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Abstract

This article explores the use of camouflage in contemporary art, tracing its historical
and cultural origins linked to nature and military practices. It then delves into the
application of camouflage in the contexts of contemporary and post-colonial art.
The primary objective is to investigate the concepts and practices of camouflage in both
cultural and artistic realms, aiming to understand how contemporary artists employ it to
critique social, political, and power dynamics. This research employs a literature review and
applies the conceptual frameworks of contemporary art, postmodern art, and post-colonial
art to analyse the works of five contemporary artists, both Thai and international: Andy
Warhol, Liu Bolin, Mella Jaarsma, Aimron Yunu, and Sutee Kunavichayanont. Findings
indicate that camouflage in art reflects the complexities of identity, critiques of state power
control, and responses to social injustices. These discoveries enhance our understanding
of contemporary and post-colonial art, highlighting that camouflage and patterns of
concealment are not merely strategies rooted in nature, military culture, or civilian fashion.
Instead, they serve as tools for artists to foster dialogues and challenge the narratives of

dominant mainstream culture in society.
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wnedialusssumiuay Yanssauny e amfﬂfvmsmwLwamimmamma&Jmm AU
FAINIINTIUTULUUNSNERT N19vhasATIa wagn1saTuinngsl WU MIseniuuay
NIWEMTUNTNINT

[

Tuiausssusnads aenssludfissndudydnvaluwinmms uwdunsnszaenig

o

[y

TusssuUser el Wi A59wAINgluTInUSEI1 U YIINANUALNgLAE UNUINUBIANENS
venemlulnannnislyanuludeevsmans

Tursasaslanadedt 1 uay 2 AadululansziunndunumaAglunswauinisnsig
Wionsnms wu ﬂ'mJ53qﬂﬁLLuamwwaqﬁaﬂzﬁaﬁaﬂuﬂﬁa;ﬂammas;iqm@qLﬁawmqm
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(Andy Warhol A.#1.1928-1987) ﬁi%a'mwswﬂumwmﬁau&hLaqLﬁaazﬁauqﬂaﬂmwﬁﬁmﬂwma
waan 815au (Mella Jaarsma A.71.1960) tiduen1sHaLKa sz 5UNTARaT RARIALHTY
mamuﬁﬂgwﬂmqu%z‘gm fiusziumedudnualainesansane q dedneudinsuslaadaay
waznsuansiamuludiny nar dewdu (Liu Bolin A.A.1973) Tynsmsnesmevenuasiu
ANBITleA AUV RA kA AT LLasé'T’qﬁwmuLﬁ'mﬁ’umingﬁaé’mé’ﬂwaﬁuﬁam
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sz iRmansvesiuimnouaul AN BNT IS LardnInssumenstuELTives @ AnTiteuuY
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SeudnmiuanuAn wazkUINIIUGURv0IN 5N TUsTIUNR Taiusssy wagviruAaUTwale
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4.1 AAU=UKVYMSWS1V: DINSSSUBIAFNMSNKIS

& uas wasfiavanerdndiannsinlunuenaunduiuaninwnasy msnsieiinansis
WU NSNS AR UALTAINANY NTNTNMIBNISIEALT ASTIMIET LAYAISANLAS
auled fiiseadundameluil

011 mansumediirgueie deusu wagndulufuiunds (cryptic coloration and
background matching) Aonswaneilnnaunaulufuaninuinaey naunay
Teddu aanany wazituR (A 1)

4.1.2 miwaw?’mﬁm%aa’mmaﬁsjqm@q (disruptive coloration/pattern) n1UsEAU
ﬁaaammmaz?{ﬁsqu@a uay/videdidnunridatuos UL ALENIOA
NNTEINT L'vmzLgusauuaﬂmaqgﬂéwgﬂﬁwma (Stevens & Merilaita, 2009:
481-488) (Nl 2)

4.1.3  n13MAAT (eliminating shadow) Bousefisunasuanaunelminemaude
swalng avandudiaenimeaiiulaesnsnenis msnaundeuaniadu
SanilanssuAgilalunssmsns (Sherbrooke, 2003: 117-118) (A1t 1)
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aneivilnluan (distraction / distractive marking) FEnstezULILNATes
mmanefildnaudauaziaiuguLss MﬁﬂLﬁaaLguiauuaﬂsuaqgﬂéwﬁ%’ﬂLﬁmmaa
frdn waziinazaesegnszaeoenly meamevilniauseuuenveandogn
sumu lnueadiulaluadamilatn (Stevens & Merilaita, 2009: 481-488)
(Al 3)

N1IANUAALEY (self-decoration) dniutswiialeisnisiiianmis q lu
anmannouInnuAsnequsedinaundulUfuiufiseush (Forbes, 2009:
50-51) (nmil 4)
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ﬁ@ﬂm@ﬂ 970 Panthera pardus pardus, by L. Kaffer, 2007, Wikimedia Commons (https://commons.
wikimedia.org/w/index.php?curid=2650050). CC BY-SA 3.0
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NUIENE. N Hyastenus elatus, by R. Ling, 2005, Wikimedia Commons (https://commons.wikimedia.
org/w/index.php?curid=1887190). CC BY-SA 2.
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Tuasasulanassn 1 (583319 A.A.1914-1918) NaWINISaNaUMASTUMILFNLND LU
NANNAUNUNBINELA AaTUYINENSIVEIUNIINTNTDIT UBSHUY IamAudw (Norman Wilkinson
A.71.1878-1971) lathiauanisloaiensiawuuaisni (dazzle camouflage) &avinludannsaiuay
[ o g ! =3 a a [ Ly A 9"c yd{ d' =3 [ ! =3 ¥ yo
Funrsweneruyinluueuiiu Sasuduiauanasinselnyinlnsoiduniudanaidadladiuin
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Tuasaslanadedt 2 nesinluneYumnsiaunisAnuaznadsifeatunsnssesay
syuuInty ndasnsulanaddl 2 mansvesmsnsislumininisnminssindtauly nnswsns
gﬂﬁﬂlﬂ‘lﬁzﬁuﬂ755'1Wifmafrgﬁqmiﬁﬂﬂ'mi ’Luqﬂéauaﬁa mawmlﬂygﬂaaﬂLLUUﬁé’ﬂwmzLﬂuﬁﬂLszia
(pixel) mesTULRATA (Farrell, 2022: 521)

