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Abstract

This article aimed to study Winter Olympic poster 1972 held in Sapporo, Hokkai-
do. Before this, Japan has just hosted 2 International events; The Olympic 1964
(Tokyo) and The Expo 1970 (Osaka). Comparing to summer Olympic, the winter
Olympic is a smaller event participated only a small number of countries from the
cold weather zone with main competitions are ski or skate. This event was thus
not a main event in the full meaning but in term of graphic design the Japanese
designers did their best to delivered one of the best poster design in the Olympic
history. This study surveyed photography methods and printing capability which
supported the creative process and production of 4 posters used in this event. The
result of the study is that in the design process, designers captured ‘movement’
which is the key idea by means of photography methods, refine printing technic

and smart art direction.

Keywords  Olympic 1972 / Graphic Design / Yusaku Kamekura / Photography Technique /

Printing Technique
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FAT ALBE

it 1

wihinuiiida umaununmwdangeladutln @y 1 - 4
130 x 90 mm.

1971
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XI Olympic Winter Games
3 - 13 february

Ukiyoe Masterpiece Exhibition
25 january - 13 february

Olympic Winter Games Exhibition
25 january - 13 february

The 23° Sapporo Snow Festival
27- 30 january

Concert: NHK Symphony Orchestra
29 january

Folk Songs and Dances of Northern Japan
1 february

Japanese Contemporary Prints Exhibition
1 - 10 february

Photographic Exhibition
1 - 13 february

World Children's Art Exhibition
1 - 14 february

Concert: Munich Philharmonic Orchestra
2 february

Concert: Sapporo Symphony Orchestra
4 february

Kabuki
5 - 6 february

—
Noh and Kyogen
8 - 9 february

Ballet by Citizens' Theater
10 february

<
NINN 2

Tsunsunisdnaunieiuimusssunne g lumaaeatuiuladungguunindillls
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2
NN 3

IAluz nTAzA (Kono Takashi, Designer) Uzl AzgUTaT (Nagai Kazumasa, Emblem
design)

Sapporo 1972 Olympic Winter Games Official Poster No.1 and Emblem
Photogravure

B1 1,030 x 728 mm.

1968
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N
NINN 4

nzurmz 8ala Tanaka Ikkd)
TdamassiudsznindidisTedutln (llaldas
B1 1,030 x 728 mm.

1968
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3.2 WaicesToautnngrundadUiuTs 1972 iduf 2
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o
NN 5

AUATY BATA (Kamekura Yusaku, Art Director & Designer) vﬁm's: Aluza
(Fujikawa Kiyoshi, Photographer)

Sapporo 1972 Olympic Winter Games Official Poster No.2

Photogravure

B1 1,030 x 728 mm.

1969
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NINN 6

ANUATE EATA (Kamekura Yusaku, Art Director & Designer) GEIR Tﬂ:‘ﬁ:u‘
(Hayasaki Osamu, Photographer)

Tokyo 1964 Olympic Games Poster No.4

Photogravure

B1 1,030 x 728 (1,010 x 720) mm.

1964
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o
NINN 8

AUATY B8ZA (Kamekura Yusaku, Art Director & Designer) Aln azq‘[az (Kitai
Saburo, Photographer)

Naeba #ig2F—15, 1967

Photogravure

B1 1,030 x 728 mm.
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o
NINN 9

AUATY B8ZA (Kamekura Yusaku, Art Director & Designer) Aln a:ujﬁs: (Kitai
Saburo, Photographer)

Naeba w2 +—18, 1968

Photogravure

B1 1,030 x 728 mm.
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N9 10

AUATY B8ZA (Kamekura Yusaku, Art Director & Designer) Aln aqui: (Kitai
Saburo, Photographer)

Manza BER*—15, 1967

Photogravure

B1 1.030 x 728 mm.
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A 11

ANUATY 88ZA (Kamekura Yusaku, Art Director & Designer) Aln a:ujﬁar: (Kitai
Saburo, Photographer)

Manza BEER F—i5, 1968

Photogravure

B1 1,030 x 728 mm.
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NN 12

AUATY AR (Kamekura Yusaku, Art Director & Designer) Taznmaz nzAzeA
(Ogawa Takayuki, Photographer)

Sapporo 1972 Olympic Winter Games Official Poster No.3

Photogravure

B1 1,030 x 728 mm.

1970
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NINA 13

Tazlazey fiu (Hosoya Gan, Designer)

Sapporo 1972 Olympic Winter Games Official Poster No.4
Photogravure

B1 1,030 x 728 mm.

1971
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NN 14
e wtln Sapporo Olympic Winter Games 1972 : official commemorative
issue

997 luddrsesdnrtinauiaeniu
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SAPPORDT?

291 15
niiin Sapporo Olympic Winter Games 1972: Official Map
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Abstract

One of the main tenets of new museology is that museums should serve and de-
velop with the social context. Thus, many principles and practices should be
changed such as the approach shift from object-oriented to audience-oriented
and concept-oriented, which means we also see the paradigm shift from objec-
tivity to subjectivity. This article aims to study and sort the forms of storytelling in
art museum exhibit labels; one of the most basic and personal ways to reach the
audience. All 11 of the selected paintings and labels are from the Highlight Tour
of Gallery of Honour in Rijksmuseum, Netherlands. The study found that there are
mainly 4 forms of storytelling and 2 points of view among the labels; the informa-
tive form conveys an objective point of view, while the aesthetic form, guiding
form and audience-engaging form conveys a subjective point of view, which
helps the audience relate with the content. These findings can be used as a guide

to writing labels for art museums.

Keywords:  Exhibit Labels / Art Museum / New Museology / Rijksmuseum

Silpakorn University Journal of Fine Arts Vol.8(1-2) 2020 69



unun

1 | QI a dl ] <
FENINNATT 1970-1990 (Tuaanainlaniiansilaauudasaenesindiluvans o
AU Inganizatngganisiauisanalulatvazansaumne NANMTNARBIgLLLL

1 % I QI v | Vv 1 1 lﬂl a &I
A9 o) luanndulugimaaumuuimaazanuiiuldlfesiaitios nsiinauLeg
< 2 s v | 4J s ﬂl o L% Vv v
ALLLFLTRS (Web browsen luauneagss 1990 unticludlaqanvinlnlanniqwin
gurBumadiiln uaznsziuliiinnisdsuinuannuausfendnara Tanuiuaeng
Bs [ ~ X I P | A A
amﬁimiumuwmsw 2010 nigilasuniavvantiasuaiiuszaannaunadsniiu
[ = v a (% o aaaa <) <
uusssy lnaziflulaseairaasegia daan Tausssy 3019m saullnenisAnmn
m’mﬁ'ﬂ“l,ﬂamaqmm‘[uiaaﬁﬂﬁmﬂ%ﬁqmmiiuﬁwﬁmﬂmﬂ%’mmﬁu JAy
=l ] v a Y ) Y o a 1 = Vv
davgunuanuazaIniazanuanlavadiFauilngliladndnegualiiasninugan

<) 3 a QI ] v a a E% v Bl o
NIFANENLULANLAN (Traditional education) 1/11410mmwmmmaugiummLiauaum
fanwdugudnan@nsall

uiesuenduanmiluaneiilEsuusnssitauanszaanaauanisideuula
fu ufduunAnAedfuRRe SusininAie Auaia I uaniruiis Ay
UszandulpeifuauiPanssns wasdummmdnlunisduiedeuitainsemaliias
axilinFaumasanAmasEi 19 nindulasuanuanlantasedaazifueninely
APNAIITE 1960-1970 N3DU N ﬂumiaumummmwgwwmmmwm‘lm (New
Museology) (Kreps, 2020: 11) AnenenudnnsaunnuAABENANNLLINILAY 9 mu
WiuetfuasAdszneunigluiisiug 1wy dngazay nezuunIsviniulaImtae
auneglu TdgnislimnudidgyrestAdsznauuandaunisuan 1y Wiusfiaves
wsdutuAn gau giday anuaulavesdeay udu noudRnsiuTIng
InflitaSaneurmeai fddldlditedmunvienmmanisd §iRiiesuuamis
WAen uAiidnuuzpuARRvaInTans a1 yilianuaulafuunuimuesinssiug
FaunnsAnn nalfuituiians e nsAeansuuIAn uAangsy nsidrudauee
fidnuumumussiisiuan lugAvdsannntiau (Post-Colonial era) NMIAUANEIUIA
anaunilau (Decolonisation) Tlugu vinliRs s iiumsinannanalunisiden
inlddfiRmuiusia annumunzan wazdssinnasIniesug FauadanEne

70 muiasm: sulvumussenemuiubbsitundads Tag oyicien Usnnluau



aa Qs R . = v < v =
VAULAAUBIANNSAUTN AN (Museum Studies) * aant/luutiszunuanaie Deudng s
wnssusInenlvdazuanuauallanuanuaulavazanuoidnuaaining Sumninen
thiaus uififiaayaunentiesuiu Aenenenulaufudsandnunginiasiug wazvinli
aa o & | < o 1§ | a o A [ |
winafuniludunilarasdiny lullnfunesanniiunsissagadraiuenme

Tuuumeivanvansemoedinssuinenlnd §idedauaulansnunisine
luiissioun nredlguadurudnans (Audience Oriented) uaznsyaiiiauauLIAn
(Concept-oriented) tnalaniznisdearsiufidiuuniudaninuussanainginuans
Atuidutawnaminugiuign uasiinnulnddadugruiinuruiviisiumegnigas:
. Y daa o saw o o aa v
(Free-roaming) Liludusiuusn nisiiesunidannuussenainginuaning 1
v Nl v 4‘ s « Vv 4‘ ] IS0 a a
dayafigruanunsalieulavivdszaunisaluesnulang uazdeaisetnallszdninm
InggaangFuansduguinandenvinlifidnaulafudszaunisaliin sauihenasy
v =< aa o T a a g v < &/WQW 1 v
Iinnsanluiiediugiidsz@nsnmuinauaullioe InglunsAnunilgiday«ln
mmau%iﬂﬁgﬂLLummﬁhmimﬂmw"luﬁﬁﬁﬁwﬁﬁaﬂ:ﬁf%'mmeﬁaﬂmmaaﬂLLa:
Aatzaialnyg ?ﬁqﬁLLu’wmﬂWiL%uﬁmﬁmwmmﬂLL1_|1_| TuniethaAussensana
fqmilsz mﬂiumiaamimﬂmmuwa LLaVVLaJ“Lmuqaﬁmﬂaumﬂmwmawumuma
ANUAAURIAATIULAENAEINLAEN mumwLaaﬂﬂnmmumummu 1 waa‘lu
P1HNTLN LA L LA LA NAIAe300N00ILAS FITALAAINAINLAATNITLVD
AatlulanaiandlundanAnissuh 17 TUNREAUNADIULNIAIALULERS UAUR
| a v 4‘ % | g a a ql = ::
Rijksmuseurn) (ngmallaziFanseteardyinlsAlogen) WwnNGanKaNUNg 11
TUANUNITARIAENTBRNEAUTILBIW9INEITEAUI T1an19truAINaTITign
UszasAiainauananuiiiunnuniagilangnuesisiumuasfaenisiigidi
wulfruuniian Insamzegsdegndnantes fdalasunludvloiveiiesiun

. ¢ yvay c yvi as o <4 ‘ . o
= anseu uualadas 1aldanuiuliin Aedusidnen (Museum Studiesylutfaqiiuduuimniei
- Ly A da v e
wannanguazatunaiianuImsindsauianianlfuuasuuuimaaun deguda il uldany
va 1 A s & . Y aw aa o s .

anuduldlalvg g Aanfiatulusuiandneuziruivinliouiisdudans luld dnwuy
“ vy A a . e v o . ‘
Hurnudiduneanaald A191 Museum Studies 9aasldludnimizaasayuunywal Collective
plural noun) (Macdonald, 2011: 2)

Silpakorn University Journal of Fine Arts Vol.8(1-2) 2020 71



| v = vaa % e d Vv a a d [ 53

1 “maimmumm (SLMWWﬁﬂm‘V]) LWENUBEILA ma‘memLmaLam@@W@mumm:
o v v @ Qy QIQ a a o n’ Vv
m‘lmmmvl,mmummamwmLammﬁaﬂ:mm‘num" (Even if you have only little time
to spare, a walk through the Gallery of Honour will offer you a glimpse of Dutch’s
finest art) (Rijksmuseum, 2020b) mLﬂumu’]au’LmﬂmmLmﬂm mmuamummm”
mmimamwmmuﬂmﬂs ﬂﬂﬂi:ﬂqiﬁu\‘i iiﬂmmﬂmuaﬂwm:mammuaLuam‘w
danufluaina nanedseiRmansuazdany vinlrudasfunnasunidnuanaiines
QI ldl QI v o [ a o A 1 v < o v 4‘;‘/ dl k% °
?NV]Lﬂﬂ’l‘]]’rNﬂ‘Llﬂ’J’]lJLﬂu‘]]u‘]I’mﬁﬁl‘]l LL[FIEJJ‘]IﬂJﬂENﬁ’UJ’W?DL‘]J’]SL@Lu’r]M’Wlﬁlﬂdﬂ’]‘a‘u%ﬁuﬂ
1aladannin

dJ 1 o A a d‘u « a Qy £ s L 1
alle s2Ianeyinddeil anunsainneszinavadlsaiaaliialalsunaneiuging
2019 138 1AIA-19 (COVID-19) flaliipanans UL emAdaastiuInsnIsTinliaduas
o Qs a v va o K 1 (3 v ql a v o |
innarunadndszina §adeacluannsaldifivdayaluaniunasals uazdniu
AavanAedayaanamangannislidisuruaiineunth aau a.A. 2017) sy
daganiaiulasvesiisiur udsuued Riksstudio” Tasausiudeyauaznmataniy
a:Lﬁﬂmqwm%qﬂ:aﬂuﬁﬁﬁﬁm% iamﬁﬁauﬂaﬁnﬂmiﬁwuLaﬁauﬁq(vn’ruol tour)

- cd am e e ead , w4
1p9LNALaaTRaNaaLLaIININANEAUNAAYIN LT Masterpieces Up Close” LluLpans
Hananlunignmn

1 nnuijowsAtundnantkuzalidices uhu 1uud
whped Wu wud (Peter van Mensch) TN Tumanenanasmdg 1Tunilelutin

AnsAuTIME ANy warlavEnasteERauLAANg Y iRsSuTInen v
e Inslanizegegs nslEeudluiiaiug (Museum education)

v

v = vy | & " " .
= anunsndnedayalamiaanamngil https://www.rijksmuseum.nl/en/rijksstudio

U
v

b mmmLﬂﬁﬁmauﬁaﬂﬁﬁmﬂimmqﬁ https://www.rijksmuseum.nl/en/masterpieces-up-close
oy Luuﬁiﬁ”é"mﬁaﬂLﬂuwﬁﬂuﬂnﬁﬁﬁﬁm‘ﬁmmmudﬂﬁmiumuﬁﬁﬁﬁmsﬁﬂwﬂu Tnalaganig
szARAnansAfsfusiingn History of Museology) T9davinlagANLN9sUNNIITUININRLREIU
ANBSUNING (The International Committee for Museology: ICOFOM) ’é/mﬂuﬁlﬁu‘l/iﬁlwm

ANINSANATUTTLNINNA (nferational Council of Museum: ICOM)

72 muiazm: sulvumussenemuiubsitundads Tag oyicien Usnnluau



a d‘ ° ar N 1 v va o I ° a
wAnfdAyremiu wudAensyatduliinsanisdidnueuzyaiiausuuiin
(Concept-oriented) uazlanuduiusfindiafiugidnay Inathannuaulasesgauun
[~ > s sl % d‘I a 4J s 1 | a dl v a
\utadendnlunsi@enviisesdinssants aeiuinfuunanudsindszmelifia

1 v aa a aa =1 qu o (=3 I aa a o
nssetanlastinfinesusnen lUanuin usnaniinay iwudsadauiuInfine s
ArsdanuduiusuaJudunildumeatuanmuindenlngsuivdny duy uaz
nunsanenldliuensesnundusniufiagaenauaning (Chung, 2019: 151-152) lu
19anemnAlsse 1980 W1y 1uudsalAdua ALNTAINLLANANNT S UINUUINIGUD
WA IUASARARTTN 19 Lazinedumaelny sulanavum 7 4

1. RiadusiinennduasiieSusiinenieiling Ecomuseology) 1R AauN 1L
irmiannnisiingdnuanaiuguinaaasingsAnis (Object-centred) lilgnsil
AnuAnLTuguinansuesiingsAnis (Commentary-centred) uaNANTL
FResunendeindludhalaensasrmsasi 20 Tuduun azglapnuaulaly
ﬁaﬁﬂﬁamwmmé’amaﬁmmmﬂuaﬁm (Historical Technology) 18411

2. ignuvesdsazanluiisfugivgavanianaining Object lugusnnnig

Qiiffyadudedldls antangible heritage) uazinenn1snAUFiTR Technical
o X

practice) Mnpaulv

3. LL‘LL’]I‘LLLIVW ?ﬂEW')mﬂIﬂEIQEIGLULLWﬁJLmlI (In situ) U NENUT LN AR B LR

v

A riusae

a a aa Qs a o dl 1 v 1 aa Qs Cs s a
4. RauwAaiinsduuuunszateeud anfigalinnuaulaseiiedumssiuang
& |a @ Aaa o v a aa o bs = Yo a a o
Aulasuduiiissunfiesduuasifssunguay aelasudnsnalagnsantn
WNBTUTMINENANTLIA 11U 2ALAT 1AATALAE (André Desvallées) UATUUIAAUDY

