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The Appearance of Defense Instinct 26
sUanuninkidnynannicumsundas
NSveA 11dws1g  Kranyod Kawprie

The purpose of this study is fo analyze and compare the works of artists which
express in forms of defense instinct, the first instinct of creatures to protect them-
selves from any danger in lives. Creatures need to evolve in order to adapt to
environments. Therefore, they create a strong and rigid layer to cover them which
is not different from the outer skeleton. The viewers may think this quality is fear-
ful or formidable. However, the researcher sees that creatures need to protect
themselves and survive in their food chain, a linear sequence of organisms, as
the phrase “the fittest survive and the weak is the victim.” The data of this study
was acquired through textbooks, academic papers, articles, books, and other
media. Moreover, the field data collection about hard-shell animals has been
conducted and a lot of data was gained allowing the researcher to understand
the outer structures of the target animals. The researcher also studied about artists
who successfully expressed the idea or forms of Defense Instinct in various media.
The result of this study shows the specific physical character, which is the shell to

Silpakorn University Journal of Fine Arts Vol.6(2) 2019 15



protect one’s self, and the inferesting evolution of creatures. This specific form
does not only make the attacker fear its owner but it also makes us realize the
value of life and we should respect others’ lives so we will live peacefully in the
society without causing harms or being a danger to others.

Keywords Instinct, Defense, Danger, Fear, Sculpture

Art of Social Satire 46
Aauziromsus=gaus=duiduaddiny
3azdn Junaia Vilasak Chantilad

The purpose of this study is to analyze and compare the ideas, processes, and
works of artists who reflected the society in each era. People with the absence of
morality is the main factor of decaying society, the society that is full of awfulness
in many aspects such as the society that makes people become greedy and take
advantages of those of other classes and the society with high inequality and
unfaimess. As a result, people in those societies think that they are above others.
They only think about and fight for themselves allowing the birth of corruptions in
the government and private sector. The data in this study was acquired through
textbooks, academic papers, arficles, books, and other media. Moreover, the
field data collection about social issues has been conducted such as data about
crimes, corruptions and social inequalities with the statistics that the researcher has
recorded. The researcher also studied art history about Dadaism, Contemporary
Art, Conceptual Art, Painting, Installation Art and Video Art, and theories of philos-
ophers such as Empiricism, Behaviorism, and Psychoanalysis. It is found that artwork
is influenced by the condition of the society that the artist has experienced. The
artists do not only express and pass on their feelings through different types of art
but they also present their ideas reflecting the condition or the cause of what had
happened in their society. They raised people’s awareness of the value of good
morality and rightness, which are inevitable for a good society.

Keywords  Social Satire, To satire the society, Inequality



The Creative Project titled “Continued Horizon” 68
fnssmsasuassamaniaudal “vauihicudnu” :

Usau Aadz msdnnu azanuinia

AnONG ARdasWUN  Suparirk Kanitwaranun

The creative project titled “Continued Horizon” purposed to questioning the
limit of human perception which affected to the understanding of worldly phe-
nomena through art processing, presented by using video installation depend-
ing on exhibition space. In the meaning of duty of art which an expression and
communication tool, It's made to understanding in the different connections
between humans in the contemporary society.

The changes in Thai society in the last decade have led me to question the limit
of public awareness and interpretation of social phenomena. This includes the
designation of historical and cultural values, social norms, and multi-dimensional
political expressions. These questions are shaped into different art experiences
presented by the artist and audience: the researcher used different philosophi-
cal concepts and art processes in an attempt to formulate the answers to those
questions. By art expression, researcher picked visual art to express my ideas,
using installation and video arts which are presented through visual tools like
LED monitors and an image ratio processor. Besides, the questioning of the limit
of our perception, researcher also gives the meaning “memories” not merely
as some machination of our brain, but the narration of social status quo which
all affected to the interpretation of social phenomena in Thai society. In the
summary and analysis, the visual project “Continued Horizon” it is found that
the following of the objective; content, style and techniques, installation effect-
ed to perception, lighting in exhibition area and interpretation that leads to
understanding through the audience experience. However, Understanding the
meaning and horizon in art does not need to be a consensus. But it stretches
the horizon out of the limits of perception; it is an understanding of the mean-
ing of sharing and has learned another horizon that makes us understand own
horizon better.