4.2 AaU:UuAVMSWSIV: a19WS1DIUSCUUSSSU
Tulanegiunn naaasnsulanAsan 2 MueeNkUUNNIININS InasBysnalufianuiioy
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TngLanizogsdanunyuaniluansys Hussmwmaniuasasudoauin n1shaenswesnis
ysndfuuiunlmailvnanedunisUszniagedunenisdomesmaaladnesnisussnisyd
$1un9 (Sims, 2004: 410) fstunsnssvhdinandadunisvinlndunavesisuas/ viovowd
snadoundadumedydnvel (nwdi 7)

AWl 7

(578) nuIMTHIUA A AUS RIS UNITATE Uazanewsaade sy easn i Ty A.A. 1972
(497) WIOIYNTINGAR W TN 4R ABU ISz aiS0en 5Bl BLM (Black Life Matter) Tu
A.A. 2020

g, (18) nMsUsEnaseudsauuszsiiinsdaussguuesaseInduatu Aausussgumaluend
Fgnaeian an3gewsni 310 Why Could | Have Done? What Should | Have Done?, by J. Wohlgemuth,
2022, The Veteran: Vietnam Veterans Against the War, 52(1), 18. (https://www.vvaw.org/pdf/v52n1.pdf).
Copyright by The Veteran: Vietnam Veterans Against the War; (¥31) mw%%qﬁ the Forest Recreation
Ground UBHRAILTN 970 Nottingham’s Anti-Racism Protest in Photos, by T. Morley, & M. Hans, 2020,
LetLion (https://leftlion.co.uk/features/2020/06/nottingham-black-lives-matter-protest-photo-gallery/).
Copyright 2023 by LeftLion
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1uamwmmﬁﬂiqﬂaqmm1aﬂﬂ%ﬂﬁ 1 ﬁaﬂuuuzﬁﬂﬁ;ﬂmﬁwﬁmmstmmqui’mqﬁ
apansrausy warlilvandnueseonindudda uavfuusilnnesimanauazszunedidonis
‘Fnsnssuatent’ (dazzle painting) tumeidAuasihmdniidatusuuss doilvdngifna
Fuau ssnsuarmatsiuTLn Anuis wavszesmweie (Behrens, 2004: 278)
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Aavzaifoly (Modern Art) gnnmeesnsguussluriananiidausundsadelva (Post-
Modern Art) Berilnsaunasannaissy 1960 wazdmaunniuluasannessy 1970 Aaus
wdvarllvinasAaUssiuasie fdnvarsiunaneysyns wu faunssnisavansnsoudnuas
wnUfvRvesdauzadielny GTaqmiazmamﬁl,t,ﬁqﬁ']é’u%gwuaﬁaﬂv L%mﬁui’wuﬁiiwﬁvmﬁau
mamammuﬁﬁsumﬂwLLavwa'mwa'lsmummjuwéTasJﬂu ;JLuamLLavﬂmmwmammmmﬁm
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TUEIIU AN NS WA wasyuTuIaINvang (65 AmuIveuun, 2561: 194-235)
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nsanaen1siug anulasazaaumng Wuussdundnlunufalssuaiouas
n&sattlvy Aadummienisianuanaduiiuuusaiy ffitnuse Rmansuaziniasafad
wu §a wloames (Hal Foster A.¢.1955) (2013: 65-85) lanswodanali Aavzvdvadfeluitn
FAnnumsduivgumutiudinidovesddaielny AausudsaddlnalynsUssyausyu
MSFUULUL/NELNETY 4AZNITHINED (irony, pastiche, and fragmentation) \ietnTuny
aanTaveagey Tumsdrmauumaujifvuundealiolng un1 Snseu (Linda Hutcheon
7.6.1947) (1988: 114-140) WwuguwAnEesnsaaiden (parody) Midunalnnilsdiviluaumane

gnauan dvdazneulniulunanufalymuadefilinmaududydnuvamainusssy waginis
Fnnweaunsaindssnduantu (nwi 8)
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Tudspusnalfe Sndnualnaeduvesiideulna nswdansyars Wasuuladln wagly
nanensiiidnvarundauieanauddyresinnu Tsaenoudmouindeadelnudufias
nodndnuniiuniafen uuw waesfuas Butler, 1990: 3-17) Aaluwaiovasauluay
vosnu Wunilunsdsagadniidureuroanaantn inedd Wowi uazautu madmashdnua
fnumsenfunisduaulugamedsum nedssanun wlusndnuaiuisessdamedliu videgn
AnfueenluanmsianFemnainmsssy (Hall, 1997: 225-226)

