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Degas and the Ballet Rehearsal Room: the Room with Mirrors 26
nszanfumwAasnssuzalidams Inemdyaralissudalad
25¢n 2JAgsedun Wariya Wongsuriyanan

This article aims to identify the spatial complexity of mirror use in the ballet class-
room paintings by Edgar Degas, the Impressionist French artist. Studying and ana-
lyzing Degas’ oil paintings, the researcher selected 3 paintings from a set of ballet
classroom paintings which were dated before 1875; They include The Dancing
Class (c. 1871-72), Dance Class at the Opera (1872), and The Dance Class (1874).
These chosen paintings portrayed the mirror(s) and the reflection of figures and
space in the scene. The result of the study showed that the ambiguity of space
created by the mirror(s) in these paintings follows 3 factors: arbitrary manipulation
in pictorial space, spatial association, and interests in bodies and movements. This
ambiguity enhances these paintings by Degas to be more remarkably different
from those by other artists before his time. It can also be another approach to
the study about his influence on his contemporaries and other following artists.

Keywords  Edgar Degas, Painting, Ballet, Mirror, Space



Deceptive volume in endless space 52
UsunasialauuuiiunanisulSvauia
suws nmuun  Tanaporn Dasananda

This article focuses on a relation between reality volume and decaptive volume
of architectural space in paintings. The study covers the creation of deceptive
volume that can be found from examples in a history of architecture. These exam-
ples reflect a relation between painting and architecture as well as concepts of
expanding interior space and linking outer environment to inner enclosed space of
architecture. The concepts include that of creaing fwo-dimensional illusive images
within inner enclosed architectural space, that of creating superimposed geomet-
ric forms in space, which links to reality Voloume in an aspect of physics, and that
of infegrating the volume of three-dimension in an aspect of physics with the de-
ceptive volume, yielding endless volume within the architecture.

These mentioned concepts show that designing the space within architecture can
be considered as one of the important compositions of architecture design and
interior decoration design.

Keywords  Deceptive volume, Endless space, Enclose places, Painting,
Architecture

Ephemeral Art in Thai Contemporary Art 66
Aau=iusluAsiluAadzsoualuaasing
Usnun g8sgs Paweena Suteerangkul

This qualitative research has two objectives: (1) to study the concepts, contents,
materials and changes of ephemeral art in Thai contemporary art, and (2] to
classify the ephemeral art in Thai contemporary art. Selected samples of this
research include 16 ephemeral artworks created between 1987 and 2017. A
research tool is an in-depth interview.

Research findings are:

1. The concepts, contents, materials and changes of the ephemeral art in Thai
contemporary art conform harmoniously. Each individual artist would like to

Silpakorn University Journal of Fine Arts Vol.5(2) 2017 17



reflect his/her own idea and subject matter relating to the natural law of
instability. The artist express their concept and explicit content by applying the
insubstantial characteristic of objects and decaying process.

2. The ephemeral art in Thai contemporary art can be classified by considering
the elements of the ephemeral art, such as, directive intention, materials, inherent
vice, and time. There are 3 types of the ephemeral art which are (1) the ephemeral
art activated by nature, (2) the ephemeral art activated by human, and (3) the
ephemeral art activated by nature and human.

Keywords  Ephemeral Art, Temporary Art, Contemporary Artin Thailand

Production and publishing a book entitled “See-Din Comic” 90
used as a medium for the dissemination of See-Din Earth:

Nature and Creative Space.

msuaciasiuiuskide “daunadn: méquaau” 1baldifudodsu
IwanwsANusTumsasutuaulkiudau: uasa eud Asienw aily

dSg= mg=3sry Suriya Chayacharoen

This research aims at studying the history and stlye of earth house by See-Din: Na-
ture and Creative Space. in order to produce comic books, to disseminate the
background and knowledge of earth house, and to create an awareness of
the use of natural resources for a community without harming its environment.

