuuazasauievgu wanulumatiatiamiou
ANWAINTY wazdniswauissazidaanuiALuanivieannislean deldnng
fnane n1saRemzLay mavﬁmaguﬁmmwmmﬁw%qﬁﬂﬂu%LLa:ﬁﬂﬁmmm
dﬂl v Y 1 QQI 1 v
giiFasrniaumnddeeglunwiina

o
NN 5

Sue Spargo, Applique Ideas Folk-tails Quilt Kit from Sue Spargo, Folk Art Quilt Quilting Ribbons Sup-
plies Hand
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Freddy & Freya, Little Home
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Abstract

Aesthetic experience is a subjective experience which occured while perceiving
aesthetic object through sensories. This experience is important to elementary stu-
dents, age between 6-12 years, which sensories are fully developed and perceive
simulators quickly. Therefore, promotion of aesthetic experience is important to
children of this age, especially children with visual impairment. Aesthetic experience
could complete experiences, develops cognition, emotion, and social as well. Fur-
thermore, it progresses sensitiveness of sensories. Promoting the aesthetic experience
through art activities is appriate to children with visual impairment both totally blind
and low vision can approach. The purposes of this research are studying and cre-
ating the guidelines for development of art activities to create aesthetic experience
for elementary children with visual impairment. The methodology is studying related
documents and researches. The result found that the guildlines for developing art
activities to create aesthetic experience of elementary children with visual impair-
ment consist of 1) using multisensory 2) combining various kinds of activities 3) uti-
lizing direct experience 4) using fexture materials, limit 10 pieces per lesson 5)
promoting the opportunity fo express their opinions, discuss about Art, and express

their feelings and 6) linking to their basics and previous experience.
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Abstract

This article explores 6 sets of contemporary artworks by each of 5 individual artists
and a group of 3 artists focusing on the meaning of place and the imprint of mem-
ory in their works. The methods include the study of the materials, the surrounding
arrangement, the interactions between the audience and the artworks, the expres-
sion of relational art and the environments, and the management of landscape
which relates to historical, social and/or geographic conditions. Research results
revealed two sorts of artistic perceptions. The first one is the visual perception found
in Ralf Tooten’s Bangkok Noir, Joseph Beuys’ | like America and America likes me,
and Chiharu Shiota’s Congregation. Positioned as an observer, the audience can
only see and feel, but cannot interact with the artworks. The second one is a mul-
tisensory perception found in Ann Hamilton’s Again, Still, Yet, Rirkrit Tiravanija® Unti-
tled 1990 (Pad Thai) and Sun & Sea (Marina) by a group of 3 Lithuanian artists -
Rugile Barzdziukaite, Vaiva Grainyté and Lina Lapelyté. These artworks need to be
perceived through several sensory channels together which leads to an understand-
ing of associated meanings. Via artistic elements and artistic placement, the audi-
ence can feel and interact with the artistic space and become a part of the whole

art piece.

Keywords Memory and place / Art and seeing / Relational Aesthetics
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Joseph Beuys, | like America and America Like me,1974
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Chiharu Shiota, Congregation, 1997
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Chiharu Shiota, Congregation, 1997
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NI 10

Chiharu shiota, Congregation, 1997

N 11

Chiharu shiota, Congregation, 1997
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Ann Hamilton, Again, Still, Yet., 2016
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Ann Hamilton, Again, Still, Yet., 2016

29 14
Ann Hamilton, Again, Still, Yet., 2016
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Ann Hamilton, Again, Still, Yet., 2016

N 16
Ann Hamilton, Again, Still, Yet., 2016
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Ann Hamilton, Again, Still, Yet., 2016
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29T 19
Qniqa Asvaily, untitled 1990 (Pad Thai), 2533

