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Abstract

This research study explores Appropriation art in contemporary traditional Chinese
painting through a qualitative research methodology. The aim is to study the concepts,
styles, and creative processes of contemporary Chinese artists working within the context
of Appropriation art. The study analyzes contemporary traditional Chinese painting artworks
by three contemporary Chinese artists from the People's Republic of China who create
works based on appropriation art: Xu Bing, Yang Yongliang, and Wang Qingsong. The results
show that the concepts, styles, and creative approaches of contemporary Chinese artists
working within Appropriation art contexts demonstrate overall consistency in direction.
All artworks represent new creations rather than copies, reproductions, or repetitions of
original works. Contemporary Chinese artists who create works within an Appropriation
art context have developed their own identities while reflecting hidden meanings in their
works. These meanings can be divided into three main issues: 1) Art History, 2) Social
concerns, and 3) Environmental themes. Furthermore, each contemporary Chinese artist
has a unique style in presenting their work, employing different techniques and materials
for creative expression, including readymade objects, found objects, photography,

installation art, and digital art.
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vmwaﬂLﬁawmnmalﬂmﬂmis*ugmaLL’iﬂmu Jurnusdlavesiaduiitiauslunsounuin
299 Background Story é’wmzﬁmﬂumamumaqLéuwﬂ%ifamm 9 iumiaﬁyﬁqaﬁiﬁmamuﬁm
Backeround Story laun wravayr ety eenluuwns Adla wavvey w8 eunuiinislywiinly
nsnnw iewianuanilagninanludieasssesyiu Fossnvesannvdiiasnoulnidiuds
ArumansLansianaafiedoulmssysdsfiaidadentdun "Udnualneuen’ (outward
appearance) fu "emangly’ (inner content) vasranu iodrulmin "arualafiianain
Lﬁ'mﬁ’ﬁmq" (faulty understanding of the object) LLazmmﬁuauﬁﬁ%'&“wajmmqut,ljmwﬁu
Lﬁapglfﬁywumnaaw%nw’ﬁwé’wamémiw %ale?aﬁywmwawmﬂﬁﬁumwﬁaﬁmﬁ%u%qgw
Fuluanaumn uagAunuIA M 9 5a§wa%umﬂmﬁa@ﬁgﬂ§u NA9UYR Background Story
Sunuadusnlud 2004 ndwntuan @ddasfiunsiauniionssenaudnluiusnan
Sosundudsu ﬁauwu?jw‘l’ﬂﬂ;ﬂwwmaqmﬁmmamuﬁajmﬂﬁﬁu mntfunsassassarasly
yniisaund 2004 aufad 2024 uszeriim 20 9 wwhauassassayn Background Story 3
LaaA 25 (Xu, n.d.)
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AN 1

war9Fondy, Gasnssuiiaiay, 1654,
inuasauUNTENY, 16.25 x 42.33 94l.
USAviINGe

nagivg. UIuan hanging scroll;
painting, by W. Shimin, 1654, The British
Museum (https://www.britishmuseum.
org/collection/object/A 1960-1008-0-1).
Copyright by The Trustees of the British

Museum

Al 2

@314, Background Story 7, 2011, i ianain
ssumd SapAuan uansEank Lasvaen
I, 430 x 200 w1, UFGVTUTEU

