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A-1 TOKYO OLYMPIC 1964 / DESIGN GUIDE SHEET
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Abstract

This article aims to study poster design for the Olympic 1964 held in Tokyo, Japan.
Considering the Olympic from a context that Japan just declared “unconditional
surrender” in Potsdam Declaration to end World War II, 19 years ago, it was thus
a meaningful event for Japan not only to regain the world community’s trust, but
also to rebuild foundation for the country’s industrial manufacturing in various fields.
The foundation developed through this Olympic eventually became one of the
most valuable factors in Japan’s economic growth during 1970°s and 1980°s. This
study surveys Japan’s photography and printing capability that support the cre-
ative process and production of the four posters used in the event. A result of the
study is that, in the design process, designer utilised subtle technique of photogra-
phy and flash lighting. Photographs were then overlaid with others graphic elements
and printed with photogravure printing technique that required a highly skilled
craftsmanship. This was the first time in the world that photographs were used and
printed on posters. All posters of this Olympic became one of the most iconic

graphic designs of modem Japan, which were later recognised worldwide. Al-
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though, the design team used European cameras at the time, the outcomes helped
Japanese manufacturers to produce their own high quality camera such as Mam-
iya and Nikon in a following decade. Nikon has hired the same designer to design
its own posters for many years. Obviously, Japanese printing companies have

become one of the world leaders in the industry since the Olympic 1964.

Keywords: Olympic 1964  Graphic Design  Yusaku Kamekura  Photography Technique

Printing Technique

nanath : tdunaulcifgnioautn a.A. 1964

o o e 4 9 4 .
AannauiuANUszmAgulsznAsauuWaIATILaTl A.A. 1945 @nUNNTIlUY
R A N A 4 -
dszmeamdsanniualuiiingd heduiusinedniiiuauulnasasliuuaziniay
sgasruyny vy nsndnvesssinAdamieathatin walFauuaznmisiendLL
| dl dl 1 ) dl v | a s a a Vv s
anandszinangullidifeides wu snedeataud AU nma lantu
Taudauadinids $2usdunnnnIn 6 ausy WasuiuaululssimaAsnetnuInfed
2t/ TINTanILLTUAD TUITENIINNITNHATNITUALIMAIBENIALITN UananTinisuas
dl v a < o v 1 1 d‘ a I o a =l QI/
AR ARvinlinsaudsanswinnnaiifluldatneenaiuin inananniinnaly

I & Qﬂl a é/ o v ql I Vo qlﬁ 1] QI/ B (=1 v
agalefa aspsuinmaniinauinlviglulasulanantnlutiuaanisidugulv
avdgauiEnilunisudneuninuz mulifegunsalane q sansiuwsinsnEnAes
THUNNaIinandgalusnIsening A, 1951-1953 iauwiniusesas 60 Uastan
aveansiuundlszind wiandguunsluunsiu AsTinzg lazline (Yoshida shigeru A.A.
1878-1967) (FENAIASIUNMAI “AIUTIBVABIINNTTIA" (Res#E) (Vardaman,

@ 1 A deavdy & o
2006 : 70-71) waznanenfludumilsivinlviguilumiainasasuuazainuanaein
Aanisawmuialssnulng o wazifinanunisniuun usinadlnlefiuaziadui
HARENuEUA AN UanTgaIsna luasasuinvaienAagutiiesivinn1suans o um
ndnanalanilioasnsuasy

Tuustinanudueguedsznaundsan aa 1956 Juudliduvainineainediay
aFadvsuAsauAAenluiind (@eannneuntiuniluFaudnsunsaunsivens)

20 ns1indletzeolUaicesToaulnAlaifes 1964 Tag Fs1g widsal



]
a I

noglugtlrnsanmseniimuuimuilissinuiuunn swnavesiasdniunilasaunin
AD ADIVIBNLAU Yo UtNILaTASY FnfuAALINgn 20K uananntifafluaias uataaa
ngzua “wielauiley” (mai-homu-shugi v+ k—nx%) NUFEMRAnATald AN
o | 4‘ YV o Q(Q Q{ =~ QI Qs v YV @ % s o
AN e iAsedldANAANe” (SEo®E) A 1ATesinin Ay Inevatnd-sn u
nsranandunvasieudidgaiaFeu Weiig Aa 1966 2 Twrdeainiaduiln
3 wsndliitnanaflu 3C Aa sTATd 1rTalSua N ALaTInsun (h5—FL e, 41—
| ~ @ 1 o aAaly Ao
S—. #-) (Vardaman, 2006 : 91-93) MnAan 1960 fluanaaijulidnsinig
a a v a a QI | « e
wiulamaassgnawuuinnssinanananuasuitinedetlas 10 wWesiaus

TuudrasnuadnsassA willsnauaznmeundrimdasasulinmaesduliugun
AeAnuiuAasagmin Medwidniigauiazifunasiuaasesiiss Aleanan
Faesnluuey (Rashomon A.A. 1950) usnaniniauuuazlafunisfnnulng o
| 41 o a i & v P P
atlaunnn foATaa Godzila A.A. 1954) LTudiu uazid1AtyAnIneUnsFasae:
A5 (Harokir) tnsfiiniuuzazA Tauzezd Tu a.e. 1962 MansalaumuuugtulAeen
< é/ ] a Y v Vv 4‘ a . <~
antauazi@anunidnle aelidevinunisuaniazasiosydunsy (Chushingura) vse
47 TstufuaneenepmuAns@eaazuuuyin

ludlsannilnanssuvnnisaiituraulafanistlszniAuul Hiroshima Peace Memorial
dy o p o o w0 ad
fafaasalu a.e. 1955 luuumenisuanseenaeanuiugluiunadelnidlaein
UnmeuEiuiumgetlndtin maneadelafisamnanes Tokyo Towen d15alu
A.A. 1958 duiluanuniagilandedrAy @enamelamaidntdesuniuiniauin
wuamaniinenssuiniiradn Metabolism ftafurnduafusniiguimuiuug
nantnanssuadalviaasnuedee lutaninansiunan lutianAissui 1960
(lieseir, 2562)

TusnumalagnisauunAufdnnadmaunianiulln @unatefuifymaes
fhqtinpndrAyae Tuduausalianudgeissrndafauazlamintalimsns
Turananpeaiuimledutngnie nanaldndlunds a.e. 1955 Wutlszinanimgs
1 ] Q ] I < v =3 a a <~ QI QI v v
wiganuanlauaziiowaninl aegdlsfiny danaasuasuliinevsedeau o luld
T mianlauiuguuaznuenafuiuifymasadedugimilszing Inaanzesnvg
IAfeEanndusnaaseagwminiamsausunsudsiuiinladutinafusnluade

Silpakorn University Journal of Fine Arts Vol.7(2) 2020 21



1 niraswainsinrgdunaufeautnicifes a.A. 1964

d‘ | <X a  q d o s 1 s de‘ £
wanannsladuilnlmnenlua.a. 1964 uanmtlaannnisdanisuasiulvianan §3u1a
q' I 1 nI/ ql Vv q :: dy [=1 o A 2: 1 IS | v E
ausiunaliuvnssufviassliduiitadsimansilng - dnnsnaadiauiuivg
lmifa Yoyogi Stadium annuuulagiaulay 719z (Kenzo Tange A.A. 1913-2005) 7
naenfunilsluaoninenssuratadnesduadelvd Aruneieunansesntiy
2 X < A aaln v L2 153 q
anrimenssuuilfuvildludigiunasnisuanddilaniiuanuaunsomanalulat
wazviruAR lun1sndugdsaulan uanantfinedydneainng o Mdlunuadiil

Q) a a aQ U lﬂl « a "
Nueanuuunsinluuvnssufivnledutn lulanganaudessuladuaznauiumnes
QI dl < v ql/ v I - v v T a
asnenseenuuuvisagulaein liianuauladeunilluiulaln Tlamed finlaunsy
(pictogrom) uwazauenansi o duyaivaziuaveuuinindlidunilanlila
sy Lmuwuqmaummam'wuwmmumammmmiwmﬂﬂi mwummﬂuﬂauammm
Tanli g sz ilfeauanuasssina mummammwmiﬂumﬂu AL, 1964 1y
nanduAnqualdnnsatinduazenueuAiungulvel aum'aﬂﬂivl,ﬂwummﬁuu:qafu

Al v v 1 a o Y a Vv | JQ‘ a <
AR M IAADNARINENN AELLAZNTTLIUNMIEA NN AuANqUETNERTuLLTUA
oy o e . o o v .
atunaeduniuavedanluimensssi 1970 uaznareduidnaalutimeisss
A v < . = o o o
1 1980 lutlszimAlnandauaziaudeanng Nikon v9a Canon nanaiiluansanilu
dmFurnann uRetuiunaiaau 9 lulan uasnuuunsindwiulaauilntuy
nanalanddszinulunisuanseannduiiuiiugrainussuivanilagagnalitad1Any
faaziusall

'
| o

an1uUN1TNilALTINUBIINITRBNULLNTINY Y unAtasas iy HuirwRea i
anunsaidszinalaanaly walinsudanduungnaisfifinsunguiineasaanun
For 9 tnesnuuunsingyusiusiiunafieddnstie JAAC - Japan Advertising
Artists Club B=Z (A.A. 1951-1970) T9lALN139ALaAINLLNgIANIg "N AN 557
(GRAPHIC 85 #'5 71 v 5°55) Tu A.A. 1955 uazlu A.A. 1960 In1sdndagudannuuy
21U (Nippon Design Center B& 7+ ¥ > % —) (3518, 2015: 65-66) NaNIULIVIAN
NI o aj 1 | = a A v o dl v @ 2

