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Abstract

After World War Il, a phenomenon of contemporary art emerged, characterized by
expressions deeply rooted in the social structures, cultures, and histories of various regions
and countries. In Japan, a unique development also arose in response to its challenges.
During this period, the Gutai and Mono-ha art groups questioned the distinctive qualities
of various objects or things in art creation. They aimed to return to the inherent nature
of these things, revealing a tendency to connect beliefs with things deeply embedded
in Japanese tradition. This study examines the fundamental nature of the Mono-ha
movement artworks by exploring how they drew inspiration from Japanese tradition. The
research focuses on the distinctive features of Mono-ha artworks and compares them to
traditional Japanese art and concepts. The findings suggest that the Mono-ha movement
conveys essential messages through the objects chosen by the artists. Notably, the act of
expression encapsulates the "essence" of each object. These concepts and approaches
are deeply rooted in Japanese culture. In addition to interpreting the artworks through the
philosophical lens of Martin Heidegger's phenomenology, it is possible to align Mono-ha's
artworks with the Shinto ideology of spiritual things, the concept of spatial beauty known as
"Yohaku" in Zen Buddhism, and the profound sense of decay and impermanence ingrained

in Japanese culture.
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Kazuo Shiraga painting with his feet at the “2nd Gutai Art Exhibition” held at the Ohara Kaikan Hall,
Tokyo, October 1956.

nUIELR. AN Japanese art after 1945: scream against the sky, (p.120), by A. Munroe, 1994, Copyright
1994 by Harry N. Abrams
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Nobuo Sekine, Phase-Earth, a site-specific work
created for the Biennale of Kobe at Suma De-
tached Palace Garden: Contemporary Sculp-
ture Exhibition. 1968.

WEkYIR. NN From Japanese art after 1945:
scream against the sky, (p.271), by A. Munroe,
1994, Copyright 1994 by Harry N. Abrams
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9] %MIDZJ 'J?dﬁwmwggmmw@ﬂﬁ Guggenheim Museum 2011.

WIEkY9. AN Lee setting up one of his sculptures at Guggenheim, by B. Nateghi, 2011, Wikipedia
(https://en.wikipedia.org/wiki/Lee Ufan#/media/File:Lee_Ufan_at Guggenheim.jpg). In the Public domain
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Crucifixion and Reflection lnes Robert Rauschenberg, ca. 1950, Oil, enamel, water-based paint, and
newsprint on paperboard attached to wood support, 121.3 x 129.9 cm.

nu8sm. 0 Crucifixion and Reflection, by R. Rauschenberg, ca. 1950 (https://www.rauschenbergfoun-
dation.org/art/artwork/crucifixion-and-reflection). Copyright 2023 by Robert Rauschenberg Foundation
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Relatum-Dialogue, 2014. lng/ Lee Ufan, Rock, steel
plate, Dimensions variable, 2014.

18698, AN Lee Ufan Versailles, by Chateau de
Versailles, 2014  (https://www.chateauversailles.
fr/resources/pdf/en/presse/dp leeufan_en.pdf).
Copyright 2014 by Tadzio

Al 11

Relatum-The Shadow of the Sun, 2014. lng
Lee Ufan, Rock, steel plate, Dimensions var-
iable, 2014.

Ve, AN Lee Ufan Versailles, by Cha-
teau de Versailles, 2014 (https://www.cha-
teauversailles.fr/resources/pdf/en/presse/
dp_leeufan_en.pdf). Copyright 2014 by
Tadzio
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Relatum-Dialogue X, 2014. Iy Lee Ufan, Rock, steel plate, Dimensions variable, 2014.

nuIEkns. N Lee Ufan Versailles, by Chateau de Versailles, 2014 (https://www.chateauversailles.fr/
resources/pdf/en/presse/dp_leeufan_en.pdf). Copyright 2014 by Tadzio
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