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DINA T

Oath of Fannius and Fabius inls@lnanaAnisssil 3 neuAsaANIaAIN the fomb of Q. Fabius
on the Esquiline Hill (detail), Museo dei Convervatori, Braccio Nuovo. @mﬂ‘iimmummuw
Esquiline Hill ﬂi‘dI‘ilWﬁ.lumﬂLimi’YJﬂ’]i‘ﬂ‘j‘U uazniaasan luaspaunaulun mmam (Second
Samnite War, eorly 3rd c. BEC) ImﬂumwLw\IuLuaaLLaWWﬁmﬂamaqmmu
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Barberini Mosaic, ca. 120-110 B.C., Palestrina, Museo Archeologico Prenestino (Palazzo Bar-
berini) (photo: Alinari mwuamnmﬂi wrRTianuandealufals Tiuu“lmuamwamnmam
uazAaily ﬂ']iV]’]LLNuV]eLLLEIﬂLﬁLﬁu’dMﬂ‘ﬁdﬂi"\ﬂgiuﬂﬁv\limﬁﬂ mwmwﬁuLLuuﬂuameaamm
(Palestrina)
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Andrea Mantegna.

The Triumphs of Caesar | : Trumpeters and Standard-Bearer
canvas |, detail

1484-1492

Royal Collection, Hampton Court Palace
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gﬂwéammmmﬁumnﬁ 26
Museum of Roman Civilization, Rome.
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Museum of Roman Civilization, Rome.
(OAN Conrad Cichorius. Die Reliefs Der
TrajansséUle. Berlin: G. Reimer, 1896.)
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OWAN Conrad Cichorius. Die Reliefs Der
TrajansséiUle. Berlin: G. Reimer, 1896.)
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1 ﬂ’]ﬂ’)‘]]’lﬂi TRAand AuzAslAEAnT UINENdEaTuANARS

2 9 A wqaum s SRmansinugn SumnnauATasAnIssIi 20 ngan: drinfuiuminendasssurnans,
2556), 24.

3 Aally Tummﬂummiwmwmﬂmﬂmmwﬂuua mmmammammiuaﬂwmvmmummmmmunm (sequential
narrative) falafunWENuTaunz aanaaﬂm‘ﬂummua szRuINgsUAULNE aanuumuumm?ﬂiﬂimﬁmmavﬁﬁ
(frieze) AuIAULNALTNGS (Bassae Frieze, 420-400 BC) uazwnuauwie (Parthenon Frieze, c. 443-438 BC) lu
ﬂiﬁlmmwnmuauﬁm‘fqﬁﬂmiiumﬂmmvmiwﬂ?ﬂﬁuLﬂaﬁ%ﬂiﬂﬂﬁﬁqmuamwaamm‘[uﬁwmww’nmu LLﬁ
ﬂiwngmwmtmummmmm mf;mmm”mwmuammmﬂunaumqs] nnainTIaLIULALAE NENT 9Ll mmm
umwmmmnmﬂuawmﬂummuﬂ Wi miifanuenudGasnldsadein fneususunutinden
Fuade aﬂmiuimuuwmmmanﬂmmmﬂﬁimmuﬂuﬂi”ammami
AaLlznsidnFeasy 1mmammaLummﬂmngummnﬁmwumavmLm.vaaﬂ'l,uaaﬂmLLawaammTumm lu
ﬂimmmaaﬂm:fL‘um‘wnﬂ?LmLiawmuﬂﬁamum‘[?ﬂuaﬂum mﬂi ¥ ‘mmmawu‘tutuﬁwmm@mumm
nanidrioatne pUgANANYeal uazAugasaslufuingg Fafuidesssy wnAudnFaluguzy
nasas LLaJmuﬁmmuﬂmmn‘Lumumwmmuqmﬂ’Luwauih en unldlAdneus Junsiuiin “wgnisal”
mqﬂi“ammammﬂmun 1lg mmnﬁm‘luaummmmqﬂwaum (the19th Dynasty) umﬂumwmmummiu
NANIN g9l wm‘wq 124 fleennfuaiiefiffnasnau 'wT,mmLmummmamwaanuumammmlmm
(Battle of Kadesh) mmimummma (Abu simbel Fea$ratusmrmsssil 14 deusdannia Immmmmi
Auinllveamgnisalsieg 'Lummm AANISARTW ensAnaniuazvenIsalane g wun1siufuaznng
aauaulddn 191905 wau A (Roger David Von Dippe) pIESH wmwmnmmLﬂummmﬂmaﬂuumw
LmLmamwmﬂuiﬂmmmmwuuummum (continuous narrative) Tmﬂamﬂﬂu1mwmmiﬂmnm’man wau Al
mqmmuﬂﬂmmmmﬂi Tenanfaspauiiiseasdeadudeu ummmmmam mmﬁu‘lummmm ffunazil
mMatandTiReaiias Aemmauas ausniilneiisneas Laammmumamswwmmmu‘luﬂaﬂ 1309880 aun
mmuﬂmwmmmaﬂmnghﬂaﬂvaamimm‘”‘lﬁimu TmﬂhmsmmuammmimmmmmaLum'lumsmmua
UseTRrand wau mﬂﬂﬂmﬂaﬂvaammﬂﬂmgmwuumﬂuaww mﬂuﬂaﬂ A8790UT mnmu‘tumuwm‘lﬂa
LAeiUunalsy umwwmamNwwuquuwwmmimmmm ﬂmﬂgmmuumwmuun aaﬂuummmuq (Lachish
relief, 912 700-681 BCE) v muuwnLiaqﬂqaqmmunﬂmmqmm (701 BCE) LLmWau AUt
mniummmmmumua s (confiated background) wanduluwuinfesAdsznauaasnig
iFeauunseiiog (continuous narrative) {Hosnnlifimsdraessas ATNAN 9) mummmm aanmmﬁz Wfu
fethausnaeensldannndeseiiauarnisliseas Bemauasatuaysgnlstneoiuas w3aaudne Sedten
AaullsuimundnensinanulifluntsdGeuuusaiioasuiu Immaww 1aM979U g Roger David Von
Dippe, “The Origin and Development of Continuous Narrative in Roman Art, 300 B.C. - A.D. 200" (University
of Southern California, 2007). 39-40, 69-70.