Researcher uses a multidisciplinary research methodology with qudlitative re-
search in conjunction with art creative research, studying the process of pro-
ducing and disseminating creative works that integrate academic servic-
es info society. The conceptual framework was developed from literature review
on the concept of drawing. cartoon, semiology and the concept of communi-
ty services. This conceptual from work led to the analysis and synthesis of "See-
Din Comic" books distributed to the sample population in Nakhon Si Thammarat.

The research can be concluded that. (1) The "See-Din Comic" book uses cartoon
code and descriptive text to tell the story in chronological order so that readers
can understand the background of earth house from See-Din: Nature and Creative
Space. (2) A comic book that infroduces the earth house model. (3) The content



of comic books is a depiction of the alterative way of life that is self-reliant ac-
cording to Sufficiency Economy philosophy. (4) It is a medium that creates a con-
sciousness in preserving natural environment for the community. And (5) a medium
that presents how fo live as a strong community. that is sustainable and united.

Keywords  Comic, Earth house, Sufficiency economy, Community,
Environment

The true spontaneity of mind reflection through abstract art 110
sSSUANMSIIKIACRaoUdUAaUUNUSSSY
osns  sJdgydaoa Varakorn Thongchaikawsaard

This article was written to analyze abstract paintings portrayed by sudden emo-
tions through creative artistic process. This article is mainly based on Psychoanalysis
theory revealing the ways of emotional conveyance on albstract arts. Art is a kind
of product of subconscious mind of human beings. Human minds have numerous
aspects that are very difficult. It is almost impossible to identify their tfrue appear-
ances, however, abstract arts could be a microscope to help us see the redlity in
our selves.

Keywords Abstract art, spontaneous expression, subconsciousness,
Sigmund Freud

A Comparative Study of the Role and Meaning of Landscape 126
in Mural Paintings from Late Ayuthya to Early Rattanakosin Period
mMsAnIUSsUINgUUNUINIAZANDKUIgYEIMWAN AU TUIASNSSU
dhaugavseysencoularenidusauinduns

und Jun Manee Meemark

This article is a comparative study on the roles and meanings of landscape in mural
paintings from the late Ayutthaya period to the early Raftanakosin period. Data
was collected from ten temples that altogether have 145 mural painfings, and
analyzed in order to find the specific characters of landscape composition, the
roles and meanings of landscape in mural paintings of each period. It is found out

Silpakorn University Journal of Fine Arts Vol.5(2) 2017 19



that landscape paintings during the late Ayutthaya period to the early Rattanako-
sin period can be divided into seven categories: 1. the presentation of symbolic
forest in room separated by Sintao lines 2. The forest is the upper part of the mural
3. The forest scene covers the whole wall as obliged by the story 4. One building is
surrounded by landscape 5. Two significant buildings are presented and landscape
covers from the upper to the lower part of the wall 6. Landscape covers from the
upper to the center part of the mural and surrounds the building in the upper part
and 7. Buildings are in zigzag direction and landscape covers from the upper to
the lower part of the mural. Seven types of landscape mainly used to present the
story of Buddha's life. Moreover, painters in each period designed different land-
scapes. They were inspired by previous periods.

Keywords Mural Painting, Landscape Painting, Late  Ayuthya Period,
Early Rattanosin Period

The Ochiishi Plan - Rotting Copperplate Prints 152
Toshiya TAKAHAMA

The objective of this arficle is to demonstrate how the course of deterioration, or
the process of weathering and rotting of copperplates could become materials for
construction of the Japanese tea house. Each plate has been printed not on pa-
per, but on plaster cubes (10 cm on a side) through the plaster-printing technique,
a special printing technique that does not use a pressing machine. On the cubes
the pictures installed in an earlier period --- about 10 years ago, the pictures are
partially wearing away and some portions are being eroded by water droplets.
Some cubes are chipped on the edges or cracking. While accepting those deteri-
oration effects as such, the artists pile up new plaster cubes upon those weathering
cubes next summer. Just after being made, the cubes begin rotting, and repeat
the same thing over and over again. Rotting process urges the artists to further
make up the cubes. That is the way of being of this copperplate print installation.

