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Abstract

This academic article aims to 1) analyze the memories depicted in villagers paintings
in Ban Phae Din Daeng, Hod District, Chiang Mai Province, regarding the past lives of
villagers living along the Ping River, and 2) to disseminate and document these memories
in the villagers paintings prior to the ecological changes in the community resulting from
the granting of concessions for sand dredging from the Ping River in Hod District. Simple
shades and lines in this series of paintings elaborately represent cultural ecology of pure
authenticity as well as unity of the community as the origin of the local history, art and
culture.

The 7 paintings in this paper are the products of qualitative data collection in
the research “Echoes of ecological change in the Ping River Basin in Site-specific Art, Hot
District, Chiang Mai Province”. The inspiration is derived from life of Phae Din daeng
Villagers: community leaders, elders, fishmongers, fishers, and folks, who have had strong
bond with the river ever since their birth.

The analysis of the content, composition, and form of all the images reveals that
they all express the interconnectedness of people and nature. Various locations are
depicted as “meaningful locations,” particularly the “Ping River,” simply painted from
memories of old days, which totally different with current changes that have negative
impacts on the community in various ways. Therefore, all the paintings demonstrate a
collective consciousness that the people in the community once shared. This paper is a
voice of the community to communicate their problems with the public, academic circle,
and the stake holders in the sand mining, which will positively contribute to an agenda to

tackle the environment issue in Phae Din daeng Village in the future.

Keywords: Ping River Basin Ecological Changes, Sand Mining in the Ping River, Painting from

Memory, Cultural Ecology, Collective Consciousness
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