4 miﬁmﬁ?umﬁm%‘a Franz Wickhoff and S. A. Sfrong I?omon Art : Some of Its Principles and Their App/icaﬁon
fo Early Christian Painting (Heineman, 1900). mannmmmawmmiummLLa WEINLLET immumumwmmu
A19ULI81 (sequential narrative) aanflu ﬂ?iLmLLuumBLum (continuous norrohve) LAZNTLAULLLAUNT Y
i (synoptic narrative) flemsilag Fatirdnmsusaziulimieusenisdndedudadudazsmanesanty
AN M

5 usldaly Lmauamwmal,mtimLLuumaLuawaﬂwm mmumm uARTteondecintitd T audeiadluuny
1lge qmmam Lummnumﬂm U84 “cyclical narrative” maiwuqmnLmuwuqmauuauiuiﬁ‘wmmmmmnu
Anustaliles Lummﬂﬁaﬂmmauamﬂmmemﬂmﬂmmmmaumq aaaethumauiuiireiies lddes
lusy mu’mewsawummum asslifafuicas mqunﬂaﬂiiuuﬂmmmmmmnummmmumwmﬂu
UszRrmaninin 7 Peter J. Holliday, “Roman Triumphal Painting: Its Function, Development, and Reception,”
The Art Bulletin 79, no. 1 (1997). 140.; Roger Ling, Roman Painting (Cambridge: Cambridge University Press,
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1991). 142.

6 AsziRenamsinugladuiuuen g WuresinszRrnansideananin AoundaidenlssRmanslngmolsiuies
fifasdausanisnsn g Jesn ﬁ'qqum, sz SRenaniinusnz Sumnniaun3asanassi 20 (ngamw: diln
AUALNINENABRTIUANART, 2556), 66-67.

7 Von Dippe, “The Origin and Development of Continuous Narrative in Roman Art, 300 B.C. - A.D. 200.” 20.

8 Holliday, “Roman Triumphal Painting: Its Function, Development, and Reception.” 130-131: Jane DeRose
Evans, The Art of Persuasion : Political Propaganda from Aeneas to Brutus (Ann Arbor: University of Michigan
Press, 1992). 8.

9 Holliday, “Roman Triumphal Painting: Its Function, Development, and Reception.” 133.

10 fedeuiinaniwuuuitarinsnssuaaasdielsiuldun Livy 4128.10; Plutarch, Life of Marcellus. 21; Pliny,
Natural History 35.10; Josephus, The Jewish Wars VII: 142-146; Appian, Mithridatic War 17.117 Was Bella
Civita 2.101-102. muwmmnﬁu Andrea Mantegna (1431—1506) 1mmammnmmuaaawwaWLaﬂa
F18 andadeusnaueniddon Bella Civita 2.102) Tunw The Triumphs of Caesar I: picture-bearers (canvas 1)
1484-1492, Royal Collection, Hampton Court Palace.