NN 20
OnENs Aszally, untitied 1990 (Pad Thai), 2533

130 AMunssAvaMUAdduda Tag A5ws Iwysii



2.2.3 WA Sun & Sea (Marina) A.A. 2019 Tne AatlunguaaslszinaAaniiieiisiy
o o v | . N | v a a
Aauas1anaeusullsian Venice Bienndle of Art Tull 2019 sznauliaarAatiu
1. guna un$adigATi (Rugile Barzdziukaite) intl A.e. 1983 - faqifu fiAuaula
WNenfunisdisaresinsznineanuiuasuaziunuinig guiuunisvinauitdn
v aaa a a v | Qy 1 % o | v v « Y o
TmedsAnTlAszlnesliau Taqiuwihnuiudadanmeuniuazfguienis
Tsvazastamngludviuile 2. 1137 inglun (vaiva Grainyte) 1fint] A.A. 1984 - {faq1iu
fndnuuAMuARNEITIANINIT@ILLARALAZAUTINANTATRTsTa U Taqtiu
| % = = | « N a %
dutnillsuumazasuaznl 3. 4 anlan (Lina Lapelyte) 1intl A.A. 1984 - {1917y
Lﬂuﬁaﬂuua:ﬁﬂmum?ﬁmﬁaLLa:thu“luaaumaul,l,aﬁaﬁqa (Vilnius) LKA
pIARTIULISINgWUNIIINAUAT LA HALNAN LT TRIUsssNaiE e (Pop Culture) AL
ANLTDIURINTVADLIIUATULNANTIY (gender stereotypes) 218 (aging) uaznglve
Vannl

HAYTU Sun & Sea (Marina) #1519 Golden Lion for Best National Participation
mﬂﬁmiﬂmiﬁaﬂ“aﬁ'uuaﬁﬂmmma nila Heunng S 58 SALARS U 1N
m I\/Ionno Militare Complex maammﬂummm Arsendle Tuilinwnila Uszineamna
Nufinnsdauansiidneas 2 40 nsRasaranuliduans Tnggruanuazuesanls
WL Bird Eyes View (nii2l) uRatlydmnaanizinasnsuananludnuusifly
WtazAs nesniiuiedildesdlsznouvanadan a9f a1n nanse aens e
Mevn su Enusy qa ausslstneunisdudewariinuans (Jusu Wi 22)
Taennsuansa=aitinuandlszny 20 30 Tussenuauutifermneia nefunnsuay
lUMELENEINEA netiananamsne visansuauAsiuumaneelugaiau
uaaunndndguindeuus UL IuYAING (Wi 23) inuanaynAUazsINiuZes
masnanalallldn (opera-performance) muliiaFewdeumasasinununmiusas
finBususauminilss Overture) Thetnaslaliadesmunuss  AasnnsLARd
asTinsaununiusesinuanimae ATRe s So AR lnas neands nns
Lﬁul,mﬁq@méﬂjﬂuﬁlaqa:ﬁufimﬁmﬁumnm'wﬁu ﬁy’w:ﬁmﬁm@qqm FZAULAENNANS
L%ﬂwzﬁuﬁﬂqmaqmﬁu%’mLLa:uwmwmﬂﬂdﬁmmmﬂmma:gﬂéﬁwm%uam%q
VNUAZANE

Silpakorn University Journal of Fine Arts Vol.9(1) 2021 131



TunsviusuiuLesAatluaINNs ANELAZ 459457 ANNULENAN9ITINTViFanilsde
87984 (Documentation) wallene (Fiction) WazUVNG (Poetry) NNIHANNAUTTNING
N1TUAANAZ ATALATLAZ AALINTTU a“nw%?’uNamuﬂgmﬁﬁaﬂﬂﬁmﬁuauimﬁlmﬁuﬁm
AUELTUSs A UTue A=A stilszifuies ungn” 1nAeans
ANUAR EhﬂﬁﬁumEGU@Nugwéﬁaﬁ*ummiﬁﬂﬁammﬁqm?ﬂm SasauazANuLiet
A9 ﬁﬂﬁémﬂmmﬁ'qﬁmmmﬂ ama:%m'l’aﬁhiﬁuuﬂmi%éms:r}ﬁuﬁtyﬂmmtmm
Tunsie1sasen NeinNetRaduTnAUMNANNAILgY HAUANAUALINNTINNIS
UAUALILAR mf;flr;]'ﬂfmmwmmﬁfummLLauﬁTLﬁm NTNANYIAAZINRINT 21N
N19981N8ANUANIAAIINNAY AU “Under the topology of lazy holidays - burn-
ing time and burning skin” (NEON REALISM, 2019)

