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Water and Land - Niigata Art Festival 2015 26
InAMadausthiiazquddnsc: a.A. 2015
dggn dujosuwius Chaiyosh Isavorapant

Japan is one of the country which has been focusing on art festivals for more
than 20 years. There are annually, biennale, triennial art festivals hold every year
in various places altemnately. The art festivals were recognised from Japanese
peoples and from the international audiences. Some of them attracted more
than hundred thousands audiences in one period of time. This research aimed
fo understand the basic of Niigata Water and Land Art Festival 2015 by means
of its organising process, for example; artists selection process, site selection pro-
cess and cooperation from local peoples. The result found that Niigata is the
area with abundant lagoons all over. (gata means lagoon) The festival use this
characteristic as a subject for artists. The artists have to fravel and learn from the
specific character of each site before creating work of arts. The artists sometimes
chosen the lagoons, abandoned buildings, residential buildings etc. Sometimes
local peoples even help or been a part of creating art works process. The au-
dience has to travel through the certain characteristics of places thus helping



gain the comprehension of Niigata as a place and appreciation of art works
simultaneously.

Keywords Art festival, Niigata prefecture, Art and nature

Indra God in Thai social context 68
ws=dunsTuusundinulng
Aadsy Asuh Kittituch Srifar

The story of Indra appears. The Vedas of Brahmanism - Hindu. At that fime, Indra
was the highest god. Later, Indra was admitted to Buddhism. During the Buddhist
era. Indra is in Buddhism as a devotee of the Buddha. And when the Brahmins re-
tumn to prosperity, the Indra is reduced to a secondary deity. And the triumphalism
is huge. But Indra is still the greatest in the Buddhist paradise. We accept Indra
come with Buddhism. And Indra in the royal paradise. As clearly shown in the name
of the city. The sculpture is a symbol on the gable or motto, and the concept of
building the architecture. This concept is a set of concepts in the early Rattanako-
sin period. But when the time changed. The popularity of other gods increased a
lot like Ganesh, Jatukam, Ram, Vishnu, etc., so Indra was not mentioned. | do not
like the Thai version of the latfter in Buddhism. Or art history Recognize Indra is just
a story as it comes to the elementary school that Indra, who is green, is an angel
and is living in heaven itself.

Keywords  Indra, Sakka, Exegesis

The Role of Mass Media and Its Influence on Self and Identity 88
ofthe Media Consumer Depicted in Tony Oursleris New Media Art
unUNIiREBNs WavedeudagURTdemMsMruaddAU Iasdaanynd
vosunnaludanufadzdelnuzasind ionsaians

Jciun enryacycrs Wuttin Chansataboot

This article aims to study the role of mass media and its influence on media
consumeris self and identity through the artworks of Tony Oursler, an American
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multimedia artist, focusing on some of his works in 3 exhibitions, “template/
variant/friend/stranger”, “Privite” and “pU#\*c”, in which the artist embeded
particular visual elements referring to the visible output generated by the facial
recognition systemis algorithm as a main component of the creative processes.
Using sociological idea and psychoanalysis concept of Jacques Lacan as a the-
oretical framework, the comprehension about relationship between information
technology evolution and the inconstancy of self and identity portrayed via
Oursleris artworks, is elucidated.

Keywords  Tony Oursler, Mass Media, Self, Identity, Jacques Lacan

A Comparative Study of Erofic Drawings: Case Studies from 110
Western Art in 19th-20th Century.
msfAnn3IAsIRIUSBUIREUgUNSETMWZDIMWIMaaNeIFUSTsan

. nscifinnnnAatuassuaniugaufcssui 19-20

dnun asuwuni Sihanet Lobmanee

The purpose of this article was to compare the aesthetics in erotic art drawing,
contemporary art of artists in the 19th and 20th centuries, by aiming at analysis
and comparison study on aesthetics and factors in relation to context of crea-
tivity, beliefs, and artist’s identity. How does the form of erotic art drawing af-
fect society in that century? We can see the distinctive point in each art-
ist who has notion influenced by way of life and different society and they
apply this to their own style. This article may help nude art lovers to expand
more their perspectives and enjoy watching erotic art drawing next time.