Keywords Copperplate, Rottting Process, Japanese Tea Ceremony
Room
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Art creation of female artists for mental disorders healing 168
msasuassauanufalzvasAatlunnuailiohiaanosaandaund
3s10ssru 1soala Jirawan Rewatto

In the Renaissance period, an important science about mental illness analysis in
both psychoanalysis and psychology was discovered. The discovery was important
for the artist's concept communicating mental disorder developed from pressure,
anxiety, frustration, conflict, body and genetic disorders. The analysis of psychoan-
alytic theory could provide an understanding of the creation of healing art of two
artists : Georgia O’keeffe and Yayoi Kusama in terms of composition, technique,
presentation, and so on. The analysis helps to clarify the causes of problematic be-
havios to solve mental disorders, and fo heal mental disorders subconscious mind
to reach a state of conscious mind.

The artist presents mental disorders called “Depersonalization” It means change
of perception of their experience in the environment. Considered as one of ab-
normal forms of thinking and a symptom of Obsession, an abnormality of thinking
such as Obsessive thoughts. It can happen in patient’s brain without a control. The
patients often feel anxious. Moreover they have compulsions which come from
abnormal behaviors. It's not abnormal thinking. However, the patients can not resist
the symptom of obsession — compulsion and they feel obsessive — compulsive
because they want to reduce the repetitive thought.

Mental disorders healing concept is useful in art therapy because it can be used
for healing patients and general people and for the understanding about mental
disorders. It's not an embarrassing problem.

Keywords  Mental Disorder, Art Therapy, Woman Arfist

Fiber in Creative work of Art 184
idulelunuasiassadaunssy
yingsé anu  Chukiat Sutin

Human being have created fiber for general uses for a long time from natural
plant fiber, and wool. Technology develops permanent fiber production with a
great help of fast manufacturing processes. However both plant fiber and polyester
are for human use, there are some backgrounds of fiber. The fiber was changed
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according to human life, technology development, human ideas, belief develop-
ment, and needs from the past to the present.

There are fiber art groups that use plant fiber and polyester to create their new
concept in work of art. Some works of art that they created from fiber can reflect
impression of the simple way of life in a countryside. Some works of art show the
pure love of a mother who devotes her life to her autistic child. Red fiber shows
a relationship of human memories, or the impermanend of human body. These all
are about fiber art that comes from the improvement from being common fiber
to being creative work of art for social reflection, and atftitude expression. Ting fiber
can weave people in the world to join tfogether.

Keywords  Fiber Art, Rural Life, Social Reflection

The Wooden Buddha Footprint with Mother-of-Pearl Decoration 206
of Wat Phra Singh: Art Innovation in the Period of Lanna

Golden Age

wszwnsuInliuszauyndaws=aik: udcanssuduAad:lugaignuuganoy

moyws¥ 1awmau Panupong Laohasom

The Buddha footprint in wood with mother-of-pearl inlay at Wat Phra Singh temple,
located in the city centre of Chiang Mai, is one of the most significant and out-
standing Buddhist artworks in the first half of 21th Buddhist century which is the pe-
riod that the Lan Na Kingdom was prosperous, generally called “The Golden Age
of Lan Na.” This article will suggest that the Buddha footprint in wood with mother-
of-pearl inlay was created not only for showing reverence but the creator intended
to embody perfect beauty and symbolic values in Buddhism and politics such as
the presentation of the Five Buddha Families, the Greatest Emperor, Buddhist cos-
mology and the originality in the composition of 108 sacred pictures. Moreover, in
materials and techniques, it is also the oldest gold patftern and mother-of-pear
inlay artwork. It significantly shows art and craft wisdom. It is the evidence that
supports the concept of the Golden Age of Lan Na.

Keywords  Buddha Footprint, Mother of Pearl, Lanna Art
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Freud's Conception
of the Human Psyche
(The Iceberg Metaphor)

Preconscious
Superego

Ego*

Unconscious

N1 U
Freud's conception of the human psyche

NN ; http://www.psyche.com/psyche/cube/cube_psyche.html

NN 2 (LA
v o a =3 vV & v [
malurawinnudalzaasmeadanians AAUNTZUIUNITATNATIA
s . . .
NUINN : http://www literaryramblings.com/why-do-we-hang-jackson-pollocks-

paintings

2 3 (a9

Tony Orrico, Project, recoil, 60 x 180 inches, performancegraphite on paper.90
min, 2011

ﬁMﬂﬂﬂW : http://tonyorrico.com/biography/
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DA 5 (UUTIE) 1D
wmAlA : Pencil , Acrylic , ink on canvas and Acrylic sheet

ﬁmmw 1909 aNdRNN2eA.

