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Abstract

This article aims to study the graphic design works for “the World Expo Osaka
1970" including posters, emblems, logos and signage. The methods are to survey
the development of design from the first design competition before the event
started to the ending days by means of design and printing processes. The
findings are 1) the complex of design competition, judgment and the number
of designers involved have resulted in overall graphic designs with different art
directions; 2) The poster design which was first published in 1966 (3 years before
the Expo). and the last one in 1970 were different in both art direction and in
methods for their creation and printing. Some of them are graphic images of
abstract lines and colors via silkscreen printing but some are photographs of
human figures via offset printing. Rather than the unity of art expression which
was supposed to be seen in this event, a diversity of art directions are clearly

seen in the overall design of this Expo.

Keywords  Japan World Exposition Osaka 1970, EXPO'70, Graphic Design
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NN 2 uzpzezuy lagdinzaz (Nakayama Yoshitaka siliszs), 'Grand Intermnational
Exposition of Japan (e t=FABEFLE BFEAEBES)", 1050 x 772 mm., 1940
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N 3 'Grand Intemational Exposition of Japan (BT=FAREFLTE BATERBER)"
766 x 528 mm., 1940
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N 6 lanzaz neazd, Tiamned Japan World Exposition Osaka (official)", 731
x 476 mm., 1966
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N 7 ALUZATE EAZA, Tamas Japan World Exposition Osaka (official

No.1) dmiulilslunlumnatlszine, sikscreen Printing, 1030 x 727 mm., 1967
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Nl 8 AziuzAss Az, wuulszninllamed Japan World Exposition Osaka
ATIN 1 LABUNNTIALY', Sikscreen Printing, 1030 x 727 mm., 1967
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N 9 Azizesz gazg, wuulszninllawmed Japan World Exposition Osaka
ATIN 1 (LABUNNTIALY', Sikscreen Printing, 1030 x 728 mm., 1967
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N 10 AzizAse gaze, "wwudszninlame? Japan World Exposition Osaka
ATIN 2 LABUBUINALY", Sikscreen Printing, 1030 x 728 mm., 1967
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QA 11 Pzasy gaz, "wundsznialdaimes Japan World Exposition Osaka

ATIN 2 LABUBUINALY", Sikscreen Printing, 1030 x 728 mm., 1967
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Expo 7m JAPAN WORLD EXPOSITION, OSAKA, 1970
Progrss and Harmony for Mankind SIS —Sepiimler
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NN 12 vﬂqm: dugley, Tlawmed Japan World Exposition Osaka (official
No.1) dmdulislunluilszina’, Silkscreen Printing, 1030 x 728 mm., 1967
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1030 x 728 mm., 1968
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i 16 Wany Twzler, “dawed Jopan World Exposition Osaka (official
No.2) dwduldslunlusisissine’, Offset Printing, 1030 x 728 mm., 1968
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NN 17 ANUATE LAZA, Tdawmes Japan World Exposition Osaka (official No.3)

dvdulilslunlumnstszimer, Photogravure, 1030 x 728 mm., 1969
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il 19 Taglazaz Ty, ‘llawmed Japan World Exposition Osaka (official No.3)
dmsuldsTunlurlszineg’, Offset Printing, 1030 x 728 mm., 1969
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A 20 uzls AzgUzAL, Tamad Japan World Exposition Osaka (official No.4)",
Photogravure, 1037 x 725 mm., 1969
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i 22 alng dalazaz, ‘Tamas Japan World Exposition Osaka (official No.4)",
Offset Printing, 1030 x 728 mm., 1970
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