Keywords  Artist, Drawing, Body, Aesthetics, Erofic art

Packaging Design and Development of Dessert in Trokkaomow 126
comunity,Bangkoknoi District of Bangkok.
MSOaNIIUULICULINUSSINUNWAANTUNIULTNg0I4uBUCISONTNIIL

AvINaNUDY NSINWUKUAS

nigmey §sudsna Nattakarn Teerabavornrakul



Thai dessert of Trok-khaw-mao community represents the identity of people in
Bangkok Noi district which can be seen from the ingredients and manufacturing
processes following the unique traditional local wisdom in order to preserve the
uniqueness and the original taste of the dessert. However, the guideline for pack-
aging design which is unique and helps to extend the shelf life of the dessert is still
lacking. The trademark has also not been registered under the Intellectual Property
Law. As a result, the manufacturers have not had the bargaining power. This re-
search aimed 1) fo study the specification of four kinds of Thai desserts in order to
design the frademark and process the application for frademark protection, 2) to
study the information on packaging, 3) fo design the packaging for the four kinds
of Thai desserts, 4) to examine the shelf life of the four kinds of Thai desserts, and
5) to explore the satisfaction on the packaging design, the designed trademark
under the brand “Thai dessert Bankaomow,”and the application for trademark
protection. The study investigated the shelf life of the four kinds of Thai desserts
based on the microbiological quality, the amount of microorganism, yeast and
mold which is packed in three types of plastic packages at room temperature and
stored at 5 degrees Celsius. The result revealed that the Polyamide (PA) bags can
extend the shelf life of the four kinds of Thai desserts. In addition, the identity and
geographical indication of the community have been used in designing packages
for the four kinds of Thai desserts.

Keywords  Thai dessert of Trok-kao-mow community , Packaging
Design and Development

Pop Up Activities Making to Enhance Creative Thinking of Art and 150
Design for Undergraduate Students in Different Contexts
nanssumsriauswiliodiasuanufaasiassAzaIunAny
szaudsrunnasangAadziazmsoaniuuluandzinadaunnancninu

18100t myausadiias uxaad 18

Saowanit Kanchanarat and Nuanchawee Sangchai

Credtivity is an important tool for driving Thailand to the innovation society fol-
low the government policy. Higher education institutions are responsible for the
preparation of Thai youth to support the labor market for the creative industries
in the future. Therefore, it should promote the creation of all creative processes.
This research aims to develop the pop up activities making to enhance creative

Silpakorn University Journal of Fine Arts Vol.6(1) 2018 19



thinking of art and design undergraduate students in different contexts and to
study comparison of the contexts that affecting ftoward enhancement of creative
thinking of art and design undergraduate students. This research was quantitative
research. The samples were 50 third—year students of Applied Art and Design pro-
gram of Faculty of Architecture and Design of King Mongkut’s University of Tech-
nology North Bangkok. Samples were divided by two groups; first group was the
time strict learning type and second group was the time flexible learning type. The
research tools were creative thinking test and planning of pop up activities making
to enhance creative thinking. Then the collected data were statistically analyzed
by using basic statistic and t-test. The results revealed that 1) creative thinking be-
fore and after making pop up activities to enhance creativity showed significant
differences on the score of creative thinking at 95% confidence level 2) time strict
leaming type group and time flexible leaming type group showed no significant
differences on the score of creative thinking at 95% and 3) gender showed signifi-
cant differences on the score of creative thinking at 95% confidence level.

