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Abstract

The objective of this paper is to explore the meaning of still life painting and its
origin in classical art by examining data in documents, analyzing, and giving ex-
amples of related works. It is found that in ancient Greece, the term ‘Rhopography’
was used to describe works depicting small objects and 'Minor pictura’ means a
depiction of subject matter considered insignificant. Later, in the Mannerist period,
the term 'Cose naturali' refers to the nature and ‘Rhopography' was translated to
'Cose piccole” to describe the representation of trivial objects. Today, still life paint-
ing means the depiction of inanimate and motionless objects. There is a discrep-
ancy between the current meaning and the original meaning inherited from the
17'h—cen’rury Dutch word “Stilleven”. The original meaning refers to living and non-liv-

ing things that show a momentary state of stillness. This meaning, when passed to
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France in the 18" century, was translated as “Nature morte”, referring to the dead
nature. Therefore, it is assumed that those terms have influenced various interpre-
tations throughout history. After searching for the origin of still life painting, it is ev-
idence that the earliest known still life paintings were created by the Greeks during
the Hellenistic period. This type of painting was passed on to the Roman painters.
Works found in Roman times show the use of fresco and mosaic techniques to
create Trompe-I'ceil, the representation of an object with such verisimilitude as to
deceive the viewer conceming the material reality of the object. Three types of still
life paintings were found, namely, still life painting as part of a scene, still life paint-

ing in the genre of Xenia, and still life painting for decoration.

Keywords  Still life painting / Roman painting / Classical Art
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“Rabbit with figs”, nau A.A.79, isaln, towila, 8n1d
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“Basket of Flowers”, ATAAAMITIEN 2, Taian,
ANsNUNNATY, Teu

Silpakorn University Journal of Fine Arts Vol.10(1) 2022

107



unasu

luadensnisuiinstydAieldBanuanuluretinavesuansnssuyuis Ineld
o | ) a < % Q‘G QI [~ 2 = o 1 I's
A1 ~lsineal” efunefsnnsuansnmingiifudaesdntes vseAn “luiwes
wnpe” MesnananuiuannningniisanudAgyiles reunluadouuunasald
a Y o | a <) QI a Vv Z: =0 ) |
tnsldim T wigsd” vuneds &sssuani wieunsdinsnanmann “Tslnnsn-
Hluanan T Tnlne” vuneds aaadntesiauiy A9NN19ANEIANLNLNETN
v Qy 3 L% 1 1 :; 1 %3 a =) a o 1 o QI o
putlvinlvinuin ludhanaiaaumalansnaudaiuuuesasdalunuslanaiunsatinun
Mesunenanulureninevesnudnsnssuyuilliedsnseunqu difesnisldFen
asunNANEuzasinglanuilsngeglun ity 1wy ameentd anuald
visanmawnsidh Hudu Snnvluranaifinaninasuiansnssuyuildsldldon
FMUNUTLANDENITAIRL FRITRAIUNTZINANATARARITIEN 17 FaTluaiiaiani
- - X g X - ! - .
ansnssuuiligadasiuluiuinguissmewnufus Inaamzlungansnsanifing
o 1 a < %3 n/Qd?j QI v a a 1 QI Q‘

AN “aRalawiy’ AgniydRnuieldantanuinsnesuuil Inananulszion
ﬂvﬁmm‘lmmLow'ufauiﬁé?u&w’;wuﬁﬁuaﬂ'wqq wazanungauenmifludaszainnigifludiu
ANLASUIULUAITRIDUDENITALAU

\iadnsranistnauen ninglunanuiansnssuyuiliadonaiadnnudn nseiuiieny
. - o ead o 4 .
AMUMINEARNANIN Canalally” MTuaRILlUATAAAAIIIEN 17 Na1IAR AN
a < =< aa a o« v v a v a A o
“apaaiy Tununets amInivgail aldldanuiunmlinsaiaitauanim
QI vaa | z la QI aaa v vy z dy a
1p9aslEmnTL wAfadnssauen naesastanmdn s Metinaanuangnssy
wsalnuazluanvanatuanlangananadnanunsanuiiudsimindsingsadegnnely
iy Asiuansnssuyuiliadenatadnuazansnasuyuililunsananisssin 17
AnsUNauaNIENINIBINAUNARARARNRY AuAINLdnlAnTAata LA
“Angngsuruile’ luifaqiiunum Muwﬁqmmmﬁuammwﬁfmqw?aﬁﬂﬁ%mwhﬁu
dutingunlaFUBnEwaNIINNIsAAMLNNAaL TN IIINsIHF AR INaNa
PIARARAITILN 18 fmvlﬁsl,ﬁﬁmmmmmmmm%mmmﬁuﬁqiﬁ Wunguananinanag

sesurAnmaudy el “uigd Bunfiu” vise “uips uadn”

