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Abstract

One of the main tenets of new museology is that museums should serve and de-
velop with the social context. Thus, many principles and practices should be
changed such as the approach shift from object-oriented to audience-oriented
and concept-oriented, which means we also see the paradigm shift from objec-
tivity to subjectivity. This article aims to study and sort the forms of storytelling in
art museum exhibit labels; one of the most basic and personal ways to reach the
audience. All 11 of the selected paintings and labels are from the Highlight Tour
of Gallery of Honour in Rijksmuseum, Netherlands. The study found that there are
mainly 4 forms of storytelling and 2 points of view among the labels; the informa-
tive form conveys an objective point of view, while the aesthetic form, guiding
form and audience-engaging form conveys a subjective point of view, which
helps the audience relate with the content. These findings can be used as a guide

to writing labels for art museums.
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enathrunanudusululnaiaeiaananiuafiiauad@auany 12 9eng laun
1. Inainangea (Great Hald Tnel Tuad Inined (Piere Cuypers) A.71.1885

2. N Still Life with Cheese Tnel Waa3a vu laA (Floris van Dijck) tazanu
A.A.1615 (NN 6)

3. NN Merry Family Il 8nU AU (Jan Steen) A.A.1668 (VW71 7)

4. 2 Milkmaid 1ae Teduiua wlasides Johannes Vermeer) Uszinny A.A.1660
(N7 8)

5. NN Woman Reading a Letter 1ag Tafuiua iafilied Uszinm A.A.1663 (0N
9

=D ¢

6. NN Threatened Swan Tag enu dawrlatl Jan Asselijn) sz A.A.1650 (1MW
1 10)

7. 07N Windmill at Wik bij Duurstede Insl gnAau WU 1979A8 Jacob van Ruis-
dael tszan A.A.1668 (1A 11)

8. NN Portrait of Marten Soolmans Waz Portrait of Oopjen Coppit 108 lsUUsIUN
W s AAL1634 (0T 12 uaz 13)

9. NN Jewish Bride Toe 19u191un Wnu 1911 192110 A.A.1665-1669 (WA 14)

10. N Night Watch  Tper 1l9unsun v 191l a.f. 1642 (WA 15)
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11. 2 Militia Company of District VIII under the Command of Captain Roelof
Bicker Tne UnSlalaludad vy e LdaaM (Bartholomeus van der Helst) A.A.1639
(NN 16)

2. 1T The Four Continents Paying Homage to Amsterdam g 219 1A

o

1
atla (Artus Quellinus) Uszunnl A.A.1655

o
NN 6

. Sa o o

AUTTENENTNUBIWNENUMN: Fruit, bread, and cheese - grouped by type - are set on a table cov-

ered with costly damask tablecloths. The illusion of reality is astounding: the pewter plate extending
over the edge of the table seems close enough to touch. The Haarlem painter Floris van Dijck ranked

among the pioneers of Dutch still-life painting.

aldl wuuile wazta gndmdunquanuiszian wazaeguulfzdafedanuadsaunsdouiu
nenUnIAUasulailiouadulndszvatnle  fuduanulanzimesteiiunanunainueulizilng
@y Auunuazdudald vaeda W A Ansnsraudiasandiandnindunilsludnsnsuuaninyuile
wundndguyniding

. . o 44 o vy
vuewme - faunan amask) udmesnaentszinnuilsdaiuaneyuliisaecih neanlng au
&nd atu videflhe dsatune daunudaludngess lusaulnduazuounzfusannans
(Rijksmuseum, 2020l)
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o
NN 7

Jan Havicksz. Steen, The Merry Family, 1668

ANLITTENEINTWABIANESTTUTT: This boisterous family is making a lot of noise: the father sings at the top
of his lungs while raising a glass; the mother and grandmother chime in; and the children are either
blowing into a wind instrument or smoking a long pipe. The note hanging from the mantelpiece
gives away the moral of the story: ‘As the old sing. so shall the young twitter.” What will become of
the children if their parents set the wrong example?

(maummma"a Ustirndauatugdaden mLmeammLwawuamLamwmmmmmu“l,ﬂma u,zmum
faaulszanuides uazan 9 wmnimﬂmmmamim@ 4UNABENENT NTY mu‘]‘,umwwaammmﬂm
wilainilauanstaAnuasnniiin mamiﬂmmumumm fenitanunuiy Lmem 9 Aunsaunit) 4z
Taldifluauuuylnuian ’LumawamewaﬂL‘]mﬂumamq’l,uwwmmLmuu)