+ geaas 1ndTalad (André Desvallées) 1inAtiafuaiinauniiiaani duaurdnnafaes
‘umummqugwwmmﬂn‘mm MI99A (nternational Movement for New Museology (MINOM))
waznilslutniifis Susiingr AudAuse ICOFOM mmmaamamumwuwmmﬂqumgwwmmm
Inuiflusruauunn Tmammmwamnﬂ'mumﬂwﬂmﬂuﬁuﬂﬂmwmwwmmm anardvazay
wazutilinuiiissungniuiudinuuan1sWanndany (Marresse and Soares, 2019: 127-130) vl
mu*ﬂﬁ%ﬂLﬁmLﬂumﬁﬂuﬁﬂﬁﬁﬁﬁmsﬁﬂmmudwﬁmiumuﬁﬁﬁﬁmﬁﬂﬁﬁu Inelpsanslss TRAans
WNastugImEN (History of Museology) FedmrinlatANssUNITIN I RLeNURRETUTTINEN (he
International Committee for Museology: ICOFOM) Sufudrumilies annsfiisfustszninani

(International Council of Museum: ICOM)

Silpakorn University Journal of Fine Arts Vol.8(1-2) 2020 73



o L4

WAaAUNARAN=0L (dentity museum)

5. \lavluiisdugiiuuiliunazaivnsauanuAnituduy Tnedidwmungli
wnadunduniniavaanuda lulsiiausing
6. Mgiasmganaeuanluuwdnuussinssutinaiiulsz@angninlunig

1UsM199ANN9S
. INARRSA TN UsTTULAzANNTUERNINS U ARsSunAaly AR
N

UAT WABAUTMUDILTENTAN9AT (Chung, 2019: 152)

v I dv?-/ v | v s dl o s aaa s L 1
anndetrdeiu enananlagagtidndneuzndAyremguiinedudlndusmiu
wiudAansiasuuainsyuauiia (Paradigm shifty aMnyuLalLLNIde Ay

dndryrTumnns s nganuansuazdsazay luifuyuusauuudnidy ﬁujﬂ,ﬁmm

@

% s a [ v v
dnanuanuAaLazaNuiiuliaEnuasginam

2 IsADdIdau

aa o | a e s A aAvae o A o o < o s
NWNENUNADTULAITIALLLERTLALA Wiﬂm;ﬁ;’%ﬂIﬂﬂWQ\lﬂﬁluﬂ]ﬂWUﬂWWﬂqH’]mmsﬂryliﬁ‘ﬂ

s

=~ N < ao I s ¢ @ Aa o oo A
ey (Riksmuseumn) Aeagnaudlnasau Uszeaasuausn \unnadundAadsn
FnuansAalingresdaturisnduaz ngliauammadlsziicmanivasrunadng 1

\DMATELAGUASUARTARARITTEN 12-20

leAuaununsysuzafting/lu aa. 2004 Tnedfudgeivdsiusiodliluiiieium
Y 9UANANT A9BNUNEANNAZAIN ANLLaansTE miaq’fﬂﬁmuﬁaﬂ: LAZAITUAD
116 iy nsdeansmagay uwuulaune dadiml vufanssy nsUfulyaianannd
. . 4 e e - y
JniszasAaiananiuANudauulasadangalnidiidszunasdunn 9w nng
ysuzil uduadalu m.e 2013 TaameiiiiaduanliArdrinanunisysuzasaiin
v 1 Vv o v v aa % (d‘ 1 a) s | ) aa (%3 L 1
“Hanazlulagnaindanluiesunndiunstladiules unfuniadunlnd du
JGER RN DE (Rijksmuseum, 20200)

74 muiazm: sutlvumussenemuiubsntundads Tag oyicien Usnnluau



leandauiidenaiin “leAdndauazifeulaumnufluilaianmedalzuas
UsziRrnans” (The Rijksmuseum links individuals with art and history) ((Rijksmuseum,
2020s) Teannndosiuiusianlugusiiiedud lsAludauasilidadzuas
UszTRmaniianuvunelniieguuivarnvateivlszmauludssimawazanimg
1R FaunganuI unsinausesiiedugiuannsysuzaislngt funses
u?umﬁwummLﬂw}mammﬁmﬁﬁq51"1uﬂi;’f§mamt}fu,a:ﬁaﬂ:@:gﬂﬁﬂﬁm’]mqm ua
4 DA o 1 2 ¥
arvaniaFassluyumiuaina wazifludiunilsrealszanslanungeau

2.1 anuflunnaaglsAiadey

leatngaudlavinnisesausnlu a.q. 1800 nelAdenedailuviean® (Nationale Kun-
stgaleri) TngzaruiaandiAuludn (Huis ten Bosch) NFALEN LNBTALARIKNANILANINTTY
wazingiauamadesrinmans nautlu a.a. 1808 vqed Tuunthin (ouis Bona-
- v A« I3 LL 3 Vv ) a‘/ VY a o | a |NI
parte) nERTHUBNLIsaTUAUALUNATTIL TneanAdlninavedatluenilleti
fuamessugaiuiiaawmatanslng ‘[ma%”ﬁj’uuu@mmmmmima’mmdLamauﬁm
o & @ 1 v sl P v e @ A o aa o &
suamefiuluguanauasignildsuliiunerusuivnsaiaiunvitnns Aiesiue
wivinatidavinnnslu a.a. 1809 wazildeudelvdiiunnssugiatisalan Koninkijk
Museurn) NstneifisiumAsIlyinlvnssuansuasnuansnssunauiluaumaaaiia
@ s o | . < < .
SUALADTAL LU NN The Night Watch adtsuns un wau 1911 (Rembrandt van Rijn)
antfuaaanneduanlilneiFens ngeia A.A.1817 NEIRINNEAENALALT 1 LW
s (&I v ) aa Qs v v ql ) g . .
iwisasuaufIuATessnaela 4 T WssudlAgnénalivsinuend arippenhuis) uaz
wiasudaifuineiunlsd TnannsfhaasallimhnmiuingnanliduauiRanadinll
TludiunilsreddsaranunsinsSoumaie nimvasnnilayinnisialiunu nduwuinsos
% ql (=1 =) a o vV a 1 s [~ aa s s 1
SnwuzanasniflunnunlsumaasinliimstmuiandluwunzfunsifuinsSusimnle
£ < Y QI ) 4J <*X° @ = 1 aa
tn T Aa 1820 Adlathedeazaudnuuni sulifeinglauamalssiimansly
ivineans A Ingmien (Kabinet van Zeldzaamheden) Tungaianuazliness
AnsfundvsuAaldas dunatiy TelnsuindalandadnuIaIAaTIuRsaT

. . . - 4. A s . .
* vged Tuwithia Wudesravewllideu Tuunthion 1 dnnssaunsdfuranszasiusn vaed
" oas .

Tuunthdmduyuunsuesinessidfues wandungrfduaausaduaunszning A.A.1806—1810
| Y N TV o
nauzgniALliaazmvau® wasaditliieaauwse

Silpakorn University Journal of Fine Arts Vol.8(1-2) 2020 75



a[a I&j kA aQ a . <

ﬂnmaqmiﬂu A.A. 1838 Imﬂ"Lﬂjqua%u NANLALINU (Paviljoen Welgelegen) ann
a v < |4 S [ I~ dl 3 aa [ % o

Wi:mmqq@aaummmqﬂa TuunthsaludasadiaunilunvinnisWna

unun1TnaaiieIAeiis A Induazia s At nLE0ag UTUNANENAT91
N9y A.A. 1876 Uuad lniwad (Pierre Cuypers) anlinaninmdauznngileznig
wunununsneaieadiifunsauldluiian eransiinssudlnalidaldedaiu
nanslu A, 1885 lunistinennssuiafatiuanandsazauaundrdalatnemu
- 4w em oA ce - e o e o -
angnssuTIuauTRUawUEUARBTAL mumaﬂ:amiwmﬂumazaﬁluwwlagu
LALNLALNL LLazaqa:am"mﬁmaé”miﬂlﬁummQLLaﬂJaqﬁmmiﬁwﬁmqmmﬂm
1inerasunslnnigarneiiissudiuvalndilieg Nudeumnau (Museumplein)
4 dow i A - .

fafuainsilineiiiosnaudlaqiiu

2.2 nMaysaizasnguaslsAlndauniandinisysos

SENTNATANARISIEN 20 DIANTHINEANT IRHUNITLFIUuaz AaLALBE naE AT
C . . y 2. - 2
iWasasiunisuenefvauilaniiingsanis Aviauans uarlFuinugidnruimuau
NFZMINAITTE 1970 ANZNFFUNITLSNNTRNEST U LAAIANULTAUINBNANTNNE STOUTN
L?mnmLmauada"’mmmmﬂ”mﬂﬁfhﬂummmaﬁﬂ LLa”miﬁmamm“m%’ﬂwm'mﬁq
NAAYINEUTUARITT WHUNNTY 0L W‘Wﬁﬂmmmﬂmmimumiauummmsma
11 A.A. 2000 LLa“’imL‘EJN’WuUEm neadslu a.A. 2004 Tunaunsysuy A%t uenann
Lwaﬂiuﬂa;qmmmamma:mﬂ"lmmmzamuqmauaua:mgwnm‘[mqammeLm
o o o aa o o dy QI QI U a QI v 1 tdl
daiinsdfulyedneniznaluiiadun TneFanaudsinadumudunlusznined
Waldulivdeuslasaianuaddnnedesnuuull nuysuzuazanuasniglulng
ﬂy o KX K a (v = ] I AJ (= 1% «
flaanuuulaeAtediaumidn 2 dsznisndn Asanuadneulalosgadugidnenl
é‘fuﬁuLLa”mi’rj"wmam’muavmﬂ"lﬁﬁlﬁiwmﬁﬂuﬁqﬁﬁur%im“lﬁ Wiy anld Sruanvng
AvuIEANLaY mﬂmmuummma ATt wazludsisudalaly i 330091

iauainginuand ’Jﬁﬂ’ﬁaamﬂwmﬂnmm‘uwu

a v =3 aa o & a ° Q :: E
muialdim:mmmaél,l,ml,aﬁ"lu A.A. 2012 Lazanusitavinnisanasalulhauilsney

A.A. 2013 MNfasaiNanIsysuz AT tnaiAnausaiulAninsdun lainanau
funumlsziitla a1nafifssvning A.A. 2014-2019 WsAuTLlgdTLeae 2.4 A

76 muiazm: sulvumussenemuiubsntundads Tag oyicien Usnnluau



1 ) | v Vv dl s :; | s aa s o
matl Tnelull 2019 fguy 2.7 Ay uNAgATLARANEYTUZINE U (Kamer,
. dl | U aQ s Qv v v LS
2019; (Rijksmuseum, 2019) lusuzenautladiulgaigidiamsi 1 aAuausell (the
& J ¥ v v
renovation, n.d.) Aduutiiufidrruanalszimauinninauludszine

' v v '
a o S|

awnuaulalunisysuzaisliAediunsdauansiingsanisnnis aeinalidneiu
RX° a o @ « @ a T a S 1 4‘ Vv a
dadsAdLazwusfavelsaidauina e ulavanufuilalanaisdatlzuas
UsziAmand anunumnisuanseanieanuiuing uazyatiunisuenianlugius
1 dl Ta = v a a ° 1
auvilsuasdszanslan leAdudaulAdiugduuunazuwianuanlunisiiauali
ANLALTLTUNTU AL ASA = AL lnadnuansinguanmuiszinn @ AInsAail 9
Uszgnadad nglauamiadsziiaand) dnuuadudndiunudnsuziuiae
4 c e v o~ e .

21A17 (7 1 way 2) ndfuiasuilunisiesiFeazasmuasungl Inedauand
NUARTNTTY UTeAUINTTU muﬂs:qﬂﬁﬁaﬂ LLaﬁmqﬁ@mrfhmqﬂi:’ﬁmamﬂ%
FufulpENLLN LRI04 a1 %a9lngsFANg 1L The Netherlands Overseas
TuiaslingsAnng 2.9 (WA 3) W3 King Stadholder William Il and Mary Stuart /
Delftware TuiadiingsrAnng 2.22 (NN 4) Laz19EaradtingsANsineafelngeasn
w84a1ATNNENAINTTYsuzdiaunaiuludn sz Adeuu (i 5) (HuiAa
fielunsa¥eardunisiauuesgruanniemingian 1 griasgainevesirdelvg) 3
firannNTalluLARZT4ASAAAAITT

AmiE 1

Awlsadadaulunaisss 1990 uansliAurias 214
(Portrait) TneiineaIntias 215 (Van de Pollzaal)
(Opstelling van 'De nimf Echo' tussen de Van de

Poll- en Portrettenzaal, n.d.)

Silpakorn University Journal of Fine Arts Vol.8(1-2) 2020 77



NN 2
nlsAdnFenlunsanrnissuiizo meﬂmqu‘llmﬂjuawamm'«mLamm gndAmasziRmaniing

J7’7W17713

ﬂ’]W\Li‘ﬂJJ’JL‘ﬂEIlJELuﬂ"?’%Uu ARAINITANTVLNELAY 2.9: (The Netherlands overseas) LLﬂﬂN’]u’ﬂmi‘ﬂ‘ii‘M
ﬂﬂﬂi‘mLLﬁ mimummm’hﬂu‘mmﬂi maum’awmmmﬂmiﬂmmammmﬂumamamﬁmﬁw17 ez Z‘N
J.Iﬂ’W]’Nﬂi‘ mmamwmm*umnummﬂmamammmaumu (VOO) uaz frdinanaumenaunil (GWO) lila
Lﬂﬂ‘ﬂ’ﬂ%ljﬂﬁ’]dﬁﬂdﬂﬂL‘]JaLﬁﬂLLULIEIqu‘ﬂWWﬁmEI‘]]’NvLJJ‘]]’]’JﬂuLﬂEI sLmiJlJ;‘iLﬂﬁ@Lﬂu’Jﬂ@Wﬂﬂ IEET I PTINGLigN

78 muwiasA: sunuumussenemuiuddsnituriAads Tag oyicten Usnnluau



it 4

mwhmmLfﬁﬂﬂuﬁﬂwuwmumiﬂmswmﬂLam 222: (King Stadholder Wiliam il and Mary Stuart /
Delftware) UAANNLANINIIL Lmaamaamwuduaaﬂamammmaw |30 ARELATTIINNIATN T
iisasidaulumauarAdamalisiRmansdauanidasifafunsiumaasnsfangresnidng
lupsaRAmIINA 17

2 BtLio-
THEEK

BEELDENGALER)

SCULPTURE GALERY
%}gm TEW] saomuar
T senrwarcn
2.3 2
os a0

EREGALER) 218 |

T

I WA ReX Bom

amssaror

fesuass , .{ e vounG snsavor |

THEIREATY OF XOWSTER

L
VOORHAL

Gana

DRNGNG GaNes
OUTCH PANTING

SHALLSCUE SCULPTURE
OUTCH PANTING

o
DN 5
urulsanmngeaalsAindeuludu 2 fennunuminrusesing o

Silpakorn University Journal of Fine Arts Vol.8(1-2) 2020 79



ABNTTAUARIFINANITILATNLFLUNUINGRUEANATUNTIAYFDIT 1B TR TAUANY
L X eua i aa ¥ oo d B o N
wAazaulndlsz@ngnmuindu nansiaeuleaANUAAReNUFITaatY vinlile
wuiinssAnisasuiafiasuarAsuianilenanat uenanduuazlfiiudausng 9 7
| &’ | o YV 1 a [~f o YV :: v Qs o 1
deznavsstunniuiiesngatnaduningiuunsidatiunan mu'ﬂﬂqmiﬁgﬂmu
A o 4 . C - o Yo X d.
HAALATANNANAINLAANEINLIETDIT 1 ULAB ZI81BNA2E UBNINNTULILLEVNGA
wansazinendaatulszinmans Aaly wazanufluruAsnd LANNTNIIARTaDa
<~ ° v o 1 :: I a o QI =3 1 % QI Q‘ dl
1FDUATYINNNTAUNENUANUALLNAILARTARARITIEN 17 A ldenntiniaziliauleaidad
sarspdiulaniseiu Laraenanstnauarasnne SN AN U RI e
wamuﬁaﬂ:ﬁﬁmmLﬂumumaﬁmﬁgq [y 9uansnssululnalansaanaaiuasd A
AAAANELAZLENYNNDANANNLEUNANUTIUAUINA WABINENLTUNUBIAITUNY ¥in 3
vindegaulangsiu uaziiedunnaedunndeulssanuiudaenlifmeralzuas
sz ARmansauAaanun

WarthuwiAnnsdnuanstinssAnsnasysuzaedlsalngaulliasunniusiue
ANULANANIDILLINNANE U MUASAAARTIHN 19 UazAinsunadalndananiu

LA v I o v s v tdl v QI % o v tdl
WUTUAY wudndansuzaanpdasiudan 1 lusiunisildasunssuiudial wasden 5
= v v ql o YV a =) a QI a a '3 4‘ o
A aivan nuIndaNviniiiANsANNANAMUAR uaAsinuanilynlsrasAiieti
LAUAANLAR m'ﬁhLﬂua*?mqlﬂulﬂﬂwmﬂi:aqﬁiaqwi’niu

