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Abstract

This article aims to present the content and meaning in the work of art When
Adam Delved and Eve Span who was then the Gentleman? by Natee Utarit. As
this set of painting is dissimilar from any other altarpieces in many respects, for
example the context of creation, the non-Christianity stories and the use of Chris-
tianity symbols to convey meaning in conjunction with Appropriation art, these
various symbols require a coherent interpretation, study of the symbols that ap-
pear in this art work is interesting in terms of its connection with historical events.
For the benefit of viewers’ rendition who have different beliefs and cultures. The
result of the study in field of historical sources, for instance, social, political and art
history including with the Bible showed that there are two events presented the
references of social inequality such as the British Agricultural Revolution in the 14"

h
century and the Western European colonization during the 16"-18' century.
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Jan Van Eyck, Ghent the Altarpiece, A./.1432, Ansnssuatniu, AuA 340 x 460 31,
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Jan Van Eyck, Close view Ghent the Altarpiece, A.7.1432, AmgngsuAngu
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Hans Holbein the Youngster, The Ambassadors, A.F.1533, AnsnssuELnTy,
WUIA 207 x 209.5 7.

Silpakorn University Journal of Fine Arts Vol.9(2) 2021 91



ﬂ’]WEiﬂEIﬁ 5 NN WLLANABNTNULA :‘[mqmmﬂﬁm'ﬁ

o AR~ s s L % o
uananiasenszgnuasuysdignldifudydnealiainnuaaudt dmulasenszgn
dnidsnglusasuauiiiog duilsgunnihulasnszgnuasunnszaaning mednus
NFEANUBNABUAZANENT Sdildnsuznay walinwuiunnszaaninalanudAnlu
a ar (% T a Ta < 4' I | o (49/ = NI |
Lsunmediydneeirsanaatl ilasannunnszaenmallladniiulisdiaziaelilungy
Uszimemieuanudarespsanaaun §ideasianuiiuinnisldlasnszgnaeun
nezaannAtil udydneniaasanuulanIvdssninenmisiaunieaniasnatniia

1p9AnzTuanaz lateagdsdinonnluipaaa luAuLauIaIny

dnuiFouiny Trhudaewmasivg lugtuiuaninenssuananilay Colonial Ar-
chitecture) (uAatznsadwaninanssuluganarnananiauainaan: fumn
Tneazgnadeenanssing q‘lwuaﬂwm anAnsuuLnzTuAnuaztaunaudniuguiy
anniinenssuaasTiosiuiy 9] (Urbanbox, 2016) Lwa"lmLmﬂuamwmwmﬂuaﬂua il
g dnwsauziau As nsliasnangldaquitszivenans dszguazniisngninig
atiNauIng WugazBsameidulssAugniniteniula  Tiarsesiuanaaiaeng
[~ = dl a a K% a | 1 = a oA v
Hlusvileunannauainfatzpanadn Tdinudaeu Wy dUnuazdnsuandng

Tulszmalng Aalzlaladisaladnunaiiodiniai 5-6 @ng ALzwadie, 2558) ugiin

Uszinalneazlupafuanoniauas AR A UANLARIENITUINLBNENANIIATAR
v :ﬁ = 3 v QI v Vo a a a dy

mauuaznsAnglunaiuawinlieasignaslaiuaniwasnaadlzszinni

1 Qs v ) tdl =1 éj 1 QI <KX a 1 v <) ::

ey tnusraasuneaulun weas 5 aalinnununentinuilunnsAeensinua s

T&nuuzanTnanssuaNuUN AL AN UELRUS A UAI91AINITLANYNDIUNTANAIN

MRz TuAnUsIng lunneesnwi 4 foe

annisviranudlafeafiuliemlunenuluiuil grovs NResmisiiauelssiiu
Anueaniuesgauludiay manisAuaitdeyanislszinaans dydnsaln
tdl k4 Qs aQ o a dl a oA ° va v 1 e ¥V a <~
WendasiursamauinanuAalsignuaudy vinliinezilan wildnnevuiy
nanudalzluaamiugaieulawemnyg mansainlsnglunasiu lagaunse
FuunuanuAalsIvELELIanuAazmAnIsal AR

92 wanu When Adam Delved and Eve Span who was then the Gentleman? zoJ ufi aanng Tae $ifsau o5ezdad



meitﬁnﬂiﬂﬁ"ﬁmquﬂué’qnqmﬁ'aﬁ?ﬁaﬁﬁm%i‘uﬁ' 14 Vinsdeulasdaenasy
Fatly 3 FusauArsafAmIIER 14-20 THun
1. wasunmisznaunilida A Dream of John Ball (A.A.1892) (Wit 4) 7
dsngnmesuuazdu
2. HaNU In Advance of the Broken Arm (A.A.1964) (ﬂ’]Wﬁl 5) uac Bicycle
Wheel (A.A.1913) (\TNT 6) YpeunsLaa pey

wign1sninsatatuniiay Tnnsiiaslsdiananuatly 3 Tududrdannisei
16-18 LN
1. WA Portrait of a Left-Handed Gentleman with Two Quartor and a
Letter (A.7.1564-1565) (Wi 10) 89 3l wiuil undan Tulsdl
2. Wa9L 1 Baron of Dustanville (A.7.1778) (mwﬁ" 1) 189 WeNUTA LAl
3. A9 The Ambassador (A.A.1533) (NWT1 13) U89 dud Faalutl 1nazd

o
3alak)