TINIFUAAILAIIU Sun & Sea (Marina) tdeladnlldudalnanss AsTUFUAINL
Fnuuussennid anuil wavuuardunedentiulianuamuaziauaang udin
pevegsuiuauulanntihauiuan nenseananiurudliaiiernuaadala nanu
uwanmallnunansgauivauas nedudessiuimniiatiuiuddtiavans o
24 - ! v A s @ e o d
asaglulananluvils anmilsgsauniglauas duazidananiusadudanaiunm
ﬂy a L4 v YR v @ 49/ Q‘q‘ 4‘ | | ) |
Wty iguuldanuianididsrauiuiunienadaunelanumiaanuns s reunas
yAAALA

132 AnunssAvamuidududa fag A5ws Iwysii



<
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Rugile Barzdziukaite, Vaiva Grainyte and Lina Lapelyte, Sun & Sea (Marina), 2019
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2T 22
Rugile Barzdziukaite, Vaiva Grainyte and Lina Lapelyte, Sun & Sea (Marina), 2019

N 23

Rugile Barzdziukaite, Vaiva Grainyte and Lina Lapelyte, Sun & Sea (Marina), 2019
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Abstract

This article aims to exam questions about the social aspects of words and body image
as portrayed by 2 female contemporary artists: Shirin Neshat, an Iran artist, and Ann
Hamilton, an American artist. Two research methods are used. First, the study of the
relationship between words and pictures according to the concepts of Roland Barthes’
“The Rhetoric of Image” article and Scott McCloud’s concept of the relation between
words and image in comics. Second, there is an examination of the socio-cultural
context or personal aspects of alphabet utilization to convey the message together
with visual art in the artworks. Results in the case of Shirin Neshat’s artworks involve
using Farsi, an official language of Iran. This language creates a language boundary

for the non-Persian audience at the international level. This results in the audience
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having questions about her artworks rather than being clarified. Farsi has a charac-
teristic of calligraphy which looks like a decorative pattern. It appears on the faces
and soles of women, strongly emphasizing gender issues. In the opposite way, the
gun barrel refers fo males and violence that Neshat resists in her works. The poetic
wording functions to conduct the image meaning to be still; the relation between
words and images in this case has two functions, word specific combinations and
additive combinations. Though the audience cannot understand any word, the
meaning still exists. In the works of Ann Hamilton, the process used is the process of
reading and erasing the letters by the audience. Issues of history, the weaving of
mutual memories in each society, the process of textbook reading and the erasing
action by the electric bumer make word meaning fluid and not fixed. This type of
relation is scarcely seen in art history making this art piece powerfully communicate

with the audience.

Keywords ~ Words and Images / Woman Artist / Personal Memory /

History and Cultural Context
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life should be kept as fluid, And perhaps indistinct, As passive. (Kaprow, 2020: 260)
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Georges Braque,

LE PYROGE NE ET LE QUOTIDIEN GIL BLAS,
1909, Oil on canvas, 34.9 x 27.3 cm.

nﬂwﬁ 3

George Braque,

Fruit Dish and Glass, 1912,

Charcoal and cut-and-pasted printed
wallpaper with gouache on white laid
paper; subsequently mounted on paper-
board, 62.9 x 45.7 cm.
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Pablo Picasso,

still Life with Bottle of Suze,

1912, pasted paper, gouache, and char-
coal, 65.40 x 50.16 cm.
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Dowomenluvetobenukedio
get into the Met. Museum?