Miaunsinludiunng g saddaifesledutn 1964 Saurinnuuazifeddesiuesans

ANANIUTIEY

22 nsiindletzeolUaicesToaulnAlaifes 1964 Tag 3s1g widsal



Lﬁ@lﬁ%’uuiﬂmﬂmﬂdaunmqmLLa:Lﬁmmiﬂi:ﬂ;m%ﬂLLiﬂ' @Némﬁ%qmmim:ﬁa
tneanuuuunsdrulaaeluiud wu ludiuaainisld@ilaluy 1 Kéno Takashi
memE) (uaugua avsz 8l9vy (Hora Hiromu L) @Ltaﬁmﬁaﬁﬂmﬁﬁlﬂwﬁq
ey gazn AZILZATT (Yusaku Kamekura &S A.A. 1915-1997) uAussnuiuy
Wanasfanun aznddl u1drg (Katsumi Masaru B2 LHumuguaningu
Fanun Awlidiunladesleduin 1964 Wunsviheuinlvgunnaeinesnuuy
ﬂiﬁﬂﬂﬂjﬂuiuqmﬁuLaﬂﬁa'qiﬁ Lastinoenuuuiiieulunisue sdunsail
qmﬁwﬁﬂmﬂLﬂumaLmaéﬂmmqmiaaﬂuuunﬁ?\lﬂﬁmﬁ’uﬁ”’qgu

TfgnFisesazlfidudinmleduinanuavesnisdszquanznssunisiadutn

4o 4 4 e 44 e e .
analliaTuil 26 wounIAL A.A. 1959 nillutlszinusamuAanIsNTaTadATyan s
Tedutn ludeunuaniug a.eA.1960 luaieiull Aznad urazg Indansclnusenuuy
dutlszeulunisdszgn uazdydnealledunilafunisAnidandnduazfoiaia
Wiy ielirnuznssunistedulinanaeyd® lutenuilaledutngpieunazdnau
w ngdlsu szme@md luieudanau a.a. 1960 vt dydnsalledutinazgnAniden

o A e B . o 4 a e =

0 “anufluglunianufluaina danaunisdssauanuasiinuanuaniu inng
ENUULANUALAIG" (BEERA U Yy & ERES, 1964 141)

v
o

qu Qy v a k%4 Yoo Ao A
uananUnuisatusnaanulaunglunislasunsinanuda lanunsaan

1 Mdyanenlleduiinliaanadesiuiwun
HRARDYYRILN—V%—BUL AW L

. maﬂi:ﬂ;ﬂuﬂ%ﬁqﬂ?u finugulndegeglurnnautazndsaiududiui 15 au dnasnuuunaadin
(Graphic Designen 91171 4 AU BlA AUT (16 Kinji FEE®EA), AZIUZATE gazn  (Kamekura Yusaku
wgis), Taluz nN1T (Kono Takashi mBmR) wazazsy Slsvy (Hara Hiomu ek grnfudaid Aart
Directon) 4117 3 AU 8928 118317 (Arai Seiichird #is—), BuzBTH MUAT (maizumi Takeji
SREE) Waryand Binzler Mukal Hideo m%2) tniansalaaniuy (Design Critic) 1uau 1 AU
Ar@N Wazg (Katsumi Masaru =) tindansalannilng (Architectural Criicy 41uu 1 AU gzuznd
58784 (Hamaguchi Rydichi O k—) Inuiidanun (Reporter) 41uau 2 Au lan1iz uzaznzaz
(Ogawa Masataka /VIERE) WA UZVITI0Z (Matsue ATHE) AMZNIIUNIG (Organising Committee)
U 4 AU
MBS (2017) TAUSE Y Y - FHAY - =0 F 1 V7 TV TLABENSA—T FHA vy AHEEHE . 31,

Silpakorn University Journal of Fine Arts Vol.7(2) 2020 23



2 WanudAylunisldduasdydnwninivin As iy wdes A e uae
ImY—JORE (B, & B & K ZERINCAVSIE

3 g ildeavdeutuioma
BUEH—T 5T & (BHHE, 2013: 83)

anniuguiiiesiinesnuuudtuasvinnuiudAgnnarsuniulss TRmansuasu

' v
Al

aanuuunsAnglulunaisenn unanutazivausdeyaifeiiullanad 4 Tunld

luladutlnasatndauaaliAuanud Ay d A NEURUSTLIIMATATINNT o 8NN
a o QI v S % a « (‘dl | U :.// |

wazneiun illasannmemalulagiagiiu mefuinmidameiidunmanedudu

FaanmiuiuaLTuan TuanusAuaanLLLNI NNaunth A.A.1964 Uik liTinnsAuiuuull

2 Uaicesiaingaloautn 1964

Tlamesvia 4 udunldluledutlnaselld wwidn thvne danainisldesuasinaiia
Tunseanuuuiun@anuanseiy uldawesudun 1 hwunevanAsnisTideyad
o o | P ° o o o a o v oo X
iy nlalupanaerdeu Inenistiendyansailedutnunldiiuinugiuaasnu
< o o o ¥ & 1 e o ol o a a o v o
aanuuuaniuFasiuiiu eslidundydnuniviei 5 vaddedutniuudiagiiuez
: o o Ada o o ed  ye e Lo s
unsvaneuasduniidlududneaiiauidnuniianlulan umunezinsinladuln
U Vv dy a 4’ a QWW ﬂl ql 1 % 1 ] | o
naunthiliinruuaniedtis uanainiifteanundgluadelruvunyuet fuasnsiy
| Ly N vo oA o
ateenuy auildiduilmungessnuladutinasisnasnigannudilafiaaiy
Gavilegn Iawmednlilalfauusniiaalanuddyatneeeanmezusnanazldine
Waslafealedudniglulafudendudinm Geansiurnnauazauluing
LN

2.1 Waiaasiaingnloaudn 1964 ndun 1 nazdryanunifoautn

winivnledutinadalndaziFudnunasus A 1896 ualuaiatudalidinzasune
Taautln (Olympic symbols) 14 aunszisluila.@. 1914 asusau 20 T n1eneseAns
n93uN9leduTinaina (ntemational Olympic Committee: I0C EiA Y > By 4 ES

' oo X o~ 24
2) Aglatnismesungiasasvuneladutinau vinlrludwaledutinessn 7 ta.e. 1920

24 nsiindletzeolUaicesToaulnAlaifes 1964 Tag 3s1g widsal



Iignisuthinld wazsuntiudusuunaziinsidydnealledutn ©lympic emblem
Auveyrry7Ls) aunldlunisuasiuinazais’

L =l a  a | dl dl 4’ = o
lWawmedlafealedutnuiui 1 (it 1) gnaenuurAulupauNuAiug A.A 1961
Tnepziuzas: wazn (Kamekura Yusaku et Tuiufruznisdsznindydnwal
Tanenledautinlutla.a. 1960 Tagnisisznialuafetiu tneenuuuiidngrulsznind
° o v o a a & a a
e au IaglvieanuuuAuaz 3 wuy neanduialuluAulquIEY A.A. 1960
ONN 2) TFaaa1n m:Lm@i:gmﬂ'qLL1_|‘1_|mamm%ﬂi:mmuﬂi:ﬁmm:ﬂﬁumﬂﬁ
Insupuasldnaieana 5-6 uimntiulunisyinnnge’ ludiuaeaniseanuuy
s Qs ¢ A v v I v ﬂded = 1 l;' 1 :; v =) |
yanwalvisalalnaziuzaszlanailing Talntdueunetsldniniuddnnemnuiu
2" 1 a aQ Ve s = 4J " 1 [~ (Q‘I v s a = B a
au wazledutnlaluiui seuifulandiennuin sesszisliAananuvizann

- Y4 dave < L . .
unaufiull utiedeliiiufsanuanivisesdilu AnudaEuwaunds ALy

Q‘ < = a ay o ] QI ° v ::

waansiaaaulmianudiluivaleduiln ldamesuduin 1 gniunldadausnlu
A.A. 1961 naunisuaeduanull ueanuuuiuirlalfnuuznisdssninundning
B3Rz NaLUENEUUN AT LAUNUNINTANHUUNA BT (1030x728 Laaiums) Tufuuuis

S awe o z P4 Y.

= luguiEuldid dydnwl emblem T 7L 4) AuATNNATEA 80 TanaunthtuALNsTUNS
Tedutndthuf i wEaming Mark v—2, symbol > wazlalll (Logo B mauiu mauil
ieann Fydnwalladutln Olympic emblem AuvEysTy7Ls) winlddingewmunaladutin (Olympic
symbols U EysyymiL) NedasiazFanua 18l (logo 0
MBE (2017) TAUSEY Y - FHAY - Y= F 407 TUTLLMEISA—T S FHA v~y AHEEIE 17-18,

4 . o v u vo 4 o o a . a A A
= qedatineanuuuiignszyliinsaunistsznialalilofedledutn 1964 J9maue au An Bunzd
1n8alsz (nagaki Koichiro MEEF—), ATITATY HAZA (Kamekura Yusaku ®&ms), laluz i
(Kono Takashi A#HESE), qﬁq% TAle (Sugiura Kohel Z#BET), Nzuyny 8AlA (Tonaka Ikkd BHE—3)
waz uzing ATguzar (Nagai Kazumasa k#H#—IE)

- . x -
uzlnz 814lar (Machida Yasuo mrEz®) (Hufihuuuafislalianaziuznszunauduuunad
uzdnzvinnuiuaziuznszanfunadodinaudeeg ilede: nousudeanlng o aunssienans
. . i @a s | A vy 1R o a A vyl
Nippon Design Center (E£74 > +>%—) Annauuvitnunaiil lanainnenisvitlaltladuiinlion

