08

AgJUWUS ADIUSN La:
MSONND: NMSANUVIVIUAAU:
SoOUaUYINAUATGNNDDIN

3 AQUUKCI VLD AYILBY'

sduy1 uunwou?
wuty FAnaoas?

1

SuunA>U: 10 fugnau 2566 / unlu: 9 woAdDMEU 2566 / aDUSUGWUW: 17 wADMEU 2566

https://doi.org/10.14456/sbjfa.2023.14

: Ummmﬁﬂuﬁawﬁwaﬁmmﬁwu%wﬁuﬂ%mﬂﬂ,aﬂﬁm “fraun1AlunusnuazAIUN T

2 tinfAinwuSvanuitaudia awirudad augdnsnssy UssRuinssusasnmiind unnineidefauing,
e-mail: dex_piim@hotmail.com

. mamwm'ﬁéﬁaiﬁ@m AAIVIANRUN AMEINTNTTY USERUINTTULALAWALN WInededaling,

e-mail: pishnusup@gmail.com



unAnQsgo

wafianis “@udndnve” annsaviivavdgaansussinuanudneslsuns uazgnaienen

1%

sanulusukuuuAalzesnslsfoveasdeiiintuauiiluanisdrmaauninnunislisuenans
MAYINT  unautdyayeneivefinyiieiunisaseassanufalssvadovesdadunds

= o ¥ ! al N dl a QI U U a < a
1O U 3 AU bALN WYY ong WYl wd1 way duniie qmuﬁa‘u 1PENAITUIN

v 1%
v

walla3snsily N9 danidaAnanvaLoouYNUINUIRENN Laun1Y Ul wasiauNy

q

a

uszgnanenenluguzdeTanialy n1sUsznevsmTanfinaniuniuinguietandug sauly
fadnunrvosimtndsdauans kaannisinwmun AadufiwnludessUssfuvesniudu
wandafisAndsansduiusvasnsouaianielansouaussameds fil 1) anudugmds wu
anuiduniiugnany anugniumasemenarls sndumunisdudeonvesnsassassa Tng
fins3ousuazoeneniausssy wu nadu Un §n se8 newinonsIIveavd 2) A3
Aruynuiueseuads AadudenlyTanaulofifienumneassdydnualdounuasduiusi
doslesaelosevneyaaaluasouads 3) axvouaruide Ussindausssu uasudunmaden
quuummmlﬂmaﬂu Fadufassamumsssianussaunisaimssuslunuuaiuiiiama
avneugauT ihAatundeia 3 lauanduitudnuarsmvesmisufertuanugniulng
Inuazasounia iusinanssuaseassnnnaelovesauugnds finanlaridudnua
wuUszmsnilewainnsssueidy

o s

Adaey: Wudndnne / waule / 3wy Tens / Wed wad / Buwvie ginudal

ad v a

581984

5fiwgn Tunmatd uae fivey Andiling. (2566). aeduiius Aush wag n1sdnne: nsAnwnudadsuadeimaliadnneain
3 Aalundsvnede. 27557540 WszAs, 11(2), 207-240 . https://doi.org/10.14456/sbjfa.2023.14

@@@ © 2023 FaAvs Inefidew uaznsarsaad fiseed eygalimhunanulumeunslanelddyyiauyn
@ psevivnauLpudLUULERN-lilde AT lauAludnuUas (CC BY-NC-ND 4.0) https://creative-

commons.org/licenses/by-nc-nd/4.0/




08

Relationships, Love
and Weaving: A Study of
Contemporary Fiber Art

by 3 Asian Female Artists’

Thanistha Nunthapojn?
Pishnu Supanimit®

Received: September 10, 2023 / Revised: November 9, 2023 / Accepted: November 17, 2023

https://doi.org/10.14456/sbjfa.2023.14

' This article is part of a doctoral thesis on “Meaning of Particle in Terms of Love and Memory”

% Doctorate Student, Doctor of Philosophy (Visual Arts), Graduate School, Faculty of Painting Sculpture
and Graphic Arts, Silpakorn University, e-mail: dex_piim@hotmail.com