“luﬂsuﬁuﬁmﬁuﬁmﬁmaﬁmﬂﬁmjuﬁqwud’w ﬂmn?ﬂﬁamuﬂejmmﬂﬁL??:Jﬁ%ﬁqmw
%mmmﬁuﬁq wazl@suanudauathaunluatiaaaiann daisalaunaruuanig

108 AasnssuruilluAadznanadn lag USnn a8sgs



ANLASLASULLULIFTIUUNA muﬁqﬁiaﬁﬂmmﬁﬁﬁmuaNm’mﬁaﬂ:ﬁﬁﬁrﬁ@mmiﬁﬂ Tnel
onenaaraumegliuuniasdines Mtlnanuansnssuullaiaiuaivaanael
v m ea e w X - . v
Ansdiuedlualelsdiu afaumematiamsalnuazluian 9nnisdisialuniil
a1unsnduunnNAansnssuyutiveanitu 3 dsziam dsznaudan

Usziamii 1. ?m'smauﬁuﬁqLﬁaLﬂuéfauﬂi:ﬂammmﬂmammﬁ Wi lunaUAnINg U
*Pricipus over an offering of fruit” (N 1) uaz annudEesiiidenlauds m
#i2) mwﬂizmwﬁﬁmﬁuamwﬁuﬁqLﬁaLﬂué’Juéuﬁ?ma:Lﬁmﬁummﬁm?wmmﬂ
winsellviauysal

Usziandi 2 %mﬂﬁuﬁuﬁqm:mm%ﬂa 1L NN Little reed basket of ricotta, with
asparagus” (m‘Wﬁl 4) uaz “A Crystal bowl of fruit” (mwﬁl 8) %mammﬂma‘mmi‘
Tneiifedfnguiivainvans ﬁv’uﬂumaw’ﬁyLm'l,l,ﬂmﬁgmLﬁaul,ﬁamuaumrﬁiammﬁ}a
WILARY MedadiannuiFadasssy m?‘aLﬂuéqﬂq%maﬂuaugimiﬁqﬁlwmélﬂuﬁﬂﬁﬂu
paenauiluN Az e UAILNIaYNEITUT ALY Tnedansuslun1stindus
A 2 dszinn Aa m‘wﬁlﬁé’nwm:ma”wﬂj'awméﬁm}'awmamﬂmmﬁuﬁﬁ%umq 2
O I T e T R T R ITELT OE P e e S ppeRree e

Uszinnil 3 Amsnssuyutiauiianisanuas 1 nnluan “Unswept Floor” (Wil 12)
dJ Y o A KX o o Vv dl -~ 4‘ 1 4‘
mildedulisguieinglsrasArasnisainaivainvans Aa tNaRaLALBIABAULTE
uwaznszhuRautms1iin Sniduiupsesasiouaniuzanudedssfiiuinues

v A P oy e e 4 - z
uwazrenanfenaiudinnuasiaandullivgurdesideuudasasgrade saui
K@U “Basket of Flowers” ((TN11 13) M@ 9AUNBNIANLAY UELAUVTEZUNEWLLTAY
Ineannz

AMINTTUN 3 Uszinndnedu I 2 Uszinnasdinnaniwianunsacaniaandunin
Ansnssuuiledass Ap ansnssuvuiivtlszinn@iily uazAnsnssuuilaNBNITANUAS

- Je o 4 4 X .,
wsnzdgtuuuiiugaszanniniudiutlezneuasaninuuaisesduy uanainil ugddn
dadutimguuesingusrasalunisaivansnssuyuilavantiaziiannuvainvate us
annsAuatvilinud nanuansnssuyultimuaduduRusiuNIs sz AUANUAS