\ S g « my 4 X A e o oo s v ia

pzznazagsanaan 2 Mlusiuniuuuuafindiaudauiuuulisiuazdanaiuauaiaudiddsy
tlsznialuiiuil
BAFYA by s —EET YA VIR, BT A VHRA (2000) Y IAR—y MERFERRA UYLy LAON, T
ETHAY TR7 74 > R—/\—D 50 3 BRXKALTE. 38

Silpakorn University Journal of Fine Arts Vol.7(2) 2020 25



v
I o

m‘zmmﬁliﬂaLmaé(mjﬂquﬁﬁu“lﬁ'fmmLLﬁiﬂqﬂﬁ?u@uni:ﬁLqﬂa"gﬂ’u avALlszNaUNIWLAY
Nuintinng s Awdus TULITBINITRBNULLINT T ABYNA AR UAIUE18UI108N
GRWNSIHLA 1 i ﬁﬂﬁﬁé”mﬂ%qﬁmmdﬁ‘[ﬂaLmaﬂuﬂ;mlﬁmﬁumﬁaLﬁmmmm
1030 x 548 Tadlumg Tmmzm:@@:%ﬂmqmmau%umsmm (Hinomaru B
é*mgé'ﬁmimmﬁmﬁmjﬂu%maum:mu Sainlrlamesiuiiindsethann fdnws
TOKYO 1964 finuand sanuuulng azsz Blazy (Hara Hiromu &3k

Tawesudui 1 dgniuiauuinigaluya d1usuisdu 100,000 lu luamsi
TUalmas LU 2 (Wi 3) NN 90,000 11 Tlatmas i ui 3 (NWi 5) WURA U
70,000 U uarldamasului 4 (N 8) WUNI UL 50,000 11U anaImINaIGL

Tumauﬁ?uu?ﬁw?{qﬁuﬁﬁﬁ%aLﬁm"luﬁﬂumﬂ‘lu‘[aamiﬂuﬁaﬂ'wmﬂiuajﬁu Va3t
pfithles 15uAq ©ai Nippon Printing * B4<ENRl) uavmuaRuRs (Toppan Printing
CORRENR) VLﬁLLE]J'\ﬁJ’uﬁuﬂﬁLﬁua@mmwmuﬁuﬁﬁ'aLLa:mNﬁummﬁmmimmm:m:@?:
mivfmu@?‘qﬂ'au‘i"mmﬂéﬂmﬂLWiﬂzTumauﬁuﬁqiﬁﬁLﬂ%‘laqéﬁqgﬂ (film processing
machine BEmER) WAlngwiniidensld Naqmﬁmiﬂama%%q 4 unufignivun
Findile™ wazanndsvaumsalluaeiufinana fudumnileiivinldmd lanane Hunils
iuéﬁuﬁmum:mwﬁﬁ?}laLaawmzﬁﬂﬂunmﬁfﬂm

4 co - a4 - 4
Luaqmﬂiﬂmmaimaqgﬂﬂmmimrmq 9 Hunaunu wazanimeiniAnilasunilag

v

AARATINL] ﬂi:mmmmaaﬂm%ﬂumqu auflunszamwninaanulaauLlastias
a Iy = e QI Vv
A LUANTTAHIANNITILLAZAULN 1AN1g

v 1
anuganuian nuay nudulaiduaeng
o 1 a = 1 I | a 1 1% o & a a o
ganfunianuvnguas luldsuas Audlunzgiunds nezanuiindnlneudin
unatidasuaunuuiFaa (Pam Paper and Material #E5E54) UNZALNNUNUWE

AN NalHIFANg115 (Photogravure /5 £ 7S EIR) TNTZANHAMUNNG WAL

duniuldameiladuiinlaaannzitadaniingzae Opaque Olympia (~—2

KERERIER S PEEEES (2007) TAEAMRAES 452 KBADRA. 404 uaz lunilvde "Uszm 130 1l

aasLdmladas lunth 371 dananliinlalias Dai Nippon Printing xB4281) lAsuiiauazialedu
funlile (Toppan Printing eukgenal) fauallaimasluusnaufslufianudniae

26 ns1indletzeolUaicesToaulnAlaifes 1964 Tag As1g widsal



v E7) ndntuiuanfaiiesnnean nezamiliaqiiuliladn Masago Opaque
(R dAR—2)"

Tamefil#suaneTanieaymes Gold Medal &) 10 Tokyo Art Directors Club
(Ex ADC) ArVAl wrazg (Katsumi Masarw) Iinanililuumanutieeedalian
“T,ﬂamaﬁa%mﬂﬂmmm:m:@iﬂuﬁ “Léﬁmwﬁam?mymmfuﬁmmmmzauaa"m
Elq...m:m:qi:“lﬁ%'mﬁﬁa‘luﬂi;mmjﬁumué’amﬂma pallAviaanieeneiass i
Tanuda...drutdsznanuazesddsznananiniseanuuuldamefludiifevanay
YA TOKYO 1964 FRanWaLies 9 ity nnaFaneuaitlddnusen
”Lﬂaﬂ'waﬁqﬁ'qm LanernUARTinselUnsanBeLde AuazgUnssfianmnsnnapmaanam
HunlFiagalidosaumeng. .” Gz — k71 Lo 5—x2 57 @, 1961: 40)

|
|

eLuLLq'a;immQ’Lﬁﬂmﬁu’i’]LﬂumuaaﬂLLuuﬁlLLammmLﬂuQJQu@ﬂqq‘ﬁ’mL@ué’mé’ﬂHﬂﬁ
Banandluzuzg wlansaiinnauuiinszaing) Husaiuamasinaneiienay
Aumannalng) euuldisatueway TilssiRmansaniuiy udusniEunaaiudi
‘HfamnmL?amﬂmjﬂu‘luaﬁﬁim@mm:m?ﬂaﬁmﬂim: ‘vﬁnﬁ?uﬁi%ﬁ’uL?;aﬂuﬁ‘lugﬁu:ﬁq
ﬂi:ﬁﬁﬂmﬁwﬁjﬂu Tagannzetnedlugrasnsulanaiafians fefuiiluanenn
mmmua’jﬁmmuaﬂumammmmurﬁhqma ﬁqﬁ%ﬁmmiﬁﬂﬁﬂﬁuﬁusﬁauﬁg@m%am?q
‘lumﬂmmuﬂéwﬁqLLaWLﬁmwuumﬂumﬂmwmmuﬁma'wﬁq ulilusing A.A. 1964
sealuzuy ifvwiuumu,,mmgwmmmﬂuﬁqmmmﬂunmu LLmﬂmmuumﬂuamaﬂwm
‘]J‘ﬂdﬂ’i mﬂmﬂuﬂam'«mmmam finnsldeel o Mvinsaniszanaafiunsiaeesn

o

Lllaﬂﬂ 1956 Mg N9LaaNUndty ﬂ‘I:PleJJ’YJ’]\‘]LﬂUﬂﬂfyaﬂHﬂJM’]W']Qﬂ]aﬂ:ﬂﬂllﬂﬂﬂ’mﬂ

4

Ndd‘ ° s a o I o Ny I a dl I
"N MEQUUQWLﬂUﬂW‘Iﬂ@ﬂ’]’]MV} mﬂ@;ﬁﬁﬁ%i‘]_lﬂ’]ﬂﬂm mmmmwuuummumutyﬂu

nN9TA Masogo Opaque (v T4~—2) \ThudenddldiFenuazanaaglutagiu \dunssauiuwes A

opaque wumwmmm’] WU 1u‘iﬂ€mm il ﬂ’Tﬂ Masago Wl.l’l’ﬂ’m B RK ‘li'E]Ui‘H‘WNﬁmﬂi 20051
uzazing T";‘N']uvmw TITITUNY LEHUNY (Pam - Paper and Material #EFERE) mmﬂﬂ A. 1964

FEEF. ZREE (2006) "FREIMBEICRE S NI ERERE EBREZRUHTHHREORE TBARDRIZRE 53(2).
24.

Silpakorn University Journal of Fine Arts Vol.7(2) 2020 27



2.2 WaimosTaidgToautn 1964 nduf 2

Tawmauiui 2 daRuiinauns ulanun @5 wouniay A.A. 1962) iasanllames
weiuil 1 dszauanudisauiustnaunlugiuzausenuunitaisanEuauliunnis
o f 1 dl < v o v dl 1 = v 1 [
Ty Iaimasuaun 2 asnasvinutinnuanatsaan lAan1sas1aninaeanisiasdu
. X e oa g e e - I
Widnauay aziwznsravndulnhndnamaradunld uaAnfenisuaeing
Fafufnsunudaaaddaduiin giziﬁﬁj 12 (Murakoshi JO ##i58, Photo Director)
| Y o Qs I :.// = 1 (= Y o s 1 dl 1 = a
ugrinduninans luseutiufaindugrirfunmateauusnuesiiu wazlazazaza
Tezazy (U190 (Hayasaki Osamu R, Photographen udazifuninanaun
A4ALTENALNINABHUIBLATNIINSIDENEAUNY LWUIANUARUDINITLATEILAA
v =] a a o :: £ | s =1 a v 1
vihgnvnledutln niseenanaeaniniduidnlasauazdaau dndslutenllngg
Tdawmasunun 1 ndrayastiiluafiusnuecddainasdimiunisuasdulaguin
AN mone Uy

a Y o @ | Vv [~ o | 4‘ 1 %3 QI
ysrlazd drindunmaneliaifindgdvimieanundeulninie o sasinlweusen
91N9AAMITNIILIL UINAINTUERNLIERUTL 6 0N ATRdRDIAlsznaLInLd