Tudruaasdyanuniningidasiumsanmaul untinun ineLas i A unINeUa
avilunanuniy Insunazdydnsalazlianumunaifeiiuanuiang anu
= va o A =3 | ﬂ :: ° =3 | = o

Aau i anusne Gidelianuiiuanuiisddatiaustsinuannumiaiiisuduued
dauludeaulnanisianisasaumanisainisdinraunludingeuazivnnisoinis
warmananiiaganinanziunnidundn wadewinisaeangnisalianuiendes
furninzTunnlnanse aeddrunendesiumauiatnaaeedls saTunislddydnusnl

- dl Vv o a o < Ve v =3 o U
‘1/1mmmamumammaqugn’hﬂumqaammnﬂi:mumnma

QW (=3 | « o (ql | :; I 1 (ql v
uanantazuImansaindsz Rmansinanuntululavaniselinguuynau
WarunaduIudazatuisadnlalansaiu wafasandaanudnladuniianig
ﬂi:*?amamhmﬁm $2uD9AN LN TR UFUNNN AR AR AN AU LA LA UAAL ZaN
vangALinuETy 3@Lﬂuﬁmmﬂﬁ@:mmmﬁﬂﬁ%ﬂmnﬂmuﬁﬂammwmmﬁ@?q
Q‘Q a) v QI v :.,/ 1 (=3 a a a v v Y
nAatlunninsazdaanslnioiun adnslafimuAatuilneslalvguuainvainvans
Tamsssudlaludaneniuaseurquitsnuamsizranuua i iunauAalzsy
G Lm'uﬁmmwﬁu@mamummﬂrﬂ'wmﬂqmaﬁﬂmL%uimﬁu gutlndaszviguy
laRAnuLanumuiAuARvasaLduiaanyana

Silpakorn University Journal of Fine Arts Vol.9(2) 2021 93



asu

NadNL When Adam Delved and Eve Span who was then the Gentleman? Unl@us
Qy v a <K Le Vv U Le QoA
ilavnresaulaganadeline 2 mpnieal laun mpnieainisUfiReniunludszina
SNOH TNATARARITTHN 14 UAIMANITIINITUANNIBIUNTANUBNN AR TUANTI
PSARANIST 16-18

mmmimm ﬂﬁiﬂgumnuﬂuﬂs mﬁmﬂqmﬂummmimmmwnmamui N4
mumumqmuﬂumumuwﬂﬂmm URENANNALNUDIADL UBA NNA1IIN “ When Adam
Delved and Eve Span who was then the Gentleman?” Lﬂumaaummwa‘mmmuw
=1 | = s YV QI :: Qs a =~ a 1 v lﬂl ﬂl

nnAudaNumweELiy i lfiilurensnu NwidunsnuAalzInddaieiie
ToetsziAudangns uazdsinausanuiieuiuluwiyureinmsainassAnuradly
| o 1 ﬂl Ve aa o ar % < G| a Vv ] |
MNingynatinuae ln uadszdruazaiusnasvassAlunuAalzAetnam
Lﬁﬂmﬁu‘[mﬂiﬂim@muaqmﬂmwmmuﬂ'auqmmammmuimmumﬁqmﬁmauimﬂuﬁaﬂ:
visaly

mammﬁﬁl 2 nsuarvnaraniiauvasnsnsuan uildnauanzusnundusun
waednenntauiarldnmaunasciuduluynruzazasdniiusmunuiiruaives
Mz Tunnisinazuesiaedadusinan Sanulszvann sTadnuaz@ioumn
AnallanmaNIan FaRUTALINANINALLATZLAYAITBNAN Asian AziuduaNann
mmhjLauamm'ﬁLﬁm%ﬂuwyjmﬂm{ummmﬁ adefdlulAFuiauaniAliuiu

Ql s Qs v o€ a (ldl v =3 lﬂl
Favsndududeuvnmansmanisciludss Hmandnfuuiiuanuany gnireule
v Y a dl ! Vv a =l | 4‘ v Vv o L4 =3 1

e lifeuanudalzanrangaiuitlavaguuanizes aavneudvi iy
lddanasihuliuuiedls amuasenadufuGedonfewazyntegianelu
(9 o qy 4‘ 1 (=3 [ =) ] dl I3
dwpuuyed antidienndsuiiuauataninaziagnyatsegiaunlyl neulafinysd
daluiunnmrasanuiunysdnmiisuiu

94  wanu When Adam Delved and Eve Span who was then the Gentleman? »oJ ufi aanng Tae $ifsaul o5e=dad