NN 6 (ULYIY) EGO
wAlA : Pencil , Acrylic , ink on canvas and Acrylic sheet

ﬁmmw 1909 aNdRNI2eA.

NN 7 (@97 SUPER EGO
wAlA : Pencil , Acrylic , ink on canvas and Acrylic sheet

NWNN ;2909 aediRnni@ana.

AT 8 (B9 HauTilEaanIn AN 3 svaL

mAlA : Pencil , Acrylic , ink on canvas and Acrylic sheet, UL1A : 125x125 cm.
Funnm : 2903 sedfanannn. (2560). wandering60#1 Uand 5-11 WOHA1AL 2560
vedatanlan & 15m unes
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The Ochiishi Plan : Rotting Copperplate Prints
Toshiya TAKAHAMA

Professor of Musashino Art University, Artist

Keywords Copperplate Rottting Process Japanese Tea Ceremony Room

Way of being of copperplate print works

Generally, copperplate work is printed on paper and framed, and then displayed
on a wall in a museum, gallery, or house, in such a careful way as to be
protected from any deterioration, such as yellowing, tearing, or molding. This is
the ordinary way of being of copperplate prints. The copperplate print works shown
in the present article have been made for being in the exact opposite way, in
which the course of deterioration, or the process of weathering and rotting. as

such consists of a part of being of the work. Each work has been exhibited as an
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installation art work encompassing the phase of rotting. They have been printed
not on paper, but on plaster cubes (10 cm on a side) through the plaster-printing
technique, a special printing technique that does not use a pressing machine. The
work is still in progress, and once completed, 5,000 plaster cubes with copperplate
prints will constitute an installation art work. Before completion, some cubes have
shown a sign of deterioration. On the cubes the pictures installed in an earlier
period about 10 years ago, the pictures are partially wearing away and some
portions are being eroded by water droplets. Some cubes are chipped on the
edges or cracking. While accepting those deterioration effects as such, the artists
pile up new plaster cubes upon those weathering cubes next summer. Just after
being made, the cubes begin rotting. and repeat the same thing over and over
again. No one knows when the installation work is completed. Perhaps, there may
not be a process or phase of completion. Rotting urges the artists to further make

up the cubes. That is the way of being of this copperplate print installation.

The authors of the rotting copperplate print works

Sotaro IDE & Toshiya TAKAHAMA, who produced the installation works described
above, constitute an artist unit focusing on creation of copperplate print arts.
Usually the two artists are working solo. Ide has instilled his imagery in buildings,
for example ', by mounting his own copperplate print works onto sliding doors,
“fusuma”, in fraditional Japanese houses, such as those in Gokayama Ainokura
colony, Toyama, for a limited-time exhibition. On the other hand, Takahama
implements his architecture projects °, workshops, or installations in different
locallities or venues, and makes series of copperplate print works under the theme
of own imaginary sceneries inspired by the communications or episodes he
experienced there. Basically, as a solo artist of copperplate printing, both of the
two artists usually use a pressing machine to make proofs of their works in their
own print studios, and have them at exhibitions. Apart from their solo works, the

two artists hold a number of site-specific art projects jointly. As an artist unit, they
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have their activities not in neutral spaces reserved for exhibition of their art works,
such as white cubes, but in site-specific fields in the midst of real-life communities.
Most of such fields are such abandoned desolate places as to be totally alien to
delicate way of being of an art work (for example, a framed painting). Activities
of Artist Unit are originally triggered by the repair work at Ide’s house site in
Fujisawa-city °, Kanagawa, about 15 years ago. Takahama, involved as a
carpenter in the woodworking for repairing, and Ide, as the client, sought to
jointly make an installation of copperplate prints. That was the first work, in which
the artist unit linked an event of repair work taking place in a real-life
community fo its art work. This on-site joint working style led to development of
the abandoned house project of the House in Koide *, exhibited at the Echigo-

Tsumari Art Triennale, and then to the Ochiishi Plan under way.