< o v v dl vy v v ldl Qs s :: < o
Meafindaainteaninlvaziuzaszg elilaanudnlaninseiu ndsintuiln
@ﬂﬁuﬁua:a:fﬁ:ﬁﬂmmw vanEaululunisanen el AaediuntntnI9aLng
o :: 4J | B’QI 1 v o " QI I % 1 ™
daauias au Tuiulandiannlutesdwivganluillsunsusnnan wuuuilaqiiu
A unonen N luATItAD AUNLARILININR (EIzEE) ANINONEABINITILUTINIZ
N13NeAI98NANIAAATNNINAUT e elininT s razduluntenindanenan
nmuaday azezard lazaydurienimmdn TndesntanmasinAandaiay
UUIANAY Hasselblad SLR (\v L7 S5y R—EL 7) WazNaed Rollei TLR (O—35 - Z&
L7) 49N nd13a9aa9aU Aln 1z1ls (Kitai Saburd db#=p) uazlezinz nazlaz
(Yoshida Tadao =mBi) l4naad NIKON 35mm (353uow=avF) uazduls
A3z1ls(Anzai Kichisaburd zas=m) \fluaufiandas Hasselblad SLR (v &L75
y R—EL7) NANABIgNInIeiuALAZYY a:am:ﬁLLazé’uifﬂag'é'ﬁusi’INm'N@gm
amin Alnuazlezding sanuanauyldagnsedmassdudndaminiea 6 vinli
:: v v a Ql dl 1 [

74 4 naadlaguindanluguiunnaneiu

28 ns1indletzeolUaicesToaulnAlaifes 1964 Tag Fs1g widsal



Funnenae 31 Juray A.A. 1962 Juliuviesihiliuueinimdunezagiianue
v - . Y . Le T e e
nalulling neonanwldnainiatszuim 3 Hlusmwsnnluaiu fhdeitlenglu
Tawmesimmun 6 au Hufunudnimirniglu 3 Ay AeE galas Kyohel
Ushio #&™), lazazluzlpy uzgvaz@ (Okamoto Masaaki MAEE) LL@:@IUZ
u3glAz (Kubo Norihiko zEEE) uazan 3 AudufmunutNmEAnviIsanniA
PNBUTAUIMNGFIUTNNZAAIL (FF5V Y - F—LRI— ALEY - TAVZ, RFILK -
g yh—) Wasandesndavaanatianisaianinluaaiuvinliaaanignineuiu
4‘ v v ql < = v I3 v v
uninalilanmitaunsaiudniihremnaunsusanananaminuasluniiludeu
ey dnfivndasinniseanaingpanisnuaznnglnisiusdn 30 nIATI (N 4)

arlozuz UzEnzg (Aoba Masuteru #EzE) naiuftineanuuLAsAZILZASE
4‘ =3 (Qy le 1 s a I = ~ o [ a o a
Waiullamestutiinnisuaadiuazaadladlanmmnaunanedu wsnzannndafludsnatin
aziznszlinanidnninnignaunatsiuazviliiiuaindramasnlusenisuin
wuld vinlvigdesnunlfluliaiislaldnmaraneunasiu annuisadmmes 1/1000
(T, 1992: 24-25) Fafipasande lunad (strobe 2 kO7R) AE91UILLAN LD
! o A < | o a Ay v
nuvaniauadasuIanianundn vinszazinanuasunasuruiullninils
avpdeulmlungails eliliuasunasnduasseddiiuasunndn Tlunasn
tndnunlugiulutimensssi 60 dunanlindenauaauun dasausannunas
Wiieawaiunisvinuaiail Hunudesadlinanagalenmduiuuiniai Light
Publicity (54 F/t7Uv7 ) auidfinaalaunain Comet (Ayx k) UATARALD
el IuNeaduls N 20 /1 BenmednnanIn luipenazfaglduna
ruauLnauIal vinlin1sneaaddafaldIanuInnINAIanIgnilAunte 5 4alug

(FpHbikzs, 2013: 24-25)

L7 v v :: o 1 v 1 s dl 1 = . s
Wiz 1NARWIILA 4 f7 LANARINIENINAINABATIVEE synchronize TLIWWAYS
= Vv a =l | = v a | % =l s a
ABNAANUAEZEZTZAAULAEN ANNINBNALAURRIARERIAedLanefmtiaudAs
aaaminiwdnadmnasniu danaladaiznenaduiazlfuasunauais 1ingann
:: IE=] o€ 1 4‘ = o v dl
vianualuddszaunisallunisanan wanuedeulmnaunanau villigiieanun
ldlfduunn seminansaegzezarAuazystlazdiinsaduifausuniln
AR ﬁﬂﬁaﬂﬁaammﬁgmam%ﬂwﬁwmﬂm?\i Lﬁaqmﬂaaﬂ@’mﬁmam%wﬁ
o 1 = s ° I (=3 v Vv Qs v XK v QI L8
uviaeafiuwinlvluanunsaiiunihaswmnaundeuiuls Aseadaugnaniimaes

Silpakorn University Journal of Fine Arts Vol.7(2) 2020 29



o dl Ia v v 'ﬂl v a Qs (3 v
tinfimiegfnislurssauiuusuntdszinm 1 wasieliBesiuwaziiulunia
waennAL vnlliimsdnunsuusiiuazaranwllmuanuiuasegiiliaslianunsen
vyl fullawmasto

s 1 o < 3 o (% a o a) ¢ 43'9/ v v a E:
wasanmeviiaFanauiuluiudaun azazazmhndundudunliysslaza Navus
1 v acal o v £ = o A aa
100 Ny udyszlazdiamihlliaziuzasziui aziuzpszilduIndnnuning
(24 1 = :: v v 1 ] s =~ &l
ulazlWlagiazluazasufionun uddlduiulenedeinnsdanansaL uaziaanIuin
Weavitlaludvsullawmestudlaluiun [Wawmasne 4 lu Audmessuunswuninis

o & . . < A saa = |
N3713 (Photogravure 7572 eaR) (Huszuunsiuindaunings asaniflu
BURUA ANz A UNUYIN AL 2 AUNSALRELIULIN LURLRIRAIINNITTANSA
Wduvauidn 9 MauauazanuauEnfiuanaeiy viliaiuisaiinmndlnu

v =) v ] a Z: [~ :: dl ql I Y o a a fqy
ANudinvesdlnedadnunn luneutihuiuadusnnglulatwnalulagnisWuiil
ANLUNTZANHAUNA NG B

Tlawmesilnfusetamaangnes (Gold Medal £#) 21N Tokyo Art Directors Club
(% ADC) g9t dlszy (Hara Hiromu) inanlluumanutieeealidn ~919%a
a N o P a a a s 4 Yo
wirsgnavuaslilduldamasinifenleduinanafs mlafuazuuuaInAuznNgsy
nafuendun diudiaziuzaszlafussiauuunanuauisy watiiyssinsniu
grinfunmuaziiazezasAidutnenimsindos uiiuviaundsrauanudnsaiy
] Vv | v U 1 < o as |
aenaunn.. Manuiuldlrrespinuaiunsolunisninoneasnamuniad.. [ Huldainas

| v

1RAUTNNABANIUALAELAULNY (ERTF— T o LI 5 —2X2 57 4R, 1962: 48)

2.3 WaiaesToaulniaifes 1964 ndui 3

TWaAmasuaun 3 WaunFLa U 22 Wweey A.A. 1963 @ wh 5) taimaslutivn
guudngnisuteiufinainein anuioraninluaiiilas Tokyo Metropolitan Indoor
Swimming Pool GRREEENT—IL) Infwnaneirlun waa Wiliom Yorzyk (7« U7
L 3—yyy) dnniadnnsagnadledullnessil 16 dssinnididasiaiudnu
nsviuluasilivanuauaziuzns: Yerlazd warazezazaladlaniallgnisden
| a: YV @ :: | 3 I Qy o Y 1 o U o Aa

et ladiunawEaleg nidideuaznisndud luyusng 9 Aunuaiavitiasun
faaesaszIneni nerandasisessivlunisaianin Tamtiaenieluasy Aleaves

30 nsindltvesiUaicesioauinilaiies 1964 Tag sty widosal



Y4 a4 . 4 - . 2
unnasnaulaifeniuuasi waneanuiAsazifunisaraninaulugafiusnans
Quu desenidymiludanaiinneudiann @i 6) ysela® azazezd uas
v | = &/ 1 Ql ] a [~ v dl <~ 1
diednvaraauruldnasasliunay nnazFuniaasafilndasinashu Teninusy
1 | v ] v £% va q: 4‘ | 1 o @YK | |
aguuunuudmdeunaatadidilndidniuniga luszninanisaneyiniganinm
ﬁLﬁaﬁw:lﬁmaslumqﬁﬂuﬁaﬂﬁmaﬁqm (FYA > OB, 1998: 29)

a 1 | :: N‘VG va a | o = o |
gz ANa11IASIUn Minadans lls uiruunnmdeuny Uszunnt 50-60 U umay
ATIIRINNINATAIAasTudALn alilanasunnaanatinnalsy ansuznig
nszangueni Tuvthaesinined uazamingsiuimueisesivieanuiga wi
7) nslunarluasatinnnninnauniatindaunnaaldvasnlnunas 50 aranavinli
Yradnanazdealinidniietndn 20 a9 n1gldunasnwdaudu 70 aqalunig

a | v =1 (% | v v = | lelv v
watadaudeen Inangiunisneunuintinasinmanantsesldvasa sy uiu
dJ :.// | v v dl v o vV @ 1 U
200-300 A4 T lumeuiiufiulllilAwenazsrusuls vinliiiungeamnssunimane
luguiudaudnagunn (4 > om5, 1998: 29)

