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Abstract

This qualitative research aimed to study Chinese classic novels in the Ming
dynasty and the adaptation in Ukiyo-e art as Japanization. The objective of the article was to
study about style and content adaptation from imaginative representation in Ming’s classic
novels to Ukiyo-e woodblock printings in the 17th-19th century. The research analyzed
two Chinese classic novels, “The Romance of Three Kingdoms” and “Tales of the Water
Margin,” through the works of five Ukiyo-e artists: Katsushika Hokusai, Utagawa Kuniyoshi,
Tsukioka Yoshitoshi, Utagawa Kunisada, and Toyohara Kunichika. The study found that Ming-
novel-themed concepts in Japanese Ukiyo-e art not only followed in text translation but
also were conducted by identity process and imagination of the artist. The combination
and adaptation of different cultures led to Japanization. Style and content adaptation rep-
resent Japanese society in the Edo era. Cultural transmission of Chinese origin under the
Japanization process turned into a new text. The artists were not strictly based on original
content. There was the adaptation of artworks to fit in with artists” and social popularity,

based on aesthetic creativity by Ukiyo-e artists.
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Copyright by Shimane Art Museum
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NUIEN8. AN Kunichika Suikoden: The Scene at the Wakaji Temple, by T. Kunichika, 1889 (https://

jp.japanese-finearts.com/item/list2/A1-98-116/Kunichika/Yakusha-e). Copyright by Shukado
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