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From White Painting to Silent Piece:
interaction between concepts and inspiration

of art and music?

Apirak Jianpinidnun® Chaiyosh Isavorapant®

Abstract

The release of John Cage’s 4’ 33 or Silence Piece in 1952 has made noises as
important as tune in a piece of music. Art has been no more considered a
representation of reality or beauty, and music composition has not been solely
auditory elegance likewise.

As well as the silence in the work, transparency also takes part in the
philosophical meaning in 4’ 33, which is the main purpose of the study in this article.
This concept of transparency was originated in abstract cubism, and was substantially
developed in modern architecture before it was then adapted in music 4” 33 by John
Cage, who was inspired by Robert Rauschenberg’s White Painting (1951). Accordingly,
the research here was done by surveying the concept and production of White
Painting, an interview with Cage and his explication. The analysis of Cage’s and
Rauschenberg’s works revealed close relationship between music and art, both of
which were certain productions of absolute interaction of philosophical concepts and

expressions.

4 This article is a part of Ph.D Thesis “ Conversation with Pin Pia : Equilibrium of inner mind and outer world”

> Doctorate Student, Doctor of Philosophy (Visual Arts), Graduate School, Silpakorn University,

e-mail: apirakj27@gmail.com

¢ Professor, Ph.D., Department of Art Theory, Faculty of Painting Sculpture and Graphic Arts, Silpakorn University,

e-mail: chaiyosh@gmail.com
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The result suggests that transparency concept in Cage’s creativity is in
accordance with Eastern philosophies and Buddhism. Concepts of self- deprecation
and prejudice reduction result in a process of embracing things to create one’s
identity or blending oneself with the surroundings. The consequence is the absent of
the border between beauty and crudeness, or tune and noise. Moreover,
unintentional enterprise in painting and music has highlighted other elements, apart
from the music notes and painting compositions, to encourage consideration in
harmony of the antithesis over tame beauty in the pictures or sound, which is the

essence of contemporary art and music in this century.
Keywords: Transparency / Silence / Noise / John Cage / Robert Rauschenberg
uni

WIIINAIIU 4°33” (1952) voa9iiu 1A (John Cage, 1912-1992) azai19A11ulnss

a

wotliiugilslunmsuansionthaisisavuaiusniulesaddngy 1952 Anu uwidaguui
NAUAINITOAUAUMINTIAD UNAIUNITIBINTT Uz UNIATIZRTIUTBYIVDINAIU
4°33” lgg1au1nu18 duns1zlAoNauas19dsIAn1nua3 Nl unuImaIAyAenis

wWasuwUamuanudaislulanvesnunsuavlanfavzadelnl dveidesian wazasnade

' i
1= [

andeslaunantunis unautuldeugsdnwsayiiasentadadedfyaueig q 7

9

AN UTUA A TUTLAATY

'
1 a a

LUuBUII 47337 dauinainasAlseneunnainnatglulszaunisaliinnasg
Maviaufiduanveaas wingussyimiduiuffensldunanuinenssy [visiuds
(White Paintings) (1951) w04l510% 131811050 (Robert Rauschenberg, 1925-1008)
Aatugssvhmeiuruumafiads Anduguniesuuuiudedefivanvans Weiduagniu
deulessenindausfuiinlulanatelmididedu wnluiauiousmmnuussiiouaini
DE19TILIUTDNAINANY [990Ude uay 4°33” Rouniigatiseudenlomisaiuin

1Y I

serinefavznazaunInsddn ag1alsAmunisanulaeiiluindunisiSeuieusening

o

Silpa Bhirasri (Journal of Fine Arts) Volume 10 : Issue 2 (July-December 2022) 15



'
a1 =)

Aavgsansarvilludiguuazides 11nn3n1TIATIEMTeNENd1e ANUREULAZIEES

(2 (%
[ a

sunu msdnwluunanuduldsjomifaimaiuifliiunsinnuss Samansaad Swidn
MnmssanUdsuneulfuuAnuaznisuanseantiansun maun Aady uwazaussidls
Fheffuegsauysainfmils s raanfinasuldgnasuassdty
wanwfleluanuszifanudunnvesvenanuuds defiddyesiedslunisfnu
JuilfowrAniFesauusluss (Transparency) flusksoglunasu laviiiuds Segnesuresinu
Yunewewad duilunasinnsnwnanuaeuiswa guesld (Marcel Duchamp, 1887-
1968) waz Mulsureslulad-uond (Laszld Moholy-Nagy, 1895-1946) 3mns U19AW Lay
anTIsETuTiiend (Bauhaus) Anaslusstu ¢ 1funaunainnisinseiuundalumg

anlnenssuadylnaunlasudndnantanusugrAidan (Cubism) wagauAINEI98

Wemsuisgaadie...” (51 wag adnan, 2559: 6)