ﬂl o '3 ] Q‘ @ 1 (%2 1 o 2: ) o
Wavinldamasutui 3 1@a5auazeantlgung Una1291UULINAIAIIUTURAY
AONULLLIY TAUENN d1uineenelsting? wiun 3 dlanaueulimaunusnias
vialu? dnazlieanuuunmaednuicluldanliudandeds? Teiidurimaudi g
AmFuLAazAINNL d@rSUANNY INTANNEINAUNNDENa1sTINg? ARRLIABAINL
1 £ % dl a Y o v | a |l o ql |
ganlunisanaliilionuiiyselazddinfunnanenazazazazAtnanin. A1nnui
luranuilanaunulinunusniaevdaly? AmauAafvinvdaunaunyinlundsa
uazdrulilamasanuia lwanliviseda? Ameumsluladaasliesnuuuunfiass
lulaAnazls udafludinlasazldvinlumeld wazaavinefiiuAnludiuiiuanain
o | N o a a o @ o = X, v o
A0 ngvinldamesledutintiuuizesenn undeneutivinuuds 3 luudd @
° % 1 ° YV @ v I o L a Q) :.// 1 (v
nAnuLadinavinliu AN Tanduasniseanuuuldaimasisautniluiauiy
ANUANAVIITANETUI UL UAZAINVAIENGUANUAR (el lAsimuiusad
Wnlalddndullamesledutn ludnanfuausuguililiaaunneyuiatnin
@ ] <~ a o < vV =Sl YR 1 (% | qlﬂ a a ﬂlﬂ QI QI
Fevyuany viseanznssunIsLsEnAnedinnuidnsiuduiniifeledutln UAedAd
llamasleautlinisasyineanuuazSaulathaanvinliennuinduiutineanuuy

1 < v ql | ql o < ] o Vo
ptiglsfmumeanuniilususanuuunlszauainudidaatiauinyinlilasumny
oy Taarunsaallaimadidnuniainrainvansdednia  Lumsawalulssimemingiu

Silpakorn University Journal of Fine Arts Vol.7(2) 2020 31



ANANLT AR ERE 119A59AMLNE M TR LAY ART DIRECTOR YUSAKU
KAMEKURA JAPAN Lilaasltlaimesfilidnum wieannde 24 3 viuniledetumeneny
nummﬂmmﬁmmﬂumauﬂmqﬁmﬁm:ﬁﬂﬂaLma{ﬂﬂL‘]“Jummﬁmm ANIZNITUNNS
TeautlniflonsuiFesisusndalilamaslule ﬂf:jué%’mvﬁLmﬁﬁy’qmml,a:ﬁﬂmﬂ"’h‘lu
Anuleniifinty

Tdamesulasusnetamvadanidu Siver Medal #£8) anidasendd @@EE—L)
NUINANANTWANW  (REETY+—L) WAz Tokyo Art Directors Club (s% ADC) Tu
] QI QI s L3 ) dy v 1 1 s dyn/
awinneiuldameduatlil azuzastlina1dn = lulszinaue s mnTutldnenm
apanslusanlpallamediiclumnunlatn dTymaaelidnundmiusaldamas
<~ quﬂl QIQIQ Vv a a a 1 < o @ [~
vealuinunnaaudiazisr@ansnnne uaefvinlddamasiuasnun aneaziflumsnz
UszARAransvaanisinaluawmastunai 3dvsunslawuntidulsd Aanumdamau
lunisguazanuinaamaulunisvinldamesdeelianndsifnudiataaune
wrthuan ity esnuiiedduglsl Anuatsauresiailesivaiuansisns
P P a le | o v o v <4 o M ya |
MdawesdtiulUAnegiumeiuunnisdiesdinseenuuuannuinden saiulililiegias
N19d519L1041IAENNFAANULLANINIIAADL NNFINNENLIINS miﬂ%'uﬂ@uﬁmﬁw 5 fiaz
° L% o an VQI dﬂy dl | a a v = o
nllamasuazsssuana i uinunngla anlaside pnuneienuladuanEeany
ldnualdvinbildaimesarsaunnls edrsanndsalwildaimesinllfiluauna
% £ % dl Vv L 1@ o o o’é/ o @ Qy ql
fuanmsaudng upnunensnunidlss il uanfavinllamasauundmiunun
qu =l < v 1 Qld v YV o | o Qs @ s
nleadntoseglusalnnddaulddyssiduduunn  anuduiusunininugs
Aludsaninusssuuazidames aziuFomeaneiaunuin wiluanuiuaseiuiy

FNUNAEN" ER7— R T LI 9—X5 57 1, 1963 56).

2.4 WaiesToautniaifes 1964 nduf 4

Tawmasunui 4 (i &) luldawmesunugariadaiuieanunluiui 10 wmeu
A.A. 1964 97U9U 50,000 TUfIun niInnNWN ALY @hS v F+—) AINTININDaAL
A @ @ ey a a A = & o s
wafifunuilslulensuassivnledutn nsdenantundnauslugiuzldawmes
uugaviedsdianuvunefiFeudng asAlsznaussnmAsuinaFauinaunliduda
I Y ! - X .
Nanzvwatindenulnas N1sn Mo ATUENLLELIRITURN 11 TulAL A.A. 1964
ﬂl = v (=3 a | o YV =3 % QI qlu/ Vv «
RaulaassnnAasaarulnaumasainglaliaviapaarutiniandaiausie anlans

32 nsinGltvesiVaicesoauinilaiies 1964 Tag sty widsal



dl s a a o v Y v 1 o XK a lﬁl dy dl
nenniuifyniamatiavinlidadduaoerindeanuiu mananilansizideiiaii
nezaimdniaaazdurauinlusnufiuiudunin  unlaaanuialuaiuuiuianin
d o e gy L4z J0 ea ¥ X
ananfularinlilanmussannimasanuesnangala wazanunanevinlupsiipe
HuABUuLLNaYsy ATy (Arakawa River) Tasiinzuzny lazlazp (Tanaka Yoshiaki
merge) NneAumnaY agraflusssuansd wanm1eiullamesnandauastinnwag
Aiuvadilamaduauil 2 uaz 3 tniwAsudaslunniifussanialngsauli
ANUALNEAN TUNTALDENGLN

nsaadieiiaeaduil M ldldfuldawmesledungguuidiidls Sapporo
Olympic Winter Games 1972 N W#l 9-10) A7l

3 flomsoaniuu (Design Guide Sheets)

Tuile.A. 1961-65 wezAmiinazAzazaz wIanseniuI vitaususes (The State
Guest House. Akasaka Palace IEaggs Goae) gnlfiduaniuiilunisvinaulaes
puznssunistedutn uazidardihanniaszgingvieadn o masudeignldiu
dtinnudmiunisesnuuuiig vieudnuunesfuduaufiAuies mndaAunuinna
1 azdiaseanllszyuiuiauuiuuan Tulpgsiuudgiitesfinussnuuyiull
11NN71 80 AL ﬁqﬁﬂaaﬂLLuuna‘ﬁ\lﬂﬁﬂaaﬂLmumqé’wuqmmwmm an"dn
*X a o < | v @ vad < & X v o 1 fRaa a
salfvAatly adlunaundruiuidedesivdu luwtdesiuinaznalidansni
ReuauunlunisaanALLIFILYINY
QI Qs a Q) ] a QJQI dl v o QI ﬁ/‘/ﬂl
\iasannisdneuleduiinludurssniseenuuuligmfesdasdnuiuunn el
Fupnuduiinrenludiunne g Tanudnlainesiy psnddasdnisdnvigiiadmiu
P X
NN9A0NULIL (Design Guide Sheets FH1 > « A4 K - ¥— KON 11) AU walumnw
= a o I o 19 =< M Y o A o PR |
fuase vieanunluviunisdnauasluldvinuineinguszasAtu waiaiunis
o X < o a v v v P o
funneuesnuuuisuauazyanamifeides wdueulviuuesszanluniands
(Design Guide Sheets 7H«1 > - i1 K - ¥— K AW 11) Snsizeueanuuuiunaas
NTZAHUUA 243 x 257 LAALUAT maiunéaqucsﬁgﬂi:mmﬂuau 41 ludas v
Waudsznaumenszawiuase At a1ty wazuleunaniseenuuusedinifien
Taautln 97uqu 2 lu nezawlutaen 33 1 ngzaneiuAT 6 1 RuRUUNTZANEeSM

Silpakorn University Journal of Fine Arts Vol.7(2) 2020 33



Taeutlminisuisseusalili wininusinsldiasaming (v—sommeEw) lag
afigsr Taw Gugiura Kohel E#m®) fetansilszandlfindoming (v—s o
gy Toe duls aendlng (Anzai Atsuko ZEsF) Anlaunsu Gk v L) lag xuzding
Te1=3ls (Yamashita Yoshird 1T WUillasd (zu7 - #5—) lng n=uzaz sala
(Tanaka 1kkd EfR—3%) FINWINWIINO (FxEH) 1ag 0928 Alod (Awaozu
Kiyoshi 3% ﬁaﬁnmmmﬁjﬁu (ixae) lag Tands dndlay (Matsui Mitsuo 1
HIH) UarANlUNULAzanYin cem laa Talazd In (Michiyoshi GO E=m)

3.1 wnlannsu (Pictogram)

< - o o a a a A o a a <
vilulanguasniseenuuudiniuimnealeauiln 1964 Anidun1sananuleduilnmss
uwsnluade wazgiufidulszmanlulaldnmdingulunisdearsdundn wlian

o = 1 (=] o | 4‘ | & ql I
nasaspsuariiaunadunimdainge uanisdeansdrulvgyfidunimgu
ﬂl Vv ﬂl k% v 2K a a
Weanglassaniunisdaansuazaiunsaidilalidg Asdniseanuuuiininunsy
(pictogram €% 254 nnil 12) dgdnsalnmivelddeasunusimildagagni
u M uaFausnlusuleduilinasedl