(Rijksmuseum, 2020m)
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o
NN 8

Johannes Vermeer, The Milkmaid, c. 1660

FNLSTENENN UDIRNESTUT: A maidservant pours milk, entirely absorbed in her work. Except for the
stream of milk, everything else s still. Vermeer took this simple everyday activity and made it the sub-
ject of an impressive painting — the woman stands like a statue in the brightly lit room. Vermeer also
had an eye for how light by means of hundreds of colourful dots plays over the surface of objects.
N | | . S Ay a P v <
(mﬂmuummmmwm@mﬂumummag uananuun vasuiluaneuan aaauslumwmumqmuq
caca A & e o o XX cqv e o v = O Lo A e
wladilafiaannanssuny i WaindszarTuiiauun wazvinTallumdanuansnssuduinlsziulameiiae
nviRangiunszniuseyaiEinaniasduaindlas uenantiwediliesiisdunmiiu. waznianam)
Buaswnneznuihingiugndantadudesdnaam
(Rijksmuseum, 2020n)
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Johannes Vermeer, Woman Reading a Letter, c. 1663

ANLISTENEINTNAUBIWAGNUN: Enjoying a quiet, private moment, this young woman is absorbed in read-
ing a letfter in the moming light. She is still wearing her blue night jacket. All of the colours in the
composition are secondary to its radiant lapis lazuli blue. Vermeer recorded the effects of light with
extraordinary precision. Particularly innovative is his rendering of the woman’s skin with pale grey, and
the shadows on the wall using light blue.

milangiiidsadaiunisataavungliuandn dueulliureiadutsuaiaiudinusm weda
x e o - . o e e o - ad
wanqudmitlddiuaudin  yndlussfdszneunmilianudrAnydusesdihatioarganannsanla
wediliesiunindsngnistiaeuadliwiugradegs Tnaenzn1sAnAuds uawaznivgansed
M99 Uaza LRI e dTnaaw)

(Rijksmuseum, 2020t)
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Jan Asselijn, The Threatened Swan, c. 1650

ANLTTENENINUBINAEATUT: A swan fiercely defends ifs nest against a dog. In later centuries this
scuffle was interpreted as a political allegory: the white swan was thought to symbolize the Dutch
statesman Johan de Witt (assassinated in 1672) protecting the country from its enemies. This was the
meaning attached fo the painting when it became the very first acquisition to enter the Nationale
Kunstgalerij (the forerunner of the Rijksmuseum) in 1880.

wdnilosfeaiuanatuegnnine  lunangrnissemnoun m?ﬁiaﬁmﬁmﬁumﬁmammﬁmﬁﬂﬂ“
naNgLiias mamfmnmmqmmﬂummmumaﬂmmu we AN FusEIAnd @Qnasudws A.A.
1672) wﬂﬂﬂaqﬂiumﬁmnﬂm mmvimaumau‘[mnwuwmummmmul,ﬂumawu@manﬁmumnam
Anedatlurena (mLiﬂﬂlimmﬂaﬂumumm) Fadelu A, 1880)

(Rijksmuseum, 2020p)
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2wl 11
Jacob Isaacksz van Ruisdael, The Windmill at Wijk bij Duurstede, c. 1668 - c. 1670

ANLITTENEINTNAASANESTTUYT: The windmill rises up majestically, defying the dark rain clouds and over-
shadowing the castle and the church of Wijk bij Duurstede. The River Lek flows in the foreground. This
painting is world famous, and rightly so. In this impressive composition, Ruisdael united all the typical
Dutch elements — the low-lying land, the water and the expansive sky — manipulating them to
converge on the equally characteristic Dutch watermill.

X
(nqmuawuumuamqmwm Hmeuaelunziiy uas uaummuﬂiﬁmwLLa"TuanLLm“L'm 1y mam
1ne WT”EJ wihasnmiusiiealaniu nasAnRenesLLL 0@ Alan LAz mimamqmw
Fadeaiu Fennsdaasddsznounmdutissiila stma“l,mma:yaﬂummmmqmﬂummmmm

uguiu lddnas Lﬂuimaum 11 uaziewhuidnde  uwdrdnesddsznenlvisanudsllussaudui
LA LLULART fmmfluanmuﬂ,uamanwmmmmmm‘nuﬂu)

nunEme) - eI,utﬂ’lU':?iﬂ’lil,ﬂ’nmmm‘]J‘L‘]WWJ'YJ'] Hollandse molen (Dufch windmill) LLﬂm’] AaLALLLL
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(Rijksmuseum, 2020q)
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Rembrandt van Rijn, Portrait of Marten Soolmans, 1634

ANLTTENENINURIANEN U Marten and Oopjen are the only couple that Rembrandt painted life-
size, standing, and af full-length. Marten’s father came to Amsterdam from Antwerp as a Protestant
refugee. He made his fortfune as the owner of a sugar refinery. Marten married Oopjen in 1633. He
was 20 and a law student, ready for a career in politics. Sadly, he died a mere eight years later.