Less than 5% of the artists in the Modern
Art Sections are women, but 85%
of the nudes are female.

GuerraGris 2o
CORSOENCE OF THt AT WO

M 6
Guerrilla Girls, Do Women Have To Be Naked To Get Into the Met. Museum?, 1989,

Screenprint on paper, 28 x 71 cm.

o
NN 7

Guerrilla Girls, Do Women Have To Be Naked To Get Into the Met. Museum?, 1989.
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Your body

o

attleground

N 7
Barbara Kruger, Your Body is a Battleground, 1989,
photographic silkscreen on vinyl, 284.48 x 284.48 cm.
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AmiE 9

Shirin Neshat,

Am It's Secret, 1993,

print and ink, 48 x 31.8 cm.

M7 10
Shirin Neshat,
Untitled "Women of Allah", 1996,

print and ink, 133 x 92.1 cm.
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2t 1

Shirin Neshat,

Allegiance with Wakefulness, 1994,
print and ink, 89.8 x 71.1 cm.

AmiE 12

Shirin Neshat,

Rebellious Silence, 1994,
print and ink, 30.5x22.9 cm.
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AmiE 13

Shirin Neshat,

Women of Allah series, 1994,
print and ink, 30.5x22.9 cm.
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A 14

Ann Hamilton, Tropos, 1993-1994,

franslucent industrial glass windows, gravel topped with concrete, horsehair, table, chair, electric
burner, books, recorded voice, audiotape, audiotape player, speakers.

DA 15
Ann Hamilton, Tropos, 1993-1994,

franslucent industrial glass windows, gravel topped with concrete, horsehair, table, chair, electric

burer, books, recorded voice, audiotape, audiotape player, speakers.
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Abstract

The paper focuses on the concepts of artistic creations that reflect the identity of
South Korean female artist Kim Soo-ja. To explore her concepts and artworks, the
researcher uses the theory of conceptual art that involves space and boundary to
study and analyze her installations. The scope is her works from 1993 to 2018 when
Kim Soo-ja's art is significantly engaged with Korean society and its culture. Her
artworks from that fime include Deductive Object (1993), Sewing into Walking -
dedicated to the victims of Kwangju (1995), Cities on The Move (1997), and A
Mirror Woman: The Ground of Nowhere (2003). Two concepts are found from four
artworks. The first group is artworks related to her identity and self. In this group, her
works are mainly involved with her personal experiences. They represent her unique-
ness and led to the definition of Kim Soo-ja's art afterward. The second group is
artworks related to significant events in society. In this group, she expresses her

opinions about the events, both historical events and other events that widely affect
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the whole society. As an artist, she uses art as a medium of expression for the ide-
al society. Most of the works are tied to the concept of space and boundary, re-
sulfing in a large number of site-specific works. She combines the differences of

spaces and cultures in her art.

Keywords  Kim Soo-ja / Korean artist / Korean contemporary art
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Abstract

The purposes of this research were 1) fo compare Japanese shibori tie dye tech-
nique with Thai natural tie dye method; and 2) to develop products from Thai
natural tie dye fabrics using Japanese shibori technique. Documentary study,
in-depth interview, and experiment were conducted. The procedures involved
exploring the body of knowledge in relevant documents and researches about
how to make natural tie dye fabrics with Japanese shibori technique, and field
data collection at 2 case study sites including the natural tie dye group at Baan
Kiriwong, Lamska district, Nakonsithammarat province and the agro-housewives
group at Baan Thamtao, Argard-Amnuay district, Sakolnakomn province. The ex-
periment of fabric dying with shibori technique was performed and the products
made from the dye fabrics were designed. The documentary synthesis and struc-

tured inferview were used as research instruments.
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Results on the differences in designs of fabric patterns show that Thai designs
have no definite patterns and they were varied each time, while those patterns
with shibori folding can be designed beforehand and can also be produced
repeatedly. The experiment of Japanese shibori tie dye technique using natural
dyes found that the patterns came out as designed and can be used to develop

products in modern looks as designed.