%ﬂu@:ﬁaéww%’umiaammu (Design Guide Sheefs F4#4% - 74 I - S—k AT 11
no.5-7) laudsiinlaunsusanifluaasdiunn Aydnwainnguasduinn @ Rl
no.5-6) Timun 20 ailn LLazé\‘tyé’ﬂmimmamuﬁLLa:ﬁﬁaHaﬂﬁiu?ﬂﬁiﬁaiﬂ R
AL no7) Bn 39 Ul ﬁﬁ'}l’]ﬂﬂimLLﬂiMiﬁQﬂS‘ﬂﬂ%ﬁLwﬁNWFl’J‘j‘i“]:H?]l 70 luaeueq
st sdunFaildiFnin ISOTYPE (71 v 547 sluﬂ’m’]tﬂi!u@?ﬂﬂ’j’] FENHININ (8
%) Uardnyanunl (& o)

lugdqureaininunsunisuaadunwn @y v gzuzane luzdls (Yamashita
Yoshird) tluauasnuuuiauaiesauaed inldanuaaaulmlufivininigg
Hpnufuniansntiu duinlaunsuIaIanIun (BR s >Rl TN1sYiNeUusIuiuaed
tnaanuuuvataau lnsiinzuray 8ala (Tanaka kko) U ntnAiuLa2L L9 uiuYin
AauIndanulduduauluniseanuuy aefiflunisuasanaiamiaedtineaniLy
vnuasanyugld nsndydnsalunazdululiiendnualionizindaeu e
o v v K v (3 1 a QIQQ dJ | (3 dl 1
qzvin e urung laesuazisinnldannisnisuansean safulssinunuiaula

34 nsinGltvesiVaicesoauinilaifes 1964 Tag sty widosal



(KH =X, 1993: 87)

AnlaunsuaniunineanuuuainuazialdfuegludaqiiuAs Anlaunsuiiaaia
finmsednuauunn Mgudunmewuuiulanguunii glgaanssidulnet wa
ql -~ -~ dl I Vv ql v s v 9: k% 1 k% a
ngnidenAsuuuililainedasiuianiiasrameuzaz guglaniaunduaz s
lanszldss adluganeasssi 60 (Hudavdnaenseldssdu Miniskit ==xH—p)
a Vv :’ a <K I | | QI vV YV a
wnlaunsuviavingeaclulanesldanssldes wenznezllssninzuznzlaaieag
duiiungzldssquiidneanuuuing Mary Quant (FU—- 29 Y R(REF, 2016)
a 1 QIW -~ I8 o s a
Anlpunsumeliidaseanuuume 1Muies shower v+7—) dmiudan: Tazle:
(Fukuda Shigeo Em%H) wildluiinasnuuuinlaunsuanui Arananaedifudnn
Amueglagwduafuen mszddunausazndvasasutiulylianidiedni

9: v £ QI [ 1 | U =3 QI I ~ ]
nsautmgidnialunasssi 1960 duduuanguidn q wesauiiagluilesivg)
| :: I :: =3 % % I v Vv vV 'NI
wilu ldirenaiiunazetufmeazeanuuulaedndls Wanziasdasldonudmiiinly
neznsansneaiaieiesuneniufegtnsalar lsuazvivuatngls Zwmadmin
(=3 1 =3 % a <~ o XK v U vV & a 49/ a :: 6 V
Alueiiudniuensundeuiu Adiguagludsfiosune “nesllazinfsgineally
'i: v 4‘ v 4' o :: % v & ~ o £ ‘o/
thlyaasunanaiuuy ieaitatedininanesin’ guasfmilauduidnisai

v <) v v [ -~ £ qo’ v oA v v U

nanliinanzaseanuuulvidnunuiumieudniesmi wdrfinihauagiiuany @
s, 2013: 272)

4‘ Vv QI ° < ﬂy ° YV a A Q‘u I qu S v uI/

n13aaangmiannnlszauanuduiatl vinlnanuladutlniidanaanninganiing sy
<y va a t&/ 1 tﬂl YV YV o U :.I/

EXPO'70 OSAKA filaiinngaanuuunninunsuauunlndivaldmdntuanuluwnazads

3.2 woud (Font)

« o daw o aa @ A o
mdnenldlusunsiinane o sadeautln duntisluaudwawlaueniseanuuy

4 . VI 4 4 .
Agnravualifmunusnisuresdszguisaaieiuniseenuuuluila.a. 1960
o a1 v v v v v 2 a a . . @ Yo a
asnan iualudneiu Tnaldeziza Alazd (Awazu Kiyoshi 23 1 ugdiuiney
Fniadansndenge s uazdandd Indles (Matsui Mitsuo =) 1TugFu
- e . ' p

Anvausnivdanimgiudrces mlingedluglianisesnuuunig (DesignGuide

Sheets FHA> - A K - ¥—k AT 11 no.3-4)

Silpakorn University Journal of Fine Arts Vol.7(2) 2020 35



santlidanndinguldsilaanalnsman (Neue Haas Grotesk / T/A—240522)
VIRFMLEALIANN (Helvetica ALAF ) ﬁiﬁﬂﬁﬂuﬁwﬁu mssnauladenlumeuiiy
wnanuindustasdsznisie wﬁqﬁmmmmﬂuﬂmm LAZARIABNTZLAURY
Fnisderilan

' v
I o

tadanaludszinafa Turianasssi 60 winssnisiuigluindumasuiuses
N9 UNAIAAUNINIANVTDLATRIFTENRUNAELAS (Phototypesetting 5E) tdnunldf
dda o Ly s L eave a m . o . .
aeasulaeT 1l desansens o SeldsiBenidamngi ca=) lussuumsiuiannes
\n9ad (Letterpress printing s&RENR) ot uidnszslsaiiuing o adnalaflzawzeniila
Al e g Uy liTgIu Sans serif) LieILA News Gothic (22 —xTFv2),
Futura (7—v3) warmndnunlniatng Neue Haas Grotesk (/4 TA—24 072 %)

Wintiu

\HuSesdiyasiuatrannlunguinesnuuugusulviiifeiuiineats Neue Grafik
N aa « dl <K ISl aaa e o «
(AT - 757 1—2) Fiuieanunlun.A. 1958 it zideAsAnvoeilunmsnaadia
Tulszinaainrasuauninldmainieieesiu MuwndurauaznEnainge vinlAawum
v =l :.// v [ a 1 | S G| lﬂl Qld ° |
AegvIaun e ey n1ednivethaiuszidouiuFeiiianudniuge
szbEUTNEENTUIN N5A (Grid) Y lranananAIss e 1950 HuALLN AaNuian 9
NuasnuuLMiNgs llamesnisinaadiannasdaiaazininusanatudaaiusniun
Y o a Vv YR aa a s s 1
nsldnsalinudanugusinsenisen aeugitianifyyn Mnuadiomuuugalng
v o [ « o o A dl V@ [ =l &/ 1
Aragduuudydnenl wazdondedenldfidnisdainandszalnuinaunan
gALILENd
Nuesnuuunsindviuledutni Adecldninmnglunmamnasuaznisinies
v ° v U QI 'dl Y o = o s a ::
are vinlinauuasilifulaniansazladmouegnisinadiomuunaiatiu
Ujiimas dheanuuveennldundudiazgnuasinmunszuatiniu ielvidenadaiu
s o A dl I dl Y s N N QI v v s Qs a v dl
Amilvdan gy MldAedmun Gothic ATy vo) NalidnAufiaansng
@enlineundn (=9 v omEs, 1998: 41)

36 ns1nGltvesiVaicesioauinilaifes 1964 Tag sty widosal



asu

4‘ o v LL =t a a qy | a ]
wiavianudnlaldamedinnenlequiln 1964 4ail luwdresniseanuuumasngls
z | '8 a o [ ] o v Vv ] v | v
tunnguassAlsznaudatl deliaruisaviranuidnlalaetensudiu unfAadg
- . o . . fo X
UFUNNNEsAN tAsegna Jmusssunazmalulatitlssnauiusisasnweniifinay

v
S

lunaassui 1960 tufaaunFeurasganazidudimudniulnldamadynil
lgvaumnuddale

v 1 v QI Qll o v =l v o = v
pziuzaszlanandlidn “Fasaugluinmnaitne duusldunisvieuiuintng
arwflumnTnun ﬁvqmmumw:%ﬂﬂLLﬁafhﬁuLﬁm%umamﬁﬂmﬁaaiﬁuﬂﬂ” (BHHHE |

v 2 v e Yoa X . .
2013:2) tugafly nisazfieuliiiuimnegraiufinaunsan q fu n1svineu
ludadnfinsng q 1hegufuinds fethaau dadninuasinunaaiuiusiacng
da da ¥ oo o4 - . ed oy .
namszigmindatuiuGeveunaauazduuginsalivlaludssimasadn
Tyinliiungaamnssunmnneluneuiudaudnagunn anunenenudiifuivalvla
Nuindmariligaamnssunmaerulaswiuegnanluniends

qmmmiimmm?ﬁmsluﬂi:mmﬂﬂuﬁﬂmﬁﬁaﬂ'wmn unswailenimiineanuuunaiin
Rnty ﬁﬂ’]ﬁ‘i”)llﬁ’lﬁmﬁm’adﬁ(ﬂﬂﬁﬂ?ﬁ‘]_m’]ﬁ"a’aﬂLLUU?]I‘I'JUE')MﬂEillﬂuffﬂa’r]ﬂLL‘]_li_I?:‘LL
Imilieguds BwvinlfFanmaudnuvhenludiud | I heiufstnuesnuuy
nsflnlulafiealedudnduldtd fifeduanes vinlkdeeldineanuuudn
Aauun Tunisyiaudiums ¢ Faasidnanu thevenma thevananuitusunsy
Faou Auisng g fdnssanmEange mmn’jﬂu wazfinlaunsuiiediee
Anudladunenfiasdululedniinafsiseuiuiasngsainasanulafen
Toautn 1964 v ulng 9 svivptEeninatiies 1y Bxpo 1970 Tilaath Hufu
vfﬂﬁmmwmmm'mwamL@ﬂé’ﬂmitﬂﬂu"lumuaammuﬁ?ué’qm%mﬁmm'a
uautaifaqiy

Silpakorn University Journal of Fine Arts Vol.7(2) 2020 37



ussiununsy

3918 WeAI7M.(2558) “ﬁmmmLLuuﬂi:LwﬁtjﬂuiumuaaﬂLLumm?\lﬂMmma%
atielvduazsiuaile”. nsansiatl NevA? ANZANINIIL UszAuNnssuLaTNTWALN
uInenaaAating, 3,1 uanew): 63-159.

feiep BugaeWug (2643) 895UINRA frinauazanud NTUNN : poftaisdulvsa.