@finuuazlothaudugurisnuiiesgifesfiisunsunnenmluyuianiase luiduius danve
wdnufnganueuniiflindaduamefanluguzfadernllsunanun  wineseadiainnsidu
Wruesgsialswutina wdinuuasuitletiauly A 1633 auziuaniieny 20 I uazifu
e o va Y I \ v 4
inAnsRnnguunefisuanluduniainiaidies dumfandeiiandminuasenuliies s O
(Rijksmuseum, 2020h)
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NINT 13

Rembrandt van Rijn, Portrait of Oopjen Coppit, 1634

ANLIFTENENTNIBINNEATUTT: Oopjen was the eldest of three daughters of an old, affluent Amsterdam
family. She sat to Rembrandt one year after her wedding with Marten. She was 23, and pregnant
with her first child. The marriage represented an alliance between an established family and one
of newcomers. This was celebrated with the commission of monumental likenesses from the city's

leading portraitist, namely Rembrandt van Rijn

(‘[aﬂmmﬂuumimmu‘[m NYATANIANUAUIBIATY ﬂaLmLmLLa fedrluduameds Lﬁmﬂuuuﬂmim
wsA (ennih mwmLmeunumiLmuimmum YU uuLﬁama 23 1 uaz mmmmmummu
usn Msausavadisauanidaiusluniszninmszgainunuaznse na‘ummmim nsausatilednaans
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(Rijksmuseum, 2020i)
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Rembrandt van Rijn, Isaac and Rebecca, Known as ‘The Jewish Bride’, c. 1665 - c. 1669

ANLITIENENNUBIRAENUT: It was common for people to have themselves portrayed as historical
personages. This man and woman chose the loving biblical couple Isaac and Rebecca. Rembrandt
veered from the conventional by representing the pair in an intimate and private moment, and by
using a thick, impasto manner of painting. He subsequently worked the paint with palette knife to
create a glittering, sculptural sense of relief.

v
=

menanmaueufuypradidnlulssifmaniifuFeanilugpadodu mendggiidenasgunum
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gadauazisiun pinaanwszAudfiuda suusuiliunlfeuninilanifianluadetuiianisii

o ya s Ny g aaw
anegfnlurananlnddauandudiud  swiedildifaddeuiviuduiunur  uenanilindsld
inseslunsas@nimdutu  dweafanudusayuadienudssfuinssuyusnlidunm
(Rijksmuseum, 2020d)
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2N 15
Rembrandt van Rijn, Night Watch, 1642

ANLITTENEINTWABSRNGSTTUYT: Rembrandt’s largest, most famous canvas was made for the Arquebus-
iers guild hall. This was one of several halls of Amsterdam’s civic guard, the city’s militia and police.
Rembrandt was the first to paint figures in a group portrait actually doing something. The captain,
dressed in black, is telling his lieutenant to start the company marching. The guardsmen are getting
into formation. Rembrandt used the light to focus on particular details, like the captain’s gesturing
hand and the young girl in the foreground. She was the company mascot. The nickname Night

Watch originated much later, when the painting was thought to represent a nocturnal scene.

(mawuamnﬁmuumumﬂuﬂmmw@ma lI‘HBL’ﬁEN‘Wﬁﬁ‘]]ﬂﬂLi‘JJ'LIi’]uVI“]qu’Mﬁ%‘uLW’aﬂi‘ zaululng
VW]’Wﬂ’]T‘U’ﬂGﬂﬁmB’]i‘WUL‘HEJi mLﬂu‘wuﬂu‘wmmimmmmﬁﬂmmim WM’]i‘ﬂﬂJ‘Muuﬂi‘ LY uAY
mi’mumammmmu LimmquwLﬂu@mmmumnmwumma"lumwLmuauumﬂmmumﬂwmﬂim
[ﬂ’N 9 Nu’mmmmiiﬂmnﬁmﬂmamLaﬂmmmmammmuaﬂimaﬂiw’ummu‘l,w,iumuﬁum e
iﬂmmimmuau i mawmﬂ‘umu Limmwuw”l‘numLwammmauﬁlmawwwm VLJJ’J’]UJULI@WQ’]BQQBH
ﬂ’]’ﬁ\?‘l]ﬂ\?ﬂiﬂ’aﬂLLﬁ Mmm’nmﬂui ﬂ NTNURINN Lﬁamﬂamaﬂwmm‘[mmmﬂammi q]'aLauVLumam
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(Rijksmuseum, 20209)
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27 16
Bartholomeus van der Helst, Militia Company of District VIl under the Command of Captain Roelof
Bicker, c. 1640 - c. 1643

ANLITTENEINTWABSRNASTTUYT: This civic guard painting is a substantial 7.5 metres wide and almost
filled an entire wall in the large hall of the Kloveniersdoelen. Van der Helst did not line up the thirty
militiamen in a static row, but positioned the ones with the lightest coloured clothing in the front at

regular intervals. The painter included himself in the group, at the far left.

