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Abstract

This article aims to study the historical evidence of the Cultural Revolution period
and its influence on the use and management of the buildings in the 798 Art District.
The methods of this qualitative research include data collection from field surveys,
observations, and structured interviews as the main sources of data. Together with data
from surveys and related documents, they are analyzed and classified based on the
concepts specified in the research framework and objectives. Results show that remnants
of the Cultural Revolution remainin the factory buildings, which are being conserved
to retain the original atmosphere that has become a unique part of the 798 Art District’s
identity. In the planning process, the management of the 798 Art District has developed
a creative area and Art Learning Resources master plan, supported by the Chinese
Government, to align with the urban design plan by the Beijing Municipal Commission
of Urban Planning. The Contemporary Art Learning Resources master plan under the
government’s cultural industry policies has greatly supported the 798 Art District project,
as defined in the 12th National Economic and Social Development Plan (2011-2015).
Additionally, the district has developed and connected with the creation of contemporary
art roles, establishing an international network through the emergence of contemporary

art spaces and centers within this art space.
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5.4.1 Qu&jﬁaﬂmmﬁﬁa (National Art Center)

LﬂumiﬁwLﬁuﬂmiué’wmmaﬂﬂuéﬁaﬂzszﬁwwaLLazmmsmaﬁya8ﬂ1§aﬁfuaﬂ,§uﬂ1ﬂﬂ1ﬂ
fjuia uauvilwesgysmansiaunisanslnalva (New Silk Road) Tausuuifnlneddufa
auBNansIARoNTIianiu waslsesuBuRmssussUssreuiu Tnsfimneiieanuides
Toansnuasuau Tadafngd waransssy odeuanuduiusiulssmaiouuiuresdu au
uloune “uflsununiiaduma” (One Belt One Road)



5.4.2 @uéﬁaﬂaﬁ (Art Center)

Lﬂums@i’wLﬁumu’[,ué“ﬂwmmaa@uéﬁa‘dwaqmﬂLamm 9% Hyundai Motorstudio Beijing,
Dachin Contemporary Art Center, IMS of Modern Artland, 798 Art Center, 798 Art Factory
/ Space, AIO Space Wag Dreamland Art Center

5.4.3 wnaaesaauzluwanainaniils (Art Gallery/Nonprofit)

dunssniiunisvemeaduazunaassfauzuuuluwanomuarils 9@ UCCA Center
for Contemporary Art, Faurschou Foundation, New Century Art Foundation, Mansudae Art
Studio Museum, Fangyuan Art Gallery, Lotus Chen Int’l Art Museum uag Beijing Minsheng

Art Museum

5.4.4 wnaae3Raus (Gallery)

Juunaaeiniaensuiiamulneuisnriossensontuislulssmaasasuszna lag
ﬁmﬁmLLamﬁmiﬁmiﬁaUzLLUU%guL":JEJu LLazﬁéﬁiﬁgﬁiﬂaiuﬂﬁiL%W%u 919 Long March Space,
Tang contemporary art, Asia Art Center, N3 Contemporary Art, Magician Space, Beehive

Center for Contemporary Art, Tokyo Gallery BTAP W@ Linda Gallery

5.4.5 AaUAnwuaiuitdmsudin (Art Education/Kids Playground)

uituiimansdanisauRau@inu (Art Education) uasitufidmsusdinuagionavy (Kids
Playground) LﬁaﬂqﬂﬂﬁaﬁaumqﬁaﬂﬂﬁmLﬁﬂu,azl,m’mu pomIwuriIsNsAnysAaUs
fiviuatfy uazysnnnsUseimansAalsunazmsseme Tnofqasamnefifnuas Tosueng
sy 3-18 9 lnlasunmstannesnsdassme "anudnassassauaysURoR" Sudunndnuas
medyanilminuasenivilasuussleviosadiuil 017 YQSP art, CAVE DISCOVERY-Bahrain
Cultural Center Fantasy and Experience Hall, CAC (Cheng Art for Children) iag Maitaoginzi