Vardaman, James M (2006) Contemporary Japanese History: since 1945, &% : IBC
KTV ooy,

Jirayu Pongvarut (2013) A Study on Traditional Beauty Conceptions in Japanese

Contem- porary Graphic Design (Doctoral Dissertation). Joshibi University of Art and

Design, Japan. 2013

BEERAYVEY I ZERZEE (1964) FTokyo Olympics Official souvenir 1964, Eii.

BEME (2000) TEAMRO T >y 7B FER

BALEHE (2015) MH1005BAMESEE = The 100" anniversary of the birth: Yusaku Kame
kura exhibition : 7’57 1 v o 7Y F—D25) FREIFREEME.

My Y FAF7 £y 45— (1) (2002) F1960FR TS 7 « Xag ENRIEYIEE.
UOI—h 2UIA23yFvIU—GCG8, YII—KIVIAT1T VS~ A—FT1F7VH
—7 > (1998) T&gm*K1915-1997 BMD IS 74 v I THA V%D >21cBy XT«F T 7
JhU—

mes (2017) tAVYEY Y - FHAY - XU T4V TVITLLBENSA-T VT AU~y
A E R

ZILEXE (2018) "ERA UV EY Y BAAVUYEYIERBR) T7ATT7OHER  ZILEKEH
BRU H#REEXLES0R) 1> 7LR. 112-115

Al XYL, 7L7 (2015) e asTH 1 vy TLAF+TXA—RL—Yy 3>, 94-95

KH =X (1993) I ~II L [XF] 7Y >y HEE. 259.

REFMB%A L ERERES (2007) TAHAMNRE=1+F5£ KEAHRF. 1087.

AAMRRMEFRFREZES (1984) TERMRIKMTESFE 1945-1980s FMIRIKELE. 177.

B% v b (2015) TR BEM#KR) BREBP. 326,

ZHERT (1989) TEHADRR Y —5 : Posters/Japan 1800's-1980'sy &HERT. 317.

Fikz (2013) ITOKYOA U vy V5B /IN2EE. 361,

38 nsinltvesiVaicesoauinilaiies 1964 Tag sty widosal



(964) "FAF7T7, TERAVVEYIDIZT 4y I THA 2y HXEHHAL

(1992) 7477, 74 TT7AFEREHKE BADY 574 v I THFA Y DEH RRAUVEY
T DRAY—ICDNTy FHXEHHAL

(1998) T4+ >~ DRIHy EMHAR.

(1964) rProgramme All Events Toutres Epruves ERA YUYy IR 7OV 5L 28Hy 7

v TYIR,

Silpakorn University Journal of Fine Arts Vol.7(2) 2020 39



Q49
TOKY0 1364
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NN 1

ASLUZATE 88ZA (Kamekura Yusaku, Art Director & Designer)
Tokyo 1964 Olympic Games Poster No.1 and Emblem
Photogravure

1030 x 548 mm

1961

(BRHERENE, 1961)
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1-2  4iasr 1Ala Sugiura Kohei)

3-5 1Aluz M1N1T (Kono Takashi)

6-7,12  BUINZA 1AaALeY (Inagaki Koichiro)
8-10  yune Bala (Tanaka kkd)

1 AZlUCATT BdeA (Kamekura Yusaku)
13-15  USE AZIUZAT (Nagai Kazumasa)
wuutlsznaalalnianenledutn

1960

(FH+ > DIRZ, 1998)
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NINA 3

ASLUZATT 8ATA (Kamekura Yusaku, Art Director & Designer) qi‘ﬂﬂ:% 12 (Mu-
rakoshi J&, Photo Director) #ztizdiza Ta:a:g (Hayasaki Osamu, Photographer)
Tokyo 1964 Olympic Games Poster No. 2 “The Start of Sprinters Dash”
Photogravure

B1 1030 x 728 (1010 x 720) mm

1962

(BRHERENE, 1962)
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(FH1 > DIRE, 1998)
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TOKY0 #1364

o
NI 5

ANUCATY BATA (Kamekura Yusaku, Art Director & Designer) qiﬂﬂ:ﬂ? 12 (Mu-
rakoshi J&, Photo Director) #ztizdiza ‘[a:azg (Hayasaki Osamu, Photographer)
Tokyo 1964 Olympic Games Poster No.3 “A Butterfly-Swimmer”

Photogravure

B1 1030 x 728 (1010 x 720) mm

1963

(BEMEENE, 1963)
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(FH+ > 0B, 1998)
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A Ll Lol
(FH+1 > DIRiG, 1998)
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ANUCATY 8aTA (Kamekura Yusaku, Art Director & Designer) AYEIZTYA ‘[a:azg
(Hayasaki Osamu, Photographer)

Tokyo 1964 Olympic Games Poster No.4 “An Olympic Torch Runner”
Photogravure

B1 1030 x 728 (1010 x 720) mm

1964

(Independent Administrative Institution National Museum of Art)
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NINT 9-10

ANUZATY 8ATA (Kamekura Yusaku, Art Director & Designer) ‘Vﬁﬂ:’l: Aleza
(Fujikawa Kiyoshi, Photographer nwine Taznzae mmqﬁ (Ogawa Takayuki,
Photographer AMWa21)

Sapporo 1972 Olympic Winter Games Official Poster

Photogravure

B1 1030 x 728 mm

1969 (NWiE) 1970 (NIWUIN)

(Independent Administrative Institution National Museum of Art)
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13lazd In (Michiyoshi Go)

Design Guide Sheets FH«> - A4 K - ¥—h
Letter Press and Offset printing

243 x 257 mm

1964

(THA 0B, 1998)
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Abstract

This study aims to explore artworks of renowned artists. Their weaving and basketry
skills reveal contents that connect deeply to the present world, visualised from tech-
nical methods, materials, and formal interpretation. A result of this study is that both
weaving and basketry techniques enable the artists to use a wide range of mate-
rials ranging from man-made fibers and fabrics to natural materials such as tree
twigs and wickers. Both types of material are suitable for creating biomorphic forms
that address environmental issues such as global warming. Being large enough,
space created with weaving and basketry techniques could embrace audiences.
One of the case study artists calls her work “Woven Space” that has a clear defi-
nition. Apart from viewing, the audiences are also encouraged to experience the

space with their senses of smell and touch.

Keywords Weaving Wickerwork Fibre  Natural material ~ Contemporary Art
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Robert Rauschenberg, Monogram, 1955-9
(Robert Rauschenberg Foundation, 2019)
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Mario Merz, Lingotto, 1968
(Merz,2019)
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N 3
Eva Hesse, Untitled (Rope Piece), 1970
rope, latex, string, wire, variable dimensions

(Hannah, 2019)

il 4
Eva Hesse, Untitled, or Not Yet?, 1966
net bags, clear polyethylene sheeting, paper, metal weights, and string

(Openspace, 2019)

62 msonnaliaz=msinanuluAiadzsouade Tas 31des Dy



nmi 5
Laura Ellen Bacon, In the Thick of It: A Woven Space, 2012

(Bacon, 2019)

~
NN 6

Emesto Neto, Um Sagrado Lugar (A Sacred Place), 2017
(Haupt & Binder, 2019)
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Chiharu Chiota, The Key in the Hand, 2015
(Friedrich, 2019)
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Abstract

Today, humans need to deal with risk, loss, and depression from the uncertainties in
life. An individual experiences stress and pressure on a daily basis. Consequently,
there is a growing number of mental illness patients. Artists are not the exception
as they experienced traumas in their past causing the depression. The purpose of
the research is to study artworks from three female artists, Yayoi Kusama, Metta
Suwanasorn, and Watcharaporn Yoodee, who use art as a therapy to relax and
release emotions in a creative way. Expressions proceed through different forms of
art such as painting, sculpture, collage, and weaving. It is found that the creative
expression helps mental illness patients to have better emotional balance, be more
aware of their emotions, control their emotions better, have better focus, and relieve

their stress. It is also one of many best ways to get through hard times in life.
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Yayoi Kusama, One Thousand Boats, 1963,

43.2x 57.2 cm, Soft Sculpture, Gertrude Stein Gallery: New York, NY,
December 17, 1963 - January 11, 1964,

(FORMIDABLE MAG, 2019).
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Yayoi Kusama, Accumulation No. 2, 1962,

88.9 x 223.5 x 102.2 cm, Soft Sculpture,

Hood Musuem of Art, Dartmouth College,

Hanover (New Hampshire). USA, (FORMIDABLE MAG, 2019)
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Yayoi Kusama, Infinity Nets, 1929,

130.5 x 194.0 cm, Acrylic on canvas, David Zwirner in New York.
(David Zwirner, 2019)
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Abstract

Challenging forms along with challenging contents against traditional art is considered
one of the most explicit characteristics of modem art. Marcel Duchamp’s “Bicycle
Wheel” and “Fountain” are truly inceptions. Art world embraced new media and
processes such as readymade object, found object, and assemblage as ways of
confronting traditional norms. Duchamp’s 180-degree overturned male urinal signed
with a pseudonym made one of the most controversial art scenes in history. A num-
ber of questions followed; debates started and developed ever since. Moreover, new
media and processes helped broadening endless choices of object and material for
artists. This arficle aims to study the utility of readymade and found object in modem
and contemporary art from early the 20" century. Methodology focuses on exploring
meanings that case study artists give to the usage of distinctive objects and materi-
als in relation fo socio-cultural context. A result of the study is that objects and ma-
terials used by the artists did not reveal criticism toward only social situations, but also

moderm and contemporary art.