® Emeritus Professor, Department of Graphic Arts, Faculty of Painting Sculpture and Graphic Arts,

Silpakorn University, e-mail: pishnusup@gmail.com

209 Thanistha Nunthapojn et al.



Abstract

The technique of "sewing, stitching, and weaving" empowers women to express
their thoughts and convey them in the form of art. This has resulted in an academic article
that explores such creative avenues in contemporary art, exemplified by three Asian artists:
Chiharu Shiota, Beili Liu, and Imhathai Suwatthanasilp. The research centers on various
artistic techniques, including weaving, crocheting, and the utilization of soft and delicate
materials such as thread, silk, and hair as artistic mediums. Additionally, the article examines
how these materials are combined with other objects and mediums in the creation of
art installations. The study reveals that the artists communicate subjects around mother-
daughter relationships within their respective cultural contexts. These subjects include:
1) Femininity, such as motherhood, and the physical and emotional bonds translated into art
form. The dissemination of cultural heritage and female craftsmanship across generations is
facilitated through practices like sewing, weaving, and embroidery. 2) Love and family bonds,
symbolically represented through the use of fibrous materials, symbolize the relationships
between family members. 3) Beliefs, Customs, and Societal Influences on Women:
These factors contribute to memories and shape personal and collective experiences,

all of which are reflected in the artists' work. Nonetheless, all three female artists share
a deep appreciation for closeness and family ties, which is considered a distinctive

characteristic of Asian culture.
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Interior Scroll, Carolee Schneemann, 90.5 x 183 cm., Beet juice, urine and coffee on screenprint on
paper, 1975.

YIE98). 3N Interior Scroll, by C. Schneemann, 1975, Tate. (https://www.tate.org.uk/art/artworks/sch-
neemann-interior-scroll-p13282). Copyright 2023 by ARS, NY and DACS

ﬂ’]‘Wﬁ q
Interior Scroll (detail), Carolee Schneemann, Type-written text on paper, 1975.
V8498, N REVIEW | Carolee Schneemann: Body Politics — Barbican Centre, by N. Ip, 2022 (https://

nigelip.com/2022/12/07/review-carolee-schneemann-body-politics-barbican-centre-london/).
Copyright 2022 by Nigel Ip
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Harriet Powers, Bible Quilt, All cotton, 191 x 227 cm., 1886, Smithsonian National Museum of American
History, Washington DC.

NUIE98. NN Great Women Artist, (p. 326), by R. Morrill, R. Wright, & L. Elderton (Eds.)., 2019, Phaidon,
Copyright 2019 by Phaidon

il 7

Harriet Powers, Pictorial Quilt, 153 x 267 cm., Pieced, applique, and printed cotton embroidered with
cotton and metallic yarns, 1895 - 1898, Museum of Fine Art, Boston.

W7€4¥8). AN Politics and Stories: African American Quilting After Emancipation, by R. Lesso, 2020, The
Thread (https://blog.fabrics-store.com/2020/11/03/politics-and-stories-african-american-quilting-after-
emancipation/). Copyright 1999 - 2023 by Fabrics-store.com
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AN 8

Margaret Macdonald Mackintosh, The May Queen, Gesso, Hessian, Scrim, Twine, Glass beads, Thread,
Tin leaf, Oil paint, and Steel pins, 158.8 x 457 cm., 1900.

nIENe. N Tea and Symmetry, by A. Brown, 2019, The Magazine Antiques (https://www.themaga-
zineantiques.com/article/tea-and-symmetry/). Copyright by CSG CIC Glasgow Museums Collection
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Lenore Tawney, Cloud Labyrinth, Canvas and Linen, 487.6 x 731.5 x 548.6 cm., 1983. The John Michael
Kohler Arts Center.