AMzUTUIL (@anonymity) mmﬁsumLﬂuaﬁﬂszﬂauﬁﬁmaqmsammmLﬁuﬁ’mu u
nseglunad eglugesu vdelanunnin anmmsaivandudelyenavinginssuiinndluan
Unfivesau melannedsuayanainnauanseonludeiimmuaiduaniunisaundlinaivi
(3 szenila, 2563) nsfiraduludamed awhlnifaduaunsanmesiunaisiaglumes
insandnsdunudniiuad nmedsuuaseaunsemindamsisghasaudutaenyaaa
va3nusssun uazaunoslena naneiduaulufifan fnuvesaumaniugnitilulsen sing
dufivsiiay adi vievneiivilou 9 fu fagmnaemstudiuau amuau wagdanis (i 9)
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TuauRavzswaiouazndsadelvy Tnaginnwansuslandey wazdewawy laed
Ussifurasmarindavznatadudum uasUssdiuresmsunsnszaefinssdvisnavesdomay
%qﬁwa@iammLﬁiTﬂﬁ]LLazms%’ugﬂmai’@uuﬁﬁsuaéwufm fafi aiea TumSensa (Jean Baudrillard
A.71.1929-2007) lﬁ?ﬁy’wqwﬁl{'lul,t,uaﬁmﬁaa anraase (hyperreality) ludipuiiduindsune
dvsuslaefen veuwaseeanudusswaznisidunindiuny (representation) Qﬂﬁ’ﬂ,ﬁ
ﬂqum’%amﬂéﬁu anvdnasede anmeiidnnsledyae Gign) audyazduaidnnauas
uwluinsferiudynefvouanuaithidomds anzdnieladumneed (@ Funnie,
2559: 303) msudlnaluderuaielmadulumunisdamsaudyge sunanedunisuslaauuy
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wszfuansauansaaIuan (status) Fadunisuilaafivenmvileluannisuilannunives
Uslovulvaosvasduan (@nnam Sunniy, 2559: 306-307) (widl 10)

A i 10

Andy Warhol, Campbe 's Soup Cans, 1962, The Museum of Modern Art Collection

VI IEL). LOUR 19589ATILEAUDNSYNS AN NasuTBIR L REIAUTRUSSTUYeIIAU TaluuenEs
mi‘mﬂmﬂamﬂam@ﬂmamjuaum mmmmﬂuaﬂ‘wmwmjamimiﬂqammiuqwamﬂm el
Tawanvesdeinaruiionsideunazaonseuifauasianisvesiausssuuslaaiion 91n How Andy Warhol's
Campbell’s Soup Cans Harnessed the Consumerist Zeitgeist, by H. Cane, 2024, Widewalls

(https://www.widewalls.ch/magazine/andy-warhol-campbells-soup-cans). Copyright by Willy Gobetz
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Silpa Bhirasri (Journal of Fine Arts) Vol.13(1) 2025

il 12
El Anatsui, Between Earth and Heaven, 2006, Medium: Aluminum, copper wire, 220.3 x 325.1 x 20.3

cm. Collection of The Metropolitan Museum of Art.
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‘w;a:u 6]luﬁumﬁwwmejmmﬂmﬂmmmﬂmmﬁﬂm 910 Between Earth and Heaven, by E. Anatsui, 2006, The
Metropolitan Museum of Art (The MET) (https://www.metmuseum.org/art/collection/search/319872).
Copyright by El Anatsui. Courtesy of the artist and Jack Shainman Gallery, New York
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nwil 13

Wangechi Mutu, Yo Mama, 2003, Ink, mica flakes, acrylic, pressure-sensitive film, cut-and-pasted printed
paper, and painted paper on paper, 150.2 x 215.9 cm.
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The New Museum will chart the full breadth of Wangechi Mutu’s practice since the mid-1990s, by E.
Anapur, 2023, Widewalls (https://www.widewalls.ch/magazine/wangechi-mutu-new-museum). Copyright

by Wangechi Mutu
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AWl 16

Ai Wei Wei, A Study of Perspective — White House, 1995-2003, C-type print, 38.9 x 59 cm.

mf'wwm ma\j'wwvmé'wu'u@@ Ai Wei Wei ﬁmwuasﬁfﬁii\*nmﬂlmja"ﬁ/w\m'w\j"5'114'@%@14Lﬁcj/uﬁ'/a'uaum’wé’m'mw?u
ANWAAU A1 The Artist as Activist: Ai Wei Wei, by C. Y. Lu, 2010, Tate (https://media.tate.org.uk/aztate-

prd-ew-dg-wetail-st1-ctr-data/images/ai-2.width-840.jpg). Copyright by Ai Wei Wei
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Liu Bolin, Hiding in the City No. 99 - Three Goddesses, 2011, Archival pigment print, 118 x 150 cm.
nuIEkns. N Hiding in the City, by B. Liu, 2011a, Eli Klein Gallery (https://www.galleryek.com/artists/
liu-bolin/series/hiding-in-the-city?view=slider#26). Copyright by Eli Klein Gallery
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Liu Bolin, Hiding in the City No. 96 - Supermarket No. 3, 2011, Archival pigment print, 118 x 150 cm.
nIEk98. AN Hiding in the City, by B. Liu, 2011b, Eli Klein Gallery (https://www.galleryek.com/artists/
liu-bolin/series/hiding-in-the-city?view=slider#22). Copyright by Eli Klein Gallery
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Liu Bolin, Hiding in New York No. 1 - Wall Street Bull, 2011, Archival pigment print, 118 x 150 cm.
nIEk98. N Hiding in the City, by B. Liu, 2011c, Eli Klein Gallery (https://www.galleryek.com/artists/
liu-bolin/series/hiding-in-the-city?view=slider#20). Copyright by Eli Klein Gallery
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A 25

Mella Jaarsma, The Warrior, 2003, Indonesian
military costumes, model, seaweed, miso soup, DVD
Life size costume

Y84938). AN The Warrior, The Healer, The Feeder,
by M. Jaarsma, 2003 (https://mellajaarsma.com/
installation/the-warrior-the-healer-the-feeder/).

Copyright by Mella Jaarsma

Al 26
Mella Jaarsma, The Healer, 2003, Chinese and

Indonesian traditional medicine, medical drink
(jamu), model, DVD, Life size costume

YaELve. ANA The Warrior, The Healer, The Feeder,
by M. Jaarsma, 2003 (https://mellajaarsma.com/

installation/the-warrior-the-healer-the-feeder/).

Copyright by Mella Jaarsma
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Mella Jaarsma, Shelter Me I, 2005, Chinese shrine, Indonesian military costumes, model, DVD

210 x 70 x 60 cm.