Keywords  Readymade Object Found Object Marcel Duchamp Joseph Beuys

Felix Gonzalez-Torres
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i1

Edouard Manet, Le Déjeuner sur I'herbe (The Picnic Luncheon), 1863,
Oil on canvas, 208 x 265.5 cm.

(Wikipedia, 2019)

o
nmmn 2

Pablo Picasso, Still life with chair caning, 1912,
Oil on oil-cloth over canvas edged with rope, 29 x 37 cm.
(Wikiart, 2019)
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o
NN 3

Pablo Picasso, Glass of Absinth, 1914,
Painted bronze with absinthe spoon, 22 x 16.5 x 5 cm.
(Moma , 2019)
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o
NN 4

Robert Rauschenberg, Monogram, 1955-1959,

QOil, paper, fabric, printed reproductions, metal, wood, rubber shoe-heel, and
tennis ball on fwo conjoined canvases with oil on taxidermied Angora goat with
brass plaque and rubber tire on wood platform mounted on four casters, 106.7 x

160.7 x 163.8 cm.(Rauschenberg Foundation, 2019)
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il 5
Kazimir Malevich, Lady at the Advertising Column, 1914,
Oil and collage on canvas, 71x63 cm.

(The Athenaeum , 2019)

4
NN 6

Kazimir Malevich, Private of the First Division (Warrior of the First Division), 1914,
Oil on canvas with collage of printed paper, postage stamp, and thermometer,
53.7 x 44.8 cm.

(Moma , 2019¢)
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i 7
Marcel Duchamp, Fountain, 1917, Porcelain, 36 x 48 x 61 cm.

(Alfred Stieglitz , 1917)

il 8
Marcel Duchamp, Bicycle Wheel, 1913, 130 x 64 x 42 cm.
(Moma , 2019)
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i 9
Andy Warhol, Brillo Box (Soap Pads), 1964,
Synthetic polymer paint and silkscreen ink on wood, 43.3 x 43.2 x 36.5 cm

(James Szylobryt Artwork, 2019)

DA 10

Joseph Beuys, Fat Chair, 1964

(Jessica Pearse, 2019)
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A 11
Felix Gonzalez-Torres, Untitled (The End), 1990

Print on paper, and endless copies, 28 x 22 in.

(Museum of Contemporary Art Chicago, 2019)
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DA 12

Felix Gonzalez-Torres, “Untitled” (USA Today)., 1990

Candies, individually wrapped in red, silver, and blue cellophane (endless supply)
300 lbs (136 k)
(Moma, 2019)
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Abstract

Nowadays, artists utilize digital technology as an art medium. A group of eight
multinational artists namely “Manifest.AR” was presented in the 54" Venice Biennale
2011. They include Tamiko Thiel, Mark Skwarek, Sander Veenhof, Will Pappenheim-
er, Lily and Honglei, John Craig Freeman, Naoko Tosa, and John Cleater. The group
adopts Augmented Reality (AR) or a virtual reality to create their artworks present-
ed on screen-based devices such as smartphone. This study focuses on artworks by
the eight members of Manifest.AR through the methods of analyzing and compar-
ing their artworks in order fo interpret their concept and artistic effects on the ex-
hibition venue. A finding is that the artworks created with a reference to Augment-
ed Redlity were presented in both 2-dimentional and 3-dimentional formats.
Audiences surprisingly experience sound and moving images that are blurredly
blended and overlapped with actual and current situation in the real environment.

Communication of the artworks” meaning is various, based on geographies and
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places. Another interesting issue is that Manifest. AR has a particular idea; it is against
the regulations of exhibition format of the Venice Biennale - pavilion. The group
creates their own invisible pavilion. It is their space for their art. This space does not
produce an immediate, direct effect on the real space, but intervenes the event

through the virtual reality that cannot be seen by bare eyes.

Keywords ~ Augmented Reclity ~Manifest AR Venice Biennale
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Venice Biennale 2011 AR Intervention Venice ltaly
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Abstract

Art reflects life in each period. Pop Art is an art movement that celebrates
popular culture or low art that is in contrast to high art. High art is praised in
the aspects of high quality, high value, and originality. Postmodemism plays an
important role in making Pop Art so popular. Pop Art artists create their works
from familiar and everyday life objects. Unlike earlier sculptors who create re-
alistic marble and bronze sculptures and monuments, a Pop Art sculptor like
Claes Oldenburg advances on new ideas and sculptural techniques. He creates
sculptures that represent unexpected objects such as clothespin, button, wa-
ter tap, garden hose, and pie. His large ‘soft sculpture’ presents abnormality
of these objects by making them gigantic and soft. Additionally, it is found
that female artists, Kusuma Yayoi and Joana Vasconcelos, use soft sculpture
to address gender issues. The research aims to study concept, inspiration and

materials that artists use to create their artworks expressing their inner emotion.
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Claes Oldenburg, Giant Raisin, 1967, 116.8x 243.8x 101.6 cm.
The Museum of Modern Art

(Magdorian, 2019)
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Claes Oldenburg, Giant Soft Drum Set, 1972, 121.9x 213.4x 182.9 cm.
Gagosian Gallery, New York,
(Researchgate, 2019)
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88.9x 223.5x 102.2 cm. Gerfrude Stein Gallery: New York, 1964,
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Yayoi Kusama, One Thousand Boats, 1963,

43.2x 572 em. AatiuldsamedniUiudiunilweanaany,

Gertrude Stein Gallery: New York, NY, December 17, 1963 - January 11, 1964,
(Travagliati, 2014)

Silpakorn University Journal of Fine Arts Vol.7(2) 2020 141



e
i

¥ ’
| .{ it
[ '~ . 0 \\\“\\\ \\j\*\‘l\'\\‘ I

Al
1 NN

0y 4/
lﬁélv

N 5
Joana Vasconcelos, The Bride (A Noiva) , 2001-2005,
35x 15 m. , Guggenheim Biloao Museum

(Joana Vasconcelos, 2019)
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Joana Vasconcelos, A llha dos Amores, 2006,
300x 300x 220 cm. Guggenheim Bilbao and the Max Ernst Museum

(Joana Vasconcelos, 2019)
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Abstract

The concept of Art-based Environmental Education (AEE) is a concept of utilising
art as a basis for environmental learning. It is the leaming model that aims to
create knowledge, understanding and also responsibility toward environment.
This basic concept encourages students to link their ideas with nature. The idea is
also treated as a guideline for teachers to evaluate each individual's personality.
Teachers encourage students to be generous, gentle and to be able to transfer
their environmental experience to others through activities that promote the
awareness of environmental conservation in schools. In order to exercise AEE ac-
cording to global trends especially sustainable development, students are encour-
aged to use minimum resources for maximum value through various processes.
This new teaching approach enables students to develop artistic and aesthetic
skills, as well as ideas, values, and behaviors considered as good characteristics
for growth. Additionally, they can apply these skills later in life when they grow

enough to work and live in their society.

Keywords  Art activities Consciousness  Environmental conservation

Art education in schools  Art-based environmental education
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Abstract

Light is one of the most prominent theme in western paintings since the ancient
period. Most of works represented in aesthetical ways (for example in Cara-
vaggio’s or Monet’s works) or in a symbolic meaning (for example in religious
Architecture). The theory of the uncertainty in physics which was developed in
the beginning of 20" century have been influenced science and philosophy
ever since. Is there a possibility to apply the uncertainty principle to study con-
temporary paintings. This article aim to use the uncertainty principle to study
the role of lighting in contemporary paintings of the French artist Pierre Soulages
and the Chinese-French artist Chu Teh Chun. The result is that in the works of
these 2 artists, uncertainty characteristics had been revealed as a conceptu-
al thinking and a specific process of each specific artist. In the case of Pierre
Soulages the process of creating the autre-noir or beyond black space and
scrap its surface to let the light touch, reflect and absorb. In the case of Chu
Teh Chun the technique of calligraphy and space-focusing as in Chinese lit-

erati painting and calligraphy subordinated the abstract landscape from the
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artist’s memory. The inferpretation is in the eyes of the interpreter every time of

confemplation thus uncertainty has been discovered and recovered, limitlessly.

Keywords  Light uncertainty principle  outrenoir  Pierre Soulages  Chu Teh Chun
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Pierre Soulages, Peinture, 2015, 159 x 202 cm,
(Wertical, 2016)
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(Wertical, 2016)
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CHU Teh-Chun, Triomphe de la vie, 2004
(Demeter, 2017)

Silpakorn University Journal of Fine Arts Vol.7(2) 2020 179



NN 4
Sun Guoting, E-fINIRE-Hi& 7
(China Online Museum, 2017)
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Chu Teh-Chun, VERTIGE NEIGEUX (SNOWY VERTIGO) (diptych) , 1990—1999
oil on canvas, 200 x 400 cm.
(artnet, 2018)
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