2.3 UNalaasaanaaluaslazsen1TUN LN UT LAY

unataazeanaaiuad ulnwanunmaualugueslsadudey Sanwusfulnenn
<~ v |d‘4J :: aa s o dl y dl v
naneAstukuamile-16 egiifenatedu 2 vesiissiug (i 5) aeiliauiudng
Tostinnsusiveanfurasns fNas 4 9 AALAAINANUARINITUTUEHLUDIARLIUARS
| A s o ga o X4 y
TUARISTEN 17 TNWANETUNARATU AL ABAEN ALY ) Tagsaudu
qryneuasineAnlumendunalass (Night Watch Gallery) T9nuananIm Night Watch
Ce o o LA o gfa [ P
vausuusun Wiu led tenaFanlaufunwimunuaaslsaivdauliaieeininam
Mona Lisa iflunnsunuuasiiasiugigns uazifluaavunandnassgaudiulvgiun
wnadual lumandunaaesifunessanuuunnfuiiAmsnadanansnin Night Watch
q v P a @ [ | A | A | v
waasuusun Winmaauanunagilavesnidndlalannunaamiaziduls vian

80  muiasm: suluumussenemuiubsntundads Tag oyicien Usnnluau



'
a

gauluvuuiuiuliin LﬁaﬂuagjﬁmqL%meaa?aawgama%ﬁﬁ):mmimﬁumw
Night Watch 1hasnsdiniau

Gluﬂhqﬁl,ﬁu‘ﬁa%la%%ﬂ (WENEY A.A. 2020) LNALAEIEENEBIUETLAAIKNAITUANTNITUURS
aaﬂuﬁmﬁ%\mmm 47 QN iuﬁﬁ il The Incredulity of Thomas and Portraits of Nicolas
and Adriana Rockox ‘NLﬂumﬂﬂi‘ MULLV]u‘LI‘]J’]LLU‘LI 3 U (Triptych) NadUUas
Yinaf woa giud (Peter Paul Rubens) muu’wmLLam‘mmnmnwwmm%iaﬂammau
WasWiiandm (Royal Museumn for Fine Arts) UssineiuaLee MaudiAeuLnIAL A.A.
2017 UAZNN Cimon and Pero HAMUABIAAY ATaAT (Willem Drosh 7ifuun41n
ugwa&m?wuﬁavdmmﬁfu (Broere Charitable Foundation) lulnauunanau a.A. 2020
AUUNAREZILT 2019 UNALAEILILARINAINUARINITUTINLA 5 NN

enathrunanudusululnaiaeiaananiuafiiauad@auany 12 9eng laun
1. Inainangea (Great Hald Tnel Tuad Inined (Piere Cuypers) A.71.1885

2. N Still Life with Cheese Tnel Waa3a vu laA (Floris van Dijck) tazanu
A.A.1615 (NN 6)

3. NN Merry Family Il 8nU AU (Jan Steen) A.A.1668 (VW71 7)

4. 2 Milkmaid 1ae Teduiua wlasides Johannes Vermeer) Uszinny A.A.1660
(N7 8)

5. NN Woman Reading a Letter 1ag Tafuiua iafilied Uszinm A.A.1663 (0N
9

=D ¢

6. NN Threatened Swan Tag enu dawrlatl Jan Asselijn) sz A.A.1650 (1MW
1 10)

7. 07N Windmill at Wik bij Duurstede Insl gnAau WU 1979A8 Jacob van Ruis-
dael tszan A.A.1668 (1A 11)

8. NN Portrait of Marten Soolmans Waz Portrait of Oopjen Coppit 108 lsUUsIUN
W s AAL1634 (0T 12 uaz 13)

9. NN Jewish Bride Toe 19u191un Wnu 1911 192110 A.A.1665-1669 (WA 14)

10. N Night Watch  Tper 1l9unsun v 191l a.f. 1642 (WA 15)

Silpakorn University Journal of Fine Arts Vol.8(1-2) 2020 81



11. 2 Militia Company of District VIII under the Command of Captain Roelof
Bicker Tne UnSlalaludad vy e LdaaM (Bartholomeus van der Helst) A.A.1639
(NN 16)

2. 1T The Four Continents Paying Homage to Amsterdam g 219 1A

o

1
atla (Artus Quellinus) Uszunnl A.A.1655

o
NN 6
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AUTTENENTNUBIWNENUMN: Fruit, bread, and cheese - grouped by type - are set on a table cov-

ered with costly damask tablecloths. The illusion of reality is astounding: the pewter plate extending
over the edge of the table seems close enough to touch. The Haarlem painter Floris van Dijck ranked

among the pioneers of Dutch still-life painting.
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o
NN 7

Jan Havicksz. Steen, The Merry Family, 1668

ANLITTENEINTWABIANESTTUTT: This boisterous family is making a lot of noise: the father sings at the fop
of his lungs while raising a glass; the mother and grandmother chime in; and the children are either
blowing into a wind instrument or smoking a long pipe. The note hanging from the mantelpiece
gives away the moral of the story: ‘As the old sing. so shall the young twitter.” What will become of
the children if their parents set the wrong example?
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(Rijksmuseum, 2020m)
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Johannes Vermeer, The Milkmaid, c. 1660

FNLSTENENN UDIRNESTUT: A maidservant pours milk, entirely absorbed in her work. Except for the
stream of milk, everything else s still. Vermeer took this simple everyday activity and made it the sub-
ject of an impressive painting — the woman stands like a statue in the brightly lit room. Vermeer also
had an eye for how light by means of hundreds of colourful dots plays over the surface of objects.
N | | . S Ay a P v <
(mﬂmuummmmwm@mﬂumummag uananuun vasuiluaneuan aaauslumwmumqmuq
caca A & e o o XX cqv e o v = O Lo A e
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(Rijksmuseum, 2020n)
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Johannes Vermeer, Woman Reading a Letter, c. 1663

ANLISTENEINTNAUBIWAGNUN: Enjoying a quiet, private moment, this young woman is absorbed in read-
ing a letfter in the moming light. She is still wearing her blue night jacket. All of the colours in the
composition are secondary to its radiant lapis lazuli blue. Vermeer recorded the effects of light with
extraordinary precision. Particularly innovative is his rendering of the woman’s skin with pale grey, and
the shadows on the wall using light blue.

milangiiidsadaiunisataavungliuandn dueulliureiadutsuaiaiudinusm weda
x e o - . o e e o - ad
wanqudmitlddiuaudin  yndlussfdszneunmilianudrAnydusesdihatioarganannsanla
wediliesiunindsngnistiaeuadliwiugradegs Tnaenzn1sAnAuds uawaznivgansed
M99 Uaza LRI e dTnaaw)

(Rijksmuseum, 2020t)
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Jan Asselijn, The Threatened Swan, c. 1650

FNLTTENENINUBINAEATUT: A swan fiercely defends ifs nest against a dog. In later centuries this
scuffle was interpreted as a political allegory: the white swan was thought to symbolize the Dutch
statesman Johan de Witt (assassinated in 1672) protecting the country from its enemies. This was the
meaning attached fo the painting when it became the very first acquisition to enter the Nationale
Kunstgalerij (the forerunner of the Rijksmuseum) in 1880.

wdnilosfeaiuanatuegnnine  lunangrnissemnoun m?ﬁiaﬁmﬁmﬁumﬁmammﬁmﬁﬂﬂ“
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(Rijksmuseum, 2020p)
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2wl 11
Jacob Isaacksz van Ruisdael, The Windmill at Wijk bij Duurstede, c. 1668 - c. 1670

ANLITTENEINTNAASANESTTUYT: The windmill rises up majestically, defying the dark rain clouds and over-
shadowing the castle and the church of Wijk bij Duurstede. The River Lek flows in the foreground. This
painting is world famous, and rightly so. In this impressive composition, Ruisdael united all the typical
Dutch elements — the low-lying land, the water and the expansive sky — manipulating them to
converge on the equally characteristic Dutch watermill.
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(Rijksmuseum, 2020q)
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Rembrandt van Rijn, Portrait of Marten Soolmans, 1634

ANLTTENENINURIANEN U Marten and Oopjen are the only couple that Rembrandt painted life-
size, standing, and af full-length. Marten’s father came to Amsterdam from Antwerp as a Protestant
refugee. He made his fortfune as the owner of a sugar refinery. Marten married Oopjen in 1633. He
was 20 and a law student, ready for a career in politics. Sadly, he died a mere eight years later.

@finuuazlothaudugurisnuiiesgifesfiisunsunnenmluyuianiase luiduius danve
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(Rijksmuseum, 2020h)
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NINT 13

Rembrandt van Rijn, Portrait of Oopjen Coppit, 1634

ANLIFTENENTNIBINNEATUTT: Oopjen was the eldest of three daughters of an old, affluent Amsterdam
family. She sat to Rembrandt one year after her wedding with Marten. She was 23, and pregnant
with her first child. The marriage represented an alliance between an established family and one
of newcomers. This was celebrated with the commission of monumental likenesses from the city's

leading portraitist, namely Rembrandt van Rijn
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(Rijksmuseum, 2020i)
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Rembrandt van Rijn, Isaac and Rebecca, Known as ‘The Jewish Bride’, c. 1665 - c. 1669

ANLITIENENNUBIRAENUT: It was common for people to have themselves portrayed as historical
personages. This man and woman chose the loving biblical couple Isaac and Rebecca. Rembrandt
veered from the conventional by representing the pair in an intimate and private moment, and by
using a thick, impasto manner of painting. He subsequently worked the paint with palette knife to
create a glittering, sculptural sense of relief.
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(Rijksmuseum, 2020d)
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2N 15
Rembrandt van Rijn, Night Watch, 1642

ANLITTENEINTWABSRNGSTTUYT: Rembrandt’s largest, most famous canvas was made for the Arquebus-
iers guild hall. This was one of several halls of Amsterdam’s civic guard, the city’s militia and police.
Rembrandt was the first to paint figures in a group portrait actually doing something. The captain,
dressed in black, is telling his lieutenant to start the company marching. The guardsmen are getting
into formation. Rembrandt used the light to focus on particular details, like the captain’s gesturing
hand and the young girl in the foreground. She was the company mascot. The nickname Night

Watch originated much later, when the painting was thought to represent a nocturnal scene.
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(Rijksmuseum, 20209)
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27 16
Bartholomeus van der Helst, Militia Company of District VIl under the Command of Captain Roelof
Bicker, c. 1640 - c. 1643

ANLITTENEINTWAASRNASTTUYT: This civic guard painting is a substantial 7.5 metres wide and almost
filled an entire wall in the large hall of the Kloveniersdoelen. Van der Helst did not line up the thirty
militiamen in a static row, but positioned the ones with the lightest coloured clothing in the front at

regular intervals. The painter included himself in the group, at the far left.

(veEnEnsaitsz et AN un i 7.5 was wasfuiuiiRauesfinlnmanaedaaime
lesp A W'm k) Laaamulm‘lmwmmmmuuwmmauuwﬂummLLmLﬂummﬂi AU LANALAR
‘wmiﬂnmmmamaaauwam‘[mamﬂumq q luszazvth uazdnsnsnanuesnindiiflungunmnssag
Tmﬂa%“luml,mmfmﬂmaqmmmmW)

(Rijksmuseum, 2020f)
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Sculpture Gallery

Night watch [O]

SK-C-1453

SK-C-371

Night Watch Gallery

Militia Company of District VIII
under the Command of
Captain Roelof Bicker [‘[ O]

[8] The Jewish Bride

SK-A-3981
[5] The Threatened Swan

S A4

[4] Woman Reading a Letter
[3] The Mitkmaid

SK-A-133

SK-C-374

M 17

Great Hall

SK-C-1766

Portraits of Marten Soolmans
Portraits of Oopjen Coppit

[71]

The Windmill
S 1
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rom An

Still Life with Cheese ['] ]

werp
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A 2-11, a8 Hunmg Tusrenistirrumiiu g3delavinnimenunuds
7 6 nnzduecunaianieareaiuaiuazluiandunataeianuuuddussuuia
YULALAUATN Masterpieces Up Close o fuTie UL T ALan
Tmmg‘m"LumWLmuﬁhLLwiﬁyumu mwﬁag"lumﬁmaﬂﬁmm:LLamﬁaﬁ%w%’auﬁﬁﬁu
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wamu%mﬂiimﬁafﬂumﬂmiﬁwmﬁq 11 FwfunanunadieauluaensanAnig s
17 dsznaumie

- mwmﬁauqﬂma (Portrait Painting) 5 Tu lAun Portrait of Marten Soolmans,
Portrait of Oopjen Coppit, Jewish Bride, Night Watch uaz Militia Company of

District VIIl under the Command of Captain Roelof Bicker

- pARLszANTU (Genre Painting) 3 A 1aun The Merry Family, The Milkmaid

ILa Woman Reading a Letter
- PWAIAL (Landscape) 1 au laun The Windmill at Wijk bij Duurstede
- AR (Animal Painting) 1 il 1#un The Threatened Swan

- AWYulla (Still Life) 1 Tu 1Aun - still Life with Cheese

3 sUiuuzasmussenemuiubmsnitunAal: NnnstiAnulsAioIdau
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Stilleven met kazen
Floris Claesz van Dijck (1575-1651)

olieverf op paneel, ca. 1615

Soort bij soort liggen vruchten, brood en drie kazen
op een met kostbare damasten kleden bedekte tafel.
De illusle van echtheid Is verbluffend: het tinnen bord
dat uitsteekt over de tafelrand lijkt tastbaar dichtbij.
De Haarlemse schilder Floris van Dijck behoort tot

de pioniers van de Hollandse stillevenschilderkunst.

Still Life with Cheese
Floris Claesz van Dijck (1575-1651)

oll on panel, c. 1615

Fruit, bread, and cheese - grouped by type - are set
on a table covered with costly damask tablecloths.
The illusion of reality is astounding; the pewter plate
extending over the edge of the table seems close
enough to touch. The Haarlem painter Floris van Dijck
ranked among the pioneers of Dutch still-life painting.
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Q’%%ﬂwudﬂumamﬁmmmﬁv’q 1 %yuﬁ'Lﬁam{’lumjuﬁaﬂﬂ'ﬂqﬁﬂmﬁgmmumiﬁﬂu
ﬁ’]mimﬂﬁﬁgﬂuuuiﬁ%m@ ATUTIENENATUATINAUNITES ﬁﬁmima?{ﬁgﬂuuum
A8Imn LLa:ﬁwmimaﬁ'ﬁgﬂLLuuﬂgwﬂfﬁﬁémémemQﬂm Tmﬂuwﬁmmﬁﬁmimﬂ
mfvﬁgﬂuuum%mﬁummiﬁ 1 WUy

° &lld Vv .
3.1 ﬂ’]Ui‘i‘EI’\EIﬂ’]WVIMg‘ﬂLLlI‘LI‘l’Vi‘]JBHﬁ (Informative Form)

o ﬂlﬂ v Y [~ a o dlqy ﬂl =K%
ArussenenmmdgUuuyIvdeys WugduuunsliguAussaneinugungn Janumus
| vy q' v a o < o 1 | a a ~ a
yilidayaifeadudsinuanaiundn luinaziiunisefunetdununsininialasy
Auila nslidayagindsuesdatiy anuin viseduunlunw deyaineniu
watianAatuld uaznsefunedydnualvisainnuanunineranIn Iadflduas
33‘&1Lauaiﬂﬁa%’wmm'gﬁﬂﬂ?ﬁmﬂwm“m%mm?aﬁma‘smammiumuﬁmﬁq

a dl Qs o aa I v 1 lﬂl QI a v v
AnnsnenfiulssTRmansAatls wadunisianiFessiivaiasuanudilave s
11779 2N UAININEY NFRUFLNURININIL

msa%mmﬁmﬁuéqﬁ@gﬁumwLLa:u?ummmw wuluAasuNEnIW The Merry
Family (ﬂﬁwﬁl 7) Woman Reading a Letter (.mwﬁl 9) The Threatened Swan
(mwﬁl 10) The Windmill at Wijk bij Duurstede (mwﬁl 11) Jewish Bride (,mwﬁl 14)
Night Watch (m‘wﬁl 16) Waz Militia Company of District VIl under the Command
of Captain Roelof Bicker (ﬂ’lwﬁl 16) 10U ANUTTENENIN Woman Reading a
Letter ﬁaﬁmﬂﬁqﬂmL’Jm%qé’mﬁuﬁ(ﬁuﬂ;mmqmma”Lum‘wiw *... This young
woman is absorbed in reading a letter in the morning light. She s still wearing

her blue night jacket.”

nslidayagivasuesdatiu woludAeFunanin stil Life with Cheese (Wi
6) The Milkmaid (ﬂ’lwﬁl 8) uaz Portraits of Oopjen Coppit (mwﬁl 13) TnaiAn
13988010 The Mikmaid Li&nwzNsUsseneuslinsauILAatius e &
dam1MUI1 *Vermeer took this simple everyday activity and made it the subject

of an impressive painting”

A 49/ [ ql S a ° a . N
mﬂwum,luawumm‘umamuwmamLLuusLum‘w wulumA1ag L8N The Windmil
at Wijk bij Duurstede (WA 11) Portraits of Marten Soolmans (N 12) Uag
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Portraits of Oopjen Coppit (ﬂﬂwﬁl 13) LU ANLTENANIN The Windmill at Wijk
bij Duurstede ’Lﬁ‘ﬁmﬂaLﬁ'mﬁu?{qﬂqﬂa:}wmemumumw ANANLITENE

“The windmill rises up majestically, defying the dark rain clouds and overshad-
owing the castle and the church of Wijk bij Duurstede. The River Lek flows in

the foreground.”

msesunefienfumailaiaatiuld woludedunenm The Mikmaid (1T 8)
Womnan Reading a Letter (nnit 9) Tneilafidies Jewish Bride (1wl 14) Night
Watch (.m‘Wﬁl 15) 1AgguLsuUn Laz Militia Company of District VIIl under the
Command of Captain Roelof Bicker (ﬂ’]‘wﬁl 16) Tnevnu 1na L@aan Lﬁlaﬁ%ﬂua
nATlansa¥reassd i fuendnuaiionzfaesdatiy WuluAussenanin
saamlefefiiuddanaiianislduanTuiitne tdwandy * Vermeer diso had
an eye for how light by means of hundreds of colourful dots plays over the
surface of objects.” 21NN The Milkmaid 38 “All of the colours in the com-
position are secondary to its radiant lapis lazuli blue” Was “Particularly inno-
vative is his rendering of the woman’s skin with pale grey, and the shadows
on the wall using light blue.” 21NN Woman Reading a Letter sLu‘]Jm:ﬁIﬂ’]W
Jewish Bride 18 atsunsitiy Mnsesunemaiafivinldnnlaaumunssialisy
LgaﬂL:ﬁf]maq'sl,uiwmiﬁwumamuﬂ“?um'u Aatlezlaman

. Rembrandt veered from the conventional by representing the pair in
an infimate and private moment, and by using a thick, impasto manner of
painting. He subsequently worked the paint with palette knife to create a

glittering, sculptural sense of relief.”
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dqlunn l\/I|I|f|o Company of District VIl under the Command of Captain Roelof
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agfluszaznin wazlulalinnsynauguBesiuedadszidonduuonsian A
DBUNEIIN

“... Van der Helst did not line up the thirty militiamen in a static row, but po-
sitioned the ones with the lightest coloured clothing in the front at regular in-

tervals.”