yews. USUan Background Story 7, by
B. Xu, 2011, (https://www.xubing.com/
en/work/details/3867year=2011&type=y
ear#386). Copyright by Xu Bing
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(EBH, Wang Shimin, A./.1592-1680) InsnsUansatesveinieamusvIeads Insaue
tu adsdamiureunnavevmsdeniivnnegua Weladunmauatunmififuing
127 The British Museum nysaauaeu Ussinasingy waruduiBinrenlataussiunalaosns
Bannflazasvassananulufuge Background Story wawnnadeviiu nsassassAnInAaUs
dlenmsuBuBuiifisuiunuatuosdlnadanelu The British Museumn ¥ilvaddaraununs
yhauesaseingeds esnamineandeanazaudurou nszauatunmiIArem
sdoviiufinisuaniielif iui uazsrozanuBnuuumenafuluyuinesasndenase viln
wdenlu TanfunnluaziinnisaeunsulaeunmasTanniinns 4 suludonisdeRumn
sl warlulauwmsanaungnumans msasidenlsanudslavualnu diddmeyisu
Weuiuaraeulonulnugiiadnannntu e fanuaniosnssedaseTs waoy
Background Story 7 maﬂaﬁﬂﬁaﬂizﬂaulﬂgaULﬂwi’aQﬁmﬁiﬁmﬁ LLaz‘i'a@Lﬁumﬂﬁmmmw
nsgae menluune Ad Lewan e diethindasesrdsznouuinumundwosinaodlnd
Angaviaenlil LED aodlmAnidusnvosianmaniumeniumi fammensmasenmnaaiiou
TNvesTaniAunn uarAIUANTEELIINLLANNTEANELazLIUN oY YlmAnAuALTR
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awii 4

oroudlay] Fugglulusinivs, asamanasswil 13, wilnuasFuunseny, 28.4 x 90.2 au, Asinmmsys 155
wnaw s (gn) L

VYR, YSuan Autumn scenery of Qiao and Hua, by M. Zhao, 13 C.E., National Palace Museum, Taiwan
(https://theme.npm.edu.tw/khan/Article.aspx?sNo=03009158). Copyright by National Palace Museum, Taiwan

A 5

&30, Background Story: Autumn Colors on the Qiao and Hua Mountains, 2020, Lﬂwfﬁ@@7n§55w%7§ ﬁuﬂ@
LAusn uaansEan uasvaenln, 219 x 366 x 50 @i, The 1st Jinan Biennial, China

VTR, U5Ua1n Background Story: Autumn Colors on the Qiao and Hua Mountains, by B. Xu, 2020
(https://www.xubing.com/en/work/details/596?year=2020&type=year). Copyright by Copyright by Xu Bing

A0 6

a3, Background Story: Autumn Colors on the Qiao and Hua Mountains, 2024, \fYia9IN5Ts1YI a7
WAURN BENNTEAN él,azmaﬁ)zw 219 x 366 x 50 94.., Asia Society Texas Center, Houston, Texas

YIENS). J5uan Background Story: Autumn Colors on the Qiao and Hua Mountains, by B. Xu, 2024,
ArtAsiaPacific (https://artasiapacific.com/issue/houston-xu-bing-word-alchemy). Copyright by Xu Bing
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U?A?Mﬁ;%uwﬁumﬂédzw Background Story: Autumn Colors on the Qiao and Hua Mountains, 2020

MaERYE). N Background Story: Autumn Colors on the Qiao and Hua Mountains, by B. Xu, 2020 (https://www.
xubing.com/en/work/details/711?year=2024&type=year#711). Copyright by Xu Bing