Keywords  Horizon, Philosophy, Art, Hermeneutics, Understanding
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Metamorphosis Tessellation through the Still Image Art 92
by Maurits Cornelis Escher

msMélaunUmgUs‘wﬁaagUuuwnawamfu melduanufalzusannmui

yosAalu 1sad nasiuda 15y1as

nswus dunau Chakraphun Suebsan

The objective of this article is fo analyze the concept of Metamorphosis Tessellation
through the still image art by Maurits Comnelis Escher. This study is mainly focused on
his artworks of “Metamorphosis I, 1937 and “Metamorphosis Il, 1940” which featured
the metamorphosis concept - changing of the forms from one form to another -
along with the Tessellation to demonstrate the form changes in the selected artworks.
The result shows that the artist systematically created and applied 2-dimensional Tes-
sellation on common forms to conform to the concept of Metamorphosis by utilizing 4
types of basic geometric fransformations: (1) the translation symmetry, (2) the reflection
symmetry, (3) the rotation symmetry, and (4) the glide reflection symmetry. This con-
cept of applying geometric methods in the artistic field can be called “Mathemati-
cal Arts”. The crossover between the aesthetics and mathematics in this case study of
Escher’s Metamorphosis Tessellations is a significant integration of two different fields
which introduces the new knowledge and profitably expands the intellectual circles.

Keywords  Metamorphosis, Tessellation, Still Image

The Study of Contemporary Art in ASEAN: Case studies 107
Lao People’s Democratic Republic, Republic of the Union

of Myanmar, Socialist Republic of Vietnam, Republic

of the Philippines, and Republic of Singapore
s1enudFE“msfnunAalzsoualeluondeu : nstUAnW ans1stus?
Usznsdlae Ussanguand ansistusHiKianmuideun ansistusy
diaudsuneauny ansistusInaldud nasansisusiainius”
1cgnu Adazyas Toeingam Guptabutra

A research program entitled “The Study of Contemporary Art in ASEAN: Case stud-
ies Lao People’s Democratic Republic, Republic of the Union of Myanmar, Socialist
Republic of Vietnam, Republic of the Philippines, and Republic of Singapore" has
two main objectives that include 1) To investigate the variety of styles, fechniques,



equipments, and specific characteristics of contemporary art media in each ASE-
AN country 2) To explore issues relating to contemporary art, which are spaces of
contemporary art, social context, and roles of art institutions. Keeping up with the
current development of contemporary art in ASEAN is considered necessary for the
research team composed of seven university lecturers.The team needs to under-
stand and analyse the development in order fo pass on knowledge to their students
who are the future of ASEAN contemporay art scene.

The scope of the research program can be seen from field trips carried out in five
countries only: Lao, Myanmar, Vietnam, the Philippines, and Singapore. The re-
search program is composed of six research projects. Each researchers choose the
research title accroding to his subject of interest.

Methodologies used in all research projects are of qualitative characters. The
methods are 1) Document review 2) Fieldwork 3) Interview 4) Observation and 5)
Record. Methods used in each research project are slightly different from one an-
other due to specific social and cultural contexts in each country. All researchers
transformed raw data into information, analyzed it, and passed their analysis to
head of the research program. The head analyzed the over-all findings in a final
state.

Contemporary art in ASEAN is a new and challenging subject to be researched.
The learning. exploring and analyzing process needs time.  More art researchers
are required too as they can collaborate in collecting enough information for gen-
erating regional knowledge in a near future.

Keywords Contemporary Art, ASEAN

“Setting” In The Wordless Novels By Franz Masereal 135
unAu “a1n” Tudenemulsdsnuys vaiusald LIgosa
imasnst leAseionana  Svettaporn Iresuriyaakesakul

The purpose of this research is to study the use of “settings” in the wordless novels
by Franz Masereal (1889 - 1972), the Belgium artist and graphic designer whose
works are considered to be in the Expressionist movement. The scope of this re-
search is to study settings in 5 wordless novels of Franz Masereal.

Silpakorn University Journal of Fine Arts Vol.6(2) 2019 19



This research aims to study and analyze the composition and how “settings” are
created in five widely famous and well-received works of Franz Masereal, namely,
(1) Twenty-Five Images of a Man's Passion, 1918, (2) Passionate Journey, 1919, (3)
The Sun, 1919, (4) The City, 1925 and (6) The Idea, 1920.