(veEnEnsaitsz et AN un i 7.5 was wasfuiuiiRauesfinlnmanaedaaime
lesp A W'm k) Laaamulm‘lmwmmmmuuwmmauuwﬂummLLmLﬂummﬂi AU LANALAR
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(Rijksmuseum, 2020f)
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- mwmﬁauqﬂma (Portrait Painting) 5 Ju lAun Portrait of Marten Soolmans,
Portrait of Oopjen Coppit, Jewish Bride, Night Watch uaz Militia Company of

District VIIl under the Command of Captain Roelof Bicker

- pARLszANTU (Genre Painting) 3 A 1aun The Merry Family, The Milkmaid

ILa Woman Reading a Letter
- PWAIAL (Landscape) 1 au laun The Windmill at Wijk bij Duurstede
- AR (Animal Painting) 1 il 1#un The Threatened Swan

- AWYulla (Still Life) 1 Tu 1Aun - still Life with Cheese

3 sUiuuzasmussenemuiubmsnitunAal: NnnstiAnulsAioIdau
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Fudunesans wazmmdnge Ingluumanuilfiseimezianndayanim
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Stilleven met kazen
Floris Claesz van Dijck (1575-1651)

olieverf op paneel, ca. 1615

Soort bij soort liggen vruchten, brood en drie kazen
op een met kostbare damasten kleden bedekte tafel.
De illusle van echtheid Is verbluffend: het tinnen bord
dat uitsteekt over de tafelrand lijkt tastbaar dichtbij.
De Haarlemse schilder Floris van Dijck behoort tot

de pioniers van de Hollandse stillevenschilderkunst.

Still Life with Cheese
Floris Claesz van Dijck (1575-1651)

oll on panel, c. 1615

Fruit, bread, and cheese - grouped by type - are set
on a table covered with costly damask tablecloths.
The illusion of reality is astounding; the pewter plate
extending over the edge of the table seems close
enough to touch. The Haarlem painter Floris van Dijck
ranked among the pioneers of Dutch still-life painting.

Aankoop met ste

N 18
fheiusseneuaen I still Life with Cheese
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Q’%%ﬂwudﬂumamﬁmmmﬁv’q 1 %yuﬁ'Lﬁam{’lumjuﬁaﬂﬂ'ﬂqﬁﬂmﬁgmmumiﬁﬂu
ﬁ’]mimﬂﬁﬁgﬂuuuiﬁ%m@ ATUTIENENATUATINAUNITES ﬁﬁmima?{ﬁgﬂuuum
A8Imn LLa:ﬁwmimaﬁ'ﬁgﬂLLuuﬂgwﬂfﬁﬁémémemQﬂm Tmﬂuwﬁmmﬁﬁmimﬂ
mfvﬁgﬂuuum%mﬁummiﬁ 1 WUy

° &lld Vv .
3.1 ﬂ’]Ui‘i‘EI’\EIﬂ’]WVIMg‘ﬂLLlI‘LI‘l’Vi‘]JBHﬁ (Informative Form)

o ﬂlﬂ v Y [~ a o dlqy ﬂl =K%
ArussenenmmdgUuuyIvdeys WugduuunsliguAussaneinugungn Janumus
| vy q' v a o < o 1 | a a ~ a
yilidayaifeadudsinuanaiundn luinaziiunisefunetdununsininialasy
Auila nslidayagindsuesdatiy anuin viseduunlunw deyaineniu
watianAatuld uaznsefunedydnualvisainnuanunineranIn Iadflduas
33‘&1Lauaiﬂﬁa%’wmm'gﬁﬂﬂ?ﬁmﬂwm“m%mm?aﬁma‘smammiumuﬁmﬁq

a dl Qs o aa I v 1 lﬂl QI a v v
AnnsnenfiulssTRmansAatls wadunisianiFessiivaiasuanudilave s
11779 2N UAININEY NFRUFLNURININIL

msa%mmﬁmﬁuéqﬁ@gﬁumwLLa:u?ummmw wuluAasuNEnIW The Merry
Family (ﬂﬁwﬁl 7) Woman Reading a Letter (.mwﬁl 9) The Threatened Swan
(mwﬁl 10) The Windmill at Wijk bij Duurstede (mwﬁl 11) Jewish Bride (,mwﬁl 14)
Night Watch (m‘wﬁl 16) Waz Militia Company of District VIl under the Command
of Captain Roelof Bicker (ﬂ’lwﬁl 16) 10U ANUTTENENIN Woman Reading a
Letter ﬁaﬁmﬂﬁqﬂmL’Jm%qé’mﬁuﬁ(ﬁuﬂ;mmqmma”Lum‘wiw *... This young
woman is absorbed in reading a letter in the morning light. She s still wearing

her blue night jacket.”