YIELYR. AN Shelter Me, by M. Jaarsma, 2005 (https://mellajaarsma.com/installation/shelter-me/).
Copyright by Mella Jaarsma

ﬂ’]W‘ﬁ 28

Mella Jaarsma, Shelter Me Il, 2005, wood, bark, book, model, DVD, 195 x 60 x 60 cm.,

YIELYR. AN Shelter Me, by M. Jaarsma, 2005 (https://mellajaarsma.com/installation/shelter-me/).
Copyright by Mella Jaarsma
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Mella Jaarsma, Hello Native, 1999, Frog, fish, chicken feet, kangaroo skin, model, Life size costume,
Collection of Queensland Art Gallery, Brisbane

WG9, NN Hi Inlander, by M. Jaarsma, 1999 (https://mellajaarsma.com/installation/coba-misal-ini-
tahun-2021/). Copyright by Mella Jaarsma
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A.A.2002 (N 30)

A 30

Mella Jaarsma, Follower, 2002, Embroidered
emblems, model, Life size costume

Y84 ¥8. 910 The Follewer, by M. Jaarsma, 2002

(https://mellajaarsma.com/installation/the-

follower/). Copyright by Mella Jaarsma



a a

ATAATIENALVD 4.3.3 ‘mﬁwwﬂﬂé’%ﬁuﬂmﬁammvﬁamaw’ NA9UTD Follower

v

A.7.2002 LLﬂﬂﬂﬂQﬂ’]i‘UﬂﬂﬂLLU‘UﬁUﬂ’] ﬂfUﬁU‘“ miwamaﬂwmﬁuaaﬂauLLavaumma 4 WiuLailou

o

n1suslnauusua (brand) Alsuansaniunimiie ‘0an’ Fauaufinesnisdnauegarsmm
sy wiluvusfientu o1nsaivessnsannfivivund ‘ow’ Mnunuiinesnisazdadian
gy s1fusududoinsgilaundes A weeufuidunsussmminuduanndnvesnaula
Tuvensdl maduaindnueanqumedanufoin e fusesimils

msleTEnneve 4.4 ‘nmavsslufalsndionaniay’ Ussnadulalidoredudioaty
vosUszmAuLsoTaun (Rauslusmeiananssuil 17 Smdsasnsalanaadl 2 Augaas) nsi
PI5ANNARNTINNUTDTUAUA LALSNANBInIUAaUETBUlATTY unaufuRaluseyn)
fudios asnsouads fgn welufeduludiessonginismdunniannaissy 1980 aufls
JaqudsiifivdfyosnsBanenisvhAausitussiiudenleaiudvindotaniay mszensaun
faouefitugnuaumsiausss woduiieilu (audulaiide ofneuluenaniau) uazauuen
(ALILTETUALA DRRLITE N TAN)

nslATgvnIete 4.4.1 ‘msdiufuarniatatumeiausssy’ Tukanude Lords of
the Tea | and Il (MW7l 31) waw Tea Men A.A.2012 (nwidl 32) D1ATATEITALATITUAINNTS
Usznauifuresiisussytusosmniiusznaumenain TouusunFuam MNUSENEU LABLANLAY
mqmumwﬂnmq d wmﬂwmawamﬂammmﬁmw aznoulmiiulse Simansaudusius
PIuN13AN warauTaussIusuduteussnsa andauuareundag dedannanie
pranfeuifinnuiugoumusui way Sausssuegnslutuesnenn mnsiuwmuumsiivszney
peguiiuilositufomaudaniy Bug & uaznws uadsdynIufensmandssnsindnais
wazidlofimoranieufiidurneianfiirianglslandsmailunisnsssuussdeunis
Unases uarrmngiuasensessilnalnduduladids msiuduasnsdatunsiaussy
ssnennauiniatu wanulugaivessisaudgneulaneinsaiivszneviuainaainy,
fundayanafianulanyfo guinuvaiuansfenagnslunisegsonmenisneniuasnaisy 1
MIBNNIVAY WarAsY 5 Ususn M NATUYEIE AN N YA TN TAT 901N TSNS
fhauresyann uandushlnusy TRmans Sndnual uarlassasasiunafidunenandsdagdugn
\Unalneaonun
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Mella Jaarsma, Lords of the Tea | and I, 2012, Embroidered
emblems, wood, stainless steel, enamel tea sets
WIEL98). 9N Lords of the Tea | and Il, by M. Jaarsma,
2012a (https://mellajaarsma.comv/installation/lords-of-

the-tea-i-and-ii/). Copyright by Mella Jaarsma

A 31
Mella Jaarsma, Tea Men, 2012, Embroidered

emblems, wood, stainless steel, enamel tea sets
Ve, an Tea Men, by M. Jaarsma, 2012b
(https://mellajaarsma.com/installation/tea-meny/).

Copyright by Mella Jaarsma
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ouTOU g, UM, 2024, FozAsanuuaIly, 30 x 40 cm.
Wa1gLye. 3N Acrylic on canvas, by A. Yunu,

2024b, Instagram (https.//www.instagram.com/p/C__

pDOEAyPnw/). Copyright by Aimron Yunu

AWl 35

Suseu gy, U1, 2024, Fova3aaunrly, 30 x 40 cm.
ug498. 31N Home, by A. Yunu, 2024a,
Instagram (https://www.instagram.com/p/C_nAc

BaSmaV/). Copyright by Aimron Yunu
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a8 pauriveruuy, (el Usswealneaisdorsiuen (maaid), 2024, Ussmalnearensnamios
2024, Ussielngarewsisduny, 2024, Usvalnearewsiiaas, 2024, fora3aauurnluaiuuunarangn fang
YU TIWULAN Y, UmasBuiTuIg 229 x 124.5 x 2.5 cm.