ﬁ’ﬁ‘a AINUNUNE Wu‘luﬁ’m'ﬁmﬂmw The Threatened Swan (,ﬂ’TI/\l‘I?lI 10) Iﬂﬂﬂ%‘u’]ﬁl
Sensinnuanumneurdslunmitadsdulunnendadn

. In later centuries this scuffle was interpreted as a political allegory:
the white swan was thought to symbolize the Dutch statesman Johan de Witt

(assassinated in 1672) protecting the country from its enemies. ...”
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139880 Still Life with Cheese (1wt 6) nnafittiulfiinnsdusia Fannsussene
anwouzaaeinlfziniu “costly damask tablecloths” Fathanunadifuiime
EmmmﬁlLﬁumﬂguvlﬁﬁgqamﬁwmﬁﬂ 31PN wAZNNTRBLNERNRURIARS
(Pewter) 11 “seems close enough to touch” %qa%’wmmiﬁﬂ’iﬁmu‘[amiumw
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Tunn The Meny Family (n il 7) Anussenalaaitesanudinulasssninenindy
Uszaunisainedaasinentuldinnglagu AeAnussenan

“This boisterous family is making a lot of noise: the father sings at the top of his
lungs while raising a glass; the mother and grandmother chime in: and

the children are either blowing info a wind instrument or smoking a long pipe.

"

. Y Y v 2 v .
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NN 19

N The Merry Family uanqeALyARAANUAILITENENTN
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NN Militia Company of District VIII under the Command of Captain Roelof Bicker
Wi 16) mim?wmmﬂs:ﬁu%m‘amwimmmﬁﬂﬂi:aummimqﬁﬂa:ﬁﬁummm
WU ANANDBLNENT “This civic guard painting is a substantial 7.5 metres wide and
almost filled an entire wall in the large hall of the Kloveniersdoelen” %qa§wqmaﬁm
i?ﬂdﬂmwﬁﬁmmaé’qmﬁmnﬁyu Taennse31ne o NiiiANLn31eia 7.5 Wes uaz
Innlnawfeunulnmanuadaaimaiiiesnidu Koveniersdoelen) Fafluananslu
aunugatiuaemnssnnNsnilss e tesduainasau ﬂ%uumwummmi’ﬂuluw
Jandunalaes Luniinsandesesnmluivend @i 6 uar nwit 20) il
mmiwmimmwawmmeLLazwummcﬁmuqqmﬂwummmumﬂmmmmmmw
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N 20
Nl 1enenluiIandunalans 9ALanInIW Militia Company of
District VIIl under the Command of Captain Roelof Bicker
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ﬂ]ﬂ‘mmumwmmausl,myimﬁua\‘imwuﬂwumuﬂjmlmmﬂ‘wme
ﬂW?@QﬁUWEIﬂ'ﬁiN’]lI WU1UﬁWUi?HWﬂﬂWW The Milkmaid (ﬂ’]‘Wﬁ 8) Woman Read-
_ o _ _ o o 4
ing a Letter (0111 9) Waz The Windmill at Wijk bij Duurstede (N1 10) aylu
ANNAItANLTTENEN

*... This painting is world famous, and rightly so. In this impressive composition,
Ruisdael united all the typical Dutch elements — the low-lying land, the water
and the expansive sky — manipulating them to converge on the equally

characteristic Dutch watermill.”
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3.3 Aussenaniiluuuitatan (Guiding Form)
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Aussenanidgluuiniatann azldnsuznisussenainanndiiaglunm
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1 a o s v Qs Ve dld 1 =l
agadaauuuuunulruesny dnlaluniwnauialvng visaddsndsanglunw

FAUIULIN %mwﬁﬂﬁﬁwa:mumwmﬁaniﬂé’dw:L?maﬁnm;mimuﬁau vsnlu
:; IS < QI 1 QI Qs o L% Qy v v Vv @
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AusseneligduuuaiaAuanan woluAussenann The Merry Family (1
o , 4. 42 - o e d
1 7) uaz Night Watch (0w 15) Tavivansniflunminsiaualvg uaziiddn
Usanglunmdusruaunnn negideldesuatinistaannlunin The Merry

i | o v v | . @ PR R % o o
Family 9aul/luiadie 3.2 uda dauluniw Night Watch siumndnilaadneanau
UAINTUBIAIAILTTENE (NIWA 21) U

"... The captain, dressed in black, is telling his lieutenant to start the company
marching. The guardsmen are getting info formation. Rembrandt used the light
to focus on particular details, like the captain’s gesturing hand and the young

girl in the foreground. She was the company mascot. ...”
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Arusseneiraminaula wuluAussananin The Merry Family (MW 7) uaz
Militia Company of District VIl under the Command of Captain Roelof Bicker
(OINA 16) ?ﬁﬂumwwé’aﬁfua:qﬁi’ﬁLmﬂqﬁﬁaﬂummmummmmiﬂumw Tupn

U598 “The painter included himself in the group, at the far left.”
3.4 Arussenannidsiiuuadianisidiusanunsgan (Audience-engaging Form)
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AusseneninigldAinny wuluAiusseananin The Merry Family (010N 7) 1nel
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“... The note hanging from the mantelpiece gives away the moral of the sto-
ry: *As the old sing, so shall the young twitter.” What will become of the children

if their parents set the wrong example?”
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ﬁ’ﬁmimaﬁﬁmmammmﬁmﬁu wuluANLssE8n N Still Life with Cheese
(ﬂ’]‘WVI 6) The Milkmaid (,mWVl 8) Womcm Reading a Letter (,mWVl 9) The Wind-
mill ot Wijk b| Duurstede (m‘ww 11) The Jewish Bride (ﬂWW‘Vl 14) uaz nghT
Watch (nwdl 15) Fariniinnslddiuanannudaifiu iy $85e Taed Taedes
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Abstract

Knowledge gives definitions to physical and abstract objects. Thus, knowledge gives
existences and becomes the power that controls the action and identity of the
people. Colonialism extended the western influence over territories around the world.
Similarly, western knowledge ruled the world and became the universal truth. How-
ever, this universal truth is westermn-centric and exclusively controlled by the West.

Western knowledge gives power and an overly high opinion of the western cultures
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while suppressing and alienating other cultures. Maria Thereza Alves is a Brazilian
artist. She played with the Western discourse of knowledge in many of her works.
“This is not an Apricot” is one of them. In this work, the artist sees the Western knowl-
edge of natural sciences as an issue. The work questions the state of knowledge,
the process of constructing knowledge, the unrighteousness of the establishment of
knowledge and the impact of Westermn knowledge that establishes the West as the
center of the world. Natural science is based on the structure, epistemology, and
disciplines of the Western world. It is inevitably western-centric. The abstract system
of the West reduces the diversity of fruth and relies solely on the truth offered by
knowledge. Nature and redlity are replaced with the only truth that knowledge
allows. Besides natfural science, other fields faced the same fate. Since the West
sees itself as the center and uses binary opposition, the westemn is superior and the
alienated non-western is inferior. Western knowledge justified colonial operations
and colonial discourses. The colonial discourses praise the West as the definition of
superiority. Thus, Western knowledge became the more real, the more accurate,
and the more universal. Knowledge acts as the discourse that emphasizes on the
Westemn superiority and the alienation of the non-westemn. Other knowledge from
the non-westem is not considered to be real knowledge that is worth knowing.
Non-western people are seen as not completely humans. They are strange and
lacking. The paper aims to analyze a variety of powers related to knowledge by
using the archaeological method to show how Western knowledge became a
power. Western knowledge is considered o be an infernational standard that makes

the West universally superior. Knowledge is therefore the power.

Keywords  Postcolonial / Discourse / Knowledge / Maria Thereza Alves / Apricot
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Abstract

The paper studies the Thai social perception and affitude tfowards gay as repre-
sented in visual arts. It begins with the overview of gay in the Thai society so as to
understand its emergence of and related phenomena. Since Thailand is a melting
pot of class, cultural and ethnic differences, this study, therefore, concentrates on
the comparison between urban homosexuals and those in marginalized communi-
ties such as Lanna. The two social spheres not only have clearly different accept-
ed sexual norms and biases, but also distinctions in terms of image, situation and
ways in which gay negotiate for space to represent their experiences and express
themselves though activities. This study takes queer theories as its theoretical concept
to analyze different socio-cultural contexts and expectations that differently shape
urban gay and their Lanna counterparts. Of particular concerns are also different
social attitude towards the two groups of gay. The study examines visual arts, in-
cluding related documents, books articles, which deal with gay in Lanna culture. It
chooses the folk paintings in the Phumintara Temple in Nan Province as a case study
that perfectly serves as evidence of the existence of gay and artistic expression of

social attitude toward them.

Keywords Gay / Queer / Lanna / Folk paintings

Silpakorn University Journal of Fine Arts Vol.8(1-2) 2020 139



UxdgahArunmikindlngiancnimnindnian
= 1 o @ o o @ Y % | o
msazastindnuinedudsanuaspnuainranamaneisdniuseadilaindeny
Inelulffuduniedusendunalasin “aulne” “55lne” vse “dyaalne” win
UARLLALWNTTAMUMAINMAIENTAILETTY INARLE AU ANUTD UAZINTR
Uszndl devinlingunusvmanalusasviesdudanuuansniull amnuvainvans
NTAILETIUVITE WY TAILETIU” (Cultural Pluralism) ABNINNAINUBTAILETTUNIAL
WAAZNUAUANAELUAZVELEUNDINOUTININA (UOWUS AIILAE UAZUAAAL, 2556
VR \ el o e A .

30) fladudnAyednamtlanvihlrmindineunnancldannindilanifAsFaswasinuassu
tszindinazanuianludanylne

AuzFaunaAludenuinanenenuutsueninanvunzauaanannan ldunzau Tne
AnauanANiiug ANUTUMEN LaTNTUAAILILIMNINANGNABI AN AFTS
ugwus Avias, 25600) wazlinnuddyiunsyimunihiesgnifeuansumum
AnUNAynAninalian-wsavisediineran wuANuAnEaIANLdTuiluasey
ASLLLL InativinlnsueuiuanuLanANiusannmnrewnd meduindnz uanasn
daiau Inawndneduiigusmassegiansesniundns Tusnvinlvlianunsasan 1yl
aAa v v ] a (% o %3 o 14 <~ v | (qu @ 1
Mauantinulastedaszuazimuidnansolinfusinursauliumndnigiusaaly
ansauanaandanAsaua IUIIRnaala Wasnanuaeningniulmundll
THumsnufisaseginieguaynnis dunariiumengfernuaeludinulng us
TuanzndsauinetiulianudAnyiunisyimunihvesynsiseasauauummnly
anfunsauafiunnIdayana indlnanduideniazuanseanieunuinivaniiive
| | Vv A o dy dl a YVar s 1y} |
\lunsmasaslinuesiimeuuaziunluasauaiivlasunssauiunas lufdnnmues
1Tlun1se Uackson, 2011: 29-30)

ndludanulnaszinsslananisidaninnathiuatnauin nsianaaanuuy “HaLwa”
<~ I | v Vo &l I Yo s s :: o€ Qs <] Vv

visaldladuneazinfunisszanuvselilniuniseeniy AvTundludsaulnganas
Snwnmnatianufuaneanld anReaulutivinlinnsuntlavidaitlamefmuaandnans
@ a a o A = | e o @ a A |
duFewresmisgudvuiiunm dadlnedennmsyaseanarillundinuiudedn Tl
WILNZAL” WAz uwiﬂwmmaiﬂﬂgumiuwuwau 9 vaadhuiidwsn Jeulufmani
mslvimﬂuiwﬂluwmmmmminmemmﬂu”l,uwuwmmim ARG LEH a‘mamﬂmﬂu

140 usunAlancdunuzalingludiauidasnuingauuniaz=msAnnmuingnniasnssudoniuns fag nnupuA dunsaou



I a U dej Il T v a (=3 o QI
nuNsingAnssuwatledinu ugwus Al wazudndu, 2556: 41) luide
ndldfaansTiauauuesiien ldlagne” nsmupuiiesendfsninazviou
UBIEIUNAVNEIALTINENENNAT 9 T IR anATUNE LATULaun T usLes
oY - s o 4 da cay o d . -
ety g veandaaiuGasiilawenasinlmandnuinisdsaung anssu

i = & A =2y 1o =
nmanareunazlugnyatdluiuianssus indlngadifvaluFaunsanin Gen-
den WAMAEAINGANTTUNAUNA (Sexual Activities) WAZAIULITOUINIUNATD
Sexudlity) (UWUs A, 2560n) Bendlsfinudanantifuienisuaaningiy
e q weandludepuing wanisazdnlandludsaunentdes au ¢« duazsiaiues
mNLFUNUAzRaulawIndeLaY 9 A

Sanuszan

1 WeAnEn wsILaesdIru inanaanudnlanline g

2) INAANHNANLLANANNT NN lUdIALL TR LINE TUdIALIN IR LRHNATUUILAS
NAuARUIAIALUN AN lUa UL

v

3) INBILANZNARLNITUN LU MINI NI UNLAATNITUNUTINTUANLLNANAMINITLURITA

Qilund Fawiaiu

38MSANW

[

TautsdanisAnweanifluidesios il

= o€ -~ I s
1) MsnBNdludamaie NFUNNY @9sATBIIINg

< a =l o a 'dl ° dl a
2) NMsAnEMIEY “IATES NTaLULIAATIgNLIUUNUTIEARA
3) NITANHNEIALE UL AUARADLNE

4 miﬁﬂ‘mmwmﬂ“lu%miﬂﬁmﬁuﬁmﬁmmmaﬁmqﬁuw§ FanTaunu
msAnINgTuoirany NSINWY a3ssAYaIBING

’Mﬂl,‘aﬂﬁ’]il,?m Bangkok’s Early Twenty-First-Century Queer Boom maumﬁlwm
nil9@a Queer Bangkok 21" Century Markets, Media and Rights Tnel Peter A. Jackson

Silpakorn University Journal of Fine Arts Vol.8(1-2) 2020 141



v 1 < a ldl ° Y A I |
2011: 29-30) lfnanieifadeivinlviilinwmanaeaszinalngatnangaunng nateu
AUdsINUATAITTATBIUNETANETELaz Az TuAnaEwsImElutusuAuLes
ARSI 21 naunaznszarafmannlmuiiadlngussiuiay q nsaenafmedna
v,y X y .