27ANT Qﬂﬁu@g:ﬁummmmﬁm tevingl wazsatieuniedals Tmaﬁ%mnﬂu‘[anqm

Silpakorn University Journal of Fine Arts Vol.10(1) 2022 109



Tmﬁmﬁwmmﬂﬁmidw@m:m*jwmmﬁaﬁumi‘ﬁ?ﬁmiunmﬁmﬁu Fati
’quﬂa‘:mﬁmmmﬁ‘ﬁmauamwﬁuﬁﬁqmauﬂauﬁu”\uwimﬁ‘ﬁnmiuumﬁamwﬁﬁ uas
Anugnssluandiyyutdey naansunaiflunwidedydnenl dsdannunieda
assuiaiAaulaluGesainsldiin vﬁaLﬁaLLammmﬁﬁwm%tﬂuﬁwm anins
Lﬁ'aaummaum'ammqﬂmwiwaq@maumm Tmﬂﬁ'mmﬂuﬁwumﬁgmmmﬁmwﬁ
Jenilidade ansnavisednamlsiurnasierlansssuanAnanunaensaodadlngende
mAtiAleInz3ann niaatlnas Ae neadenwademidudeu

‘v’m@mé’ﬂwm:ﬁﬂénﬁﬁwﬁum@mufvmmmvjuﬁﬂuﬁaﬂmma?ﬁﬂ ANunIniiiay
Lﬁm“lﬁﬁumawﬁmiﬂﬁmﬁuﬁqﬁ'ﬂmnghﬂmimﬁ 17 1B43RINTIIART (Dutch) &
ﬁﬂﬁ%mnﬁuﬂizmmmwﬁuﬁqﬁmﬁuéqmgqqmLLazﬁ;'qL?‘amé”qmrwﬁ‘luﬁaﬂ:qhﬂ R
%mﬂiiwjuﬁwmﬂmﬁmﬁ?ﬁmﬁuﬁumiﬂs:ﬁumLLm'qmmiﬁﬁuL?au LAANANIUAN
maamuiaﬁﬂuww?ﬁaﬂ:Lmumwﬁy’uﬂmqﬁﬁqﬁl’q wiauTanans AL TeAasITULLL
Tusiaunud dsznauduiimnuifiealeasinuuumiannsadneassd fensurladudnual
Blunmuuusssuanitey videnisaianmiiaussdaamaianiealinas Fennswa
maﬂaanmaaﬂ'wﬂugﬂﬁﬁmmNamu%mmmﬁuﬁqmz\'wﬁﬂ“’?ﬂnﬂﬁazﬁﬂﬁﬁmm’q’ﬁﬁu

wlaunseasdnsnssuyuilsludayznanadn

a 1 QAI dl v v 491 [~ %3 1 = (=3 v dlv
amsnssuyuiliangluumanudrsiutidumedraisadntiosanuanuiioeg
a I o ¥ v o v o a | a A o &
wanegaaunn mMedunudegaiifesdeivansnssuuildluimanuidaduinu

“ — . - 2 o om X4 v e
gunsAnEnszARmManduasuAnsnesuuily uazfuiiesadsmiliuasnnuinds
salAnwAuAImalil

110 AasnssuruiuluAadzaanadn Tag USnun a8sugs



USSUUNSW

Ambler, Jessica Leay. (2021). Roman wall painting styles, Retrieved from https://
smarthistory.org/roman-wall-painting-styles/

Berman, Daniella. (2022). The Formation of a French School: the Royal Academy of
Painting and Sculpture. Retrieved from https://www.khanacademy.org/human-
ities/renaissance-reformation/rococo-neoclassicism/rococo/a/the-formation-of-
a-french-school-the-royal-academy-of-painting-and-sculpture

Chilvers, lan. (2009). Oxford Dictionary of Art & Arfists. 4 ed. New York: Oxford Uni-
versity.

Encyclopedia Britannica. (2021). Still-life painting. Retrieved from https://www.bri-
tannica.com/art/still-life-painting

Encyclopedia Britannica. (2022a). Low Countries. Retrieved from https://www.bri-
tannica.com/place/Low-Countries

Encyclopedia Britannica. (2022b). Priapus. Retrieved from https://www.britannica.
com/topic/Priapus

Encyclopedia Britannica. (2022c). Marcus Gavius Apicius. Retfrieved from https://
www.britannica.com/biography/Marcus-Gavius-Apicius

Fathy, Ehud. (2017). “The asarotos oikos mosaic as an elite status symbol,” Ph.D.,
Tel Aviv University, Israel. Retrieved from https://core.ac.uk/display /84997906

Malaguzzi, Silvia. (2008). Food and Feasting in Art. Translated by Brian Phillips. Los
Angeles: The J. Paul Getty Museum.

