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Abstract

This article has two primary objectives: (1) to examine theoretical frameworks
within the tradition of poststructuralism, and (2) to apply selected concepts from these
theories to the process of artistic creation. The research employs a practice-based creative
methodology, emphasizing contemporary theoretical interpretation and its transformation
into artistic language.

The findings indicate that poststructuralist theory offers new perspectives on
artistic creation by revealing the potential for dismantling established meanings and
generating new ones. For instance, when a two-dimensional landscape painting is
reconfigured into a three-dimensional work, questions arise as to whether painting can
continue to convey the values and content associated with traditional pictorial forms.
Through the application of deconstruction as a method of rereading and reinterpretation
focusing on revision, interrogation, and recontextualization the research exposes diverse
modes of perception that differ from conventional understandings. This process opens
conceptual spaces for new forms of perception, leading to the production of new meanings,
in which meaning is non-fixed, fluid, and capable of multiple interpretations.

These processes contribute to the formulation of two principal creative approaches:
(1) the exploration and presentation of the status of memory—personal, interpersonal, and
collective through objects and materials such as landscape paintings, history books, and
archival documents; and (2) the articulation of the status and significance of space through
landscape painting and photography, particularly spaces that function as backgrounds in
landscape imagery and in 1 x 2 inch portrait photographs.

The creative outcomes of the research consist of four bodies of work: (1) a photographic
series, (2) a series of paintings, (3) a collection of documents and books, and (4) a series of
photographs with blue backgrounds. These outcomes demonstrate the potential for

integrating theories from diverse disciplines into experimental processes of artistic creation.
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