Keywords  Product / Natural / Tie-dred cotton / Shibori
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Abstract

This article aims to study the graphic design works for “the World Expo Osaka
1970" including posters, emblems, logos and signage. The methods are to survey
the development of design from the first design competition before the event
started to the ending days by means of design and printing processes. The
findings are 1) the complex of design competition, judgment and the number
of designers involved have resulted in overall graphic designs with different art
directions; 2) The poster design which was first published in 1966 (3 years before
the Expo). and the last one in 1970 were different in both art direction and in
methods for their creation and printing. Some of them are graphic images of
abstract lines and colors via silkscreen printing but some are photographs of
human figures via offset printing. Rather than the unity of art expression which
was supposed to be seen in this event, a diversity of art directions are clearly

seen in the overall design of this Expo.

Keywords  Japan World Exposition Osaka 1970, EXPO'70, Graphic Design
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N 7 ALUZATE EAZA, Tamas Japan World Exposition Osaka (official

No.1) dmiulilslunlumnatlszine, sikscreen Printing, 1030 x 727 mm., 1967
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Nl 8 AziuzAss Az, wuulszninllamed Japan World Exposition Osaka
ATIN 1 LABUNNTIALY', Sikscreen Printing, 1030 x 727 mm., 1967

PEXGEONS \AD HARAN RS AN EXPO ’70

N 9 Azizesz gazg, wuulszninllawmed Japan World Exposition Osaka
ATIN 1 (LABUNNTIALY', Sikscreen Printing, 1030 x 728 mm., 1967
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N 10 AzizAse gaze, "wwudszninlame? Japan World Exposition Osaka
ATIN 2 LABUBUINALY", Sikscreen Printing, 1030 x 728 mm., 1967
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ATIN 2 LABUBUINALY", Sikscreen Printing, 1030 x 728 mm., 1967

Silpakorn University Journal of Fine Arts Vol.9(1) 2021 251



Expo 7m JAPAN WORLD EXPOSITION, OSAKA, 1970
Progrss and Harmony for Mankind SIS —Sepiimler
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NN 12 vﬂqm: dugley, Tlawmed Japan World Exposition Osaka (official
No.1) dmdulislunluilszina’, Silkscreen Printing, 1030 x 728 mm., 1967
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dsngiflunaziieuninandu 6 du vesgUdydnsalnudndiflanntn dnsuzues
msldinmiiledennuming (conceptual image) wazliumumaesdnusyinming
AN (3318, 2561 : 66) %uﬂumuﬁaﬁmmnmawﬁ@m: LAzHANUTULHe I
(Fudiuusn 9 AIAAEEINE AR T AN UMLNEA LA AN BN nn9aEns
NINAWMN (optical illusion) maw\ql@mﬂunmm'am

EXPO’70

IR = 1 AV -

il 13-14 WAnz Awslez, wuulszninllames Japan World Exposition,
Silkscreen Printing, 1030 x 728 mm., 1967
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3.2 Waigesnunaaiinssamsuunndrgdunlosnm 1970 awnsul a.A. 1968

ldamasdmsulla.a. 1968 ﬁﬁmﬁnﬂmi%’mﬂi:mmLLumzﬁjlaﬁfﬂaaﬂLLuusLﬁﬁhi"m
Uszmafuiy lunsaiinmunlseenuunislslundminlulszmeuasanalszina
tneanuuuiidndulazniniidnuiu 5 au Ae pzzass gaza, uzly Avguzay,
BRI luzalas, Wﬂﬂ“’ m'“Ia waz yla Anzlez (Mukai Hideo %) AINKA
ALY 15 30 Tl NIAABLLLIBNNARE it 16) Ty
DN HOENLAEN wazTiesluRendmaLad