What is the Ochiishi Plan?

The Ochiishi Plan is a series of art projects in progress, under which Sotaro Ide &
Toshiya Takahama have been working on the Japanese Tea Ceremony Room
Using Copperplate Prints °, an installation work of unique copperplate print works
at Cape Ochiishi, Nemuro, Hokkaido, for more than 10 years. It is still at work. Its
site is at the abandoned facilities under renovation of the former Ochiishi Radio
Station °, which stands in obscurity, like a fortress, in the grass of Cape Ochiishi, in
the Pacific side of the Nemuro Peninsula.” Launched as a radio telegraph station
under the former Ministry of Communications in 1908, it was damaged by fire or
war several times, and then reconstructed as what it is in 1925. To be clear, it was
a kind of military facilities, which is deeply related to Charles A. Lindberg, who
achieved the nonstop flight across the Pacific Ocean, and a German airship,
Zeppelin. Since 2008, the artist unit of Sotaro Ide & Toshiya Takahama has been
visiting the site every summer as part of the Ochiishi Plan, and working on the
unique copperplate prints for the installation, or the Japanese Tea Ceremony Room
Using Copperplate Prints. Both of them have no accomplishment or discipline of

tea ceremony. For two Artists, the Tea Ceremony Room symbolizes an
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opportunity of communication between persons, and the motivation of two Artists
is to create a space for copperplate print works of two Artfists to exist
continuously. ° Naturally, the relationship of two Artists with Ryoji lkeda, a
copperplate print artist from Nemuro who owns the building at the site also was
a catalyst to start the project. Now in their 10th year of launching, the project is
still under way. Every August, they stay with a number of younger artists at Cape
Ochiishi for some 10 days, to work jointly on the project. In addition, they organize
workshops or gallery talks, in cooperation with the local people, on the themes
along the lines of the Ochiishi Plan and on the initiative of those young artists.
These on-site activities that have been going for more than 10 years are called
“Ochiishi Plan”.

Rotting copperplate prints : the Japanese Tea Ceremony Room Using
Copperplate

The core component of the Ochiishi Plan is the installation work that the two art-
ists are jointly working on ’, the Rotting Copperplate Prints --- the Japanese Tea
Ceremony Room Using Copperplate Prints. The whole installation as the Japanese
tea ceremony room with copperplate prints forms a cube 3 meters on a side. Ifs
fabric is built with wood panels, and the cubes 10 cm on a side, decorated with
the copperplate prints made by the plaster-printing technique, are built up along
the exterior wall surfaces. The copperplate prints were taken from the original
copperplates made by each of the two artists. On each wall surfaces, the pictures
made by the two artists are infertangled and involved with each other in mosaic
patterns, creating a novel image of installation by an artist unit. So far, nearly 3,000
pieces of plaster cube have been built up, and the finished work will comprise
nearly 5,000 pieces. Not sure how long period it will take to be completed, perhaps
a couple years? That’s not certain. On the other hand, the surfaces of interior wall,
ceiling, and floor are decorated with the original plates of the abandoned
copperplate prints (the fusuma pictures) made by Ide. The interior surfaces with

copperplates provides the visitors with the function of tea ceremony room where
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they stay and communicate with each other.

The exterior is copperplate prints and the interior the copperplates. The principle
of printing, negative vs. positive, gives a foundation of the design of the
installation. Taking in the light thrown into the darkish building of the former
Ochiishi Radio Station, the installation is continually reflecting dull red-colored lights
peculiar fo copper with slight alternations every minute. As well as appreciating
it as an art work, the audience can actudlly step in the work off the shoes to
experience and enjoy the universe of the art. You look intfo your own silhouette
under the dull red colored light. You can feel the cold texture and smell of copper,
listen to the sea roar from a long distance and the voice of noise in the moist air.

You can enjoy copperplate prints with your five senses.

