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Abstract

This article aims to explore the potential of natural materials in contemporary
art through the study of five selected artists: Andy Goldsworthy, Walter De Maria, Anselm
Kiefer, Alexandra Kehayoglou and Giuseppe Penone, using a phenomenological approach
to examine the material phenomena in two key aspects: 1) the fundamental characteristics
such as hardness, softness, fluidity, or decay, observed both as inherent properties and as
intentionally presented by the artists; and 2) the cultural processes through which these
materials are made visible within specific contexts, including the historical background
related to the artists and objects. The study reveals five significant themes: 1) traces of
existence, representing the passage of time through material transformations; 2) the
presence of absence, evoking awareness of nature often overlooked; 3) the silence of
materials, highlighting the value of simplicity in natural forms; 4) the stillness of motion,
fostering dialogue between humans and landscapes; and 5) rootless roots, reflecting natural
processes of transformation and change. The findings demonstrate that natural materials
possess the potential to create profound connections between humans and the natural
world, serving as mediums for recording the passage of time, memory, and place, while
encouraging a deeper understanding of the importance of balance between human activity

and nature in the contemporary context.
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“The peasant woman, on the other hand, simply wears them. If only this simple
wearing were so simple. When she takes off her shoes late in the evening, in deep
but healthy fatisue, and reaches out for them again in the still dim dawn, or passes
them by on the day of the rest, she knows all this without noticing or reflecting.
The equipment being of the equipment consists indeed in its usefulness. But this
usefulness itself rests in the abundance of an essential being of the equipment.”
(Heidegger, 1993: 160)
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Alexandra Kehayoglou, Santa Cruz River, 2016-2017, Wool, custom-woven tapestry, 980 cm x 420 cm
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