Waweslifunmanadidnes ExPO'70 MvinunannldiflugdnssauiRiinaFesly
AINUAIBANAUNU é’amaumwdﬁmaumﬁqﬁﬁ%ﬁima:ﬁmﬁmmaaﬂmﬂiu GLE
panuuUulldmasniauiuAmanes EXPO’70 aanu vansiuiauLun ez fviiede
= QI dl 1 dld a |l dl v a a I = Gl
finnudauINNNNNIY LUUNLEBN AR & LLLTLTUS I ALNENDENALY VED
WULAIENHSAANNA (NI 15)

EXPO'70 ¥ ANl LA

BAREE

EZH45%3AME KR

w15 Wan: Twrlay, Tawmefuuulsznin Japan World Exposition Osakar,
1030 x 728 mm., 1968
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1970
erch—-Senismier ..

i 16 Wany Twzler, “dawed Jopan World Exposition Osaka (official
No.2) dwduldslunlusisissine’, Offset Printing, 1030 x 728 mm., 1968
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dJ 1 a Qy a o @ o € :: Qy 4‘ (dl v
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WuanunanevinuazsiusiuaAnaInUssimnALINnLn 100 AU (Kamekura, 2005: 212)
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=l s | dl 1 a v v 1 v o dy v dl 1 dl
An wasanudugiu dvlhdau nmaniseiu ddureudediaasunamianai
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a 2= o€ 1 L a a a) =< 1 Vv |
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:: v dl ﬂl YV @ <) ﬂl o L% Faaa = &/
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& va. i ul/ a v :; v v Qs
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NN 17 ANUATE LAZA, Tdawmes Japan World Exposition Osaka (official No.3)

dvdulilslunlumnstszimer, Photogravure, 1030 x 728 mm., 1969
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v QI a g v o v &, d
"YU LTY, NNAULTIAN, in, nen, AWNAAUAULTIVUBN"

BO. R —bho #BESEMUL, Ev— IEE>T, #2355 EHMU<HB. (Makoto,2015:223)

aa QI/ 1 [~3 QI o v S [~ Q‘Iy o
grezazAlanuiuleesaindauihnmuniazuzasziden unmiiaiundad
Anudulmanddaulnngzany seinseinalunaziin uinAUaIAUNIAUAEANUTIA
a a =1 = a v v (Qy q'l/ Vo a Bl
guAnarinnuandnegituntn ldawefruillifuseiamsaynauns The Tokyo
ADC waznanafaufludlu Photographis 70 (74 k57 « 2% 70ER) 04
AVALTATUAUADNAE
awmasneanuranludwiuile.a. 1969 Tiflultamesdvsulusiunlulszing Tenzay
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llamas Japan World Exposition

Osaka (official No.3) dwsulilslunlumialszinar, 1969
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AN 18 &
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Commonwealth of Australia -2z kU7 Arunnsanansuluan fluaises
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3.4 Waicesnungaianssamsuunndrguniosnm 1970 ndun 4
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vnuBenifenlamed 1Hnaedan Aesnurlunarldidesusesuslatulaslozes
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ARODRBEHE EXPOTO E#MS*ML‘)E ﬂi KB

ramiie asan

il 19 Taglazaz Ty, ‘llawmed Japan World Exposition Osaka (official No.3)
dmsuldsTunlurlszineg’, Offset Printing, 1030 x 728 mm., 1969
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A 20 uzls AzgUzAL, Tamad Japan World Exposition Osaka (official No.4)",
Photogravure, 1037 x 725 mm., 1969
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Taweslugavneveualnzfiluasinmmetumien iy