Why do we work there?

The venue of the Ochiishi Plan, the former Ochiishi Radio Station, is located in the
midst of the Cape facing the sea, where the weather conditions ae quite
different from the urban area in Nemuro. The weather is very changeable, and
often severe to people. ° Dull gray-colored clouds come to hang just a couple
of minutes affter clear weather. In particular, you can never get away from the
dense fog with the moist air rising from the sea. The artists are seeking to expose
the copperplate prints to the environment of Ochiishi, including such severe
weather conditions, show the process of rotting the print works naturally, and
further build up more pieces of plaster cube on the rotting cubes. They are willing
o visit the venue continually to work on copperplate prints as they can for years

to come. This is the heart of the Ochiishi Plan.

Everything will be rotting away. Exposed to the severe weather conditions at Cape
Ochiishi, those copperplate print works (plaster cubes) begin rotting and
weathering just after being made. Just after being made, the cubes begin rotting,

and repeat the same thing over and over again. Just like the process of making
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copperplate prints, in which a copperplate is forced to decay in a short time
thorough immersion in the strongly acidic etching solution, everything will be
rotting quickly here in the dense fog with salt content. The essence of working on
copperplate print is to decay copper material, at the rate of rotting or weathering
far more accelerated than the rate under the conditions of our usual daily living.
This unusual pace of weathering gives a feeling similar to the feeling of etching
on copperplate. Based on that feeing. the artists have a desire to make the way
of being of a copperplate print as such be a part of art work. In other words, they
chose the place of Ochiishi, to intentionally have their own copperplate print works

rot.

The future of the Ochiishi Plan

While accepting a variety of realities, the artists will go on patiently building up
the plater cubes. The reality that everything will be eventually rotting away.
Copperplate print artists, realize such a matter of course with feeling. Hundreds of
years after, probably, our own installation work, “the Japanese Tea Ceremony
Room Using Copperplate Prints”, will be rotting away intfo almost nothing. The
only thing we are sure is that no one of still-living persons will exist at that time;
maybe just some fractions of copper will survive. | know our works will amount to
nothing. But yet the unit of two artists will be urged by rofting of our own art work
to go on building up new copperplate prints every summer. The period of time for
which they are alive, and during which the copperplate prints are rotting away.
During the course of living our lives, each one’s time, like nesting itself, goes by

along a loop

About Ochiishi Radio Station (Ochiishi Telegraph Office)

Former Ochiishi Radio Station 244-4, Ochiishinishi, Nemuro, Hokkaido

On the Pacific Ocean side of the Southern Nemuro Peninsula in Hokkaido, this

Silpakorn University Journal of Fine Arts Vol.5(2) 2017 157



thick reinforced-concrete structure stands, appearing like a fortress in the fields
where wild azalea grows. Originally opened in 1908 as the Ochiishi Radio Station,
the building was part of the now-defunct Communication Department of Japanese
Govemnment. It was later rebuilt in 1925, affer several fires and war-damages.Today,
the Ochiishi building is an important living witness to many historical events,
having served a strategic function in presiding over the North American Ocean
Route in Nemuro, Hokkaido. A few of the Telegraph Office's notable moments
include successful air telecommunication with German-made Zeppelin NT airship
in 1929, as well as supporting the achievement of Charles Lindbergh's legendary
nonstop flight across the Atlantic in 1939 as a ‘behind the scenes’ telecommuni-

cation guide.

Beginning in 1985, printmaking Professor Ryoji lkeda (Musashino Art University, b.1947
in Nemuro) started a project to renovate the Ochiishi building in order to fransform
it into a printmaking studio. The renovation still continues today as the building is

slowly and carefully fransitioned from its abandoned condition.

Ochiishi has been a point of communication for millions of ships, aircrafts, and
physical places over its long history— a history which speaks well to the building's
continued significance in being reborn as a practice-specific public open space

for creating inner dialogue with outer world.