395 HLNINTINLAUIRIA D UUTZNOUNTTUATAUNUBANE Wi fU U1F 71910 N9
LY 4 A ea e aed o o eda X4 .
WAL AR LN LAEAITuAZ ARAAUTAANEIAUINE  NINaUASATLTarLAETY
LIS YiTRUNESNANE miﬁaf‘imLWﬂﬁ’mmﬂﬁ”}mmﬁqqmﬁaﬂa?i:mawm (Masculine)

. . . ' ¥ .
wazAMUFUTUSIasnefUne TN WEUASATIINELINAULINNINNITUAAININANEDL
AANULTULRIFILT T NaLNENITNLAFIN LW AN AR AR T LRI UL aNe Y

[ s 1 v L= ldld U o a |
wasnN9AuAneldfaneandvizanizanin waIRULMAL (Power of the “Purple Bath”)
(ackson, 2011: 21) HnastauInAsnIsTuAGaUNINATHERA Nsnasivainunaes
invieanaundgantszimeneutihuiusmns s fuidssgiand Ayetnamtagaudinly

= o a dlq 1 1 a T A 1 1
vane 9 tezmAaziineimunniaAsegiaianinetnatlssimaAdanllivisegainy un
Uszinamantuf luliiimusssunidagsmanelussuungvung ngameRainaneduy
apunntinveaneqndas laldlanlans fpuvisauaniann g naNHOINAUDIALLE
Iantnsdassluiungainfau Tinudzuazairuasadneinduasnuaadondulid
dszmnathuwiin gpivinliswiuinganny naneifuunasiiamuuazanEususesuay
visadaundaaslszimeaay « 8nfas (ni 1)

-
2 1

. . o 14
Andnsoivaand inauazindtinraaiien
anngiineduiidiuviauiisalungame
fANTIUATINULEAL

142 usunaancunuzalingludiauidosnuingauuniaz=msAnsnmuingnniasnssudoniuns fae nnupuA dunsaeu



mMsAnKNOUR “In38S” nsaulludAQAQNUNLIINURBDAG

E Q g <~ a < QI v v ! %3
N “WAEs” (Queer Theory) W5 “iwAinae vunade e ldlfedluussiingiu
o 9 unfuwenionistiiuiia nezuuiAtAINa LN IENUAIAINILITLITINgIY

e A - A - o | aa
azlaNimuadanizand “welnga” waz “nadalng” anuifludnminaainazls as
| va o Vv ] <~ s I (=1 | Vv 1
dufflenuuazilusewsszinnvsadnnuiany e ssnifugnseu nsuil
rianavasuysdiunewasvgidatarAeanuiiiimentudunisuusifuainaie

| | a @ a aa X ag | A | 1 o o ® v
1 pnuflungenadudiifaauasniuassuanalavall Tuurazdsausniluma
aaa o | = o o 1 v @ v a
fsnednnuiangamndeuduvsely anudFeanciluanuinlsmnnuiens
anRuazanuanBedlavdald cugnud Ml 25601 gegigninunldlunisdnm

y ¥ - .
wndludsaulnaunauluidannis A “lelas” Queen HANUULNEIN uilan
af A > s o Qy Ve a S Qlﬂ (% |
Uszrana Wan adluTamsssunzTunnAtignldludantsavenuyanaiiianuinme
wAAgafuvisaumsnauuuduma usluifaqiutignihnliludedyyzaanis

Ly A o o o A i | a
radiaiunismanlinicnmnesurasdiauininenguyanamanil luuiniadiannis

. . o X - .
ALTUANANT “LAE5” IRAAUTUANVIAITSH 1990 (UOWUS FTILAM LAZLAREL, 2556: 39)

éi‘iﬂuvtwmﬁ’ﬂmwﬁﬂmhmmfﬁmﬂ’iﬁuuﬁimu‘a“[nm%aﬁauﬁﬁLLa:u?mim'N 5 tiaue
ndnsaluazimaureundluuudndagd wu indNunaiegaitnoy iaundu
\d0 TeLUANTIENT uazTauRanudIALgus) nwaneaiatiliudmdeay
o YV 1 v 1 a « 1 g | = dy dl 1 s o
Fugaeanineene wanwdnsalivantifluieaasnadsinlsngetluimusssund
Ql o 25 o YV o v a o Q‘ [~ o€ | dJ
@i 2) Aonufife azvinlidaudnlaTausssuinduazyaraiidundluudyunils
1ontnals ugwud fAaddiee, 2553: 321) nsfitsnaziinlandlnelaiusazseadila
U3UNssanuLazlsziRraninel anfuAazIuanAvisaLAnmAranuiuienal
ANUUANANAUTIUNNNTUAANDENTBIYARNANILATANTUENNEIAL AT “Ind”
\HuA sz idiannsilieswasdianlszifaans atinelsngludsaunziunnlu
PIASANARITTEN 20 (UOWUS AITILA, 2560)

Silpakorn University Journal of Fine Arts Vol.8(1-2) 2020 143



20 2
fat N InNIgtELeN T WANBOILATAAY
waundlunuudidagluecde

=< | a X Ps va o P
ngAnw g inelutisusnifinduluneisse 1950-1960 IngasAnnugAitunlimnm
waresuneindnedulnaiduanuimeinuinenmansuarivineuunnzunnaes

e~ = LA ; C . 4 - ¥
nauunnduaztinamingn neAntuyativhlitenanvanazinmnesinensiinu
o dl =< dyl YV o o€ (%3 «
PN IILLINIINTLA [ NNgAnsn lulunstdenalidsauuaandglunindnual

| a ° Vo o€ o v | Qﬂlu a |
gpandlidng vinlrdeaunevawndluninaulagasdunalanannndanulnedse

- ¥ . 2 Y . mem
inefinaulussiu “amnssu” wesrudunansuinnIiazifnaulussiuueinis i
nenguusuazdeisdumleuiifiafudsaunzTunn (UgWUS A93LAY, 2560N)
Warunsindludeauinelutieramnissun 21 Hiladevanasundsansnarinlvingne
uwazanandlnaiianuuanannindaz Tunnuazindlugiiniaieniu mssntiuly
PRITAIUFIIU LGBT maaianqmﬂma‘mﬁ 21 ”Lumﬁmmz’?uaaﬂLLazm:*TumﬁgﬂLmumq
v PO o a | s ) v Gk %
dhuiu avnnmbuwanuAsuuenglstiugudnais Euocentric) unldfianayinli
yasliiiuanunisainunassvaand ne grdaanaflunisvinlAainanisannunianans

a =l v < v a =l n’dyﬂ ° v =3 a
NIAIINFENAIE NFANENE INeAENsauAINLARLATESTA 9 YN s LB ULTLN
1 dl o€ | 49/ dl 1 a | @ Vv <) a
Ae o Iannvansusandluunasiunindanuuanaeiuuasaesueddasunnig
ausssuvasluLAaziaanAe

MsANEIALAUNAUNAUAGCDING
nlanal3dneauinnisAnsind e sensauanuanuLLAIBsTTuNNgAnEN

S a4 a v . 1 X dda e | e
nuasneLsUnsauAuaedndluunasiunndAnuuanauiulnaanzeenaglunuy
s 4J o :: Qs 1o B QIIG s v
1aeTausesy wludsauinastiudcluiimusssulunisisanauniuainuenqe

144 usunalancunuzalingludiauidosnuingauuniaz=msAnnmuingnniasnssudoniuns fas nnupuA dunsaou



v '

o dy 1 o YV a a a0 | 1 = =4 =l Qs Qs o
Al upaziufuarasunengAnssutiintunig auann” Aentsiganeinaduiug
s v <J a éj Qs v dlﬂ Qs (=3 a 1 = v dlq Qs @ & @
Augngaenafinruiuguendengiuinaeiesu viseguendmaduiusiunzing
UOWUE AeLAs, 2560M) Tuanudiauaes 45 BUMYA (FB9 WENITUNINESMNE:
Nundamananzludianduun @z Bumya, 2555) uwaasliiuienisuansaan
fnursandludiauiausssurnevenildlnlemaisedslunganny Tuaudsy
vavgezazlidni ~Jille” wnuAFaume nzing” vise “ind” wumunsiuludeay
v dl % 1 :: o 1 & @) o QI s 1 ) qulq/
auunlusa wasannlugaadenautudaindiudiueinasiunnuas laduidan
ludepurinsduunsiunidminluaneiandnsduuniumn danduuieezGEuiud
AnunLnsuaz A nglutalananaissy 1990 Wuauun iNauENyARATIILYATN
LLLINEFNINEUALAAITIALLLLINATIERaNAINNE MY uafidsetludiurasitsuuay
Tdunsvaneludepnamitin daumdnzmetufidudldEen AdEanyaraiuansean
w?al,whmmmm’]mL‘wﬂ%mLmuﬁﬁﬂwﬂdLﬁaﬁfumqﬁauﬁﬁ‘i’]ﬁ’%:lﬁaumﬂiﬂmmqmaﬁﬂ
o 1 e dd‘ o o 1 1 Qs o 1 =

A9 e TNuneinnisnauAredA1dn 7 udadn wame” A e ula
| a s v a v | 49/ ﬂl a Y o =l QI v a
e AnUszaunisaluesilaulanuanluunsiuianainisldmsenilndifs

o A ° I &) 1 AJ I N o
NUARAIIN “‘]JHLLLI" TIUAMUNAUELAEINU

o o o = = 4' @ A = 1 1 o
FpuuaziausssuauundanuanluFesesinistuteduiuadiunu inasfunig
o A4 A A v qlq 4‘ | 1 % Vv o v
tiuferussnygwisetidnenianudainazmelnininmduasasuazyvinlineann
< I Vv dJ dl a | o Ay ve Vv > v v dl dl <~ |
anaiauthels JnsiezfAnmanudlanazaasenfanigld “da @i 3) vaasis
nsalunmlng B nnedunumiddnlunsneuausenINuReINsueeuLENmg
puinguazmasnuanlaudluaniifaqiuinsyfiamiihldegaunn nefidunaes
S | v <~ s v a | :; dJ | o YV dldld
fiwanazifugevalufgnganiiy. Twnnmeinfdaniinanizranuae
Vv dl dl o va v -~ Vv dldl | =~ |
meananamilasuuadibizlvididuneaunsadendnandumalavserendln
ld nsnilidagnidenainAnufenisresiidunetues A adilelasy
s YV v dl | d > K% a v s v % s a
nseausuIiiuindiuaedugvguasfualudiaudiuu fe ansuziie”
o qld = | d | = o
weiiligNiinnuaziBeneau ANnulszaln anuetlald Anululnissmedsay an
QI qy o vV =3 L7 dlﬁ ISt o o ! s v Vv YV & 1
astivinldisuaaiulfinnisnilisdfnusssegludiandiuun asvieuliiiuid
anmouzdrumalilavdgaldlame vielidnsuznaussvinmgeivg Hunuauil’
QI QI ] s dy MY | I a A I | e
nnzueddsies nsanany” Audnsuzildlduwenisviseluavanuaiu “Au
e Milalanialiypnsaunsofnneiuasinaans [y dguaziiioue dany
% v Yo S o Qlﬂl Vv dl -~ 1 o QI o v ql | vV dl YV o
auunlulafafieailille nsigaulinnnuasmaeteneiilisnvivrindud 2l

Silpakorn University Journal of Fine Arts Vol.8(1-2) 2020 145



a v

o | | @ v o v o v
WU LLa:LWﬂmq:gLmvluLﬂuqﬂma‘mmamﬂﬂumwmmmma AINULIL AL

=

\Hullieszmedadsulvididunelianuiinsmtefiesnaog UgWus A uaz
wandl, 2556: 115-116) ANULABITANIRLRIA etV lAanssusiuuasa
1 o v A4 v & da a aa aa o o @ P
hepundluduuinadeiunnanssuluadeignssunianuaeuleiuiuanuie

v QI 49/ v & KR va a 4‘ I v ﬂy dl o
489918 ULN Avtuaadliautenng MAaU ausssuinenasalilaunasiunludeny

N v
ANMIE

nNMA 3

v Ao . “ A
fhavsesamsdluisnssuilauiidnune
Tuimassudnuun

Tulqiuuddinudungalvdliuendssinnisanduaznzimeaananiuununisi§en
wuumusunillauddiu unindignidasguaziavinunluaseuaiineseuly
Fausssuaruunniaadliarunsoesunganuilunduaz it atsFo A nAIDIDIALLDY
(%3 v v = Vv 1 va s v a a a QI a Qs
AugrusaudravFaudunaulndinlunsauaialadamaen esenusunuediny
TausssuianslinnuieFasnnuAinunAssssularanuiauinlaGFaunAady
InuresfrufliufaaulAluwniudemeuiudaudemann indludipuduunies
fEANNTUANIBBNILLETIEUAZABINITLENAUDDNANNNTYNITLNIMLUNINIINEINE Y
¥ - . e oA X o de e e
TunsuanIeannIng Anssuaaandduunasiaui nlulunduuazfestatenulu
wunangsaiz willugpalenderuduunEuianuianudilaluseanaivainvans
= o =l e v 1 o€ Qs v @ o
waziinsuendszinnaaandeanainnzmevseililionds usindludiauduuniiang
521TRs I aPLLRaTUNNTuAAR RN TUNUNANE1TY LTB99INABINITTNENNTWENEHOIAINL
[~ v (q‘ va % QI ﬂl | Vv
\Hurnauazludanisgninansiy ndnlddalTamessy anuda iemnasadliliun
dJ dy dl Qs = QI 1 T YV (%3 QI £ MYy v dl
Fenunludipuuuuaaaituunfitiasas Sausssuuazaasasievdldinundeunas
v o€ a v =1 v = Qs o€ =l g
Wiunumraandludspuduunianurdigaasiungliiaawatauinay nznealy

o 1%

Vo o J a  a
mﬂumumquuumﬂm manmﬁmﬂummamaaﬂmﬂmummwﬁwaua ANFIGEIIRN
o A

o < n’d‘ Yo a Ls v <~ o I QI s
ADNUINAUININANLHTUUB LﬂEIVlGL‘]]‘ﬂﬁlﬂﬂHﬂ,LLLUUH‘]ﬂﬂM?BLﬂﬂﬂﬂﬂﬁ’n LALUANANAYAL

146 usunAlancunuzalingludiauidosnuingauuniaz=msAnnmuingnniasnssudoniuns fag nnupA dunsaou



% S s Qs v QI e = < 3 v o (dy QI
auilanugniuiuunimiinaesd]deluannavinliaounisalingtis Beunlag
| 15 | ¢ [ =2 [ a @ Ao Yo o | a
wunaeenfluaeelyl ndluduuadiTinuuulnawasiundugiuludiauningAnssy

dv I 11 a % <~ ] <~ 4‘ [~ v s s
flaglidmananazidanesnuidall vsaaunduindlufeseanunasniniuday

&l va v aa . =l s o =
viraAUlNATAAIEITNTT Coming out 1T Out of closet uuLluALgsTIINdE91vTe
indluilawmanniueujom

nsaumLARLLLA AT ALPannzuaz AT ludan nadudsfionnm
wiuwgAnssulszaunsaimaneasesnanelufaduitlsifufeuans Sndnee]
né” wieutuanenmeluaaides vdeanananlddineiiuans “nofinesu” g
analuanfluseslienunuenInNavsauaAERANHALLILING (UGWUS FI9ILAN, 2553:
316) ulinsziameitveand Ineesimuifadewessumuesiuiluaz Tausssus
TFensethansmumunudaudedhifuiiduneremanamiiefiuandiiui
ﬁqﬂuﬁwuuﬁy’qLLrﬂ"Luaﬁm“Liﬂﬁ%’qLﬁmqmﬂﬂﬁﬁmmmmnmmﬂmum \ENUANG ANTTH
wmwmmLﬂmzhigﬂﬁ’]mmmﬁwuﬁuﬁmmmz

3IAs1EMW “Ing” Tuaasnssulutudnuugasdanbuns FKdauu

woAnssulaluidinana (Homosexsuah tufitsngetluunuyndsauimusssy usng
vingrumsdalnssuuasepalianne q lunainataimusssuiiunanuAalngsui
v Y & K o Qd‘d U a < v o a o
azveulAmunIiAuARNdnan1suasngAnssulaludnaianielausunniedanyly
Fausssutu 9 AnnangIuneAaLnssuLand iAuINsatauanAraIAus NI A
a o o [t 4‘ QIQ I @ 4‘ Le v a
wenfulunneimusssuliifuseasiila unfuiFasuaseisualanuidn Aadnssu
Taludnmaludsziimansilannululaddsngualuimusssuaamieglslusmn
wirtiumnuafanunanguaesdatnssulaludnanaluimusssuuslssinauny
) s a v s I 1 a ql I a N < a Vv
\widanzTusananaie anfaeary U gifu aune wedide wazasiiiunu Smals,
2010: 17-18) dvduumannuilazeandietineainnszuannuilanund gattas (Ukiyo-e)
luaiTenalng (Edo period) A.A. 1600 - 1868 \luatiun9iadaulnInINanINIsLLaY
I S v o asmem <L . <
nwiuiAalzndidamanssineasiuinTantesandoyrum il luadeaelng Suain
v N v s U d‘ v dy N K4 a
neazviauanwmaIngauluaialaznauissitiutianianznngaunulsms asanyn
ninuanazasAIl TaNdlaranLENsAUANUeI LA UAMUNINE LB

Silpakorn University Journal of Fine Arts Vol.8(1-2) 2020 147



gAleinz nmnea “lanunen” v Tanuisanuilaileaynauuldaiss” Floating
world) (Smalls, 2010: 17-18) AiNslandindgsmuldfslandlinene ludsaungne
(=1 I o v Ql I v
Dulnguaziidnuuunuuuele: nstgnevarauauaui ldidlonanimansediy
Iniuisasdisauarinisean diee Buga9ug, 2558: 101) Aunmmrdngiuising
a < v i o =~ o v a .
awiiunzldifuginnsiauanmiuedandmeiugnAiresdatiuiie Kitagawa

Utamaro lusinatlansifmigssin 18 (nwil 4)

-
N 4

T oA
mwiuiunzlduesgiulaeAatiu Kitaga-
wa UtamaroluanatlangAnisssi 18 nn
Tawndinauazgndn

< a o TV a a :: a v
nnnsAnmang UL TRmanssuAalnesulngluefntundunudeyanin
fuinuesnistetuaundtesunvideunuazlidsngeenunetnednauaniegn du
Ureiflunaduiiesunanuuusssuiisuansnlssmallusunaz AR ALNTa LN AN
e Mtludunluimusssuanerauianainisfuiuazaausunistiog uaeng Anssuiman
TUAanaluTinsauunvidautanen adannisutausniiunulAniuiandenunziu
anamsnssulveiiugnuiveanidu 2 dszianlng) o Asdmsnssunuuinamansauiy
Y o 1 o o Aad [~=f d a (d‘ v s v
gvinenurnmunsrsrlsrasAtesnszumnimad uaulszdinAalnldnisdnidu
warduuuuuusy 2 daninidaulszsumudiniluasialrgluandemats deu
AeuFamanaranuazlnsgiifudiu eenislaunn Fouse dsngluau
amgnssulnauuLangm ﬁ“l,ﬁLﬂum‘wﬁﬂaaqﬁam?wmmﬂ%mmmuﬁﬁmﬁ‘umqﬁma
<~ | [ U v v aa <) v v v | v 49/ a
Fousamananildlduanalimnidnmeauada lulauanssassasuaandnuitionnuasa
MadndusngLeAsafiia ldandnanandu Winm waumn neatiunga, 2541:

- . - y ' Y
106) a"amminiiuﬁﬂaﬂumzﬁmmiﬂﬁuimmmuﬁuﬁﬁu%qgﬂL%umu‘immhwnﬁﬁu
luitlaznannfeansngsuiurinua LU uman wszifunsnumunanuegluay
aulauaziuimussenlndimaasilieu ansnssunuiihuduuniunutldeuunang

148 usunAlancunuzalingludiauilosnuingauuniaz=msAnsnmuingnniasnssudoniuns fas nnupuA dunsaou



ﬂﬂuﬁﬁ”ﬂwm”mm”LLmﬂﬁmmn’E‘Jﬁaﬂhmmﬂummm;amWﬂ Funma Fudsinggy

'
a o

LLuuwmmwumumwmﬁﬂmﬁw 22 uRunnuariaaalszinn Uszinnuiaiunin
mﬂLLmmﬂmiﬂﬁmmLﬂummmauuwuaumﬁﬁﬁqmaaqLLa:mﬂﬁﬂu eaeutlsye
mmmmﬁiﬂLLa:imNﬁ%’]qamﬁmmammmmmam drunmideudniszinnuiaiy

a a | Q‘Q = % = 1 v a 1 1 a s a
Mwidgudduiteudsuuunilvauduliveinig aENauIngNsUlNNTeluInNg
anaArasians @i indeddng uazansnssurlntdiuedingdunidminuiui
Jraidaailupy 918az188AUR9NaLARTNITUNUL U LUNTUL AN Tluneady

1 =l v v a = a | L2 ' lﬂl 1 a

11NN dnnsldanedudaszusaiainuily “Wam a13m” (Folk art) Tuilann “Aals

v a Vv S0 | Qs dj < |
1ty Aatzanthududan o uanaedunemezlssmaAnta o ATWANAM9
ffusanly wiilullszmeiaeiy ANNRUANRaINNLLANANTU Ins1zaziluAalzatint
= v a dl vV & YR =1 a < 1 1 = | @ a
mqmmiﬂmaanwm:mLLamﬂmmummgaﬂuﬂmmmuﬂmmﬂ o uarneiluliulsan
-

| o < v QI :; | 4‘ ] Y < s a
adumaniuunvesdsznvululszinavsalunasuiu i HuirsaaadliAuanwus WA

1
=

Wenfunnsiyoyiuazanlaveaszmauvantuliniesnalalibuegnn Gyad
Ad1990U, 2546: 6)

9

e

%miﬂﬁﬂmﬁmmﬁuﬁmmLﬁ'mLﬁaqﬁuﬁ%mmma%wum%ﬂLLﬁiaﬁmuﬁaﬂwﬁu
FaeunuANTTNT dunannuaneialutunisazfiaudaTinuesaiduunluaia
wgnIstld AR o fifnau %miﬂaiummﬁqu,a:%mnsauuumzmmmﬁ'gﬂwﬂu
Somamamiiovaalszinalinamanii usnanazazvieuliiiufsanuiuegfiafdin
*umﬂuwmﬂ‘mmmu%uiuﬁfmuﬁimé'mmLLé"J Fovin AU srnuidoanuaing
LAY 309971980 9 fifniulue st snIduunEe Anuuziannzanaendneal
AWARINSIUN T8N E LTI AN AN991NA RIS L TR ANANITS
TudureateiEesniithundon SainezasnunaniBesdTTinuenatihusy
Mﬁqmsﬁmwwm%ﬁumm51'3azmﬁ'ﬁ'ﬂﬂmﬂgmwLﬂumiwaam‘?ﬂﬁaauéﬁu welavise
Faudulutnsdinaasnn @il 5) FreFesrudaanismanafiusssunaaes
u uriazuanseanuudasg o 1/“7’@La"wL?aw?‘amw“l,ﬁmﬂﬂﬂmmm“l,mu%uagjﬁu
urAAIALILAE TALEssY uasluAMULNTRTRILARr FIALTLEinsuLuens=Ing
NUAANEENKULLIURULHILNEN e (Teer awgaiwuﬁ 2558: 98) AMINTTUENUTL
mu‘lmmwmﬁﬂmmLimmﬂiumwLmumau‘[,ﬂmumwuq patinsisunifuain ¢
LwaLmmeimmmmsuu‘llm”lmmmmmﬂLaumﬂwiamuamm waaz luuaiume
vy:uvlﬁw?aqmLﬂuﬁTfam_iq%mﬁammﬂﬂfh

Silpakorn University Journal of Fine Arts Vol.8(1-2) 2020 149



-~
i 5
¥ o 4 ‘
avnuasnnmaandniutlatlu
ANINTFUNUTNUEIUUN ARTNTTUNNITS
Tagiiun dmTmin

| v |

nneAnEenmethmangunnaasnssy inekuLiutiud ety
méﬁfunﬁuiﬂwwé’ﬂgqummmiﬁagﬂumméLaﬂLLﬁiﬂué’qmuﬁﬁuuﬁﬁu®:¥u;§§qﬂﬂiﬁ
aguedllille nzng visengAnssulaludinma Inendngiuainnisdisiadadnenn
%mﬂﬁuﬁuﬁwuﬁﬁumm%@ﬁiﬁanLm%mnﬁummﬁqﬁﬁfmqﬁuw% FWIAUNU AMINIIU
m‘wL%uaqaﬂmé'ﬁuuﬁﬁLﬁumﬁﬂmmmmmmumamﬁa AwAnaindiaang luvth
nau At mamAeudng uazmdauualilufinsig o iane gvadulvaiioul)
uuegauazitaenuaaiuag aufueflinundudunAtuase 1auiifnn
yssumalneuastoudnmussausieiad ANTNaE ANLIRYITDY, 2560) @M 6
mw%mﬂﬁuﬁmmfiﬁmm%wﬁlaaﬁam:L%ﬁaﬁfummw%mmﬂm%wQmaqumﬁmu
dszunai] w.a.2410 Tmﬂﬁuﬁwgﬁudwﬁém?mhqrﬁmmLﬂuﬂmﬂzjuﬁaﬂmﬂm?:aﬁawaw
yanuAuAUAesiiuIne Ui (unu fe At G A uun i
quiiveny 20 visauinniudadneaninldinnadan) yanginulunsdnsaail
ﬂmﬂgmﬂazﬁammmwhmmmﬁlLﬂuLﬁmmwmmmﬂammﬁﬁu‘tamamﬁuw?‘aéq
anemrlilLRee ARtz InaEaanALLLIndeULl e Au
Lﬂum“m?aﬂmeuﬁ'ﬁmmaﬁwaumﬁumﬂiﬂfiw:agﬂug’m:LWﬂa:“Liﬁmmwiiﬂﬁﬁj"’u
TAnuduiusnianam ﬂﬂsl,‘i'ﬂumsﬁﬂﬁmw’?a%ummma‘iﬁ@:Lwéwﬁ?ul,ﬂuﬁj%'ﬂﬁum?a
athdluTausssunz uanias A ildifeuAeweinsaununnnsinaneaespuita
atnauufiuuneaduvseanusnduginiulietiaaudian “Bromance” Ty
ANALTUAIN AT Brother + Romance tulas (m‘wﬁl 7-10)

150 usunflancunuzalingludiauidosnuingauuniaz=msAnnmuingnniasnssudoniuns fag nnupuA dunsaou



o
27 6

Ky o o \
Wavnaesnnmaaniniiudsetlu
ANINITUNUTNUAUUN AnTnsuemtla

Tagiiun Ymavo

Silpakorn University Journal of Fine Arts Vol.8(1-2) 2020 151



Ami 7
nmmeviniinuatinauylndtaiu
TuARInssURUTUE I (i 1)
Ansnssuhuiieiagliung AmTaminu

Amii 8
nwnaviiuiinnuaiinauylndtaiiu
TuAmsnssuuTUELL @il 2)
AnsnssurhuileTagliung AmTmin

A o
nmneviuiiauatinaunlnddaiu
TuARsnIILRUTUE LU (T 3)
Ansnssulieingiund Famaviu

usunfanchaAugasingfudpuiesnuingduniasmsinnmuingmnaasnssu3anouns Tag nquue dunzdou

152



Ami 10
nmaneviiudsananiiviiunezetadulivgu
I dusaiierutomdmndunsitu
aneanluAmsnssuiuinuguun Ansnssuch
uieTagiiung dmTavu

mnmwﬁiﬁéﬂiwwumwﬁ'gaﬂ'wﬁmmmﬁuﬂmé’mmmaﬁmqﬁuw§ Fonvaiuiiy
ynlfisannsadeledanaldin wiapsnssuiuinuguunazduiacoudanie
Fausssuvasrniuluedafidsngnimaasfianssuvdanisuanseanauinlag
vaumaiuvnsnAne-nietaame uwindulilsngring uidaaumenisiior)
2BANE w?aﬂmﬂgmé’ﬂgﬁuﬁmquLﬂ?amﬂ 9 %ﬁaammé’mﬁuﬁu%gaﬁ’h wiidsau
ﬁmmﬁv’mﬁi‘l,uaﬁmiﬂ“lﬁ%”\uﬁmmmmaﬁﬁmmmmﬂmmﬂm\‘imﬂ LNENUANG ANSTUNNN
Lwmlmme:Mgmjwmwﬂmﬁquuﬁuﬁmmim:aﬂwﬁqu,’:o’q wazisdleansaiade
é*qmm‘lﬁ%naﬂwﬁaﬁaﬂuﬁ"nmmwNa\‘ﬂu%mmamﬁuﬁnuﬁmmdaﬂmjﬁnLﬂuﬁaﬂu
TRl EasBeananus q idsngdesmaitmnsaiudunsuanseen
szvinamaneiuaneiniy vnazddsingninanuduiusuuuanainanefidn
wanssanlupLETLSILIL Bromance Tilsngeglungusazastne

unasu

& e duiuwaunianuvanvatemeiauassuawin inginumiFaunAuausas
nasnutudanuuanaeiuaanty ruzizaanaludiaulnanenanuitauaninad
MUNZAURBNANIWAT LU A LLAZNNTUAAIDRNLUNLNNANULNAGSTZIIN - ANE LN
wiauiuanudaiFasnnunsiyynediinssauiind nefuenunlhiuumiumeases
dﬂy dl s :.// dy o a dlﬂl 1 o€ a Qs

nstliuiluasaupd Metlindlnedaiigmuznaassgiandesnindluginanziunn
3 v ] Yvaa v a a a « o Vv | <

vinlmndlnaluaiuisoaan Ui auantinulasimundndnuaiinduasnulsoenan
7 indludeaulnaldindneoiuuinalunsuaneanuazszinss Tananaidaninnatl

Silpakorn University Journal of Fine Arts Vol.8(1-2) 2020 153



Fluathaunnifiesnnisuanseanuuuiameas ld5unistsyanuvise liidnnseousy
ndanLiazAsanni Infludeauingadlfnatumeanm uidanaivivlrindgly
Faulnainaiumeituesnunasng Anssuaaandazii pluiiiduivieluiiay
Lvhifumaﬂ:nﬁamigﬂ Al

° a a a « | %3 <) o v <
mstnszuauAnuemgenesuduussingulunsAnsnd nevin i ue s
ANULANANNTzrIaNd ludsauaaalauazingludeauanevauasnadiauduunla
Inedpuidinmanatnengaunne diladevanvarasinivilvidewmarwistnaneu
avsAvasrndinauazindangiinirdu o lunandunissensfmussiunyuanung
aenaTy U 1nd 9 uazdedaiuisauluf@eRarantiauanimanungnsy
é’mﬁﬂmﬁmﬂmﬂﬁﬁmmﬂﬁﬁa@mmqLWﬂ v lmAan1undsinalastinnaaignngann
UszinAuazqiiniabu o NldladTausssudaaluGeana uaziufmnssiuduingeu

a s v | (Q‘ a d‘y = 1 o vV QI 1 L

tAsgiaannaInIsldnaseundnifiniululawmadn uandlunesnuadnaundlu
Qinaduuntulianuznediaunaznisuanseanuanaseantyl Tnedaauduunly
IaanuganudilaiazduundszinnredndnsalindoanannzingAuumusn usaz
= dl aa = =l a v 1 =l dld v
BanuuLmINTuyArailaniisavisainginssudiumeadn Jills Adunumnnlu
matusmssiidnnemeAualTARLAIINITAELATINANTENININAIE-YGN VITIT
Wadunissauiiurasgurundluduundenisldfaliausssuuazanuirreiiuda
1 ddy dl (%3 1 = o€ Qs =l o s n’d‘ 1 €
ABTRINNTLNUNIUAIAL nanAandludinLiTaaalreldndnealnuananaannglu
&puduunludursinimansaivgrsuaznisuansaanluiuiianiznguiteaiy
Fuissaynauu lusnsiindgduungninunsuiudndneoivediliowaz1diuivesnnnu
Waanuednasuiuiuname-ngdudiag wandiiutensegsuiuuazlula
fufga Tutaqiuanunsyresaalauazdelidedninarinliindduundananmel

v s %3 &/
ARNEAAITUALLNE UL D INANUINAULA S WENEN U LENAULDIDDNAINNZINELAZ LARY

a o
unumnuanesiuaanly

ﬁ)’mmﬁﬂm%mﬂﬁuﬂuﬁwuﬁ’]uuwaﬁmqﬁuw%%wmﬂm Wiaflusesnadsey
WeuiuAadnssuiifunwasvieuiruasnsdsauuaznsiiaguaundvisanginssuls
Tudnmaluimusssusng o vinlilansuawanuansnssuiuinuillulalsngnan
wangungAnssulalunanauuy me-1e eenaTARL WUINERNTWUBINEADIAUT
launanfiunsaasaiam linunvin s fedadanninanafuninuasrssnanenang
Vv Ve < Sl | a o€ o a Vv Bl
nalfudaantilunn wandiansdegrangAnssuindludinuiauassuduunvie

154 usunalancunugalingludiauidosnuingduuniaz=msAnnmuingnniasnssudoniuns fag nnupuA dunsaou



anafuiiesnisuansanuainaunsaivaugnamntiu dedunaiinquipsativinlvie
anunsnssauyAg s 2 atneda

1) anmdsauduuiliuasnluliduuntsiinniresanednieeananiide wazane
Fnaneluniesdunlusnusewansdndnuaiing videananingAnssuuuuindataly
FTluRaateuALeIINNE

2) UFuymIANuTBLa Tausssuvinling Anssuvisenanssuueandluduuniiin
4‘!-/ aqll q‘u o I < aqll q‘ v | qlu v
wlununduvisaluinieyateuununanesuzudeziduniug

aa"miaﬁmum‘sﬁnmmé’nmumnmwmé@’m%mmsmaﬁmﬁuw%ﬁqwﬁmﬁﬂuﬁlﬂu
memuwuwmmimmﬁ)mwwq rﬁmﬁumﬂmﬂﬁﬂgh@mmimumﬂmuu’mmiu
m‘miﬂmwmmmmwmﬁﬂ,mminiﬁ‘mwumumummwmim wazflaAeRaadin1sAneN
dn973lurenineanmalyl

Silpakorn University Journal of Fine Arts Vol.8(1-2) 2020 155



ussiununsuy

FneveE AayiFed. (2560). AnTNeTH IAgund” ANuNlsAalanadun,
indaidie 25 Junmw 2560, N0 1Aa7N hitps://www.chiangmainews.co.th/page/
archives/632716/

Teer DU, (2558). “LUSLYIMNEIALTRILEITIUBIINYUNE.” MsasAad Wezed
2,2 (HunpAw): 95-113.

14 v a 4‘ o€ Qs a oA
ugnus Aalee. (2563). “anaunsiadsulmasundludsaulnanialifnisuas
nezuaulet.” Anentinufdianaunsizvimansgedingn  a1113n19usnIs
AU AUZEIALANATIZTIANARS UNINENAESITUANARS.
. 2560m). MmsAneindludeauine : 5 nersswraanisadieanug. it
ﬂl d v K v
18 25 JunAw. 1N09LAAIN http://www sac.or.th/databases/anthropology-con-
cepts/articles/6.
25601). iWESTLNSININENYEEAIneEnsTuandn. Wnfuie 25 Jupw.
v XK % .
1D91AaN http://www.sac.or.th/databases/anthropology-concepts/articles/ 1
uWUE A uaz WARAL, Thned 1, {91991, (2556). INA Maniand Wi TRIuss sy
nawAludeaytng. g guiinypeinadsuss).

15071 AN neatiunna. (2641). IHBTIN-WNNNE: NAABIEITeNTETuMmaL
UFrgyanisiias dezifmans Aadls uazuuseingn. gunna: Tassnisdniiu
AUl

a «

Tyatl Aaa9T0L. (2646). Aatzanatiu. NuiAdsn 3 (ngunwe: dtinfiuiaisund).
- e

ﬁ;i‘z AUATLE. (2555). TIENTUAREILTAY WENITUNTIHLRUNE - ﬁuﬁﬂmmuwmﬂ:
ludiaudauun. ngaunne: AudunyseIneg1dsuss. dnitadla 12 woenaw 2563
1ineann https://www.sac.or.th/databases/sac_research/research-item-search.
php?ob_id=79.