Keywords Pop Up Activities, Creative Thinking, Contexts,
Undergraduate Students

Mixed media paintings and the insporation from a chid 170
with autism spectrum

Jasnssudouau Buln tnne  quyu Souidule Aldisaduaalann
wanufadzyaignoonddn

eien gossruAs  Metta Suwannasorn

The artistic beauty originated from the imaginative artworks of a child with autism
spectrum can help relieve the symptoms of attention deficit hyperactivity disorder
(ADHD). Art therapy can also improve child development stages and urge their
learmning and memorizing skills by understanding the child’s surrounding environ-
ment. It is because these skills indicate the improving or regressing child develop-
ment. Accordingly, drawing is a gateway to the complex world of the child with
autism spectrum which is complicated to understand their moods. The finished art-
works by the child with autism spectrum express their purest beauty in their content,
shapes, colors and the drawing and painting process. The art composition, which
is not up to any art principles, captured the mother’s interest. The child’s artworks
were used in the mother’s mixed media artworks combining her proficient craft

20



skills, such as, embroidering, crocheting, weaving, sponge stuffing and fiber dye-
ing. These artworks show her autistic child’s imagination and uniquely become her
own signature. Furthermore, this can support and encourage families with autistic
children to see the value of art therapy which is able to promote their children’s
development.

Keywords  Mixed media painting, Sewing, Embroidery, Embossing,
Embossed lines,Inspired by autistic child

One Percent Public Art Policy By Taiwanese Government 194
ulsnngAauzansistus 1% Tagsaunaldnit
nrawa endaana Panipol Apichitsakul

"Public art is the fastest developing and most changeable visual (art) form in Tai-
wan foday.” To make sure that this genre of art does not lack funding or sponsor-
ship, the Taiwanese government has initiated “One Percent Art Funding” Policy
under the Cultural and Art Reward Act, issued in 1992. This effectively requires all
the government funded construction projects to have a public art piece installed
onsite. Each public art sourcing and installation scheme will be given at least one
percent off the total budget allocated to the construction project.

The research aims to study throughly the evolution of this policy (from the year 1992
until 2011) and, more importantly, how such public art installations are managed
and carried out. It will also attempt to reflect on the outcomes and repercussions
from having this policy implemented in the country. Through related document
analysis and interviews with the involved parties, the researcher can conclude the
research outcomes as follows:

First, the One Percent Art Funding Policy has led fo a significant rise in the number
of public art piece in the urban space throughout the Taiwan Island, especially in
big cities such as Taipei. The forms and definition of “public art” as a contempo-
rary art term is affected by this government policy itself. Since public art is related
not only to the world of contemporary art, it is very much affected by political
ideals and cultural characteristics of the nation. Taiwanese public art policy too
has helped create a set of unique fraits of its public art, which can be detailed
as follows: First, public art in Taiwan is found fo be dictated by its somewhat strict
governmental regulations. Despite this, more frequently-used public art work se-

Silpakorn University Journal of Fine Arts Vol.6(1) 2018 21



lection methods have enjoyed participation from different groups of artist, both
professional and amateur, Taiwanese or artists of other nationalities. This shows a
degree of open-mindedness and freedom of artistic expression. Moreover, the
policy has yielded public art pieces in a variety of art forms and genres; with the
frend in public art leaning towards Localism Art (encouraging local public partici-
pation), as well as, environment and culture related genres. Overall, *One Percent
Art Funding” Policy by Taiwanese govemnment can be considered a success in
addressing its objectives. It has brought a positive change to the overall artistic
ecology of Taiwanese contemporary art through a direct support towards its artists
and creating more art-related jobs. This helps set up a higher standard in the art
and art management practices. By increasing public art works and encouraging
art education and public participation from each public art project, the policy also
helps Taiwan enhance its national aesthetics and beautify its public space.