History of Ochiishi Radio Station (Ochiishi Telegraph Office)

1908, 26 Dec—  Ochiishi Radio Station ( Ochiishi Telegraph Office) is opened
at Ochiishi cape in Wada village, Nemuro, Hokkaido

1915,156 Jun —  First Japanese intemnational telecommunication with Petropaviovsk
telegraph office at southern edge of Kamchatka peninsula

1916, 10 Jan —  Successful test telecommunication with Kahuku telegraph office

in Hawaii by use of 30kW transmitter and crystal receiver
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1923

1923,

1925,

1929,

1930,

1931,

1939,

1946

1952,

1959,

. 1Sep —
21 Dec —

16 Aug —

17 Aug —

1 Nov —

16 Aug —

31 Aug —

.5 May —

4 Mar —

13 Jun —

The Great Kanto Earthquake strikes Tokyo (M7.9-8.2)

Dual Telecommunication System begins operation with the
opening of fransmitting office in Wada village and receiving
office at Katsuragi in Nemuro town

Transmitting office burned down by fire

Successful air telecommunication with German-made Zeppelin
NT airship

First In-country telecommunication with Shana telegraph office
in Etorofu island

Telecommunication support is provided for an American pilot
Charles Lindbergh's nonstop flight across the Atlantic
Successful support of the Nippon-Go, trans Atlantic aircraft from
Tokyo University Aeronautical Laboratory, for telecommunication
during its trip from Sabishiro to Anchorage

Restoration of transmitting office building from its destruction in
war

Support for the rescue operation for Off-Tokachi Earthquake af
Kiritappu hamlet, Hamanaka village, Akkeshi, Hokkaido
Relocation of transmitting office and receiving office to a single

campus and removal of long wave system
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Figure 1 (Left)

Ochiishi plan / Japanese Tea Ceremony Room Using Copperplate Prints

Figure 2 (Right Above)
Plaster cube (decorated with the copperplate prints made by the plaster-printing

technique)

Figure 3 (Right Below)
Plaster cube (decorated with the copperplate prints made by the plaster-printing

technique)
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Figure 4 (Left)

Plaster cube (decorated with the copperplate prints made by the plaster-printing

technique)

Figure 5 (Right Above)

Work of Sotaro IDE, Installation View of Watabe House, Matsuyama Ehime

Figure 6 (Right Below)
Work of Toshiya TAKAHAMA, Installation View of Gallery Natsuka, Tokyo
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Sapporo /79

{  Cape Ochiishi

Figure 7 (Left Above)
Workshop with local children in 2013

Figure 8 (Left Below)
“Cape Ochiishi” Nemuro city, Hokkaido, Japan (Former Ochiishi Radio Station is

located in the center of the cape.)
Figure 9 (Right)

Cape Ochiisi is located on the Pacific Ocean side of the Southern Nemuro Penin-

sula in Hokkaido.
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Figure 10 - 15

Former Ochiishi Radio Station
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Figure 16 - 19

The Japanese Tea Ceremony Room Using Copperplate Prints by Sotaro IDE &
Toshiya TAKAHAMA
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Figure 20 (Above)

putting an intemnal copperplate

Figure 21 (Below)

building up new copperplate prints (plaster cube) every summer
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1 Talsua Qiune, 'nsAnwmanuesezlezd Aazuz (Yayoi Kusama) il
LannanivanzAMuRalnAn1ean lusnel a.A.1948-2000." Veridian E-Jour
nal. 8,3 1265-1267.

2 WAAN §I9TUAS. (2560). nMzAMuMEMeRnluansnIsusIualaued 5
Aatlulng. unALINIg. 6.

3 Jalsua iunn. (2558). nsAinmuanuuedezlezd AazuT (Yayol Kusama) i
LanIRaNivan1zANURAUNAN19an Tusdail A.A.1948-2000. Veridian E-Jour
nal, Silpakorn University. 8(3), 1787.

4 AFuen WUsNTTUn. (2559). ArydnwoinnauwAlUNAITUARINITLURY 2051R8
1afAW. Veridian E-Journal, Silpakomn University , 9(3), 1799.