Wu7ek98. 9N Conceal : Maps, Boundary, Camouflage and Power, by S. Kunavichayanont, 2024a,
La Lanta Fine Art, Copyright by Sutee Kunavichayanont
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a5 @mﬁszfmwﬁ e (Ussmalneuaziouunn
ey 2, 2023, §osAsanUUATY, 170 x 120 cm.
nuein9. 31N Camouflage (Thailand and Her
Neighbors) No.2, by S. Kunavichayanont, 2023, La

Lanta Fine Art, Copyright by Sutee Kunavichayanont

AW 39

a5 naundvenuu, sdeulanlm 2567, 2024, (19 1eazen) SosasanuuanluaTuyLwa 1Y, 80 x 120 cm.
Wekvg. 10 The New World Order 2024, by S. Kunavichayanont, 2024b, La Lanta Fine Art, Copyright by

Sutee Kunavichayanont



NTIATIENAILVE 4.3.1 ‘NsanaNMITTusANuilakarauving’ aslunismduiy
MWANYUVDILNUT LaZUAIUAMUTINEANAN W IAURSUIN NN UTITLEAIUDULR NUT LAZURLLAL
99UTLNATIA LT UNITLARIAITUNUNENIITRIUSTTUAIELS DA NTIALLAZAITII Y 1L

(1) nmsaulaanowssadlunsuiivssmalne lnefinsuenunuivszmalneeenidy
4 3 Fadufunuresgaunisamsnisdlesisdimudaussiuestsguusdlusey 10 Fuuan
(lusm A.61.2005 Fadaqei) fol amewsnademmsdefssaiion mewsavdesdoieysnuie
aewsnuasdoiuaifonnivedine uasanensisaudedaadifolvavodine (lunasumgn
Usznalneaensna Tu a.6.2024) (1wl 37)

(2) unuiivszmAlnedusiounns an fuyun siade uazonualumonsidlunasy
Fo anensn (Usemalvouazifiouu) mneias 2 A.A.2023 (il 38) Anudulssmagnily
PauAde reiiiutauarludaau aunsuuausssssnans q gvinlvequede aanane
uarAludnuarresmenailavhlmusuiivssmams gnémsreiunaziu ueInflazsryay
\uSgufon 9 lpogsdniay

(3) lunanude sudoulanlv 2567 A.A2024 (nwil 39) aBlaUsuABumaaeTes
Avosaensammsans The US Woodland lnnanesduusudiseinanis 9 Tnewulsine
UMDY LLaszzmvﬁﬁﬁﬂé’qagﬂumzLLaﬂawusﬁmLqu wu avsgoiint 3ade Fu gasu By
Sasnea Auuauvesiadlnn lavtu inmdwie/ln gy warlne idusu Insnssuaensiemms
onaneidussuiilanadulnufiuansdsarianioslunanisgmans

lunasuged aslaidsuuiumviefaulnuneaensams unuilaniagieans
e uaznisgmans videszfevlan delaridunisihFesamdnvesaniuns q ufina
Ty Haethfiodmnudiunadion ases anudauss AUTULTY uagRTlew srsluseuniely
Usemelng uagseduununmd Smsafu ‘msfenuluumeuiunmissy Meansuaznisilos
luve 4.3.4

aslnmansauazanenss lensadeulassaranssiutesisinedlaluwnfouas
Rnsuuuiieriudnsoraniauvenz Junnumasnasusadnwallnelu wu thdaumusssy
wazingnnsvesylsUilruiulssaeu/Ussmelnenduadielmiiefnunswessdlag woda
YDINITNTNMAzAENT Insanizesnsdslunsdivasnsinaensis The US Woodland mi%
iumaqwuﬁuaqqﬁazﬁaﬂﬁﬁuﬁqmmﬁmﬁflﬁﬂuﬂizLﬁul,wwé’qmmﬁﬂu ﬁL?{aaﬁumsagﬁam
M35U/UTUR wasnsTaTunnetausssuMunasdSnavesnseualan



nsiAsgvneTe 4.4 ‘mansslufasndienanden widenunlukaau aens
(Wszmdlnsuaziioutiu) vaneiay 2 (nnil 38) wuilneuasUssimaiioutiu warlunas
sudeulanlym 2567 ((mdl 39) amusuiilan egluanensaiinaundu (blending in) Wievay
wandnsssateuvdolssmatnandeduiiiunadadaiyan (predator) assfu ‘msUiusuae
nsdndumetaussa’ Tuve 4.4.1

nsasgimete 4.4.2 ‘matndauavauassyiRmans wunUssiiuresnisinng
ward15I9UsziAmans Tansssu LLazé’mé’nmﬂmawuﬁuLﬁmﬁgmJﬂfJﬂ DU ‘vﬁagﬂaugw
lnggunaveseraniaungiunn kaze1unavetasu/Jsemalng Usngluraau anenss
(Wezwelnsuagifiouuiu) mnean 2 (il 38) unufivsemAlnouasssmaitouuiuluane
w319 gniiluaguiade dsvieudshuuny 0101303 uazguwuAuiiudiesms 1 luefin (noua3an
Anasuil 19) Mludivnuaudaeu fufimesausssdvivsoudu meediluduniadeln iy
sruvnagTunnaiunnivssmalaesnauaug) aeundnmssiteuladunumlunisdaiay
wonilndmaunaneidussdoulanlu werluatvasesubundsasnsulanadad 2 planauaui
naneiduauspdasasufuny arensremsluunuiausuendanusuuseiiindulugads
nandnme