Y7899, 3N Midcentury Artist Lenore Tawney Offered a Radical Vision of What Weaving Could Be,
by C. B. Rosenberger, 2020, Art in America (https://www.artnews.com/wp-content/uploads/2020/05/
ex.clo .2019.0001 DH.jpg). Copyright by Lenore G. Tawney Foundation
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Toshiko MacAdam, Atmosphere of the Forest, Ramie, gold & silver metallic thread. 1975.

nuEkns. AN Works for Exhibition, by NetPlayWorks, n.d. (https://netplayworks.com/NetPlayWorks/
Works_for_Exhibition/Pages/Toshikos Works for Exhibition.html#0). Copyright by NetPlayWorks

AR 12

Toshiko MacAdam, Gothic Arches, Romanesque Church, Nylon, Hand Knitting, Crochet, 1976.
Collection of the Jean Lurcat Museum of ContemporaryTapestry, Angers, France.
184718, 91N Beyond the Comfort Zone, by Knitjapan, n.d.

(http://www.knitjapan.co.uk/features/c_zone/horiuchi/Romanesque.htm). Copyright by Knitjapan
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Toshiko MacAdam, Knitted Wonder Space, 1981, The Hakone Open Air Museum.

Waek9g. 9N Forest of Net Pavilion by Twzuka Architects, Hakone Open-air Museum, Kanagawa
Prefecture, Japan, by R. Gregory, 2009, The Architectural Review
(https://www.architectural-review.com/buildings/forest-of-net-pavilion-by-twzuka-architects-ha-

kone-open-air-museum-kanagawa-prefecture-japan). Copyright 2020 by EMAP Publishing ltd.
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Olga de Amaral, First Fragment, Cotton, wool, synthetic fibers, feathers, metallic threads, wood;
woven, 40.6 x 35.9 cm., 1975.

YIEYI8. AN First Fragment, by O. de Amaral, 1975, Minneapolis Institute of Art
(https://collections.artsmia.org/art/4158/first-fragment-olga-de-amaral). Copyright by Olga de Amaral

AW 15

Olga de Amaral, Alchemy 50, Canvas, gesso, gold leaf, acrylic paint, 165 x 150 cm., 1987.
Vg9, AN Alchemy 50, by O. de Amaral, 1987, Tate

(https://www.tate-images.com/preview.asp?image=T14879). Copyright by Olga de Amaral
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gv5 Floms, From DNA to DNA, Usuiaeumu
i, Fonia, 1994.

1784918, AN From DNA to DNA, by C. Shiota,

1994 (https://www.chiharu-shiota.com/from-

dna-to-dna). Copyright by Chiharu Shiota
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“I wanted to choose my own material, something which allowed me to be myself.
So, | started working with woollen threads.” Jusnananmslndunvelves e Tlene
L?imﬁ’umﬂﬁaﬂiﬁgulm%Lﬂui’awé’ﬂﬁmﬂgagﬂuwamuﬁaﬂwmEJG] Fuveadadu (Blanck,
2019)
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KaITUYeN ¢35 Flosy, Uncertain Journey, UsulUaeuniuiud, lasuvan, iauleyuaniaued, 2019.

IM55AN75 Shiota Chiharu: The Soul Trembles 9@ua®99] Mori Art Museum 77;‘02}32455'3. 2019.
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Ha9IuYe9 Jgv3 Tlene, In Silence, UsuiUaeum i, e luiignian, 41187190 A es11A1uN 51 (Alcantara),

2019. 4%55A775 Shiota Chiharu: The Soul Trembles 3auanssi Mori Art Museum f7§'#zt¥hif7a&7, 2019.
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“Originally, | thought that if | die, everything about me is going to die, but now
| know only my body dies — not my mind.” Aadunanisszaunisawasnistsemenndu
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U5150W1 mmu’;’waqmiﬁﬂmuazmiﬂé’umaguis'wﬁ'uﬁﬂﬂ%’jwaaﬂuiumam%’a MNAUNT
araluasumenisdlesesiu wmnsainmsUssnseilngluinsafeusuniu ded ae. 1989
éawaﬁlﬁlﬁmmimwusmLLazé’qmwgéﬂizﬁNLﬂua‘f’]mumﬂ wouazusvedadudulszang
$1uan 110 16 auau Anesa sty Hianusssuvesiu ilvaseuaiinosaeisiuiuan
smadvAudivonenluodeaudiomnedmemoulavenduiu uvenanifmudni oy
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LW@’LMLLaqummmwaammamuuawuumawuaﬂma (Liu, n.d.)