11 Holliday, “Roman Triumphal Painting: Its Function, DevelopmenT and Reception.” 134. Eﬂﬁ%ﬁ’;i‘imﬂﬁm{’m
aummammsuwmsﬂiimaawﬂumuwLﬂunmﬂuuamwmwmmamamnimLmﬁiﬂ'lmﬂum'immﬂi nay
mﬂmmﬂ‘mwﬂ%mmumw 9 Pliny, Naturalis Historia 35.23

12 tUnilsy ammamﬁaﬂ Mﬂﬂ']']ﬂ’ﬁﬁ"l"l?ﬂ?JFJ“]JEﬂﬁﬂdi‘ﬂLLUU'J’N?JFJUu‘IﬂuFJMWLL[ﬂﬂm’Nﬂu‘J‘ mwuuﬂjumua ﬂjwuumq
TmmﬂuuuwammﬂmmuLwaﬂ (plebuon) Tﬁjﬂuﬁaﬂ mﬁﬁimumu?ﬂaanuumma ‘vmiﬂiiuwmmmmﬂummmim
mqﬂi Wrnansuazdnlszin mmmuiﬂu,mmmemmmmmﬂu‘ﬁiuu (Romanitas) uazenilaufiduinus
T:umm mmwmmmmmauamnuﬂ%mumwﬂﬂimuninmmLﬂumuau‘luﬂauuwmmau (patrician) Fadln 14y
wuwmummmmmmiauamm Anuazilianazly 7 Offo J. Brendel, Prolegomena fo the Study of Roman
Art (New Haven ; London: Yale University Press, 1979). 104-37; Ranuccio Bianchi-Bandinelli, Rome: The
Centre of Power. Roman Art to A.D. 200, trans. Peter Green (London: Thames & Hudson, 1970). 23-27.

13 aunuwinaasdrruzluaspsudissanfa Mithridatic Wars) sasdennllut! 62 neussannia:

There were carried in the procession images of those who were not present, of Tigranes and of Mithridates,
representing them as fighting, as vanquished, and as fleeing. Even the besieging of Mithridates and his silent
flight by night were represented. Finally it was shown how he died, and the daughters who chose to perish
with him were pictured also, and there were figures of the sons and daughters who died before him, and
images of the barbarian gods decked out in the fashion of their countries. Moreover, a tablet was carried
along with this inscription: “Ships with brazen beaks captured, 800 : cities founded in Cappadocia, 8 : in
Cilicia and Coele-Syria, 20 ; in Palestine the one which is now Seleucis. Tablet Kings conquered: Tigranes the
Armenian, Artoces the lberian, Oroezes the Albanian, Darius the Mede, Aretas the Nabataean, Antiochus
of Commagene.” (Appian, Mithridatic War 17.117)

auuiasesdrruzuasqidea Tonslull 46 neussannia:

.. yet all these misfortunes were represented in the processions and men also by various images and pictures,
all except Pompey, whom alone he did not venture to exhibit, since lie was still greatly regretted by all. The
people, although restrained by fear, groaned over their domestic ills, especially when they saw the picture
of Lucius Scipio, the general-in-chief, wounded in the breast by his own hand, casting himself into the sea,
and Petreius committing selfdestruction at the banquet, and Cato torn open by himself like a wild beast.
They applauded the death of Achillas and Pothinus, and laughed at the flight of Phamaces. (Appian, Bella
Civita 2.102)

Appian, Appian’s Roman History, trans. Horace White, 4 vols., The Loeb Classical Library (London: W. Heinemann,
1912).

14 Holliday, “Roman Triumphal Painting: Its Function, Developmem and Reception.” 147.

15 wuvinluniuay waNﬂﬂimmuﬂﬁﬂuumﬂaﬂum ‘INLﬂuﬁ‘ﬂmhmeﬂumm‘mﬂuﬁi‘uﬂm na mmuu‘wn‘mm’w
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mumﬂumm 20NUTIN uuumaumwwiuammumm ﬂ]u‘]luﬂﬂﬂi’rNﬁJﬂLL‘]N‘]JLL@’WLLWETE]EFILLB./J?TT%‘?NT‘IU
un uuvm mum LW?‘I']H"NL‘]JFJU%H?JEI’NWQ‘L") 1miumammﬂmbLﬂuamqmluﬂmwuqaammm 18 fﬂﬂll']
u?JlJu’]ll’]ﬂmﬁaﬂLNEILLW%“LU’NW]N’U‘IALWB"Omﬂi‘ avAnanaiiias nanenfludmdnley amiumammmmm hnﬁmi‘
mNmLmuqmdmaﬂnmmmanwumﬂmﬁnw 7 Ronald Mellor, The Roman Historians (London New York:
Rou’rledge 1999). 167-168.