N5ATIEVINET0 4.4.3 ‘NFImInudnBnILarsAnuANsuLIslug AN TAL
wuImANLTiTen anene (Wssmalneuaziiouun) vaneay 2 (nwdl 38) Muanaunud
InsuagUszimaiiouiuluaensisdidnuazeeansInnamsnmuarLTANIINALTULSS
Tugreraniaulugiinadnan unnasu/dssmalnagsoanuannisidudesdy unfd
Usvaunsanufufussmadiouuin wuiilumenssduiianidenmiuequaioveaniny
ﬁy’ﬂumqgﬁmam% LLazf@uuﬁﬁimaﬁgmaiugﬁﬂWﬂﬁqﬂénﬁLﬂumam'aLﬁaqmmﬂqﬂéwmmﬁﬂu
gyandeonandan uagluwasuiden sudoulanlvy 2567 (nwil 39) unuiilvuuansds
gﬁ%’gmamﬁaﬂﬁgﬂma‘u&’wGT:J&Jé’w%mmiLLa3ﬂ'g'1uquu:sqi?iﬁwauNé’suuwmﬂﬂizi’amamﬁaﬂiuqﬂ
o1aniau uazSadalusenuduiusiBssunasemnaingulsinanis | vesnquuszmelanivile
funauusamelante Swssfudnumevome 4.0.5 Afetuns Deldsaruduiusdesiuad
%auL';uLLazm'maqaﬁﬁmmqéﬁﬂu’

yonantuuar dnvardifaly 10 4.4.5 gausnglunanuyn Usewmalneaiense
(Al 37 Lwﬁ'wLLamqﬁQﬂaﬁué’uﬁuéLﬁ?ﬁQé’maizm"mﬂzjmqmmsajmqn’rﬁt,ﬁaqﬁq q ﬂfjuéjfwms
wanadsunuivszmalneluaenss ¢ wuu/a wazeany aenss Usswelnowaziouniu)
yaneiay 2 (amdl 38) Waltmatrvesenuduiusdeafigneeuwsuogianislulssmelne
wagsrafuUsTImALiaUUY



DNnUsINaA

nsnssludadldingnuyuwetludssenalylunsmms wazlunguussmalsan a1enss
nimnsnateiduaiuniaveswndy nanadudydnvamiaiausssuiigninesnuuy Aadu uay
unindeulmmedruiluluiionsdeasnisfalsuay Tnusssy

Aaduns 5 Audiidunqudieensdnanudalziifavzunanisnsrsunlelunisinau
Aavzswalioiedugudnvalunsdoanseail

LauR 293803 I%mEJW'ﬁ'NwmiLﬁ"a?‘{a5&é’m’mu,azmmquuswaq%’guazé’muaLu%ﬁ’u
W3 9 funsvirlusiunatudounaisas arensiiluvgimemeaiadananiu Inaaeiu
qmamﬂﬁmmsmémﬁuﬁuflﬁmwﬁuﬂaLﬁu yidn Yo Trdsmsmanmasusameaufionsah
pulvaundulufuanimwnnsouuamenmduiinlnnaiedufiaznmats uansiannsnnadieln
L%ﬁgjmwﬁium fmedoamslaianu ﬂuﬁlgﬂuaa%m AusTIIAMTTlsAN waglsanudndny uan
mwal']maﬂawau%ﬁwLauaﬂ’rswméhmuﬁﬁﬂﬁﬂu@Lﬁamwaﬂmﬁu WAUNTIIFHANLYB
fitfsveamaGensesindsnuniedglauoadiu viesuy/seusumuduluanvesausssun

lwaa e15aun a@seennsal 3 dafiavanulaladueiosiiod nsureusuidousimia
NYAIN LLa‘vLLamﬁqﬁammmsé’mmLﬁamau‘[ﬁumé’mé’ﬂwd LLavLﬁ@lﬁﬁﬁ]mﬂmﬂasamﬁuw
mﬂmiaﬂﬁ]mawmmﬂmavmmai% duveu gy mmawmwmimLﬁuaﬂaﬂwmaamuwLLa‘v
ANUTURIIINSgne LwaaauammiiﬂmmmawLLavaumawmmﬂmuaauLﬁuamsmmsmm
Lauaiugﬂaagawmaagﬂmamuuazmamaﬂiﬂumuaaummmaqsmumg G @mn%muuw
TyanensamisunanlaasluunuiilnefiedudolunisiiausanuduiusiBesuiasewang
ﬂzjmqmmmﬁajmqmﬁl,ﬁaﬂulm LLaza';NLLmuﬁT,aﬂ’LwﬂumamwmmsLﬁaLLamﬁqqﬁ%gmam%
Tanfifulumeannudnues

unasy

nmanswedsddislusssuraiduluifiodusulveyson islugusyidumie
LATHA AIANsTIINITNI TR wEFailgaymne lLANA1INs TR Tufe n13andng
nsUasfummeINdRITY %Qmiéwé’mfﬁuawwéﬁﬁ%ﬁLﬂuluLﬁamsmmmﬁ MSMAEE
n3sedin wu wienpmu warerinulsadatuanudnduresdin uasaiiduluiiers
Sudis Wonsfiw uazmsuansanugnedsen wagdsdnmanssdniunmmsifsesi



(% (%
Y

arusfuns nadastu 81918 Larasy RauarsmiiuesaTanandssudl 20 uyweladTanlvnig
wglugaudugeu anszuiuns Jan weda niseenuu warnailulslugayaenedu wy
nsdenumnelumsimusssy 8 aensisluunduiiennuame vieliiensuansiany
Tumadsan wu msandladernanenssuuunmmaiieuansiayadniuuudauassiludy
panila lunsdivosanewsndluunidu nislvmenssdsluladuluiientsswansmeust ungaala
nduntanalulumenssiuru dufenisaalafiesaslaslnauiiusasaomes

4ENINUULA? mswawu,azmsjwmaé’qﬁmﬁwﬁLﬂuqﬂé’ﬂwaﬁuﬁaﬂs%waﬁaLLaz
Svsndsatelvy %’EQﬂﬁwlﬂazﬁauﬁ@wwiuwwqﬁqau ﬁaﬁzgmwaaé’w%u’%lm/nuﬁau n15d1979
sheunazmslideameinu nsinulneuiunmasy imansuagnsdledulansiusd
warNURVIINSVaIDIU AL ﬂ’l’ﬁ‘W‘i’NLLaSa’IEJW'ENVLGTQﬂﬁ’mJﬂ%IUﬂ’ﬁLLﬂmaﬁmiU%JU{;f’JLLaz
ndumataussan n1sundauazauansUsy Taans TN UEVBINSUATLSANUAIAATULSS