UssUNSWY

Ananchai Laohaphanthu (2011). Modern Europe. Bangkok: Sakdi Sopha Printing

atluAde e mziiug. 2554). glsdadelva. ngann: AnAlaninisiiun

Ferguson, George. (2019). Signs and symbols in Christian art. Translated by
Kulwadee Makraphirom. 9th ed. Bangkok: Amarin Printing and Publishing

7859 iasnAu. (2562). \nsaamnenasdydnuailunsadaall. ualne nam
unsnfisud. Ruiasad 9. NN auBunTE R weUATLAYT

Siwakorn Sivapornchai. (2015). Colonial architecture.
Retrieved from http://siwakornsb.blogspot.com/2015/03/colonial-style.html

Aang Adznade. (2568). anilmanssunuulalaiian. dUAUAIN hitp://siwakomnsb.
blogspot.com/2015/03/colonial-style.html

Suthat Yoksan. (2014). Hans Holbein, The Child With The Picture of The Ambas-
sadors. Retrieved from https://mgronline.com/science/detail /9570000008877

qﬁﬁﬁ #NANU. (2557). Hans Holbein éqﬂiﬁUﬂﬂW The Ambassadors. AUAUATN
https://mgronline.com/science/detail/9570000008877

Urbanbox. (2016). Thai Colonial Style, The Charming Design of Timeless Art.

Retrieved from http://www.urbanbox.in.th/colonial-style

Silpakorn University Journal of Fine Arts Vol.9(2) 2021 95



ussnunuynsumu

m‘W‘ﬁl 1 Sally Hickson. (2015). Ghent the Altarpiece. Accessed April 22. Available
from https://smarthistory.org/van-eyck-the-ghent-altarpiece/

m‘Wﬂl 2 Sally Hickson. (2015). Ghent the Altarpiece. Accessed April 22. Available
from https://www.khanacademy.org/humanities/renaissance-reformation/north-
em-renaissance 1/burgundy-netherlands/a/vaneyck-ghentaltar

ﬂﬁwﬁl 3 Brittney. (2018). When Adam Delved and Eve Span who was then the
Gentleman?. Accessed April 22. Available from https://artradarjournal.
com/2018/03/05/optimism-is-ridiculous-the-altarpieces-by-thai-artist-natee-uta-
rit/

mwﬁl 4 Chris Jury. (2012). When Adam Delved and Eve Span, who was then the
Gentleman? Mandeville. Accessed May 18.Available from https://notnumber.
wordpress.com/2012/02/26/ when-adam-delved-and-eve-span-who-was-then-
the-gentleman/

mwﬁl 5 Museum of Modern art. (2021). In Advance of the Broken Arm. Accessed
April 22. Available from https://www.moma.org/leam/moma_leaming/marcel-
duchamp-in-advance-of-the-broken-arm-august-1964-fourth-version-after-lost-
original-of-november-1915/

ﬂ’W\lﬁl 6 Museum of Modern art. (2021). Bicycle Wheel. Accessed April 22. Available
from https://www.moma.org/collection/works/81631

mwﬁl 7 National gallery London. (2021). Portrait of a Man. Accessed April 22.

Available from https://www.nationalgallery.org.uk/paintings/jan-van-eyck-portrait-
of-a-man-self-portrait

,ﬂ’]‘Wﬁl 8 Encyclopaedia Britannica. (2021). White Ermine. Accessed April 22.

Available from https://www.britannica.com/animal/ermine-mammal

m‘W‘ﬁl 9 Lorena Mufioz-Alonso. (2014). The Lady with an Ermine. Accessed April 22.

Available from https://news.artnet.com/art-world/secrets-of-da-vincis-lady-with-
an-ermine-finally-revealed-117891

mwﬁl 10 National gallery London. (2021). Portrait of a Left-Handed Gentleman with
Two Quartor and a Letter. Accessed April 22. Available from https://www.na-

tionalgalleryimages.co.uk/imagedetails.aspx?g=NG2094&ng=NG2094&view=sm&-

96  wanu When Adam Delved and Eve Span who was then the Gentleman? »oJ ufi aanng Tae $ifsau o5e=dad



frm=1

m‘wﬁl 11 Museo Del Prado. (2021). 1" Baron of Dustanville. Accessed April 22.
Available from https://www.museodelprado.es/en/the-collection/art-work/fran-
cis-basset-1st-baron-of-dunstanville/0aff8e93-c8d7-41d1-8873-3067d55166e8

ﬂ’]‘W‘?ll 12 Natee Utarit. (2013). We Are Asia No.3. Milano: Skira editore S.p.A

ﬂﬁ‘wﬁl 13 National gallery London. (2021). The Ambassador. Accessed April 22.
Available from https://artsandculture.google.com/asset/the-ambassa-
dors-hans-holbein-the-younger/bQEWbLB26MG 1LA

Silpakorn University Journal of Fine Arts Vol.9(2) 2021 97



