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Abstract

This article is part of the research on "Reflections of Migration in the Works of
Contemporary East Asian Artists," aimed at studying the meaning of objects in relation to
immigration in the art of contemporary East Asian artists. The study examines the works of
nine East Asian artists: Ai Weiwei, Liu Hung, Wu Peng, Kim Soo-ja, Suh Do Ho, Shin Kyungmi,
Wu Yu-wen, Shiota Chiharu, and Hiraki Sawa, comparing the content of their works with
Ravenstein’s theory of migration characteristics. From this study, the meanings of artistic
creations are categorized into three approaches: 1) Representation related to history;
2) Representation that evokes nostalgia; and 3) Representation that conveys social criti-
cism. The study finds that many artists incorporate objects representing national traditions,
which are connected to industrial building materials. Some artists use objects that evoke
childhood memories, linking them to their immigration experiences. Through the
representations in each artist’s work, at least one of these meanings can be conveyed,

and some works convey meaning in all three ways.
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Axga7 (Kim Soo-ja), lum73 (Bottari), 2005
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Flozwy Jg¢3 (Shiota Chiharu), 993U (Over the Continents), 2014, SOUNNN) UasiTonFun
Y898, 91 Over the Continents, by C. Shiota, 2014, (https://www.chiharu-shiota.com/over-the-continents).
Copyright by the Arthur M. Sackler Gallery, Smithsonian Institution

1.4 Fupwasdl (Shin Kyungmi), wadies lulyeunsevu (citizen, not barbarian), 2021
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Fupeoad (Shin Kyungmi), waldles lulvourseu (citizen, not barbarian), 2021

MIEAYR. AN citizen, not barbarian, by K. Shin, 2021 (https://www.kyungmishin.com/citizen-not-barbarian).
Copyright by Shin Kyungmi

Al 5
Tupeaad (Shin Kyungmi), Useiuinssuwsiiinguiloieualedu #1 (Chinoiserie Hand #1), 2020
VIERYR. AN Kyungmi Shin at Various Small Fires, by S. Nagi, 2021, Contemporary Art Review (https://

contemporaryartreview.la/kyungmi-shin-at-various-small-fires/). Copyright by artist and Various Small Fires,
Los Angeles/Seoul

Nattanicha Buachandang et al.
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Fupeodd (Shin Kyungmi), J777«/4427mmwwfﬁwﬁw*/@%%fM%gi/ﬁhUﬁf z.mmvéﬁﬂmiﬁaZU&"Wiﬂmmi’u@m oz
UsehnInssun3 9nins 7?707?7‘/@?7%%747@/%7 (A Priest & a Merchant Sails to the East, porcelain tile and
Portrait, Father Crosses the Ocean, 2019)

nek98. N Father Crosses the Ocean, by K. Shin, 2019 (https://www.kyungmishin.com/father-crosses-

the-ocean). Copyright by Shin Kyungmi
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2.2 wolaleg (Suh Do Ho), A1an (Fallen Star), 2012
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wolplg (Suh Do Ho), ma?wyw ma?wym (Home Within Home Within Home), 2019
1aek8. N FRAME > Home Within Home Within Home, by Arshake, 2019 (https://www.arshake.com/en/
frame-home-within-home-within-home/). Copyright 2019 by Arshake
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2.4 89¢@ avag (Hiraki Sawa), fdaduvmaluiileaamdndng u (Hiraki Sawa: Going Places
Sitting Down), 2004
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g5vA a¥z (Hiraki Sawa), f7°7a°’u§mmﬂwﬁammﬁﬁﬁ@m (Going Places Sitting Down), 2005, 3ile

V8498, 9N Hiraki Sawa New Media Gallery, Level 3 National Gallery of Victoria International Melbourne
7 July - 3 December 2006, by A. Zagala, 2007, Artlink (https:/Awww.artlink.com.au/articles/2943/hiraki-sawa/).
Copyright by James Cohan Gallery
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3.1 91808178 (Al Weiwei), $1udin3a (Laundromat), 2016
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97828128 (Ai Weiwei), 15739 (Laundromat), 2016

maekvg. 3N Ai Weiwei: Laundromat, by J. Deitch, 2016 (https://deitch.com/new-york/exhibitions/ai-weiwei-
laundromat). Copyright by Jeffrey Deitch
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987 (Liu Hung), 011me3Ain1 (Old Gold Mountain), 1994, Anfiaenye 200,000 $u s15aln uazawamdsi
NIENR. N Hung Liu: Daughter of China, Resident Alien, by American University, 2016 (https://www.
american.edu/cas/museum/2016/hung-liu-daughter-of-china.cfm). Copyright by Hung Liu
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@Uwiz,wu (Wu Yu-wen), 9/ m3nea (Leavings/Belongings), 2019, g}?)amwmu@%wm 6 x 6 W mxwmﬁwﬁ
97931 500 ;jéylgw

W88, 970 The Communal Intimacy of Public Art: In Conversation with Yu-Wen Wu, by G. Lindner, 2020,
Boston Art Review (https://bostonartreview.com/reviews/issue-05-interview-yu-wen-wu/). Copyright by Wu

Yu-wen
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