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Abstract

My art creation initiated from my admiration for art since my childhood. My door to
the art world was closed at that fime due to my obligation to study science as my
mother Queen Sirikit had hoped for. With this knowledge, | could help developing the
country. After my retirement from duties, | finally gave myself more free time that | have
decided to come back to my dearest interest again. Since | have known nothing about
conventional art methods, all my art pieces have been created directly from my instinct.
My research was conducted on paintings from two artists: the French painter Henri
Rousseau and the Japanese female painter Yayoi Kusama with the framework of dream
and art creation. In Sigmund Freud’s point of view, an art piece could be interpreted
as a process of how dream was transformed into a tangible form. It is found that both
painters” works have revealed how instinctively art could be expressed through forms,
spaces, and colors, consequently defined as Naive Art. Inspired by the finding, | have
been creating arts which are in some manners resembling these two artists but the
context and personal expressions are different. | have expressed my emotions and

feelings through forms and spaces that | have felt familiar with. My works aim to forward
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the dream and loving messages to myself, my family, Thai people and the world.

Keywords  Various Pattern, Diversity of life  Naive Art  Psychoanalysis  Tiger ~ Animals

Instinctive Expression
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Henri Rousseau
The Dream

Oil on Canvas
204.5 x 298.5 cm
1910

AW : https://commons.wikimedia.org/wiki/File:Surprised-Rousseau.jog e 31 ﬁqu'mu 2562

o
NN 2

Henri Rousseau

Tiger in a Tropical Storm (Surprised!)
Qil on Canvas

128.9 x 161.9 cm

1891

AW https://commons.wikimedia.org/wiki/File:Surprised-Rousseau.jog \in 31 iqu’mu 2562
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Yayoi Kusama

Yellow Pumpkin

1994

ﬂ7|'mmw : https://upload.wikimedia.org/wikipedia/commons/7/7a/Naoshimapumpkin.jog

1ia 31 Hquen 2562

o
nnn 4

Yayoi Kusama
Pumpkin at Bangkok Art Biennale

LN : http:/ /www.bkkartbiennale.com/project/pumpkin-balloons/ Lila 31 ﬁqmﬂu 2562
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Yayoi Kusama
Installation at TAM

A https://commons.wikimedia.org/wiki/File:Yayoi_Kusama_HAM.jog \3a 31 ﬁgmﬂu 2562
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Diana
Lithograph
60 x 79.5cm

2018
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Untitled

200 x 300 cm

2018

43
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Untitled

Mixed Media
85x 191 x 116 cm

2018
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Abstract

According to postmodemism, internet literature is originated on a virtual space
which offers free-speech area for Chinese authors to express their opinions toward
social topics more than any original literature field. Due to the Chinese censorship
policy, time-travel novel becomes a parody space in order to express opinions
against the government’s policy. The popularity of the novel-form text leverages its
value and develop to transmedia; from novel to film or series adaptation. The Xing-
ming Shiye series are the example to present how film adaptation art negotiate

with censorship policy.

Keywords Film Adaptation Art Chinese Internet Literature  Transmedia  Time-Travel
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Abstract

The creative works on “The House-Body: A Dual Shape from Memory Towards Home”
aims to 1. Create sculpture works that show the meaningful complexity during the
demolition of residences, and the space of memories, by connecting changes and
losses from personal events of the artist to social events, 2. study the occurrence of
home demolition phenomena in the context of Thai society through the architec-
tural model of the Thai vernacular house, and 3. study the effects that have come
from the demolition of dwellings and the creation of personal memories and shared
social memories. In this study, works were created through theories about the ver-
nacular houses in Thai society, memories and Gentrification phenomena including

the study of the artworks of four artists.
Methods of study and implementation use of two areas for field studies together

with the operation of studio procedures. The artist divided the sculptures into three

phases.
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On the third phase, the results of the ten pieces of sculpture namely the house-body
series, has found the method of using materials and the process of creating works
that reflect the meaning of the house. Dual memory and loss, the study found that
the gentrification phenomenon created an impact on the vernacular houses, and
was associated with the emergence of personal memories and shared memories

of homes and residences.