a%‘ﬂqa%waaiiﬁwaaﬁu Background Story: Autumn Colors on the Qiao and Hua
Mountains 1 2020 (n il 5 wagamdl 7) iumsassassamensvBuBuussiumalannuanu
InsnssuTedsde “aﬁquiulﬁilduﬂtﬁaa’ﬁ” (Autumn Colors on the Qiao and Hua Mountains)
3o (BSHERKEE) \dunanunamesisvesanidey (B EHE, Zhao Mengfu, A.f.1254-
1322) Smsnsafosvaseneu (nmil 4) TneAadulmimanuduieonuansluinssamsiaus
The 1st Jinan Biennial smagums as13asgussvvudu Welnssnmsassassavesaids
dulomnisthainanauuuuvesnmiiuanseanisdnsnmuesinsnstuamerens wilnaeven
sunedlvvaamsagnouiainudwoadosnm (unuinsnssuvesanide) uandomdmes
waa (unaeslifiassnnianlusssun®) mnetagivaniamniaidaiunlssenovans
waswdul audufaguomesiuuinaummariuns Saduanuiidniwesguirissuuas
gareneumaunsiinsnsnadsnaeililuein nsdansiurusenaytanfiensd
muﬁ%muﬁLamlaamwmm%aﬁmfm%’wg@umaami%éf’uuawﬁﬂﬁgﬂLﬂﬁaumLﬁumwﬁ'ﬂﬂuaz
Tulaums Snvisdanpatfeuifisurunuazdnunsrestanumartulunssiunielnaifeai
aeauvemdinuard sailuianisasslnunluussenmavesiinfaneiugglulusae ofls
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Menunds silmfamsiuseufiauysauunaedliissnnng “asUssiv” uay “fdnysiu’
%&Lwﬂﬁﬂﬁmé’nﬁlﬁﬁ‘ﬁumaﬂm Background Story L‘ﬂuﬂ%’jﬂLLiﬂ LLazﬁﬂaaﬂLLamﬁl Asia Society
Texas Center @13golusnn fathuazdiulan mswaundinalaasanuauaidluiunin
mammuua@ﬂgwmﬁqﬁumwéfuaﬂ’u Tuvasfiaunundenasyl finsasisanuala
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6.2 nenongowmaov (FIKE, Yang Yongliang, A.A.1980 - Uoauu)

Aaiiflodedls Tureiidadutindne nermeandssdnudnsnssuiudsamduas
nMaBeudnusfausiu (ge) andundadn neufltsm@nuifianisufausuaznisesnuuy
eilg (The Shanghai Art & Design Academy) Tud 1996 TaidenSeuonmantsanuasniglu
wazmseanuuy Tud 1999 wirnBeuneindvefiafisoTuwsdaUyau (The China Academy
of Art) avdedle sunseitdlud 2005 nermsandsSuauendndadulneiidmunen
"%a'ﬁyfmaisﬁgﬂl,t,uuimi 7 vesRaUriuady’ fudiulaainnimeaesasnsassnnuialsiu
saasiovanourus Jagtu wmsashnudufeduiiinanuesmeilos evdseyluiisesnuas
Fosle naruresnlasunsdanandlussivuusivansads uasgnavadlaefiisSunaas
vianeunaIlan

AiaviauRuRATa (Digital Chinese landscapes) vomenmeswaeslafmndenslva
v AiALIuLIUA AN e avinuiiesnyigurdsmansiulunaniumada
adelumenissaunauamaiALIudafueifunanuiivuats quitemansiuso
vastunaanulugsuuutlviiodnugunissaadslvienly Tnsardanafulaussen
amiadiosuuinnazgnasstuliuasdnesausznevtuuiluy n1sasssanufalzues
mmmjamﬁsJﬂ%mﬂﬁﬂﬂaaafmiwiwmwéﬂ8@ﬁumanﬁuiaiasumﬁ'sﬁﬁﬁl,ﬁaqﬁﬂgwEJﬁumw
Mandindunuudauin Tnednagarsnemdunmandunuadminvemiinluininssuiu
anfidugoumanisslasunsassgunsdulnnenisasuuudiaes 3 §f woliudu uas
Lmiuiaﬁ Cal Fadaduazlvlunisnaunaunimanevans 9 mwﬁu%auﬁ’ul,ﬂuimqagwLﬁaﬁf
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assds Tunanuvesiaduazmenenusnafuuasaniminnaeyiiudsustasiduesnuszney
aminssaunieiiimiluouaniifdudeninsuas nMsvenefwesiiossngfuausauysal

[N '

YDIETTUVIF ANUTAElUNANUYDIMENNEUNEIIRE AT IEINMLEIRA B TUNd U TR U
NNHANUARUENATIWUMILEEAAE VAN TA0U wareuIAnTa9dY LansAuweNles
seagvalUausanveTRusTIHLALsTINTRTIARY 9 gnvitateasmuauAulavesdiay

gaamnsauludagiu (Sullivan+Strumpf, n.d.)