Topics that were studied to understand the composition and how “settings” are
created in five wordless novels are as follows.

1. Setting as the location for the story

The artist created more realistic settings in his later books. Settings interact with
characters and do not act as mere settings. This type of setting is found in the book
“The Idea”, which has more comparative narration than other wordless novels.

2. Setting as the expression of a character’s emotion

This type of settings is used in two ways: (1) the artist distorted the exterior of the
building to express the mental state of the character. This technique covers both
the complicated part of the story, which requires a lot of imagination and the nor-
mal narration of the story. (2) the artist created the new graphics picture popping
up in the inferior of the building to express the character’'s emotion. This technique
is applied in parts of the story where the imagination is not needed. (If there are
many pictures needed to tell one part of the story, Closure, a transition technique,
is used to narrate one time to another.) This type of setting is found when the artist
wants the readers to have a mutual understanding.

Keywords  Franz Masereal, The Wordless Novels, Expressionist

Shades of Southern Multicultural Society 153
dauludinuwricuusssuasddId
3slsau Asgzwus  Jirarot Sriyaphan

The hypothesis of this research was that the fine art in one society is based on its
natural resources and its inhabitants” way of life. Forms and colors are generated
from these bases because artists naturally perceive and experience them in their
daily lives. The research process covered data collecting from the real environ-
ment including objects in daily life such as food, ouffit, local performing art, e.g.,
Manorah, means of transports, e.g., Kolek Boat and truck of the vehicle, architec-
ture and mural painting. The collected data were analyzed to create the scientific
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color composition which associated with the cultural diversity of the south: Chinese
heritage, Buddhism, and Islamism. The research has found that the southern culture
is multicultural. Hence, the diverse color compositions in outfits are presented such
as vivid colors with low-vibrant colors, vivid colors with the glowing gold leaf and
the pastel shades of stucco. Living in the land of multiculturalism initiates the col-
laborations which are hard to define the boundaries. This finding may inspire the
initiation of researches about colors in other cultures.

Keywords  Southern Shades, Colors, Southern Muticulture, Batik art

The Creation of Contemporary Performance “HERN” 181

msasuassAmsiiaaisoualoya “Iku
SuANG wqQuIAsy3NA Wanasak Padungsestakit

This research was creatively and qualitatively conducted on creation of the mod-
emn performance of “Hern” for the purposes of testing and creating the modem
performance inspired from movement of Nok Ging Ga Rah Dancing. In addition,
this research focuses on studying and analyzing the method of creating the move-
ment in the performance by using gestures of Nok Ging Ga Rah Dancing applied
to a dancer’s skills in order to contemporarily convey to audiences. The research-
er used the following tools: the researched documents, the inferview of people
related to creation of success, the researcher’s experience in participating as a
performer, the participation in seminars, the survey of field data, as well as the
presentation of success to public in May 2017 and the research findings.

After completion of this research, the researcher revealed that to create the mod-
ern success applied from Nok Ging Ga Rah Dancing was considered the beginning
point. It made the researcher, dancers, fiddlers and local musicians interpret and
use their specific skills to perform on their own roles and responsibilities, as well as
supporting the performance to express feeling and emotion of players to audienc-
es. However, the fact that this modern creation differentiated from the previous
one was not considered ruining the original performance, but the researcher just
needed to find improving and applying local wisdom to exist in this modern world.

Keywords Contemporary Performance, Ging Ga Rah
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The Presentation of Thai Muslim’s Ethnic Identities 196
through Mosques in Thailand
mslidaidaansninminduusosdineyaaudumiamiagnssulasa

oauu aruziau Wasamon Sanasen

Currently, the Muslims population in Thailand comprises of six ethnic groups, i.e.
Arabian-Persian Muslims, Malay Muslims, Indian-Pakistani Muslims, Java Muslims,
Cham Muslims and Chinese Muslims. Those Muslims could adjust themselves to
Thai social lifestyle. Meanwhile, they can maintain their own ethic identities by
expressing through their mosques. This study found that the factors influencing the
Thai Muslims to present their ethnic identities through mosque architectures are
connections with foreign countries, the development of Muslim communities' status
and education, as well as the commitment fo stabilize their ethnic identities and
believes.