EAGEIS {f EXPO'70

awi 21 uzle pzquzaz, "wuudsrninldaimes Japan World Exposition Osaka’,
Photogravure, 1037 x 7256 mm., 1966
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i 22 alng dalazaz, ‘Tamas Japan World Exposition Osaka (official No.4)",
Offset Printing, 1030 x 728 mm., 1970
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(Kashima, 2017: 44)
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i 24 Tangar Neas®, LuudernIAdyAnHONIULAAITNIIANITUIUNANAT
Tag1An 1970 ASIN 2", 1966
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(mwﬁl 25, 26) (The National Museum of Modern Art, Tokyo. 2015: 18)
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i 25 Tanzar nAzd, "EANEONIULAAITNIIANNTUNUNANAT TN 1970",
1966
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Aims and Scope

Silpa Bhirasri Journal of Fine Arts (SBJFA) publishes articles in the following categories: re-
search article, review article, book review article, art creation article and translated article.
The journal covers a variety of themes including: fine arts, architecture, design and related
fields of studly.

SBJFA is published 2 times a year: No.1, January-June and No.2 July fo December.

Submission Requirements

1. The manuscript must not has been previously published or not fo be under consider-
ation for publication in any other journal. The manuscript must be prepared by using
SBJFA template which is found in https://drive.google.com/file/d/1t1Mt058f92sHYuTNn-
JVGgQakI1TfrZpT7Ru/view

2. A manuscript will be screening by the editorial team and decided whether to accept
the manuscript for the reviewing process. If plagiarism is detected or the content does
not reflect the journal’s aim and scope, the manuscript will be rejected at this stage.
The process lasts about 2 weeks.

3. Peer Reviewing: A manuscript that passed the screening stage by the editorial team
will be blindly review by 2 reviewers who are selected by the editorial team based on
their specialize related to the manuscript. The reviewers will be from different institu-
tions from the author(s).

4. The result of peer reviewing will be in 4 categories: Accept, Accept with minor revi-
sions, Accept with major revisions, Reject. In the case of accept with minor revision
and accept with major revisions, the author(s) should revise the manuscript according
to the comments and suggestions and submit the revised version with the explanation
on the correction page. The author will be given one month to revise the manuscript.
The revised version will be review again by the editorial team. In the case of accept-
ance the manuscript will be formatted and proof reading process and publish.

5. Please note that the editorial team has the right to decide in which issue the submit-
ted manuscript will be published. The decision will be made upon the distribution of
research topics as well as offiliation of the authors.

Author’s Guideline
Preparing the manuscript

The manuscript must be prepared in the file with .doc or .docx which could be opened in
the Microsoft word and must submitted the pdf. file with the same content and submitted
online.

1. The article must be at least 15 pages and must not exceed 30 pages A4 except the
article with a lot of charts, diagrams and illustrations. The editorial team will consider
the appropriation according to each manuscript nature.

2. The template for manuscript preparation must be strictly followed and can be down-
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3.

loaded at: “For the Author” below.
Reference sources from website must be clarified and accessible.

Arficle structure

1.

6.

The full title should summarize the important contents and points of issues, both Thai
and English.
The author(s)’s full name, academic positions and institutions should be provided on
the fitle page, placed separately at the left upper (78 lower?) comner. The name and
institution of academic adviser should be provided if the manuscript is a part of a the-
sis.
The abstract should consist between 350-500 words in one paragraph. It should consist
of 1. Aim and Scope of Study 2. Methodologies 3. Conclusion.
Keywords (in Thai and English) at least 3 but not exceed 5 words and should be ar-
ranged according to their relation to the content.
Body Text
5.1 Research article: the body text must be divided as the followings: Infroduction
or Background of the Study/ Aim and scope of Research/ Literature Review/ Re-
search Methodologies/ Result of the Study/ Conclusion/ References.
5.2 Review arficle and academic article: the body text must be divided as the

followings: Introduction or Background of the Study/ Aim and Scope/ Content/
Analysis and Synthesis of the Content/ Conclusion/ References.

References.
6.1 Citation in text should be in English.
6.2 Citation in languages not in Roman alphabet consist of 1. Translation into
English 2. The Criginal Language. (See For The Author)

Submission of article

Submission of article online at
https://s002.tci-thaijo.org/index.php/jfa/about/submissions
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