TugAoanay MIaNaNNITIUAIAIUANLALIDINBIMIEINT Wazyiglunsialusmnudusius
B 1UNATIYOULTULALAIUBERTITUN T IALBNAEY

S19N1ISDIVDV

53 svenila. (2563, 22 Wa¥N1AL). Anonymity-113¢51474. ALININEN a;maqmajwﬁwmé’a.
https://www.psy.chula.ac.th/th/feature-%20%20articles/anonymity/

o Auiveuun. (2561). Aavrariblvuuasvauade: ayiusnuaslve. lasnsvildouaysingm
nqufifal nedvvquiAal anrdnanssu UssRunssuwagniniium uvivendefatins.

a3 Suvnnila, (2559). guiainuine, (Faminsil 7). AN RUNLAINAINTAIMINEEY,

Anapur, E. (2023, March 1). The New Museum will chart the full breadth of Wangechi
Mutu’s practice since the mid-1990s. Widewalls. https://www.widewalls.ch/
magazine/wangechi-mutu-new-museum

Anatsui, E. (2006). Between Earth and Heaven [Photograph]. The Metropolitan Museum of
Art (The Met) https://www.metmuseum.org/art/collection/search/319872

Anderson, B. (1978). Studies of the Thai state: The state of Thai studies. In E. B. Ayal (Ed.),
The Study of Thailand: Analyses of Knowledge, Approaches, and Prospects in
Anthropology, Art History, Economics, History, and Political Science (pp. 193-257).

Ohio University Center for International Studies.



Behrens, R. R. (2004). Culture, Art: Introduction. In H. Blechman (Ed.), Disruptive pattern
material: an encyclopedia of camouflage (pp. 274-280). Firefly Books.

Bhabha, H. K. (2004). The Location of Culture (2nd ed.). Routledge.

Borsarello, J. F. (2004). Military: Dazzle. In H. Blechman (Ed.), Disruptive pattern material:
an encyclopedia of camouflage (pp. 164). Firefly Books.

Bouton, B. (2012). Distractive markings [Photograph]. Wikimedia Commons. https://
commons.wikimedia.org/w/index.php?curid=64518304

Bubmann, S. (2020, August 5). Kara Walker: 5 Facts to Know [Photograph]. Bby’s Magazine
https://www.barnebys.co.uk/blog/kara-walker-5-facts-to-know

Burke, E. (2015). Unsettling Space: Trauma and Architecture in Contemporary Art
[Master’s thesis, University of Tasmanial. UTAS Research Repository. https://
figshare.utas.edu.au/articles/thesis/Unsettling space trauma_and_architecture
in_contemporary art/232390587file=40955873

Butler, J. (1990). Gender trouble: Feminism and the Subversion of Identity. Routledge.

Cane, H. (2024, October 14). How Andy Warhol's Campbell's Soup Cans Harnessed the
Consumerist Zeitgeist [Photograph]. Widewalls. https://www.widewalls.ch/magazine
/andy-warhol-campbells-soup-cans

Chantavanich, S. (2016). Theory of Sociology (7th ed.). Chulalongkorn University Press. [in Thai]

Demos, T. J. (2013). The Migrant Image: The Art and Politics of Documentary during Global
Crisis. Duke University Press.

Duchamp, M. (1917). Fountain (Duchamp) [Photograph]. Wikipedia. https://en.wikipedia.org/
wiki/Fountain_(Duchamp)#/media/File:Marcel Duchamp, 1917, Fountain,
photograph by Alfred Stieglitz.jpg

Farrell, T. (2022). Digitize or Die: The Quixotic Battle for Camouflage Patterns in the United
States Military. Washington University Law Review, 100(2), 517-544. https://ssrm.com/
abstract=4252775

Forbes, P. (2009). Dazzled and Deceived: Mimicry and Camouflage. Yale University Press.

Foster, H. (2013). The Art-Architecture Complex. Verso.

Gonzalez, A. L. (2020). Stellar Transfigurations of Disabled Bodlies: Wangechi Mutu and
Afrofuturism [Master’s thesis, Montclair State University]. Montclair State University
Digital Commmons. https://digitalcommmons.montclair.edu/cgi/viewcontent.cgi?article
=14828&context=etd

Hall, S. (1997). Representation: cultural representations and signifying practices. Sage

Publications.



Hans, M. (2020). Nottingham’s Anti-Racism Protest in Photos [Photographl. LetLion. https://
leftlion.co.uk/features/2020/06/nottingham-black-lives-matter-protest-photo-
gallery/

Hutcheon, L. (1988). A Poetics of Postmodernism: History, Theory, Fiction. Routledge.

Jaarsma, M. (1999). Hi Inlander [Online image]. https://mellajaarsma.com/installation/
coba-misal-ini-tahun-2021/

. (2002). The Follewer [Online imagel. https://mellajaarsma.com/installation/the-
follower/

. (2003). The Warrior, The Healer, The Feeder [Online image]. https://mellajaarsma.
com/installation/the-warrior-the-healer-the-feeder/

_.(2005). Shelter Me [Online image]. https://mellajaarsma.com/installation/shelter-me/

. (2012a). Lords of the Tea | and Il [Online image]. https://mellajaarsma.com/
installation/lords-of-the-tea-i-and-ii/

. (2012b). Tea Men [Online image]. https://mellajaarsma.com/installation/tea-men/

Kaffer, L. (2007). Panthera pardus pardus [Photograph]. Wikimedia Commons. https://
commons.wikimedia.org/w/index.php?curid=2650050

Krishnappa, Y. S. (2005). Camouflage [Photograph]. Wikimedia Commons. https://commons.
wikimedia.org/w/index.php?curid=21284364

Kunavichayanont, S. (2018). Modern & Contemporary Art: The Western World and Thailand.
Art Theory Book Project, Art Theory Department, Faculty of Painting, Sculpture and
Graphic Arts. [in Thail

. (2023). Camouflage (Thailand and Her Neighbors) No.2 [Acrylic on linen]. La Lanta
Fine Art, Bangkok.