uaNINHANIUYA Recall umdsiinasuiinaumenlsdutanilvarumneluds
Wisuidleu (dufedaydnuawnuaeduiusmatausssy anumsest s Twevean Al
wuuey waznsenenlengnefuarmgAnileganslulovesiadu esravu HasuYn Bound #2
(nwil 20) Almaumesesifudumaeiuauneuiiszludndasuualslon 2 au mear
uanAswRTanTiuIue seuyy Autaniiuds i wagnetu Iﬁﬂamgﬁﬂﬁ%’mlﬁq PIUAIHE
ulurusifersuivilngandsamdenlomieaudutusluannzeousuu s1lamesnines
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(Whitney, 2021)

A 20
183 waa, Bound #2, 300 x 180 x 45 cm., #1¢, 454, liiT8Auns, 2009
nuEkns. N Bound #2, by B. Liu, 2009a (https://www.beililiu.com/Bound2). Copyright by Beili Liu



“Thread for me, stands for two layers of meaning: a material and tool for mending
and therefore healing; a metaphor of connection; and a symbol of feminine strength
seemingly soft and yielding, but resilient and giving, and when a large number of threads
join together, has immeasurable strength.” lusfAuzaes Wed waa @umelnAumeiy
drdadulu 2 win Ae aumerufagdmiunsveuusuuazmadeeinu ulbssvainis
Foune Lﬁjué’mﬁﬂwzﬂmaﬂé’M@\iﬁLLamﬁﬂﬂmm%wﬁﬂ ‘Lg'mma warlowseu Tuvasiientuning

= ! g A A ! Yooy g a < - a
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1a (Minguez-Garcia & Mendez-Llopis, 2021: 87-103)

“During the Cultural Revolution, my parents were assigned to the Manchurian
countryside. | was born in a rural farming village and lived there until | was four.
We lived in a one room adobe house and slept as a family on a single adobe
platform bed, a kang, heated by a cookstove burning beneath it. What | remember
most were the groups of women constantly making and remaking essential items
such as comforters, shoes, and clothes. Everything was sewn by hand, repaired,
and remade. All that | lived with during my early years is the foundation of my
love for materials, handcraft, and space. What | make has always come from the
versatility and richness that a space holds and the transformative force hidden in
a material. My work can be seen as an act of translation connecting my Chinese
past to my present reality. | have identified with the roles played by those strong

women, who acted as menders, providers, and mothers.” (Whitney, 2021)
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Lﬂ'aﬁy a3, Each and Every, USunlseumuituii, Senauuaziauzuanian, Bofnsn, Sus, sethe, I,
18, nsslng, Wy, uazides, 2019,

nuEkns. N Beili Liu: Each and Every, by B. Liu, 2019, MadArt Studio (https://madartseattle.com/
wp-content/uploads/2020/11/Liu_catalog web.pdf). Copyright 2019 by MadArt Studio
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Sty giadat], sun (Suiew), USAgun g, Smdus, §nm, nmers, dsfs, 2008

Y9, AnUUAaIIn My Hair: My Family Ties, by |. Suwatthanasilp, 2008b, Facebook (https://www.
facebook.com/photo/?fbid=49991867368&set=a.49990582368). Copyright by Imhathai Suwatthanasilp
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DUy éfﬁ’@/uﬁaﬂ See — true, AUKUS, GALEURIL, LIum7, 2010.
VG, AnUYasaIn Diary of a Weaving Story, by I. Suwatthanasilp, 2010, Facebook

(https://www.facebook.com/photo/?fbid=344704382368&set=a.344695227368). Copyright by Imhathai
Suwatthanasilp
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SO gimudiat, Wuiln (Cherish), USRS, S, weny193Ule, viueu, 2009.

WIE98). 31N Diary of a Weaving Story, by |. Suwatthanasilp, 2010, Facebook
(https://www.facebook.com/photo/?fbid=409452282368&set=a.344695227368). Copyright by Imhathai
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