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Abstract

This article examines the past and present contexts of artworks, objects, and
audiences in order to propose guidelines for interpreting artworks in "future times."
This is achieved by analyzing Marina Abramovi¢’s artwork Balkan Baroque. The analytical
method involves using content from the past and present to inspire ideas and imaginations
of future artworks, analyzed through the following time periods: 1) Ideas and imaginations
from the artist's time period; 2) Ideas and imaginations from the object's time period; and
3) Ideas and imaginations from the viewer's time period. The analysis yields the following
findings: 1) The artist’s interpretations across time are connected to the artist’s background.
Audiences, with limited experiences in creating meaning, must rely on communication
with other media to guide the interpretation of the artwork. 2) The interpretations of the
artwork’s objects through time indicate that the objects are connected to events and
situations. As audiences engage with the objects, new meanings emerge beyond the original
meanings set by the artist. 3) The audiences’ interpretations of the artwork are shaped by

their individual backgrounds and experiences.
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A.A.1921-2007) 1N NATOUATIFIUEIITIBUAETENSANKTR arunovesse Taadu susiludy
(Vojin Abramovic 1fin A..1914) 119 nAsaUATIINTY Bilumateguaniingninneguosaia
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mmqmwﬂuﬂmgm@ 5’;EJmivyuaLﬁaﬁﬂmwmLﬁaﬂizﬁmamﬁﬂ (Abramovi¢, 2017: 4-16)
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waslurwalvy methsauay ddlauunfaunanniseumiidedsiiuisnssulsuamesiiun
Lﬁaaﬁ’UﬂaﬂmﬁmL%"ama'mmwumwssmsiﬁgﬂﬁﬂﬁ?’gamiuauﬁ’umwﬁLﬁ'u,fl'aasluqaflu (Abramovic,

2017: 227)

ﬂ'ﬁ/\l‘i?ll 9

5‘7;9”7’”?‘%/5@”77m[‘7"(*7VQ:Z’@W‘Y}”’sz”?’7‘77”7'Nﬂjf’”‘{wﬂ5575’7/‘71/7:%‘/5/( lusiasruves Marina Abramovic, Cleaning the
mirror, 1995

nuIEkue. AN Walk throush walls a memoir (p.227), by M. Abramovi¢, 2017, Penguin Books. Copyright

2017 by Penguin Books.
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aveanszgniumstuarln neufivsneridvnauarindululalilumquansniu (Stiles et
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