Keywords  Public Art, Art Policy, Art Management and Curatorship

Indigo Blue Color in Japanese Culture during Edo Period 220
dunbuludcuusssuryuavsiola:
3s7¢ woddsau Jirayu Pongvarut

This article aimed to take a closer look into the role of blue colours in the Edo pe-
riod Japan. The article is the latest one of the series the Role of Colors in the Edo
Japan in which the 2 precursors articles are focused on Grey and Brown. Although
blue is one of the most common colour in Japan since the ancient time because
the indigo planted widely in the country. The colour flourished in this period since
the Bakufu or the Edo government refrained normal peoples from wearing bright
colours. The newly discovered Prussian blue from Europe with deeper hue and tone
than the indigenous indigo blue was continuously imported into Japan. Cheap in
price, the colour became the most prominent expression for Ukiyoe printing espe-
cially in the landscape genre. Among various artists of this period using various kind
of blues are Utagawa Hiroshige and Katsushika Hokusai and his famous 36 Views
of Fuiji series of prints.

Keywords  Blue Color, Indigo, Navy blue, Edo period, Iki
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Wang Wen Chih.

DREAM OF NIGATA

Hia¥rauaziind : 2009-2015
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Available from  http://www.asianartbiennial.org/2017/content/EN/ArtistCV.aspx-
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b

58 InAMafadzinnasauidnzcr A.A. 2015 Tag Joor duipsuus



~
NINN 3 Uaz 4

Dot Architects (Toshikatsu lenari + Takeshi Shakushiro + Wataru Doi)

FLOATING BRIDGE IN THE LAGOON
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Kimio Tsuchiya APT (=Art Project Team) Tadayashi Tahara + Kohsuke Kimura
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Tetsuo Sekine

ORIGIN: STANDING DIRT
Tia¥rauazinga : 2015

ﬁﬁ%\? . ?NLL@ZiUW:Lﬁﬂ’]UﬂZﬂZ

|
a |

7 oneleegide

Silpakorn University Journal of Fine Arts Vol.6(1) 2018 63



N9 15 uas 16

Xiao Xiao
AN OBJECT FROM THE MOUNTAIN
INasauaznnee : 2015

A9 TunFnusunisuasatasnitiadnalaiiad

D

va o
a1 onelaagiqe

64 inAmMafadzinnasauidnzcr A.A. 2015 Tag Joor duipsuus



NINA 17 uas 18

World Dirt Association

DIRT STAGE
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Koichi Sakao
WATER’S MEMORY MAP IN NIGATA 200
Inasauazanga : 2009
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Masayuki Kishimoto

TSUGI-TSUGI-KINTSUGI

Uiasauazinga : 2009
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Anne Graham
SHINOHARA'S HOUSE
7adquazmneq ; 2009
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Seated Semi-Nude , 37x36 cm

=3 A Vv ° a o é -~ a
NANUALNATINALA LU m‘umqﬂ Al ARUA  uassanuuuufalaeslussanun

189N19NTTAUFIBTUAlINNA
11 : Gottfried Fliedl, KLIMT (China : TASCHEN, 2006), 190-198.

a2 @

Seated woman, with Open legs, (1916 /1917)

Pencil, red crayon, highlighted in white, 57x38 cm

‘17{11'1 . Gotftfried Fliedl, KLIMT (China : TASCHEN, 2006), 190-198.
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Seated Female Nude with  Black Stockings (1910) Watercolor and pencil
54.3x35.1 cm

‘17%11’1 : Alessandra Comini. EGON SCHIELE (China : TASCHEN, 2014) 156

NN 4 (197
Observed in a Dream, 1911 Watercolor and pencil on paper 47.9 x 32.1 cm
111 : Alessandra Comini, EGON SCHIELE (China : TASCHEN, 2014), 168.
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“Unititled”,1999.Litho-cryon on paper, 28x21 cm

‘17llll’1 : Stanislav Grof, HR Giger (Zurich : TASCHEN, 2002), 33-34. 86.

29 6 (1)
“Unititled”,2000. Penciil on paper, 30x21 cm
1N : Stanislav Grof, HR Giger (Zurich : TASCHEN, 2002), 33-34.91.
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