'
[ 1 a 1

nsfnwarisniosiuresanuiiansiuisdenuddyesibwionisiiasiz
WAY 47337 (nwdl 1) K1unns “gudnual (Metaphor)” ammuwidAnizesnudglusanis
Aavzuazanifaonssy ldnisinauetsves “i@eesuniu (Noise)” fAnTuann
anmuandeulnedlasle Tovendosdine q dudeniinnuisnidesiunuapaneudog
nzfusenilnassdnunaginujiaulaenass Taevimihiidusedonandidoulomay
vosRadutsasddiediu dmiuiifou “Aessunin Sedanuddgliteslundt e

Reu (Silence)” Mmaglasun1sinsgibinailaginivinisuaglieivguinuienasn 70 Y

HULN

Silpa Bhirasri (Journal of Fine Arts) Volume 10 : Issue 2 (July-December 2022) 6



4 3%

fof, MY IEBIT 98 CopdATION oF TesTRUMENTS

e

A 1 John Cage. 4’33” in proportational notation, 1952/1953

i - https://www.moma.org/collection/works/163616
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A 2 Robert Rauschenberg. Crucifixion and Reflection, ca. 1950. Qil, enamel,
water-based paint, and newsprint on paperboard attached to wood support, 121.3 x 129.9 cm.

flan ; https://www.rauschenbergfoundation.org/art/artwork/crucifixion-and-reflection
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AWl 3 Robert Rauschenberg. Trinity, 1949. Oil and graphite on canvas, 99.1 x 121.9 cm.

fian : https://www.rauschenbergfoundation.org/art/artwork/trinity
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AWl 4 Robert Rauschenberg. Eden, 1950. Oil, graphite, and crayon [?] on striped fabric, 38.1 x 76.2 cm.

fian - https://www.rauschenbergfoundation.org/art/artwork/eden
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AWl 5 Robert Rauschenberg. Mother of God, ca. 1950. Oil, enamel, printed maps, newsprint, and metallic paint
on Masonite. 121.9 x 81.6 cm.

flan : https://www.rauschenbergfoundation.org/art/artwork/crucifixion-and-reflection
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mwﬁ 6 Robert Rauschenberg. Automobile Tire Print, 1953.
Paint on 20 sheets of paper mounted on fabric, 41.9 x 726.4 cm.
flan : https://www.sfmoma.org/artwork/98.296/
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awd 7 am@inuszdriuvesmatunisinudinainuisde John Cage: A Mycological Foray

flan : https://www.sfmoma.org/artwork/98.296/

v o

NUNdUNTEINeNUITIRLT LIRUuITIATIE RN ARSUA Ay NdINaTIN1S

o 1Y

afassAvesfatiu nelulayadulunnisfianudss suuuunisuseius Fedyanval vise

o

29AUsENoUTUNAIUAURTVDIAAASANIN 1177 “ANUAR”7 B TUNLIWAINITASNATIALAL
FnUfURTlnaenasumauliiinnsasvassAgoudunnuiuiaiwemwanu deaziule

1N

¢ a o

1) N1580 “oARKUUNIANEAl” NLeas1enudnlafenuAIveIAIINAIY LAY

)

'
a

qundsmanslunuuiideiudu “viefnanlifeiiganunsvywesmauinms
fnmewuine nsduniafeivemidnual ven1slidamidnuaitues” Foen
dug 3G, 2565)

2) n13vieusaufuiutnadeassalusausdie q fldnarsunduisnisluns
a¥aasARa s “aaneudnn” uazanuidutiaan

3) nshiaalanseyin

FednsnavnLuIAaLazUsrg ey iusnveunaninanudsiunladdnsnase

a 2

AN uTundInsnUTudnASINLUAAIMURIUUASaAFNTIY 1951 Taglaniy
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a1l 8 Robert Rauschenberg. White Painting, 1951. House paint on canvas, 121.9 x 121.9 cm.

flan - https://www.rauschenbergfoundation.org/art/artwork/white-painting

a1l 9 Robert Rauschenberg. White Painting [two panel], 1951.
House paint on canvas, 182.9 x 243.8 cm. overall

flan - https://www.rauschenbergfoundation.org/art/artwork/white-painting-two-panel
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a7l 10 Robert Rauschenberg. White Painting [three panel], 1951.

latex paint on canvas, 182.9 x 274.3 cm.

flan : https://www.sfmoma.org/artwork/98.308.A-C/#artworkinfo

AWl 11 Robert Rauschenberg. Untitled [portrait with four-panel White Painting, Black Mountain], ca. 1951.
Contact print, 5.7 x 5.7 cm.
fan : https://www.rauschenbergfoundation.org/art/artwork/untitled-portrait-four-panel-white-painting-black-

mountain
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awil 12 dwudsnmiuasu [siiuae sefudaduluiinssenisi Stable Gallery
Ynsardnsny 1953

flan : https://www.newyorker.com/culture/cultural-comment/how-to-look-at-a-rauschenberg
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Silpa Bhirasri (Journal of Fine Arts) Volume 10 : Issue 2 (July-December 2022) 31