6. asuynamsdoy

MnnTmguszasrvasmafnuuiafusessesnsusy enansadouf idTausssuiddvina
nofiufifats 798 wuniuiidads 798 Snsuandumiufaussemanisse Rmansiuiuiives
pimsaninenssy suludsuinaiiuiineluoimsidniseysnelasansmelueh fnsdnng
wndluinasdio gunsallssram a9 azveufvefnnqulssrusuiiondngunsaididnnsefing
yanamnsssaiensufiTansssy ussenesaduatioumsdnieunuaualivassuss
Userudu Tanunmaevdadsadiaiuniseyinmenliluaniniy wmlsauuundlagn
Wasuuasngmislsaudondes uwlnsanmdniemessesinubluaniwiuiame venand



Ushallaeseudtlaliuanmaiivieulunateniduiuiiassassransisazwasianidndnvafays
3y Inedin1snTedansyanen g Landmark aauseUIUTINUBINUAaUs 798 Hay
Hanuiun1saTeassanufalglunanssusngeuefnluariaiaImaITsei 70-80

ﬂﬂ%’ammmﬁaﬁLLUiLU§auiﬂmwm%”’aéwmwé’qqﬂL?TqL?i&J';ﬁﬂLﬂuéTum NANAULAANTT
Tuiadounmaidiesmeulsvieninsamaaosszuuisamalninnmsduindoumansgialy
Furaemmssy 1990520005 Ns3nAvTRsTaTIEAIAluaNsRaUzTmatsvesiunatsudu
aumiswesaugwdniudenuiaumaasugiresusiniunar s

uenanil Ussiunsteiuiinaagnsudmsdanismelueimsanuiivuiiuiifads 798
lnsudafeiiiemyunaneUssns msrednvasnsmenimvesiufiraly 798 aglususmusily
lnandadlesinniin fuiduimdssfunnfefuaundadewdsmneas 2 oglnatuanisalsl
TaRudnAs ane 14 ausefusen Suduwaunssolvilafuiiaunsadundudseagan wuma
vosnuuTAmEaeuTa UL oAU UUTEUNBIAUN AT HELAANTIIATINATIA LAZATIN
EfﬂmﬁaaﬂLLUU*Q@J‘UULﬁaWENaﬂuﬂéuqmaﬂwﬂﬁ’iua;’maiﬁé (Three Creative Industry Clusters)
YoennznsTINIMINNLsyuvuiioumsantudnAsauuiauasygRatas dsanaltiud
12 fifimsspylnituiifay 798 \dusesisesnmsimungaamnss inussauaziuiinowie
Fe¥ausssu (Wong, 2010) msusmsdansluiiuiivianunvilniuiidats 798 Wushesnaiud
asassrvesngatnis umuesmAausuuuasursasiiinisuansinssanisfaty Fedluann
ﬁmaﬁmsﬁaﬂwguﬁauLLazamﬁy’qmaﬁ fvansuannasuinenssy UssRunass awiism Aonau
sweenuuy Tluienusd wigdal undulyd wazazasiadl wan luunazifouazdfanssy
yafadzifntuesnnaiies lunasdunisuansiinssanisiay nMsUsEyudNNUIMIAaly
NumAMansiaUzuay Tausssy Aufidads 798 Tuthadu lasunmsuimsianisuassianiln

adaa

Juguenansfalzsnaiszauununantdvsnaneenisfalzvedlan (798 Art District, n.d.)

nnmsdanslperiowuniiuiizady 798 Tudagtu lulafmsdamauimsnudsssdinius
TnAnaudmaumidians wunamamsunigluiuil liniesdusuresinssanisonvie
dnssansdaasmdmianstssrduiusunassuvlniailalaens oaluauguenans
Uszﬁmé’mﬁuéwé’ﬂLLaxmié’m’;ammazMﬂLLﬁﬁfﬂﬁaqLﬁ'am%aﬁmwmmaﬁ(ﬁaams%ﬁ]uﬂaﬁluéw
nsuanImanuRaUiay/MiensnBouvuanilevesiadu vhlunisuimsdanisdsluiion
Tnuazasennudvauiulamnaandsiufiunsiluadusn usluaunsesnuuuiiuiilmdy
waumsnIavaRaUzenaidugaaulsznsuils insrzqaaneamdusiuousnn unluvaesifetu
nsasneulmiiudssessesluofinvesatioUf i Tansrsududoumsly war il duqaun
dmfuiiufunsimiions
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