AT 8 2NN 9

WF auadung, Alaamnsseil 11, vilnuasduy  wermeandes, auadusgg, 2019, Giclee Print on
wnlns, 158.3 x 108194, AfsAmmmsys1viuns  Lightbox, 200 x 135 #l

) Z&?i;ﬂijjw Yagk99). 1N Early Spring, by Y. Yang, 2019a, Yang
W84918). 3N Early spring scroll by Guo Xi, Song Yongliang Studio (https://www.yangyongliang.com/
dynasty, by X. Guo, 11 C.E., National Palace early-spring-i-). Copyright by Yang Yongliang
Museum, Taiwan (https://digitalarchive.npm.gov.

tw/Painting/Content?pid=47&Dept=P). Copyright

by National Palace Museum, Taiwan
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WS, INTAVmIAn 9 wmz/wmmmfy, AUASERANITSHT 12, wﬁmmsﬁwwfﬁwm, 49.7 x 186.7 wal,, WilsAnsa]
wsys 1w uneId laniu

V899, 90 Song Li Tang Jiangshan Xiaojing Scroll, by T. Li, 12 C.E., National Palace Museum, Taiwan
(https://digitalarchive.npm.gov.tw/Painting/Content?pid=14436&Dept=P). Copyright by National Palace

Museum, Taiwan
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RENNEUNFEN, 2INTIAUEN 9 waaoywmmwfi 2019, Giclee Print on Lightbox, 200 x 600 %..

18498, AN Intimate Scenery of River and Mountain, by Y. Yang, 2019b, Yang Yongliang Studio (https://
www.yangyongliang.com/new-gallery-15/2019/8/23/qe8dv3nwold80svfx1byj9u3xg7j6k). Copyright by
Yang Yongliang

M UME AT 9ETIANANURAUE WM IMBUELTTTn “anndirimidn VBIYULN
?1’18‘13’1 ” (Small scenes of mountains and rivers / Intimate Scenery of River and Mountains)
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6.3 nowdvsv (FKFA, Wang Qingsong, A.A.1966-UddU0u)

Anfiilesmnts unmaevaades iulafiyis Foumiiderianiu sreuinidud 1993
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agﬂmisﬁﬁaﬂzmwfhaﬁ)ul,ﬂuﬁg%’ﬂﬁ’uaéwaﬂfzwaﬁumﬂuﬂm;ﬁ'u ngﬁﬂ'i’lﬁuaaﬁmﬂmaﬁau
dnuuazAadu fuludanunneeemndaduamanudasfisadedals inszdiny
Fesiulanuiuarnudounlanslngluussmeiuitladasuiulnnaneduniiouauy
nauvdeaniuiineassualuy erudnsnvesmauuazuafivludodny arudaugamis
e wagtadedu q Snuinue MIaTmanuAalEnmaeTemTss ariidnuasgaiay
voamslnuveazuIsAaUr w1 vB Uy Inslawgnadenlynmdnsnssuiiddeides
Tuasfelunasislulsy eansfasng funnuazAaUy3u nsdnmasurus esaUsenay way
seandoalunanunnisvenidnudsluaeuudn fauad ufauesiiivisorsundy
n3dend 1wzis uazuskhmeusAarenisasneudny YansTsy wswsia uavUseRmans
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A 11

1BuALTy, Uadinades, asananse 7, ninuarduusluy, 38.5 x 129 v, ﬁﬁﬁﬁé%%iﬂisﬁﬂUﬁ’d(’g}N) Unig
Wg98). AN Yan Liben's Procession of Emperor Taizong to the Buddhist Monk Xuanzang, by L. Yan, 7
C.E., The Palace Museum, Beijing (https://www.dpm.org.cn/collection/paint/234620). Copyright by The

Palace Museum, Beijing
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mw%?&m Can | Cooperate with you?, 2000, J??Wﬁyw, 120 x 200 4.

nu1ekns. 3N Can | Cooperate with you?, by Q. Wang, 2000a, Wang Qingsong Studio (http://www.
wanggingsong.com/index.php?option=com_content&view=article&id=57&Itemid=12). Copyright by
Wang Qingsong
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d . v o { Yo o d ¢
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