Keywords House-Body Memory Dudlity  Sculpture
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Abstract

This study aimed to examine the psychometric properties of a Thai version of Artistic
Creativity Scale in Art Students. This scale was developed from the Epstein Creativity
Competencies Inventory for Individuals (ECCI-i). It consists of 4 Core Competencies:
Capturing (CA), Challenging (CH), Broadening (BR) .Surrounding (SU). Participants were
197 Thai undergraduates in art faculty or major in art. Their mean age was 20.51£1.20
Years old. A Pearson’s product- moment correlation coefficient and multiple regres-
sion analysis were used to analyze the data. Findings revealed that the psychomet-
ric properties of the scale demonstrated good reliability with Cronbach’s alpha of .76
(.54, .61, .67 and .76 for the subscales, respectively). Scale convergent validity was
katae123examined and it demonstrated acceptable criterion validity: a negative

and linear correlation with the depression scale in DASS-41 (r=-30, p <.01)

Keywords  Artistic Creativity ~ Art Students ~ Scale
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Abstract

The purpose of this study is to clarified colour systems and usage in Edo period,
Japan. The methodology of this study focused on a specific colour naming system,
how each colour related to the others and materials used for pigments production.
In Edo period specific Japanese Kanji characters had been nominated for each
colour. Since each Kanji character represented distinctive meaning, every name
nominated thus had its own characteristic. Materials used for each colour and its
artistic context has been focused as well. The findings are that in Edo period, all 3
colours in Japan; grey, brown and blue had been differentiated by more than 100

colour names depended on each specific material and production processes.

Keywords  Grey Nezumilro Brown Chalro Blue Indigo Blue Edo period
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Abstract

This article on the creative work consists of 3 main objectives as follows: 1) Col-
lecting the information relating to the conservation for changing the use of space
in Samsen Palace; 2) Collecting the information relating to the policies and needs
of activities regarding the useful space in the project; and 3) To be used as the
guideline for the design and construction for improvement of the space in future
Samsen Palace. Besides, under the supervision of Wachiraphayaban Subdistrict,
the improvement and change of the use of space in the Conservation Building at
Samsen Palace consisted of the following procedures: studying the historical in-
formation relating to the architecture and utility of the building. In terms of meth-
odology, a survey was conducted for 4 case studies to compare the allocation of
useful space according to the activities. Lastly, the obtained data were synthe-
sized and presented as the guideline for the design for improvement of Samsen

Palace by showing the layout of the use of space in the building and scenery of
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the interior design of the building.

According to the results of the design in the building of the Office of the University
Council, the objective was to focus on the activities regarding academic oper-
ations. Thus, the design highlighted modernity according to the activities con-
ducted by the Navamindradhiraj University Council. In terms of the conservation
of Samsen Palace, the use of space in the building was changed by arranging
the space for conference room and VIP reception room, as well as exhibiting the
royal biography. In addition, the pattems and details of the interior design of the
original buildings were maintained in order to conserve the historic buildings as a

source of knowledge and culture of Bangkok Metropolis.

Key words Conservation of Samsen Palace  Change of use  Allocation of useful Space

Historic Building
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Abstract

This article presents an analysis of Sakarin Krue-On'’s artwork exhibited in “Solo Ex-
hibition” at Tang Contemporary Art, China in 2018. His display was composed of
four art pieces: “The Memorial of Awakening Era”, “A Talebearer’s Tale: The Last

Deer”, “Upside Down” and “Sugar Bodhisattva” respectively.

An analysis found that the four art pieces have reflected upon the concept of
worldly value, power and human occupation. Sakarin had emphasized on me-
dia selection and careful landscape exploration in both physical and historical
terms, creating meaningful messages in consistent with the meticulously crafted
art pieces. His art pieces were distinctive for object and environmental simulation,

evoking the notion of simile interpretation and creating layers of meaning.

Key words  Sakarin Krue-On  The Memorial of Awakening Era A Talebearer’s Tale: The Last

Deer Upside Down  Sugar Bodhisattva
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Abstract

This paper aims to present a case of art activity design for contemporary art at
the Bangkok Art and Culture Centre (BACC) in hopes that it will benefit edu-
cational work of other art museums or galleries. The methodology encompasses
studying, analyzing, comparing art activities operating overseas and categorizing
them into different types of art activities. Contemporary art is a creation with
the influence of globalization, embodying cultural diversity and technological
advancement. Therefore, it is a diverse combination of materials, methods, and
concepts which could make contemporary art challenging to understand. As
a result, education has become instrumental in providing knowledge and un-
derstanding. particularly art education programs at art museums and galleries.
Hence, these art institutions do not only allow visits to their art collections but their
roles also involve communication, conveying ideas and providing education to
their audiences in variety of ways which support the development of creative

thinking for the public.