5 Falsua iunn. (2558). nsinmuanuusdazlezd Aazuy (Yayol Kusama)
fuanseandeanizanuiindninedn luaail A.A.1948-2000. Veridian
E-Journal, Silpakorn University. 8(3), 1259-1260.
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Paintings You Must See Before You Die. uilalng sins detlazng. ngamn: tanz
ingnIniianin, 2560.
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f4a1n https://www.dek-d.com/board/view/1402616/
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Falsua Iun. (2558). NMsAnEKaNUedezlezd Aazuz (Yayol Kusama) Tuansgan
fvannranuilalniniean lTudael A.A.1948-2000. Veridian E-Journal,
Silpakorn University. 8(3).

#xler8 pazuz (vayol Kusamaniiu.(aaulatl). ddtaile 23 unsaw 256110
7N https://themomentum.co/yayoi-kusama-bio/.

ASTUEN WUsNTTUN. (2559). AansainunAlUNAIIUARINTTUURY 285lae Taaw.
Veridian E-Journal, Silpakorn University , 9(3).

RavzihiTadiu. (eeulal). Wndaile 23 unsiau 2561, Wndeann hitp://sukkaphap
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therapy: collected papers). NTUNN1: NTUNWIUAT, 2552,
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Georgia O'Keeffe, Black Iris, 1926, Oil on canvas, 36 x 29 7/8 inches,The Metro-
politan Museum Of Art, New York
111: The Collection Online, accessed January 8, 2018, available from http://

www.metmuseum.org/toah/works-of-art/69.278.1

i 2 (e

Georgia O’'Keeffe, Jack-in-The-Pulpit — No.2, 1930, Oil on canvas, 40 x 30 inch-
es, National Gallery of Art, Washington, D.C.

ﬁm: Georgia O’Keeffe: Abstraction, accessed January 8, 2018, available from
https://nmwa.org/blog/2012/02/16/georgia-okeeffes-jack-in-pulpit-no-2-on-

view-now-at-nmwa/
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NIMA 3 (1)

Georgia O'Keeffe, Jack-in-The-Pulpit Abstraction — No.5,1930, Oil on canvas,
48 x 30 inches, National Gallery of Art, Washington, D.C.
nun: Georgia O'Keeffe: Abstraction, accessed January 8, 2018, available from

http://www.pbase.com/image/ 115809664

J’?’WV??IIZI

Georgia O’Keeffe Jack-in-The-Pulpit no.VI, 1930, Oil on canvas, 36 x 18 inches,
National Gallery of Art, Washington, D.C.

?im: Georgia O’Keeffe: Abstraction, accessed January 8, 2018, available from
https://www.artsy.net/artwork/georgia-okeeffe-jack-in-pulpit-abstraction-no-
dot-5
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NINT 5 (T8

Yayoi Kusama " Accumulation of Corpses (Prisoner Surrounded by the Curtain of
Depersonalization)”, 1950, 72.5x 91.5 cm.

ﬁm: Accumulation of Corpses, accessed January 15, 2018, available from
http://www tate.org.uk/context-comment/blogs/kusama-and-anti-war-activism

view-now-at-nmwa/

NI 6 (T8N
Yayoi Kusama " Infinity Nets', 1961, Oil on canvas, 210 x 414 cm.
nun: Infinity Nets, accessed January 15, 2018, available from https://abstractcrit-

ical.com/note/yayoi-kusama-white-infinity-nets/index.html

NN 7 (197
Yayoi Kusama "Compulsion Fumiture (Accumulation)’, 1964 Mixed media sculpture
#117: The Driving Image Show, accessed January 15, 2018, available from

https://www.gagosian.com/artists/yayoi-kusama
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DA 7 (ULTIE)
“The Key in the Hand”

AU ; https://www.kooness.com/posts/chiharu-shiota-the-sensa-

fion-of-memory

ﬂ’)WWQIB uaz 9 (UINuu LLE?:I”I/’J’?BI’N)
b .
TIEACLREANRINU “The Key in the Hand”

AN https://www.kooness.com/posts/chiharu-shiota-the-sensation-of-memory
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NI 10

“Lifeforce”. Burlap, paper, dye, latex paint and acrylic. Varieddimension. 2011

AN https://en.wikipedia.org/wiki/Nnenna_Okore
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