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Abstract

This article aims fo study the concept of body as an artistic material in contemporary
art found in 3 female artists. The research methods include the consideration in the
process of artistic creation, the material utilization, the display together with other
objects and the artwork exhibition. The research results found that 1) The artist Janine
Antoni created the body traces via the selected materials that imply some specific
meanings. Plus, the gnawing by her own mouth on the art pieces has posted questions
about the gender roles in both male and female. 2) In Chiharu Shiota’s work, the
body traces and fragmented body of the artist herself were used to reveal her past
experiences and personal memories. These personal memories potentially invite the
audience to consider and explore their own which might become mutual memories
of the artist and the individual audience; or, whether it could further imply that these
memories would be able to become collection memories. 3) And finally, in Julie Rrap's
works, the body traces and fragmented body represent the issue of female gender
as the female body being objectified for consumption through the body trace pres-

entation in negative space.

Keywords  Female Body / Fragmented Body and Body Traces / Janine Antoni /

Chiharu Shiota / Julie Rrap
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Gnaw, Janine Antfoni, 1992.
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Out of My Body, Chiharu Shiota, 2019.

w17
Out of My Body, Chiharu Shiota, 2019.
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Out of My Body, Chiharu Shiota, 2019.
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"The mind and body become detached from each other, and | am no longer able
to put a stop to these uncontrollable emotions. I lay my own body out in scattered
pieces, and have a conversation with it in my mind. Somehow, | understand that
this is what the act of connecting my body to these red threads is about. The act
of expressing these emotions and giving them a form always also involves the soul

being destroyed.”
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Vital Statistics, Julie Rrap, 1997.
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Vital Statistics, Julie Rrap, 1997.
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