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Dystopia concept in a “Mise-en-scene” from The Handmaid’s Tale TV Series.
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Abstract

This article aims to analyze the “Mise-en-scéne” layout using the following ana-
lytical criteria to convey meaning: 1) composition 2) Light and Dark 3) the shots
4) the angle 5) color 6) proxemics patfterns 7) makeup and costumes 8) Setting.
Props and symbol by analyzing each image, it does not have to be packed with
complete information. Focus on studying only the main idea of the picture. Which
communicates the concept of “dystopia” through the dystopian television series
The Handmaid's Tale Season 1-3. By using a study method from the origin of the
concept of dystopia. Then an analysis of the image placement was performed
in the television series The Handmaid's Tale. The results of the study found that All
three seasons of the series expressed the concept of dystopia by There are two
forms of mise-en-scene. First, the image corresponds to the direct content is to
present the emergence and continuation of a dystopian society. The second
form, the image does not convey the meaning exactly as the picture but presents

the opposite meaning to oppose and criticize the concept of utopia.

Keywords Dystopia / The Handmaid's Tale / Mise-en-scéne
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1.1 ANUAUAKUBDININ
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1.3 dmtihansnmn

pniiSidnuuzeaunas (Asymmetrical Balance) ITunnnitiasdilaznauiiluviaiu
eLuLNI‘]J?J\iﬁWMﬁﬂﬁJJ‘MLﬁu Lwiﬁqmqé?ﬂﬁqmmamahmwmm dmtinaasdrutlssnay
MLN‘-V ﬂﬂsL‘IILW’rﬂﬂNﬂ‘leuﬂﬁ‘ nevAnathmile Fasiu A luRENaLGIAI I (N
73 mmuﬂmmummma mu“lmjmul,maaummma m‘smfaiu‘lﬂmnmmﬂaaﬂm
(Putnen Lwamqmmumuamwaqmmﬂammmqmumﬂmamaumasu‘lﬂmmm
WNFAUNE (AU LwaiwHﬂmgaﬂmmwuﬂmmmwwLmﬂu

-
NN 3
e ym o . oy
HBO GO, nwluignauamisanns, nmeunsynnalnsiien
3049 LARZUFUMUAALNG, 2017

110 nwAadahnidedhumsiooumu (Ta-gos-isu) Tumwsuasyanalnsriad 1503 The Handmaid’s Tale Tag Msdsstu thun



2. UAATAMULIA (Light and Dark)
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3. YUIANN (The Shots)
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4. JUNADY (The Angles)
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6. NIFTAIFIATATUATITEZAMUFTURUETTNINIFI8a2AT (Proxemic Patterns)
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7. 1ATANLANNIE UAZNNTLANULN (Makeup and Costume )
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8. a1 an1un avalsznauluain uazdydnmnl (Setting, Props and symbol)
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