Norton Simon Museum. (2022). Significant Objects: The Spell of Still Life. Retrieved
from https://www.nortonsimon.org/exhibitions/2010-2019/significant-objects-the-
spell-of-still-life/

Oxford Classical Dictionary. (2022). Theoxenia. Retrieved from https://oxfordre.
com/classics/view/10.1093/acrefore/9780199381135.001.0001/acre-
fore-9780199381135-e-6380

Pompeiisites. (2021). Villa A also known as Villa Poppaea. Retrieved from http://

pompeiisites.org/en/oplontis-en-2/villa-poppaea/

Silpakorn University Journal of Fine Arts Vol.10(1) 2022 111



Riley, Gillian. (2015). Food in Art from Prehistory to the Renaissance. London: Reak-
tion Books.

Sterling, Charles. (1959). Still life Painting: From Antiquity to the Present Time, Trans-
late by James Emmons. Paris: Editions Pierre Tisne.

Tate. (2021). Still life. Retrieved from https://www.tate.org.uk/art/art-terms/s/still-life

Tate. (2022a). GENRES. Retrieved from https://www.tate.org.uk/art/art-terms/g/
genres

Tate. (2022b). Grand Manner. Retrieved from https://www.tate.org.uk/art/art-terms/g/
grand-manner

Tate. (2022c). trompe-loeil. Retfrieved from https://www.tate.org.uk/art/artterms/t/
trompe-loeil

The Metropolitan Museum of Art. (2022). Boscoreale: Frescoes from the Villa of P.
Fannius Synistor. Retfrieved from https://www.metmuseum.org/toah/hd/cubi/
hd_cubi.htm

Vatican Museums. (2022). Asarotos Oikos mosaic. Retrieved from https://www.
museivaticani.va/content/museivaticani/en/collezioni/musei/museo-gregori-

ano-profano/Mosaico-dell-asarotos-oikos.html

112 AasnssuruiuluAadzaanadn Tag Usnn a8sugs



ussiuunsumu

ﬂ’wwﬁl 1 Riley, Gillian. (2015). Food in Art from Prehistory to the Renaissance. London:
Reaktion Books.

ﬂ’mﬁl 2 Malaguzzi, Silvia. (2008). Food and Feasting in Art. Translated by Brian
Phillips. Los Angeles: The J. Paul Getty Museum.

m‘wﬁl 3 Riley, Gillian. (2015). Food in Art from Prehistory to the Renaissance. London:
Reaktion Books.

ﬂ’wwﬁl 4 Riley, Gillian. (2015). Food in Art from Prehistory to the Renaissance. London:
Reaktion Books.

ﬂ’mﬁl 5 Cline, Lea. (2022). still Life with Peaches. Retrieved from https://www.
khanacademy.org/humanities/ancient-art-civilizations/roman/wall-painting/a/
still-life-with-peaches

ﬂ’mﬁl 6 Cline, Lea. (2022). still Life with Peaches. Retrieved from https://www.
khanacademy.org/humanities/ancient-art-civilizations/roman/wall-painting/a/
still-life-with-peaches

ﬂ’mﬁl 7 Cline, Lea. (2022). Still Life with Peaches. Retrieved from https://www.
khanacademy.org/humanities/ancient-art-civilizations/roman/wall-painting/a/
still-life-with-peaches

ﬂ’mﬁl 8 Malaguzzi, Silvia. (2008). Food and Feasting in Art. Translated by Brian
Phillips. Los Angeles: The J. Paul Getty Museum.

m‘wﬁl 9 Riley, Gillian. (2015). Food in Art from Prehistory to the Renaissance. London:
Reaktion Books.

ﬂ’wwﬁl 10 Sterling, Charles. (1959). Still life Painting: From Antiquity to the Present
Time, Translate by James Emmons. Paris: Editions Pierre Tisne.

ﬂ’mﬁl 11 Riley, Gillian. (2015). Food in Art from Prehistory to the Renaissance. Lon-
don: Reaktion Books.

m‘wﬁl 12 Malaguzzi, Silvia. (2008). Food and Feasting in Art. Translated by Brian
Phillips. Los Angeles: The J. Paul Getty Museum.

ﬂ’wwﬁl 13 Sterling, Charles. (1959). Still life Painting: From Antiquity to the Present

Time, Translate by James Emmons. Paris: Editions Pierre Tisne.

Silpakorn University Journal of Fine Arts Vol.10(1) 2022 113