nslidayagivasuesdatiu woludAeFunanin stil Life with Cheese (Wi
6) The Milkmaid (ﬂ’lwﬁl 8) uaz Portraits of Oopjen Coppit (mwﬁl 13) TnaiAn
13988010 The Mikmaid Li&nwzNsUsseneuslinsauILAatius e &
dam1MUI1 *Vermeer took this simple everyday activity and made it the subject

of an impressive painting”

A 49/ [ ql S a ° a . N
mﬂwum,luawumm‘umamuwmamLLuusLum‘w wulumA1ag L8N The Windmil
at Wijk bij Duurstede (WA 11) Portraits of Marten Soolmans (N 12) Uag
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Portraits of Oopjen Coppit (ﬂﬂwﬁl 13) LU ANLTENANIN The Windmill at Wijk
bij Duurstede ’Lﬁ‘ﬁmﬂaLﬁ'mﬁu?{qﬂqﬂa:}wmemumumw ANANLITENE

“The windmill rises up majestically, defying the dark rain clouds and overshad-
owing the castle and the church of Wijk bij Duurstede. The River Lek flows in

the foreground.”

msesunefienfumailaiaatiuld woludedunenm The Mikmaid (1T 8)
Womnan Reading a Letter (nnit 9) Tneilafidies Jewish Bride (1wl 14) Night
Watch (.m‘Wﬁl 15) 1AgguLsuUn Laz Militia Company of District VIIl under the
Command of Captain Roelof Bicker (ﬂ’]‘wﬁl 16) Tnevnu 1na L@aan Lﬁlaﬁ%ﬂua
nATlansa¥reassd i fuendnuaiionzfaesdatiy WuluAussenanin
saamlefefiiuddanaiianisluanTuiitne tdwady * Vermeer diso had
an eye for how light by means of hundreds of colourful dots plays over the
surface of objects.” 21NN The Milkmaid 38 “All of the colours in the com-
position are secondary to its radiant lapis lazuli blue” Was “Particularly inno-
vative is his rendering of the woman’s skin with pale grey, and the shadows
on the wall using light blue.” 21NN Woman Reading a Letter sLu‘]Jm:ﬁIﬂ’]W
Jewish Bride 18 atsunsitiy Mnsesunemaiafivinldnnlaaumunssialisy
LgaﬂL:ﬁf]maq'sl,uiwmiﬁwumamuﬂ“?um'u Aatlezlaman

. Rembrandt veered from the conventional by representing the pair in
an infimate and private moment, and by using a thick, impasto manner of
painting. He subsequently worked the paint with palette knife to create a

glittering, sculptural sense of relief.”
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inFaslunsviusiuiuniu adednsuriiuasyuluuiadienulssfAuinssy

dqlunn l\/I|I|f|o Company of District VIl under the Command of Captain Roelof
Bicker (ﬂ’]‘W‘V] 16) Lme\lﬂLuuﬂﬁﬂ\‘lmﬂuﬂLaW’] fauaeAaLu LLmﬂﬂﬁ‘]_IﬁEIQ\‘i’]ﬁﬂ’]T‘V]
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1 v I Y v =l a (% 1 = = | a o o
agfluszaznin wazlulalinnsynauguBesiuedadszidonduuonsian A
DBUNEIIN

“... Van der Helst did not line up the thirty militiamen in a static row, but po-
sitioned the ones with the lightest coloured clothing in the front at regular in-

tervals.”

ﬁ’ﬁ‘a AINUNUNE Wu‘luﬁ’m'ﬁmﬂmw The Threatened Swan (,ﬂ’TI/\l‘I?lI 10) Iﬂﬂﬂ%‘u’]ﬁl
Sensinnuanumneurdslunmitadsdulunnendadn

. In later centuries this scuffle was interpreted as a political allegory:
the white swan was thought to symbolize the Dutch statesman Johan de Witt

(assassinated in 1672) protecting the country from its enemies. ...”