TuAUNeNLanIeaNiInUUTITAUIRALAIUNTERDTDTUBENTULTIVB T ALY
030 isnvenuinimimhunldesuneteneasadaaunlunany wu waaan anudey n1skld
Usingdanu aulidl wuaenay vselagdurme dudiuausaeuleslufisSugimia

nsznmsansuasussiulauiu lnsanigegdaiv “lessn” Tufadsigudaduninuey

[

NNUNI Ined . duidesduddselifuudnduiisiunuinisvesmuies Tuseiu

¥ '
% ) =

Usgyn Nunansludauzimunenisligeienu..” (Toem Sugisiug, 2564: 25) dasdivu

o

X%
=

Bindeul i lildduiadwanudvnidunwinanandudads uenininiseiue
fadusnavveadiuudindsaenndeaiuiunsnsniindtsnnemadusuniaduioaiu
fuasduszneumanslumuiinimiuiemasey fnueddmududuniaodasiads
fnsmauds “. wuUisuilssaruAniiroudnaniusssiiusssmmenanan 2anauiy
Hugunsaftanysainuvungalagemislild dusegn q du dnsnafiesdsuftonnau
Frommilsunaniaduguiiinsnasunatuaue 4. Foor Sugdasiug, 2564: 49) 2nau
Au17lu Mother of God fithunaanesunssaumBeifissuefiuinludvnlu lavisiuds Jadu

WuReiuiunIuunseay NEenuliiilivaeusiudiiuiagiurastiuune

mwﬁ 13 Sengai Gibon. Circle, Edo Period, 19" century. Ink on pa er, hanging scroll. 37.0 x 49.4 cm.
X ry. pap Sing

flan - https://www.fukuoka-art-museum.jp/en/collection_highlight/4517/
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(Joseph, 2003: 55)
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Al 14 Man Ray and Marcel Duchamp. Elevage de poussiére (Dust Breeding), 1920 /
Posthumous print, 1982. Gelatin silver print on paper. 15.5 x 28.3 cm

7N« https://www.museoreinasofia.es/en/collection/artwork/elevage-poussiere-dust-breeding
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afusrefsquandivesinanssuadelndliluun “Neoplasticism; Suprematism;
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il 15 Kazimir Malevich. Suprematist Composition: White on White, 1918.
Oil on canvas. 79.4 x 79.4 cm.

flan : https://www.moma.org/collection/works/80385

Silpa Bhirasri (Journal of Fine Arts) Volume 10 : Issue 2 (July-December 2022) 35



YoAINUT A UY AL AN o UNdUDINISHANINAIIY [V IW YA ASILSNUD

' I
=

wdwdsn Nnudasnssudvnvsgneviudugdmnuimimiihiduaindu Avawassin

ANANNLATDIR8ALAALAZNTILUANARINAT 520D 9L9NU99UNLAAT U ULARDUANIAEN LU

a

Prluinuurany Anuraesassiulnetudyiiensastsrnuasuaumilinueale ldanesiu

(%
fala

NAYDINIINY NIV UNLBAALAZ D UIANTUANNSDRY SaonA T uAvaTlavena LTy

Alvidwugiinsiensmanulituisndoudinludnuiaily daetdiliiiienarslaiae

3

&  a A ac

figaudeaasalaindumuls sgnlstauanudssivlaninenanurensdudsnuude

o w

ANATT INTzHaudtaunsadsianuAnlugnisadeassananuiudidgveuaaladn

o

NANMALL

o

Sndedrdgfe Wlgd-uendlasiusanuuiAaieinuaindudiniusuninain

[
v @ [

wrasnullauas wazauuslusweanszanidnlinqeiu envisdsaunsadnyelviiiugs

nansenusieauidnneluianuusivsenunsaaidlaniudeninuseluil

« thundsdunfunszanunivgwedensmeuunlsl ifevazglusauailed
LaauAndes Muwsdvihmthiwudeaiuaenin Welnmnnsgnu LAlFRNE L
vowulillfuntu uandoudunsvanlaldnaadunszaninasiounmeosdulsl
Tngseu wafiauanAfoauanysaluuuvesnuluse trunateiudunises

5551%78...” (Moholy-Nagy as cited in Joseph, 2003: 39)

wiilulgd-uendarsnsdedawanuantaenssunniu uagmsunanazinAniin
yapsRaviategensiin “uuidn” Aomszddy AumndnatufifiswddonioiBniniaue
windu laid19z8u S Fallingwater Tnsunssd ases 15vi (Frank Lloyd Wright, 1867 —
1959) 305n351 White on White v8aua3% nasudenay The Bride Stripped Bare by
Her Bachelors, Even (The Large Glass) laguosd 3nanssu@3d lavisiuds voasdimu

W5 TUaude 4733”7 9999991 AR NaUanuala g lasuLendesausiunld nasu

naneLdudrumilivesnuiiinausieg

Silpa Bhirasri (Journal of Fine Arts) Volume 10 : Issue 2 (July-December 2022) 36



AT 16 The Original: John Cage, “4’33” (In Proportional Notation)” (1952/1953)

flan : https://hyperallergic.com/85779/the-original-john-cage-433-in-proportional-notation-19521953/
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il 17 47337 by John Cage, for solo piano; reconstruction by David Tudor, page 1, ca 1989.

fan - https://www.lionsroar.com/this-twitter-bot-tweets-sections-of-john-cages-433-every-three-hours/
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