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Abstract

The objective of this study is to examine the purpose, concept, and design of
converting an old building into an art callery, with a focus on a case study of Warin Lab
Contemporary in Bangkok. The gallery’s management and exhibitions are closely connected
to the building’s history. Data was collected through interviews with the board members
and staff of Warin Lab Contemporary, as well as by reviewing relevant documents to
analyze the concept behind the building’s conversion. The results indicate that Warin Lab
Contemporary has successfully transformed the building into an art gallery. The conversion
and reinterpretation of the space reflect a unique style suited to contemporary needs,
while preserving the original structure. The management concept and presentation of art
exhibitions focus on the environment related to the history of the building's former owner.
All of these efforts align in the same direction, creating a strong sense of place and crafting

a unique and memorable identity for the art gallery.

Keywords: Transforming Old Building / Adaptive Reuse / Private Art Gallery / Exhibition /
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19335An73 “Inside Manga Bubbles

NuIENs. N Inside Manga Bubbles, by Warin Lab Contemporary, 2023c (https://warinlab.com/
exhibitions/inside-manga-bubbles/). Copyright by Warin Lab Contemporary
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V€919, 1N Polluted Currents, by Warin Lab Contemporary, 2024 (https://warinlab.com/exh ibitions/
olluted-currents/). Copyright by Warin Lab Contemporary
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TnssAnTs “Polluted Currents” USaaudu 1
nEkns. N Polluted Currents, by Warin Lab Contemporary, 2024 (https://warinlab.com/exh ibitions/
polluted-currents/). Copyright by Warin Lab Contemporary
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1I9335An75 “Nomadic Ecologies Photo”
V€498, N Nomadic Ecologies Photo, by Warin Lab Contemporary, 2023d, (https://warinlab.com/

exhibitions/arahmaiani-nomadic-ecologies/). Copyright by Warin Lab Contemporary
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J155AN75 “Reincarnation Il — Ecologies of Life”
YIE98). 0N Reincarnation Il - Ecologies of Life, by Warin Lab Contemporary, 2021b (https://warinlab.

com/exhibitions/reincarnations-iii-ecologies-of-life/). Copyright by Warin Lab Contemporary
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UV55ANIT “One Generation Plants the Trees, Another Gets the Shade”

Waek99. 91N One Generation Plants the Trees, Another Gets the Shad, by Warin Lab Contemporary,
2021d (https://warinlab.com/exhibitions/one-generation-plants-the-trees-another-gets-the-shade/).
Copyright by Warin Lab Contemporary
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