Aussenafana i iuddnauazliinnudifeafiudssnmanding luginlaanu
a i v a ] J v
waniignnantslunm udfiausadilasunuazanumineignunsniuun s

° dld a Vv G .
3.2 ﬂ’]‘].li‘i‘EI"lElﬂ’]Wﬂll?]‘ﬂLL‘LlULﬂ‘i‘ﬁJﬂi"]\ii‘zu‘ﬂi‘ﬂS (Aesthetic Form)

ﬁﬂu@i&lﬁﬂﬂ'}wﬁﬁgﬂLLUULﬁ?Mﬂg"]\ia‘uﬂ?‘ﬂz fanuuznnsldAnTiasaanudeles
sevIeniiulsraunisainiedaazueg iy viseesUIEANLNLUBININITMA IAAL
mJmmmawm"mauﬂﬂuﬂaﬂum’mmm‘wmmuwmmmﬂu’mmwumumwmumm
NahY fﬂqmmimamwmmmmumemwﬂumﬂ umwmimimammﬂumwLwa
@S UALAYE

ﬂ’]ﬂ%ﬁ’mﬁ"‘wmmLﬂ“}lﬂuiﬂqizwiwmwﬁ’uﬂimumitﬁmqﬁaﬁ:ﬁum@:mu wuluan
139880 Still Life with Cheese (1wt 6) nnafittiulfiinnsdusia Fannsussene
anwouzaaeinlfziniu “costly damask tablecloths” Fathanunadifuiime
EmmmﬁlLﬁumﬂguvlﬁﬁgqamﬁwmﬁﬂ 31PN wAZNNTRBLNERNRURIARS
(Pewter) 11 “seems close enough to touch” %qa%’wmmiﬁﬂ’iﬁmu‘[amiumw
ﬁmqgwau‘lﬁzaaﬂmﬁuiﬂé’émﬁﬁuﬁﬂ
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Tunn The Meny Family (n il 7) Anussenalaaitesanudinulasssninenindy
Uszaunisainedaasinentuldinnglagu AeAnussenan

“This boisterous family is making a lot of noise: the father sings at the top of his
lungs while raising a glass; the mother and grandmother chime in: and

the children are either blowing info a wind instrument or smoking a long pipe.

"

. Y Y v 2 v .
Aussengtlefinendasniinaulunmivun IneFuaniiudianuunesansauaia
1l Ing/ldféindn Boisterous wanefaid@aesiaunnnintng Mananfounasisgade wluaz

] ql a :: < dl 1 4‘ Gl o quv °
gnfszanuden sauiagn ¢ lunmiliegesaues Aussensiiidnwusiaiam
Ly 4 A e 4 | 4 e
sauMme FadeguuniaananlUmusiu (il 19) aanwe () feginudneaann
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lflud €1 @ uwazian 9 @ Aegdraudneanidniann Aafadesaululamaly
fae waziiiinanuaninnmiidanuuanedniin Mmunsusaiuuaznslagiu
yananl fFafunudannindrsunistinanann uanannazasiaiamiaanndisliann
win dagnlesiudduanuddyresyanalupseundiiuhdnsusdosUinsuesdiny
luamnanane
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NN 19

N The Merry Family uanqeALyARAANUAILITENENTN
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NN Militia Company of District VIII under the Command of Captain Roelof Bicker
Wi 16) mim?wmmﬂs:ﬁu%m‘amwimmmﬁﬂﬂi:aummimqﬁﬂa:ﬁﬁummm
WU ANANDBLNENT “This civic guard painting is a substantial 7.5 metres wide and
almost filled an entire wall in the large hall of the Kloveniersdoelen” %qa§wqmaﬁm
i?ﬂdﬂmwﬁﬁmmaé’qmﬁmnﬁyu Taennse31ne o NiiiANLn31eia 7.5 Wes uaz
Innlnawfeunulnmanuadaaimaiiiesnidu Koveniersdoelen) Fafluananslu
aunugatiuaemnssnnNsnilss e tesduainasau ﬂ%uumwummmi’ﬂuluw
Jandunalaes Luniinsandesesnmluivend @i 6 uar nwit 20) il
mmiwmimmwawmmeLLazwummcﬁmuqqmﬂwummmumﬂmmmmmmw
@uﬁgmm@iﬂﬁz?ﬂﬁqmmaé’qmwmmwmﬂLﬁwmiamﬁ%ﬂummalﬁu ALssENeE

N 20
Nl 1enenluiIandunalans 9ALanInIW Militia Company of
District VIIl under the Command of Captain Roelof Bicker
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d‘y vV @ < s I d‘yli | | % a A
ﬂ]ﬂ‘mmumwmmausl,myimﬁua\‘imwuﬂwumuﬂjmlmmﬂ‘wme
ﬂW?@QﬁUWEIﬂ'ﬁiN’]lI WU1UﬁWUi?HWﬂﬂWW The Milkmaid (ﬂ’]‘Wﬁ 8) Woman Read-
_ o _ _ o o 4
ing a Letter (0111 9) Waz The Windmill at Wijk bij Duurstede (N1 10) aylu
ANNAItANLTTENEN

*... This painting is world famous, and rightly so. In this impressive composition,
Ruisdael united all the typical Dutch elements — the low-lying land, the water
and the expansive sky — manipulating them to converge on the equally

characteristic Dutch watermill.”