Jackson, Peter A. (2011). Queer Bangkok 21st Century Markets, Media and Rights.
(Hong kong: Condor Production Co. Ltd).

Smalls, James. (2010). Gay art. (Thailand: n.p.).

156 usunAlancunugalingludiauidosnuingauuniaz=msAnnmuingnniasnssudoniuns fag nnupuA dunsaeu



usstuunsumu

AT 1 newtv. (2563). @naudl...tael “luau inAnnauansus nauaus, Wi
5ie 12 funan. WhSe18aIN hitos://www.newtv.co.th/news/14304.

ANT 2 magzter. (2563).  Attitude Thailand. tnitaile 12 funa. Whilldann
https://www.magzter.com/TH/MAXIM/Attitude_Thailand/Lifestyle/243921.

a3 Fedlniig. 2563). Heuflua Ranssuunease FIANDINTTAMUVLISTHAL
L%Jj'}a\uﬁla 15 Junaw. Wnelsann https://www.chiangmainews.co.th/page/ar-
chives/1033175/

m‘wﬁl 4 Smalls, James. (2010). Gay art. (Thailand: n.p.).

ATl 5-10 NEA Bunzasy, 2563

Silpakorn University Journal of Fine Arts Vol.8(1-2) 2020 157



ANUENATYYD) “Buddu” IIas “saisos” vassumedasiunusdanshkSuAadsouale
The Importance of Female “Fragmented Body" and “Body Traces” as Objects for Contemporary Art

0oUds thuarssA Omsiree  Pandamrong
Unfinunustynnquiununa enadnAudAal AruzAcasnssy UssAuinssullasmuauy udnendeAaling

Received : July 29, 2020 Revised : August 9, 2020 Accepted : November 15, 2020

unAQYD

‘1_|‘1nmmﬁﬁmmy"wmmﬁamiﬁﬂmLﬁlmﬁuﬂi:Lﬁuéﬁqmﬂugm:ﬁ’mgﬁw%’uﬁaﬂ:
FuATHURNARTIUNINAIUIY 3 AUMAENU AIEIENNTNANTUNIE ILUNTA5NETTA N9
’L‘i’i“ﬁfa@ma‘é’mLLamﬁ"auﬁ’u"imq%'uq UATANHUZNISTALANY WANNSANHINLIY szl
Usn ﬁaﬂua%wémmmaﬁ'wmﬂEi'mmsl.aaﬂ‘?a@ﬁﬁmmmu’mLawmmmmé’ﬂ%
n9vLILNNeAdeAss AN TBENne LNz et nasadatiul A ludanns i
AonuBaumumaesivanane lunanuaeiiiu sulnil dssfufiaes satseeuns

158 ANUEATYERI “Buddu” llas “seusoy” waisumeaasiunusdandnsuAalzsovats Tag 0ouds tudnsiA



af'wmaLLaz%ua'aumaqéwmﬂﬁaﬂumﬁagn%’ilﬁﬂﬁﬁLauaﬂi:aummiua:mmma@h
a'quﬁ’aﬁlﬁﬁi’ﬂﬂmwﬁfﬂmuéﬂm"lﬁﬂm?mmmﬂLﬂummmﬁﬂéqmmmul,mm?mmﬂ
pulnandfurenaneifummsssdinaesdany Tunanuuedazg Tozns uaz
Uszifiugaving i'amaLLa:?JyuéawuméNﬂwQﬂﬁﬁLau@ﬂinﬁuﬁwwmﬁﬂﬂﬁqﬁlmLWﬂ
anny maﬁli'wmmaqQ’Mﬂquﬂﬁﬂ%ﬂuﬁmqLﬁam'aﬁinma:miﬁ’nauaémsamm
i"w\‘immhuﬁuﬁdwﬁ‘mau’l,uwamumaqlﬁa N

AdATY  SNNEART / Tudiuuazsassanuessienie / antu dulnil / Aazg Aleze /

9488 5

Abstract

This article aims fo study the concept of body as an artistic material in contemporary
art found in 3 female artists. The research methods include the consideration in the
process of artistic creation, the material utilization, the display together with other
objects and the artwork exhibition. The research results found that 1) The artist Janine
Antoni created the body traces via the selected materials that imply some specific
meanings. Plus, the gnawing by her own mouth on the art pieces has posted questions
about the gender roles in both male and female. 2) In Chiharu Shiota’s work, the
body traces and fragmented body of the artist herself were used to reveal her past
experiences and personal memories. These personal memories potentially invite the
audience to consider and explore their own which might become mutual memories
of the artist and the individual audience; or, whether it could further imply that these
memories would be able to become collection memories. 3) And finally, in Julie Rrap's
works, the body traces and fragmented body represent the issue of female gender
as the female body being objectified for consumption through the body trace pres-

entation in negative space.

Keywords  Female Body / Fragmented Body and Body Traces / Janine Antoni /

Chiharu Shiota / Julie Rrap
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to put a stop to these uncontrollable emotions. I lay my own body out in scattered
pieces, and have a conversation with it in my mind. Somehow, | understand that
this is what the act of connecting my body to these red threads is about. The act
of expressing these emotions and giving them a form always also involves the soul

being destroyed.”
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Abstract

This article aims to studying and analyzing the way of communication in the
Museum of Ice Cream’s concept in the United States of America through
social photo sharing on Instagram in the account of @museumoficecream.
The study covers photos all of the year 2016, including captions. The result of
the study showed that there are 3 methods fo communicate the viewer un-
derstand the concept: Borrowing, Repeat and Guidance. The result in these
methods, each group of photos can show various issues from concept and
there are more than one sign in each photo. Moreover, it can connect per-
son to person in any culture because it easily to joy in. So this Instagram has
been following by many viewers in a short time. In conclusion, other institu-

tions can use this method to apply for promoting period of there organization.

Keywords ~ Museum of Ice Cream / Instagram / Storytelling / Photo / Sign
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museumoficecream @ museumoficecream &
MUSEUM OF ICE CREAM
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“Anudleuuulan” wasulag Matt Crump
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& Liked by maryellis.bunn and 1,529 others

museumoficecream Never forget, there is so
much beauty in the world @mattcrump

View all 5 comments

November 13, 2016
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& Liked by maryellis.bunn and 1,360 others
museumoficecream When the sky looks like
cotton candy ice cream &9
#museumoficecream #MOIC
View all 2 comments
maryellis.bunn Missing NYC ¢
December 7, 2016
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Qv N
& Liked by maryellis.bunn and 960 others

museumoficecream Sprinkle pool hide and
seek g : @ashlinmarie #museumoficecream
#icecream #MOIC

View all 73 comments

July 30, 2016
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\ museumoficecream &
MUSEUM OF ICE CREAM

oQv

D Liked by maryellis.bunn and 676 others

museumoficecream What 3 friends do when
swimming in a sprinkle pool and given pool
floats (wi: @collinsnai ) #MOIC
#museumoficecream

View all 8 comments
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Tirve is@

preciousithing:
Never wasteiit.

e FENE WILDER

Qv N

& Liked by maryellis.bunn and 1,776 others

museumoficecream “Come with me and you'll
be, in a world of pure imagination, take a look
and you'll see, into your imagination.” Gene
Wilder was, is and always will be a huge
inspiration for us at @muset i eam . He
played so many incredible roles, but the
magical Willy Wonka will forever be our favorite.
Thank you for the laughs, smiles and
encouragement to dream, Gene. We are
eternally grateful v v (ii: @refinery29)
#museumoficecream #genewilder
#RIPgenewilder

View all 15 comments
August 30, 2016
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MUSEUM OF ICE CREAM

Qv N

D Liked by maryellis.bunn and 1,484 others

museumoficecream You may encounter many
defeats, but you must not be defeated. In fact,
it may be necessary to encounter the defeats,
so you can know who you are, what you can
rise from, how you can still come out of it. -
Maya Angelou

View all 177 comments

November 10, 2016

museumoficecream &
" MUSEUM OF ICE CREAM

& Liked by maryellis.bunn and 489 others

museumoficecream There's a generation
below us that depends on our support, our
optimism and our sense of hope. Through
these tough times, remember this smiling face.
This young little girl has the potential to grow
up and be a powerful, independent, kind,
generous, caring, intelligent, compassionate
woman. She has her whole life in front of her
and could end up as our president :) Let's keep
our heads up for her, let's show her kindness
and love; she's depending on us. MOIC is a
brand that is dedicated to more than ice cream,
we are dedicated to equality, happiness and
showing this little girl and all children, that the
world can be a beautiful place @ +

View all 5 comments
November 11, 2016
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% Liked by maryellis.bunn and 717 others
museumoficecream Pink on pink on pink
#museumoficecream #icecream #MOIC
View all 44 comments

July 29, 2016

Silpakorn University Journal of Fine Arts Vol.8(1-2) 2020 193



i
3 o

7)) museumoficecream &
MUSEUM OF ICE CREAM NI 19

NNENALIT 80 LU TR UARAUNTUURIRNE U laANT
;. ninsdnnanlURAeS T laANTULAZ ANUTTENELARS
UAUINNG

& Liked by maryellis.bunn and 875 others
museumoficecream Mirror, mirror on the wall,
what is the most delicious cone of them all?
#museumoficecream #MOIC #icecream
#conewall g : @madison.utendahl
View all 38 comments
July 29, 2016

"\ museumoficecream @ 4 museumoficecream &
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& Liked by maryellis.bunn and 495 others

museumoficecream Hey Ice Cream lovers! For
#MOICshoutoutsundays we're featuring
Maine's Darling's Ice Cream Truck! The
Darling’s Ice Cream for a Cause truck offers
free ice cream in exchange for voluntary
donations to help raise money for charities and
causes in Maine's communities. If you have a
cause or charity, no matter how large or small,
they want to help you raise money. Darlings Ice
Cream For a Cause truck is proud to have
helped raise over $157,000 for more than 700
great charities and causes in Maine. We are
stoked to give them a #moicshoutoutsunday!
Don't forget to continue to send us your MOIC
shoutout recs - @ § #MOIC
#museumoficecream

December 5, 2016
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& Liked by maryellis.bunn and 168 others

museumoficecream There are several myths
about the origin of ice cream. Some say Marco
Polo brought it back from his travels to the Far
East. Others say that Catherine de Medici
introduced it to France when she relocated to
marry King Henry Il. Neither tale is likely to be
true, though both are romantic. @toriavery
@vansantenbolleurs

#MOIC #museumoficecream #icecream
#scoops #sprinkles #museumoficecream
#foodie #yummy #dessert #candy #weekend
#iscream #eeeeeats #treat #sweettooth
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&% Liked by maryellis.bunn and 710 others

museumoficecream @pieraluisa took a dip!
Stay tuned for updates on how to get tickets to
take your own sprinkle-pool dive «& .« e
(uiéi: @courtsyy)

View all 72 comments
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museumoficecream All smiles in the sprinkle
pool @lynnkimdo @littlemaisunshine
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& Liked by maryellis.bunn and 386 others
museumoficecream The U.S. celebrates
National Ice Cream Month in July...wink wink!
Happy #nationalicecreammonth #MOIC
#museumoficecream #icecream @olivialocher
@refinery29
View all 24 comments
July 10, 2016
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Qv N

% Liked by maryellis.bunn and 832 others

museumoficecream Hi guys! I'm Lizzie from
@lizzie_darden and I'll be taking over for the
Museum of Ice Cream IG today! Ice cream is my
all-time favorite prop to play with for photos
because there's just something about ice
cream that makes everyone smile. Even if
there's not actual ice cream involved, the shape
is so iconic and it makes for a ton of fun pun
opportunities! #MOIC #museumoficecream
#icecream @lizzie_darden

View all 25 comments

aww.sam Yay @lizzie_darden!!! So happy
you're over here! Wish you could come visit
the museum with me! ¢ &

July 13, 2016
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Abstract

This research aims to (1) Study “Khat-Tha-Na-Khu-Mam” allegory appears in the
murals at Phu Min temple, Nan Province (2) Analyze social conditions, local tradi-
tions, and culture of Nan province in the past that reflected through the story of
Khat-Tha-Na-Khu-Mam. The research instruments are interview form, and content
analysis form. The research targets are Phu Min temple, Phu Min temple guide,
Museum of Nan Identity, local literary experts, and local experts. The researcher
went to Nan province to collect data of Khat-Tha-Na-Khu-Mam Allegory from
scriptures, documents, interviews, and people. Then, use the mural pictures to
analyze the sequence of story. After that, compose the story and publish. The re-
sults of the research is the story “Khat-Tha-Na-Khu-Marn Allegory” from beginning
to end which is easy to read, in the style of the researcher by referring from many
documents. Since, the artists created murals in the 24th century, found that Murals
at Phu Min temple, Khat-Tha-Na-Khu-Marn Allegory, and the social conditions of
Nan province in the past are related. Which the story “Khat-Tha-Na-Khu-Marn”
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outline that is widely told in the north of Thailand, will determine the overview of
the mural. As for the details of the murals in each part also add scenes of folk life,
culture, fraditions, beliefs, social conditions, influences from other localities in Nan.
Affect to the details of Khat-Tha-Na-Khu-Marmn Allegory in the murals of Phu Min

temple which are different from other places.

Keywords  Khat-Tha-Na-Khu-Marn Allegory / Murals at - Phu Min temple / Allegory
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Abstract

In order to create a database with various examples, it is still necessary to collect
and organize Japanese paintings presenting a concept of ‘realms’ after Me-
dieval period. This paper’s objective is to report a result from a research trip on
‘Oujouyoushuu-e’ in Japan. This report contains information on “Jigoku-ezu” of
Senkou-ji temple, “Oujouyoushuu-ezu” of Hayaon-ji temple, Toyama prefecture,
“Jigoku-e” of Injou-ji temple and “Oujouyoushuu-zu” of Kannon-ji temple, Mie
prefecture. As a result, though these paintings can be noticed an influence from
earlier works such as Shoujuraigou-ji temple’s “Rokudou-e” and printed materials,
especidlly illustrations of Oujouyoushuu from Edo period, the rearangement of
motifs, new motifs and new usage of motif can be noticed from the examples.
Moreover, some works can be considered as one of an example of how the artist
presented one-self in the image. Therefore, it can be noted that these paintings
represent a step of Six Realms painting’s development and also represent a de-

velopment of a concept of realms or the afferlife.

Keywords — Oujouyoushuu / Six Realms / Hell / Japan / Painting
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Abstract

This article presents the operational process of the project "Art education camp to
the community to develop skills and experience in learning art for youth to expand
the contest and career promotion path” at Municipal 1 School (Ban Tha Taphao),
Chumphon. Project to promote skills for students in the arts education field Faculty of
Education Silpakorn University In real situations and bringing art knowledge to com-
munities in the upper southem region The students of the Municipal 1 School (Ban Tha
Taphao) are a representative group of the youth in the community. In addition, the
goal is to promote collaboration between faculty and students to be effective which
leads to public relations in the Department of Art Education. Faculty of Education
Siloakorn University as well. The operation of this project has studied and reviewed
the definition of Art Camp, William Edwards Deming's PDCA concept and Commu-

nity Based Learning concept to use as a knowledge base for project implementation
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with clear processes and goals.

Which from the operating results can conclude that the students who participated in
the project were satisfied with the project and the sub activities in an average of 91.5
percent, considered very good. Art Education students of the Faculty of Education,
Silpakorn University are able to leam and perform according fo their obligations as
teachers. Which demonstrates the awareness of being a good teacher through ac-
fivities in the Art Education Camp project and also encourages students to have
public mind. In addition, this project is also bringing arts education to the communi-
ty under the academic service mission to the community with educational institutions

as an intermediary.

Keywords: Art Camp / Art Education / Community / Youth
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Abstract

This article aimed to explore the role of readymade object and found object in
contemporary art. Since it’s first inception by Marcel Dychamp. these objects
became one of the most prominent medium in contemporary art scene. The
case study of a German artist Anselm Kiefer and a Chinese artist Cai Guo Qiang
will be focusing on how each artist’s works connoted in a distinctive context. The
study found that readymade object and found object communicate well when
they were used as historically and socio-culturally mediums. Especially in specific
events conceming violence within specific context, for example the holocaust
during World War Il or the relationship between China and Japan in the past and

in the present day as well.

Keywords Readymade Object / Found Object / Connotation / Anselm Kiefer / Cai Guo Qiang
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Raoul Hausmann, The Spirit of Our Time,
1919, hairdresser’s dummy, pocket watch
and camera parts, fape measure, tele-
scopic tumbler, leather case, cardboard
bearing the number 22, and other materi-
als, 32.5 x 21 x 20 cm.
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Marcel Duchamp, Fountain , 1917, replica
1964, Tate
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Robert Rauschenberg, Monogram, 1955-1959
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Andy Warhol, Brillo Box (Soap Pads) 1964
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Abstract

The study explores the use of visual communication focused mainly on photography
images as persuasion on Therapeutic Photography. The context of the study involves
examining the photograph as a factor that contributes to the sustainability of visual
communication in photography practice. The discussion examines the visual signif-
icance and understanding of image data using visuals and analysing the value of

photographic images for self-healing therapy. The study discusses; firstly, the value
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of visual communication, secondly, on visual studies in photo-imagery practice and

the discussion of the robust value of visual sustainability toward photographs.