. (2024a). Conceal : Maps, Boundary , Camouflage and Power [Acrylic on linen-
cotton canvas on plastwood]. La Lanta Fine Art, Bangkok.

. (2024b). The New World Order 2024 [Acrylic on linen canvas on plastwood].

La Lanta Fine Art, Bangkok.

Kuzmin, V. V. (2012). U.S. Woodland [Photograph]. Wikimedia Commons https://commons.
wikimedia.org/w/index.php?curid=27869774

Ling, R. (2005). Hyastenus elatus [Photograph]. Wikimedia Commons https://commons.
wikimedia.org/w/index.php?curid=1887190

Liu, B. (2011a). Hiding in the City [Archival pigment print]. Eli Klein Gallery. https://www.
galleryek.com/artists/liu-bolin/series/hiding-in-the-city ?view=slider#26



. (2011b). Hiding in the City [Archival pigment print]. Eli Klein Gallery. https://www.
galleryek.com/artists/liu-bolin/series/hiding-in-the-city ?view=slider#22

. (20110). Hiding in the City [Archival pigment print]. Eli Klein Gallery. https://www.
galleryek.com/artists/liu-bolin/series/hiding-in-the-city ?view=slider#20

. (2011d). Hiding in the City [Archival pigment print]. Eli Klein Gallery. https://www.
galleryek.com/artists/liu-bolin/series/hiding-in-the-city ?view=slider#15

. (2011e). Hiding in the City [Archival pigment print]. Eli Klein Gallery. https://www.
galleryek.com/artists/liu-bolin/series/hiding-in-the-city ?view=slider#37

Lu, C. Y. (2010, Semtember 1). The Artist as Activist: Ai Wei Wei [Photograph]. Tate. https://
media.tate.org.uk/aztate-prd-ew-dg-wetail-st1-ctr-data/images/ai-2.width-840.jpg

Mirzoeff, N. (2011). The Right to Look: A Counterhistory of Visuality. Duke University Press.

Neshat, S. (1994). Women of Allah [Photograph]. The Metropolitan Museum of Art (The
MET). https://www.metmuseum.org/art/collection/search/486834

Radio Papasse. (2010). Doris Salcedo-Where hope resides [Photograph]. https://www.
radiopapesse.org/en/archive/interviews/doris-salcedo-where-hope-resides

Rayanil, R. (2020, May 22). Anonymity. Faculty of Psychology, Chulalongkorn University.
https://www.psy.chula.ac.th/th/feature-%20%20articles/anonymity/ [in Thai]

Schipor-Baban, R. (2021). The Issue of Cultural Memory in Postcolonial Art. History and
Recontextualization in El Anatsui’s Creation. fnvé;‘dmént, Cercetare, Creatie,
7(1), 491-498. https://icc-online.arte-ct.ro/vol 07/52.pdf

Sherbrooke, W. (2003). Introduction to horned lizards of North America. University of
California Press.

Shonibare, Y. (2003). Scramble for Africa [Photograph]. https://yinkashonibare.com/
artwork/scramble-for-africa-2003/

Sims, J. (2004). Culture, Fashion: Military Styling. In H. Blechman (Ed.), Disruptive pattern
material: an encyclopedia of camouflage (pp. 404-407). Firefly Books.

Spalding, J. (2018, November 14). Warhol: From A to B and Back Again. Studio International.
https://www.studiointernational.com/andy-warhol-from-a-to-b-and-back-again-
review-whitney-museum-new-york

Stevens, M., & Merilaita, S. (2009). Defining disruptive coloration and distinguishing its
functions. Philosophical transactions of the Royal Society of London. Series B,
Biological sciences, 364(1516), 481-488. https://doi.org/10.1098/rstb.2008.0216



Warhol, A. (1986a). Statue of Liberty [Silkscreen ink and acrylic on canvas]. Sotheby’s.
https://www.sothebys.com/en/buy/auction/2020/contemporary-art-evening-
auction-3/andy-warhol-statue-of-liberty

. (1986b). Camouflage Self-Portrait (1986) [Silkscreen ink and acrylic on canvasl.
Internet Archive. https://archive.org/details/andywarhol 202103

Wikimedia Commons. (1918). Dazzle camouflage [Photograph]. https://commons.
wikimedia.org/w/index.php?curid=18552961

Winichakul, T. (1994). Siam Mapped: A History of the Geo-Body of a Nation. University of
Hawaii Press.

Wohlgemuth, J. (2022). Why Could | Have Done? What Should | Have Done?. The Veteran:
Vietnam Veterans Against the War, 52(1), 1-32. https://www.vvaw.org/pdf/v52n1.pdf

Yunu, I. [@aimron.studio]. (2007a). Self portrait [Online image]. Instagram. https://www.
instagram.com/p/Cp7ezKhp0Br/

. (2007b). shout [Online image]. Instagram. https://www.instagram.com/p/Cp9w;j
EpPOc/?img_index=1
(2024a). Home [Online imagel. Instagram. https://www.instagram.com/p/C
nAcBaSmaVv/

. (2024b). Acrylic on canvas [Online image]. Instagram. https://www.instagram.com/
p/C_pDOEAyPnw/

Zhou Yan Contemporary Chinese Art Archive. (n.d.) A Study of Perspective (Selection)
[Photographl]. Digital Kenyon https://digital.kenyon.edu/zhou/593/