o A a a a < & o & v < P L
ﬂ’n_liimﬂu'aﬁ‘l_l’mﬁ\‘mLLﬁmmmﬁﬂJLﬂummmmVﬁ fﬁ\?ﬂq@LﬂuLWﬁ]‘Nﬁ‘V]V]r].lWﬂunﬂ%eLu
$18n19UNUU ﬂaﬁuqﬂaﬁﬂ'ﬂquqqﬂﬂ]@\m\l'ﬂuﬂi:ﬂ@uiuﬂqw %\Tﬂqiﬂéﬂqiaﬁuagu%@ﬂﬂqﬂ
1 é’dﬂl a o ldl dﬂl a 1 :.I/ %
'J']ﬂ']wul]sljaLaﬂQ?szIﬁﬂLLﬁ:al]ﬂ'}im@:umﬂLaﬂqvl}uuuﬂ’Jﬂ

3.3 Aussenaniiluuuitatan (Guiding Form)

< a

Aussenanidgluuiniatann azldnsuznisussenainanndiiaglunm

'
aNa a

1 a o s v Qs Ve dld 1 =l
agadaauuuuunulruesny dnlaluniwnauialvng visaddsndsanglunw

FAUIULIN %mwﬁﬂﬁﬁwa:mumwmﬁaniﬂé’dw:L?maﬁnm;mimuﬁau vsnlu
:; IS < QI 1 QI Qs o L% Qy v v Vv @
ntiuanaliaaiang nuraulandunidnfeanisTivigau o

AusseneligduuuaiaAuanan woluAussenann The Merry Family (1
o , 4. 42 - o e d
1 7) uaz Night Watch (0w 15) Tavivansniflunminsiaualvg uaziiddn
Usanglunmdusruaunnn negideldesuatinistaannlunin The Merry

i | o v v | . @ PR R % o o
Family 9aul/luiadie 3.2 uda dauluniw Night Watch siumndnilaadneanau
UAINTUBIAIAILTTENE (NIWA 21) U

"... The captain, dressed in black, is telling his lieutenant to start the company
marching. The guardsmen are getting info formation. Rembrandt used the light
to focus on particular details, like the captain’s gesturing hand and the young

girl in the foreground. She was the company mascot. ...”
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NN 21
N Night Watch LamIaALLAAAATLATLITENENN
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TmﬂL?flmmQﬁwmmﬁ'ﬂmmmﬁﬂﬂﬁ"‘ﬂﬂLaﬂLLazﬁ"‘aﬂim%mqEﬁmmﬁwqmmndmu 1a
é’auiﬂmmémmﬁﬂmmatﬁﬁaqﬁ”numﬁq mﬂﬁu%ﬂé’umﬁw@qmﬂuﬂ;m%éauﬁ
aginedeunagy HoussnmanusFuudmudduaneaiidnuns Adafunas
é’uﬁwgﬁu’hm@Lﬂummﬁy'ﬂwmﬁmfm%'mﬁﬁ”mqma*a?wmﬁﬂi:ﬂauﬁaﬂimﬂ%ﬂu
aﬂﬂiumﬁﬂi:ﬂauﬁaﬂﬁﬁaqLLm'Lam Vl,u'LﬁuﬁuﬁLﬂumiﬁamiaummau"l,ﬂﬁaq"’lu
U3 niitiuasadnaeann uenant ludssenadaldesunedunailafidatiuldly
N138997EAZIBEA L UNTNAE

. 4y 4 . , o
Arusseneiraminaula wuluAussananin The Merry Family (MW 7) uaz
Militia Company of District VIl under the Command of Captain Roelof Bicker
(OINA 16) ?ﬁﬂumwwé’aﬁfua:qﬁi’ﬁLmﬂqﬁﬁaﬂummmummmmiﬂumw Tupn

U598 “The painter included himself in the group, at the far left.”
3.4 Arussenannidsiiuuadianisidiusanunsgan (Audience-engaging Form)

ﬁwmi‘mﬂmwﬁlﬁgﬂLLuua%mﬁiﬁéqué'gmméﬂm fniianmuznnslf Aot
"Lﬁﬁgﬂmlﬁ%’fmmﬁmﬁ'mﬁumwﬁu LAASANUAALIAL VFRAAINUAN %qmzﬁuslﬁ%
YUARAD mm/%qﬁﬁﬂwm:mﬂﬁ?ﬁﬂm:ﬁﬂﬁlﬁmmauﬁauLﬁamzwi’m?ﬁﬁagﬂum
usseneuazLsraunsnire

° aa Y o ° . QI
AusseneninigldAinny wuluAiusseananin The Merry Family (010N 7) 1nel

| '
a I

euleniudsniag lunm
“... The note hanging from the mantelpiece gives away the moral of the sto-
ry: *As the old sing, so shall the young twitter.” What will become of the children

if their parents set the wrong example?”

