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SUEBSECTIVE
MO77ON, AS T CALL
IT, OPERATES ON THE
ASSUMPTION THAT IF
OFSERVING A MOVING [
OBJUECT CAN BE

INVOLVING, BEING
THAT OBJECT SHOULD
BE MORE SO.

JAPANESE
ARTISTS, STARTING
IN THE LATE 60%,
BEGAN PUTTING THEIR
READERS "W 7HE
DRIVER'S SEAT * WITH & g
PANELS LIKE 7HASE
’ AND
STARTING IN THE
MID-E/CGHTIES,
A FEW AMERICAN
ARTISTS BEGAN TO
ADOPT THE EFFECT IN
THEIR OWN WORK,
UNTIL BY THE ERRLY

NINETIES IT HAS
BECOME FAIRLY
COMMON.
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