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Abstract

This article aims to analyze the perspectives of contemporary female artists from
Thailand and India on social, political, religious, cultural, and patriarchal issues through
Contemporary Arts in Mixed Media technique connected to feminist theory and the
female gaze. It also explores the creation of new spaces for defining female identity
through Contemporary Art. The study draws data from female artists obtained through
documents, exhibition catalogues, art exhibitions, and articles, supplemented by
interviews with Thai and Indian female artists who have at least ten years of experience
creating and exhibiting artworks at national and international levels. Content analysis
and symbolic interpretation of the artists' works reveal that these female artists utilize
art as a language of social, cultural, and political critique, particularly addressing gender
inequality and patriarchal systems. Their works reflect female identity through reinterpreted
historical, cultural, social, and political narratives in various contemporary art forms,
including Painting, Sculpture, Photography, Installation Art, Site-Specific Art, and Video Art.
These artworks are exhibited in art galleries, museums, and community spaces, serving as

platforms for expression and contestation of the aforementioned issues.
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Bharati Kher, And all the while the benevolent slept, 2008
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Bharati Kher, Consummate joy ,2020
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