Key words ~Art Activities for Contemporary Art  Art Activity in Art Museum
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Abstract

The particular article focuses on the study of the artist Thawee Ratchaneekom's
artworks are divided into 7 periods following: 1) Period of Silpakorn University stu-
dent since B.E. 2501-2504 2) The Vietnam War era 3) The letter era 6 October B.E.
2519 4) The mixed media, sculpture in the decade of B.E. 2530 5) The technical
era mixed on the papers, the palm leaves B.E. 2542-2546 6) Period of social and
political painting in the decade of B.E. 2540 7) Period of humanity and Thai socie-
ty in the decade of B.E. 2550-2559. The study indicated that:

1. Conceptual backgrounds of the artworks can classified info 5 subjects: 1) The
artworks inspired by the nature and environment 2) The artworks inspired by way of
life 3) The artworks inspired by Vietnam War 4) The artworks inspired by Thai political
and 5) The artworks inspired by Thai society

2. Style, technique and process of Thawee Ratchaneekom'’s artworks are produced:

1) 2. Style, technique and process of Thawee Ratchaneekom’s artworks are produced:
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1) Realism painting 2) Semi-Abstract painting 3) Expressionism paintingand 4) Mixed
media.

3. Representation of the artworks to the society are classified into 3 issues: 1) Life
perspective and natural awareness 2) social issues with material prosperity career

of women and 3) political issues, economy and social issues.

Key words Thawee Ratchaneekorn  Representation of Art fo the Society
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Abstract

The purpose of this research was (1) to develop an applied art activity package
for developing skills in using visual elements (2) to study the effects of using an
applied art activity package for developing skills in using visual elements for junior
high school students. 2.1 The Achievement scores 2.2 The skills of using visual ele-
ments. 2.3 Student satisfaction towards leaming with activity sets. This research has
2 sets of activities. Set 1 includes visual elements and designing on opera masks.
Set 2 focuses on sketch designing of the applied opera masks. The researcher cre-
ated 2 sets of applied art activities and brought to 3 experts, evaluating both sets
of activities. The result is a quality activity set. The sets of activities can be used to
study the effect of using this activity set. This research is a pre-experimental de-
sign. By implementing a one-group pretest-posttest design by selecting a cluster
sampling. The experimental group was 17 mathayomsuksa 2 students from Chu-
lalongkorn University Demonstration Secondary School, who studied in visual art
subjects. The research found that the students’ post-leaming achievement was
higher than before, learning af a statistical significance level of .05. In the skills of
using visual elements, There was a development of post-leaming skills higher than
before learning at a statistical significance of .05 and student satisfaction towards

learing with activity sets, the level of satisfaction was high.

Key words ~ Activity Package  Applied Art  Skills  Using Visual Elements
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Abstract

World War 1 damaged Europe and the rest of the world dramatically. The fighting
scenario and the development of weapons of the period had made the survived
soldiers disabled in various ways never found in any previous war. Notably the sur-
vivors’s disfigured faces which effected directly caused by the trench warfare. A
number of artists immortalised these tragic events into poignancy artworks. Doc-
tors and artists collaborated to help these victims with plastic surgery and sculp-
tural technics most advance of the period. This article aimed to study how doc-
tors and sculptors created masks for the disfigured soldiers. A number of analysing
a distinctive way of how sculptor studied each specific facies character and
specific way of disfiguring, this article found that masks created very well suited
to a distinctive face of each handicapped patient. These masks helped creating

more chances for patients to mingle normally with the social environment.

Key words World War 1 Disfigure  Mask  Sculptor
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Abstract

This article aims to clarify the meanings of food images in Western art history from
the ancient to modern time. The images of food were chosen from six art periods:
the ancient Egypt, the Greco-Roman, the Renaissance, the Dutch golden age,
the modemn age and the age of Consumerism. These selected images were ana-
lysed by means of art composition and socio-historical contexts. The study found
that images of food in Western art history connote 4 meanings: (1) images of
food as religious beliefs and rituals, (2) images of food as a certain social fertility,
(3) images of food as symbolic forms of vanitas or memento mori, and (4] images
of food as consumerism satirical meanings. It can be used as a guide in studies

the meaning of food in another artist's artwork.
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%uddumaqnﬂwawmnWHTqumNQﬂwmaqLuu—aqu(Nebonmn)13505C.

paint on plaster, 104.2 x 61 cm.

funnmn  British Museum, tomb-painting, accessed March 2, 2018, available from https://www.britishmuseum.
org/research/collection_online/collection_object_details/collection_image_gallery.aspx?assetld=244319001&-

objectld=117386&partid=1#more-views

mwﬁl 2 )

n’lwﬁfluw’mmm’mn'}ﬂlumquﬁqﬂwmm Lu1-83u (Nebamun), 1350 BC.

paint on plaster, 104.2 x 61 cm.

funnm : Biitish Museum, tomb-painting, accessed March 2, 2018, available from https://www.britishmuseum.
org/research/collection_online/collection_object_details/collection_image_gallery.aspx?assetid=244319001&-

objectld=117386&partid=1#more-views
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nmunzadnyuaitasauardlildindanndes vudaianin
Mnidauna 108 au1FUN (Tel el Amama), 1350 BC. Painted limestone, 29.5 x 24 cm.
AWM : Ancient Pages, Beer Was Used As Medicine And Payment In Ancient Egypt accessed March 2,

2018, available from http://www.ancientpages.com/2018/02/11/beer-used-medicine-payment-ancient-

egypt/
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Pompeian painter around 70 AD, Glass bowl of fruit and vases, 70 AD.
fresco, 70 x 108 cm.