Qy QI I 4J < v a k4 o 6 VYV
u@ﬂmm:mmwmau‘lﬁ)fmnmm:miﬂum‘lumw KAZBFLNEURAIUN AR AL

k4 Vv ° [ VvV va U 1 o
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© 2

asunelluiade 3.2) 1lueuian 6n o Tunwazflusendls

Silpakorn University Journal of Fine Arts Vol.8(1-2) 2020 105



ﬁ’ﬁmimaﬁﬁmmammmﬁmﬁu wuluANLssE8n N Still Life with Cheese
(ﬂ’]‘WVI 6) The Milkmaid (,mWVl 8) Womcm Reading a Letter (,mWVl 9) The Wind-
mill ot Wijk b| Duurstede (m‘ww 11) The Jewish Bride (ﬂWW‘Vl 14) uaz nghT
Watch (nwdl 15) Fariniinnslddiuanannudaifiu iy $85e Taed Taedes
LARNAMURLAHLAALAL M’?@memmiﬁnﬁ' @ lsuAUsIEne) Jranw N9z
”Lﬁ%’muiéﬂﬂj”jmmﬁmdmmﬁuﬁmﬁaLﬁuLLé'W’mmmimaﬁu

o ql Y o v vV a =1 =0 | Ql QI 1 )
AussenenliAnszguliiianisilsauineuszninedaines luAusseneuas
Uszaunisalaasgay wuluAL9sanann The Jewish Bride (1N 14) Tneiagung
fUFUNARINIWIN It was common for people to have themselves portrayed

. . " [~ < 4' £ = all [=1 44'
as historical personages.” 1funisuannagasandinluanananafluEalanlu
v 4 o . 4 o A d.ay X v
mﬁmmmaﬂmmLﬂuﬂuﬁluﬂ‘vﬁguu fmmﬁ)Lﬂu‘wuﬂummqmmiwmwugﬂmiﬁa
Tusenistinvunanuduay uanmte ldannifunasnuasasuusiun Wiy 1sid

uanangUuuusIuinuugy gldefidunninAtussenavedlsAiingauiansuznig
TFAuANA (Adjective) wazAIN3ENILAB] (Adverb) MiveBAMULINNING
(Exaggerate) inid1Audan uazaiuanuiiaulalidudeany

= = a | I ) N
n19NanNIANUIMiauaTsauUnlsrratnlalunin Still Life with Cheese (NN 6)
AREANIN astounding An1szlan “The illusion of reality is astounding; the pewter

, 4
plate extending over the edge of the table seems close enough to touch.” nNiuu
gnliidaninanuiiaimesngusenuianuetinzdulndquduudeulldudald vienis
weneAnufudesnaaiuniaslunin The Merry Family (\W# 7) #18iAN91 boister-
ous AnniszlenA

“This boisterous family is making a lot of noise: the father sings at the top of his
lungs while raising a glass; the mother and grandmother chime in; and the
children are either blowing info a wind instrument ...”
g v v KR o o R ) v a 1w a <
Wiﬁﬂ?ﬁugﬂﬂﬂﬂﬁﬂﬂmdﬂﬂﬂﬂ WiammfmmwﬂﬂamwmummmLﬂmuumﬁmﬂm

wavazleting
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m?ﬂa"nﬁqé’ﬂwmzmmﬁqﬁuauﬁﬁﬁé’qmqﬂumw The Windmill at Wijk bij Duurstede
(mwﬁl 1) AEA1In majestically 97ndsleAIn *The windmill rises up majestically,
defying the dark rain clouds and overshodowing the castle and the church of Wijk
bij Duurstede.” amqm’mm%nmimmimmmuammaqmummuua mu"lmmmmu
nduldusenmdsrneunisenu ueananifetnediusseneiaanuindnaunia
ﬁuﬂ’uﬁﬁum"ﬁmimﬂLwam?uquumﬂ:aﬂma

asu

gﬂLLuummﬁmﬁmﬂmwiuﬁﬂmimwNamu??um'uiul,mama?aavdamua%ﬁy’q 11
PnEEnEEARnARaIRLALNT ANULAN AR sTiaes Yinu wudlusunsinaus
anuAndugnlszasAndn madaueingiauanaduinlerasases uazlannuly
Frunlaunaanssuuied 3ansianisadludussenanmaadsdinFauiignums
FIUAUTTVINNAIMEYUNBULLNTIAE (Objectivity) uaz8nide (Subjectivity)
whwmm'ua'wL?Iaﬂuﬂﬂﬁﬁm'ﬁﬁ‘ﬁdﬁﬁLﬁuma‘muLLuavquwﬁﬂﬂﬁﬁmfﬁﬁu%ﬂ%’
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auiflutsunuesnn deyagiivderasdatlu aoui fuuy visewmatadidatiuld
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