Muslims usually built their mosques by their inspiration from historical mosques,
mosques in their hometowns and famous mosques in their homecountries. The
period which the mosques were built with ethnic identities began in Ayutthaya
period and reached its peak in Ratanakosin era in King Rama V's reign. After that,
the popularity declined and finally risen again in 1957 AD. The areas with mosques
located represented the Muslim ethnic characteristics are Bangkok, the lower
south and the upper north of Thailand. Each Muslim group revealed their identities
through mosques in different ways. However. every group focused on presenting
their uniqueness though outstanding elements of mosques to audiences at first sight
for maintaining their existence in Thai society.

Keywords  Mosque, Islamic Architecture, Islamic Art, muslim, ethnic group

Learning Print Media in the Art Museums for Youth 223
domsiSgugUsnnasiuuwiuddsritunAalzninuzauarsulenddu
1ws13 nadownsniwa Methawee Kittiapornphol

The education in the context of Thailand art museums or art galleries has remained
problematic in various aspects, especially the target group of the youth. The prior
experience of visiting foreign museums demonstrated the widespread production
of prinfed media that can be easily accessible. This article aims to examine and
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analyze the types of the appropriate publications in the art museums for youth.
In this study, documents and the examples of print medias in different areas were
examined; 1) educational management in art museums or galleries in Thailand
context, 2) learning print media for children in art museums and samples, 3) rec-
ommendations provided by international museum curators, 4) the essence of art
learning standard, and lastly, 5) traits and behaviors of the children in the museums.

The results were as follows; learning print media in the art museums for youth should
be improved with respect to the following matters, 1) practicality and a trial use
with respect to the situations, educating persons who possess no basic knowledge
of arts and the trial use should be given, 2) content, raising question and activities
should be relevant to the visual arts subject in the school context or as required
by the Ministry of Education. In addition, a variety of questions should be applied,
including deductive questioning, and 3) the media development as whole, the
language used should be precise and appropriate for the age range of the target
youth, and the overall description should correspond to the actual use.

Keywords Educational Management in Museums, Art Museums, Learning
Media, Youth
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Taunus zinc Ine §ud 50m NNeS (Hans Ruedi Gigen A.A. 1992 watla color lithograph
WUIRN 69.5 x 99 cm.
1 : Hans Ruedi Giger, accessed Dec 22 2018, available from : http://www.artnet.com/artists/

hr-giger/taunus-zinc-299LuNKiggn9oknPw0ZF2A2

AMA 7 W)
fruamsandlninged 'Giger Bar' MilssinAaiaidaiuaun A.A. 2003
1N Museum Bar Giger, accessed Dec 22 2018, available from :http://www.hrgiger.com/

barmuseum.htm
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Secret Carpentry gl uNama mﬁLfﬂﬂ?: (Maskull Lasserre) A.A. 2011

WAila Carved Axe  UUNA 27' X &' X 2'

‘ﬁlm : Carved Anatomical Sculptures, accessed Dec 22 2018, available from: https://maskull-

lasserre.com/section/228335-Secret-Carpentry.html

I7’7W17f Q2 (U

Mammoth and Bird  Iagl 1n@An74a a’]ﬂL‘ﬁ’ﬂ# (Maskull Lasserre) A.A. 2011

mpila carved cutting-board and cleaver UM 14 x 23 x 3 inches

17%11'1 : Carved Anatomical Sculptures, accessed Dec 22 2018, available from: https://maskull-

lasserre.com/section/221609-Mammoth-and-Bird-Museum-of-Fine-Art-Montreal-Canada.html

amii 10 @

New Bom - Bat B02 silver Tae Tulm &lng ( Motohiko Odani) A.A. 2018

wAllA Mixed Media  UUNA 65 x 45.9 x 43.3 cm

‘17‘{11’1 . Carved Anatomical Sculptures, accessed Dec 22 2018, available from: http://

www.albertzbenda.com/artists/motohiko-odani/12

AmA 11 @

New Born - GLM_A01-03 e Tuln #lnz ( Motohiko Odani )  A.A. 2016

wmAlla Mixed Media UM New Born - GLM_AO1 23 x 25.5 x 21.5 cm, New Bormn -
GLM_A02 30 x 21 x 16 cm, New Born - GLM_A03 23 x 27 x 19 cm

ﬁm : Carved Anatomical Sculptures, accessed Dec 22 2018, available from: http://

www.albertzbenda.com/artists/motohiko-odani/11
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from http://www.mcescher.com/gallery/switzerland-belgium/metamorphosis-ii/
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