71NN : Robert Etienne, Pompeii: The Day a City Died, United Kingdom : Thames and Hudson, 1992, 81
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nmmn 5

Roman mosaic with a Symposium scene, 394" century CE.
stone tesserae and glass paste, 250 x 350 cm.
Aunm Imperium Romanum, Roman mosaic with Symposium scene, accessed March 2, 2018, available

from https://www.imperiumromanum.edu.pl/en/curiosities/roman-mosaic-with-symposium-scene/
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1) Giuseppe Arcimboldo, Summer, 1563.

Qil on canvas, 67 x 51 cm.

ﬁmmw . Kunsthistorisches Museum, Summer, accessed March 2, 2018,

available from https://www.khm.at/en/collections/picture-gallery

ﬂ7Wﬁ 7

(U77) Giuseppe Arcimboldo, Spring, 1573.

Oil on canvas, 76 x 64 cm.

ﬁmmw . Art history project, Spring, accessed March 2, 2018,

available from https://arthistoryproject.com/artists/giuseppe-arcimboldo/spring/
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Giuseppe Arcimboldo, Autumn, 1573.
Qil on canvas, 76 x 64 cm.

W7 : Art history project , Autumn, accessed March 2, 2018,

available from https://arthistoryproject.com/artists/giuseppe-arcimboldo/autumn/
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Giuseppe Arcimboldo, The Winter, 1573,

Oil on canvas, 76 x 64 cm.

ﬁi.nmw : Art history project , The Winter, accessed March 2, 2018,

available from https://arthistoryproject.com/artists/giuseppe-arcimboldo/the-winter/
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Giuseppe Arcimboldo, Rudolf Il of Habsburg as Vertumnus, 1591.

Oil on canvas, 70 x 57 cm.

ﬁuwmw : E museum plus, Samlingarna accessed March 2, 2018,

available from http://emuseumplus.lsh.se/eMuseumPlus?service=Externalinterface&module=collection&objec-

1ld=32631&viewType=detailView
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(&) Jan Davidsz. de Heem, Still Life with Parrots, 1640.

Oil on canvas, 150.5 x 117.5 cm.

ﬁmmw : German Modemism, still life with parrots accessed March 3, 2018,

available from https://germanmodermism.org/2007/07/18/still-life-with-parrots/
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(U11) Floris Claesz. van Dijck, Still Life with Cheese, 1615.

Oil on canvas, 82.2 x 111.2 cm.

o

NUINW : Rijksmuseum, Still Life with Cheese accessed March 6, 2018,

available from https://www.rijksmuseum.nl/en/collection/SK-A-4821
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Vincent van Gogh, The Potato-Eaters, 1885.
Oil on canvas, 82 x 114 cm.
AN : Van Gogh Museum, The Potato Eaters, accessed March 6, 2018,

available from https://www.vangoghmuseum.nl/en/collection/s0005V 1962
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i 14

nen Wayne Thiebaud, Pie Counter, 1963.
Oil on canvas, 75.7 x 91.3 cm.
LN oftertastes, GOOD TASTES: WAYNE THIEBAUD accessed March 10, 2018, available from http://www.

affertastes.co/good-tastes-wayne-thiebaud/

J’?’?Wﬁ’ 15

(177 Claes Oldenburg, Floor Burger, 1962,

acrylic on canvas filled with foam rubber and cardboard boxes, 132.1x213.4 cm.

ﬁunm‘w : Food on canvas, Claes Oldenburg accessed March 10, 2018, available from https://foodoncanvas.

eu/wp-content/uploads/2015/11/slide_289535_2288765_free-300x221 jog

-

2R 16

(el Claes Oldenburg, Floor Cone, 1962.
Synthetic polymer paint on canvas filled with foam rubber and cardboard boxes, 136.5 x 345.4 x 142 cm.
7NN : The Museum of Modem Art, Claes Oldenburg accessed March 10, 2018, available from https://www.

moma.org/collection/works/81461

mwﬁ 17

(177 Claes Oldenburg, Floor Cake, A.#.1962

Synthetic polymer paint and latex on canvas filled with foam rubber and cardboard boxes, 148.2 x 290.2 x
148.2 cm.

ﬁmmw : The Museum of Modern Art, Claes Oldenburg accessed March 10, 2018, available from https://www.

moma.org/collection/wxorks/81450
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