Keywords  Visual Communication / Photography / Therapeutic Photography

1. INTRODUCTION

Visual is a cognitive intelligent tool. It is also a powerful source of production and
reproduction. (Bolwerk and others, 2014:1-8) The visual data can stimulate and
enable it to retract memory. (L. M. S. and M. R. Z. James P. Roach, 2017: 139-148)
With the evolution of digital technology, computer algorithms have brought visual
production to the next level. Revolution 4.0 has been an added value to intelligent
learning, mainly in the camera industry. (Vaquero and Turk, 2015) As part of Arti-
ficial Intelligence (Al technology, all data images are available for mutual cate-
gorisation. (Li, J. Ma, and S. Gao, 2012) By emphasizing integrated information into
a form of visual creativity, the human brain can recognize and process every data
in the memory through visual experience. (Borkin, 2016: 519-528) In terms of reviv-
ing data, identifying the right tools for the respondents is very important. In the
technology era, the future of technology is flourishing. Visual, mainly photography
in the development of Al has become an easy tool in the digital platform. All forms
of technical formulae are concluded into one simple device. Altogether, the
practice of visual has formed info many branches of ‘isms” which is still debatable
in terminology of value. (Zzhang, 2017: 231-239) Additionally, the rhetoric of image
can be disturbed as it is easy to be manipulated and produced without explana-

tion.

Photography is an easy technique of Visual Communication to enhance under-
standing. (Keshavarzi, 2010: 537-540) The instant photographic images can reflec-
tively attain and build memory, is archivable, gives meaning, and possess the
ability to evaluate. The photograph is one of the visual imagery memories. It is

divided into two separate codes, verbal and non-verbal. (Dewan, 2015: 1-10) The
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photograph dual-code theory remains in storage in the long and short term mem-
ory, and can improve the ability to recall. (Anwandter, 2006) This explains the
language in visual perception has advanced using image, purpose, development,
and marketing which can be applied in advertising, artwork, fashion, or journalism.
With a clear objective, messages will be easy to explain. The study of communi-
cation is general and useful in the application of learning and interaction. The
result discussed not only focuses on the study of visual communication, it also
opens towards several branches of visual studies such as visual literacy, visual
persuasion, visual rhetoric, visual meaning, and visual imagery. These branches of
studies determine the value of images either drawings, video, sculpture, photogra-

phy. or even animation.

2. PROBLEM STATEMENT

Every photograph shares different stories. (Howard, 2018) The idea of talking about
them is characterised into several categories. Argumentation of real impact of
image photograph to individual is subjective. It is a complicated process because
each individual have their own passage (Murray and Adams, 2019: 48-54) regard-
ing the definition on how they interpret the photo. Therefore, the method of visual
analysis is interchangeable for each stories. (Harper, 2002: 13-26) The limitation of
interferences between visual perception and visual persuasion is an obstruction of
different discipline, either process of psychotherapy or the study using photo as a
therapy. Through the advance knowledge of both disciplines, its depend on the
boundaries of leamning or finding knowledge. (Mange, Adane, and Nafde, 2015:
209-217) Qudlitative interview is deliberately performed by mindfulness effort. (Kee
and Li, 2019: 104-232) Its relate to the interview process which is offen motivated
by the mental skill which is influenced by persuasion from the environment, back-
ground, or mood. Under the visual communication, imagery usually sets in the ter-
ritory of a certain purpose of understanding usually related to image. (Coad, 2015:

60-70)
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3. AN OVERVIEW OF VISUAL LITERACY, VISUAL PERSUASION, VISUAL RHET-
ORIC AND VISUAL IMAGERY.

3.1: Visual Literacy

Visual literacy provides the ability to explain and create visual. The theory of visual
literacy purposely utilises, understand, and discusses about visual. It is the foundation
of visual studies and the principle of visual thinking. Visual literacy is defined where-
by the creator bases his ideas, develops the concept, applies the elements and
principles in theory, and produces the image. The meaning can be focused on
certain groups or probably on an individual. Visual literacy is related to the devel-
opment of meaningful visuals for applying, discussing, and giving rhetorical knowl-
edge fo the viewer or creator. The paradigm of visual literacy is a direct response
to visual psychology and the narrative to visual story telling. It has the tendency to
lean tfowards programmes and share visual information, that is the output for us to
receive. It is also a way fo deliver a message. The benefits of visual literacy can be
concluded to many performances. Despite the fransition and influence via tech-
nology in IOT (Intemet of Things), the circle of visual literacy does not breck. The
development process may slightly change, but it does bring a lot of benefits to the

visual design process.
2.2: Visual Persuasion
The clarification of visual persuasion image is divided into three segments which are

complex communicative intents image, factual image, and persuasive image. The

communication varies as detailed below:

Silpakorn University Journal of Fine Arts Vol.8(1-2) 2020 305



Table 1: Visual Persuasion Segmentation.

Complex Communication

Infents image

Factual Image

Persuasive Image

Photograph with Intention to

persuade audience

Photograph with direct message
to persuade audience with a

limitation of meaning

Indirect message for viewing the

image and brings out emotions

Example: News media

Example: Landscape view pho-

tograph of Kuala Lumpur

Example: Politician holding a

baby

form of visual to persuade a viewer.(Lewis, 1998) Visual is used to persuade com-

munication between viewers to analyse, discuss, and interpret the impact from the

image. However, all categories of visual persuasion depend on the level of visual

literacy towards function of visual itself. This is because every visual gave different

effects and affects viewers towards a certain understanding. In addition, the ten-

dency of visual to relate to an individual or group always traced back to their

background, experience, and level of knowledge (Maitland, 2018: 91-109). Messa-

ris concluded that the narrative of a photograph is divided into indexes, icons, and

symbols (Nijs, 2017). This was explained through a in the book entitled Visual Per-

suasion: The Role of Images in Advertising, as follow to the Messaris theory:
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Table 2: Table inspired by Paul Messaris Theory.

Iconic Signs
. The analogy of meaning of object feature
. For example: Kuala Lumpur Petronas Tower; silver, shape of

corn and twin tfower

Indexical Signs
. The meaning behind the feature
. For example: The purpose of object; the tallest building in Ma-

laysia

Symbolic Signs
. The personal interpretation

. For example: the feeling of heighted, proud or future.

Visual persuasion is the ability to react in a certain way while viewing the image,
with the image giving infinitive or definitive meaning. Its sums up into one general
root of visual communication. (Jain, 2018:5-12) coined the term visual literacy chain.
Visual persuasion is triggered by the act of literacy and an action of visual rhetoric.
Verbal or logical element were developed for discussion. Hence, the symbolic fur-
nace of visual persuasion is described as the bank for image perception of the visual
persuasion. However, all categories of visual persuasion depend on the level of visual
literacy towards function of visual itself. This is because every visual gave different
effects and affects viewers towards a certain understanding. In addition, the ten-
dency of visual to relate to an individual or group always traced back to their
background, experience, and level of knowledge (Maitland, 2018: 91-109). Therefore,
the observable explanation towards visual persuasion is like a metaphoric “tongue
twister” energy: the visual would be successfully elaborated if the visual is structur-
ally literate. Once the visual is able to persuade, the data generator often relates
to passive aggressive rhetorical argumentation. For example, the visual of a traffic
light has a universal understanding of road rules which persuades by the colours

red, yellow, and green. Red means stop, yellow means ready to stop, and green
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means go. Red also persuades the indicator of fire, help, or emergency. It also
possesses the deep meaning of spirit or statement. This process is triggered by the

rhetorical argument based on experience or memory recollection (Bumns, 2014) .

2.3: Visual Rhetoric

Visual Rhetoric is an interdisciplinary study of persuasion gained by multilevel factors
(Tileaga, 2010) which functions as a formula to prove the appropriate data to de-
liver and receive. There are several questions that needs to be pondered: What
does it mean to interpret a visual? Why it is created? And how to understand it?.
Visual Rhetoric is a land of persuasion (Helmers and Hill, 2004). It is the art to persuade
the audience with methods that enable them to analyse it. The psychology of visual
rhetoric always highlights visual arguments. There is a relationship between Visual
Rhetoric and persuasion. Visual Rhetoric is the use of image whereas visual persua-
sion acts as a platform to process the meaning. Visual is a rhetorical argument (D.
S. Birdsell and L. Groarke, 1996: 1-10) which functions an instrument to deliver mes-
sages and also as a conception of languages to explain visual (Seliger, 2009: 599-
604). Gaining the cognitive response from the viewer turns visual rhetoric subjects
into metaphor and argument. According fo (Maes and Schilperoord, 2008: 227—253),
visual segmentation leads to Visual Metaphorical Expression i.e. the indication and
development of visual, Literal Meaning which is the purpose of development, and
the advertiser’'s Message to convince the viewer in buying, looking, or interpreting

the product.

2.4: Visual Imagery

The varieties of visual imagery create a sense of reasoning and imagination which
aids in mental storage. Visual Imagery is a common practice in psychomotor psy-
chology. (Darling and others, 2015: e775) studies description on the ability to explain
with cognitive skills. The process is known as Visual Mental Imagery. Psychologically

speaking, visual imagery is a deliberate use of picture which recalls the memory of
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the imagery and relate it to experience (Féry, 2013: 1-10). When a participant ex-
plain the meaning of photograph: the recall or recondite memories and share the
result, can be describe as visual imagination. For example, a case study by (Gelder
and others, 2015: 15-26) the study exposed the participants to feelings of anger,

and they learned how to describe the image of a tree.

Their imagination was concluded as a result which is beyond reach to visual com-
munication studies. Visual Imagery is a powerful influence of Visual Rhetoric. Visual
presents the bit of information recalled from experiences such as arguments, com-
mon knowledge, and influence. The angle of visual imagery in research is common-
ly practiced in two platforms which are psychology research with limitation to the
neuron reaction through question and images (Winawer, Huk, and Borodlitsky, 2010:
276-284) ; (Dijkstra, Bosch, and van Gerven, 2019: 423-434). Visual-studies research
focuses on responses via perception, models, and framework. Examples of studies
are from (Brang and Ahn, 2019: 89-95). In the manner of visual as a frigger point,
visual imagery does not cross the boundaries of visual argument, but it forms a
perception. A study by T. Kondle in his presentation (Brady, and others, 2008: 14325-
14329) explained the difference between visual image and visual imagery. Kondle
discussed the effects of visual image which is seen as a performance of memory
recall from experience, and visual imagery is quoted as transmitting information
through the process of viewing visual image. It is the persuasive image on the per-
ception process. These perseverance technique is also known as Mental Analysis

Imagery (Kunda, 2018: 155-172).

4. VISUAL STUDIES IN RESEARCH PRACTICE: THERAPEUTIC PHOTOGRAPHY

Visual communication, in terms of meaning. focused mainly on understanding the deep
meaning of image photography. The approach of every segment could support the
visual understanding from a visual communication’s point of view. In addition, the study
also focused on Therapeutic Photography techniques, approach, and method as a

reference for future research. The foundation of visual images is mainly through photo-
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graphs or videos. The inferpretation of image meaning is also known as Photo as
Therapy or Therapeutic Photography. Known as a process of expressing feelings beyond
words. Therapeutic Photography does not only mean taking photos. It also includes
other photo-interactive activities such as photo viewing, posing, planning, discussing,
or even only remembering or imagining photographs. As part of the Art Therapy foun-
dation, these technique purely studies visual imagery to gain information through ex-
perience or memory recall. Either as a form of study or a foundation of temporarily
healing therapy. these robust techniques bring photography to a whole new different

level fremendously overtime with the influence of digital technology.

Figure 1:

Proto-Theory establish according to the study approach.

Theoretical
e Analysis — Semiotic
PhotoTherapy p e -

Visual Theory <
Admitted AN

Problematical Syntax

Analysis

Therapeutic Photography approach, genuinely started over one decade ago, un-
der terminology as Photo Therapy which later explored and divided into Photo
Therapy and Therapeutic Photography . The expression use of Photographs as a
therapeutic platform started in 1844 by Dr Thomas Kirkbribe and was later explored
by Dr Hugh Diamond in 1856 (Weiser, 2015:159-190). Photo Therapy can also provide
interest, therapeutic freatment, satisfaction, and it has received so much information.
J. Weiser discussed that the term of Photo Therapy should be determined as sharing
feeling with purpose for patients to develop self-exploration. In addition to the study,
its elaborated the understanding of photo therapy does not only gain back mem-

ory, it became influenced by finding the meaning from the memory. The analysis

An Overview: Visual Communication in Photography as Healing Therapy By Ellyana.M.M.Tan,

310 Ruslan A.Rahim, Mastura M.Jarit



of images will be fall into category of Therapeutic Photography. According to
(Wheeler, 2009: 63-73), Ansel Adam characterized photography as an idea of psy-
chological aesthetics. The definition of Psychological Aesthetic is specified to the
value of photo and meaning behind the image. Somehow people enjoy taking
pictures to help them memorise. Although, photography has been valued as a new
level of discipline and was broadly used since. Del Loewenthal described Photo

Therapy as a process of healing (Loewenthal, 2013).

5. DISCUSSION: VISUAL IMAGE ANALYSIS
Visual studies are determined by a set of visual communication which includes Visual
Rhetoric, Visual Persuasion, Visual Literacy, Visual Meaning, and Visual Imagery. The set

of data can be described based on the following figure:

Figure 2:

The segmentation of Visual Communication

Visual Meaning

Visual Image

Visual Rhetoric
(the use of material in order

Visual Literacy
(the abilty to explain and
creating an image)

Visual Persuasion

the platform for discussion)
to persuade the audience) (the pl )

Visual Imagery
(Metaphoricaly and
Argumentation]

Based on Figure 2, Visual Image is a form of items which is indicated by the grey area
of visual meaning. Through all the process of key development and by persistence with
the philosophy of visual literacy, later to rhetorical materials and persuasions, Visual

Imagery is commonly scheduled to pass the process. In the past, the process is exten-
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sive. It is an added value of Visual Image as a form of sharing memories and experi-

ences which brings the study of images to a whole new level.

6. CONCLUSION

This study examined the visual communication in terms of meaning, focused mainly on
understanding the deep meaning of image photography. The approach of every
segment could support the visual understanding from the visual communication point
of view. In addition, the study also focused on Therapeutic Photography Techniques,

the Approach and Method as a reference for future researcher.

7. RECOMMENDATION

This study examined the visual communication in terms of meaning, focused mainly on

understanding the deep mean

The study on Imagery combines the structure of several visual studies such as Thera-
peutic Photography -Photo Therapy, Visual Therapy, and Visual Communication. The
concept has been used for a decade and has contributed to other disciplines such as
nursing, marketing, management, and other applied and social science research. The
development of appropriate design framework may help psychologists become more
consistent in their operationalisation of photo-elicitation research. (Barton, 2015: 179-
205) explained about elicitation techniques that is capable fo reduce the instability
conducted between both parties during an inferview. Participants are more apt in
elaborating meaning in different ways. Therefore, the study recommend to look into
the measurement of study, what image of suitable fo the participant and the purpose

of data analysis. The recommendation the photo therapy as follow:
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Figure 3:

The variable study on visual communication of Photo Therapy as a healing process

Measurement — Visual Literacy
Therapeutic ’
Preferences — Visual Rhetoric
Photography ‘
Data f———————  Visual Persuasion
Visual Meaning

Visual meaning is a heritage of sign approach which is able to accomplish results (Van
Leeuwen and Jewitt, 2011: 134-155). If relates to the use of a methodology (Patel,
Schooley, and Wilner, 2007: 62-80). In order fo construct meaning, visual absorbs the
aesthetic value in the visual cesthetic approach (Patel, Schooley, and Wilner, 2007:
62-80). The study of visual cesthetics values the accomplishment of visuals with its
beauty and enables emotion (Mad&ttanen, 2017: 91-96). Novelty visual is the process
of a methodological study and the guideline in conducting research studies. The de-
scriptive study on visual image often relates to technical influences. Perception and
persuasion in visual images depend on viewer’s expectation. The visual system itself
interprets through vision or art (Irgens, 2014: 86-94) namely through the interpretation
between the semantic data processing of imagination (Gelder and others., 2015:15-
26). The descriptions of visual imagery include the process of understanding the image,
sensing the view, composing and providing information together with knowledge of
other visual communication through performing decoded data by advocating sustain-

able technology to achieve resullts.
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The objectives of this study are to investigate 1) general information of Klong Bang
Luang community, Phasi Charoen District, Bangkok 2) information of the elderly of
Klong Bang Luang community, Phasi Charoen District, Bangkok 3) participation of
elderly in art process of Klong Bang Luang community, Phasi Charoen District, Bang-
kok. This article is a survey study by interviewing elderly, family members of the el-
derly and the founders of the Artist House about the establishment of the Artist House
in Klong Bang Luang community, which is directly related with that role that elder-

ly participation in the community.
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The study found that 1) general information of Klong Bang Luang community con-
sists of contextual information of the community, activity for active learning of
community’s member 2) information of the elderly in Klong Bang Luang communi-
ty: the status of the elderly people in the community, general characteristics, and
their occupation were collected 3) participation of the elderly in Klong Bang Luang
community mainly influences the role and participation of elderly in art process and
techniques for encouraging active participation are found. Although, there are stil

problems and obstacle, the benefits of participating in art process are observed.

The results, conclusions. and suggestions of this study can be beneficial fo the both
public and private agencies involved with the elderly. With the information from this
study, these agencies can support, increase participation, and promote the role of
elderly in art process, which can improve the quality of life of the elderly. Moreover,
the information can be used as a reference for further researches aiming for other

issues that are beneficial to the elderly.

Keywords  The participation / Elderly people / Art process / Klong Bang Luang community
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