16 mLmuwﬂimguuiﬂmawﬁmﬂi“mmnﬁmm”aan Ansnssurntiavialszg e m'luﬂimmmmmﬂwa (Ara
Pacis) as1aasa 13 ﬂﬂﬂuﬂi‘ﬁﬁ]ﬂ’?a Way Arch of Titus ‘ﬂﬂﬁi’NLﬂi"ﬂu'ﬂ A.A. 82 Vli"]’ﬁﬂ’liﬂiillﬁ\'iﬂi'mﬂﬂﬂi‘ﬂ
LilT‘H']LﬁM ?Nilmﬂlltﬂ’w‘JJ’]FJIHWWULLWT‘ILVIWWWNW'N’]J? nmmamma IGHIEE mm‘um LWENLL[?WIA]]ﬂﬂ_IﬁﬂHW NN
Llﬂﬂi‘l‘Vi‘I?]ﬂ']WL‘Vi[ﬂﬂ’ﬁﬂﬂﬂWiﬂﬂ’ﬁ‘mﬂuﬂtﬂuﬂﬁﬂ ‘IJJ‘IWIJWJ’]JJWE’W’WMWW?LHWQWmﬂﬂ]:ml L’ilummummum Tog
?’]Mﬂ‘i‘ AUNITUUNZAGNIDALRADITRITUS amen&ummmmuumﬂmmmmﬂwa (Ara Pacis) ‘NLUUDWW
qmﬂaLLa:mwanum:qﬂmaﬁu@ﬂu‘[mﬂimmﬂmmwmu,a:‘hﬂmmumﬂmmmmqmam

17 I@Lfﬁﬂﬁma&mﬂﬁﬁaﬁ

.. many resemblances of the war, and those in several ways, and variety of contrivances, affording a most
lively portraiture of itself; for there was to be seen a happy country laid waste, and entire squadrons of
enemies slain; while some of them ran away, and some were carried into captivity; with walls of great alfi-
tude and magnitude overthrown, and ruined by machines; with the strongest fortifications taken, and the
walls of most populous cities upon the tops of hills seized on. and an army pouring itself within the walls; as
also every place full of slaughter, and supplications of the enemies, when they were no longer able to lift
up their hands in way of opposition. Fire also sent upon temples was here represented, and houses overthrown
and falling upon their owners: rivers also, after they came out of a large and melancholy desert, ran down,
not into a land cultivated, nor as drink for men, or for cattle, but through a land still on fire upon every side;
for the Jews related that such a thing they had undergone during this war. Now the workmanship of these
representations was so magnificent and lively in the construction of the things, that it exhibited what had
been done to such as did not see it, as if they had been there really present. (The Jewish Wars VII: 142-146)
Flavius Josephus, The Complete Works of Flavius Josephus, trans. William Whiston (John E. Potter & Co.:
Philadelphia, 1890).

18 UANANIATNIIAU Elﬂllﬂ’li‘ﬁi’]d’ﬂuﬁi‘mﬁﬂﬁi"]l}ﬂ'}lﬁ]]ﬂ@ﬂ‘]]uﬂ/iuﬁﬂ@ Great Trajanic Frieze TQM‘I]JLLUUE]’]Mﬁﬁﬂu
LEILﬁuﬁ[/‘]T‘IW‘LL’WLﬂuﬂﬂ?w@ﬁﬂ’%ﬂ?“/‘lﬁ‘?ﬁiuﬂ]\iLi_l?fEILlLﬂTFJﬂ?ﬁwﬂﬂiﬁmluﬁﬂwﬂlvLVTLI@LLL‘ULLLWWL’“J’]IULﬂNﬁ?TLﬁ?ﬂ.I
(ponegync) Tﬁﬂhﬂ’]‘ﬁ_{‘u‘ﬂﬂLWmﬂ’]ﬁ‘mM'}ﬂﬂ’NWuﬂLWWW’W‘IE‘LTL']‘LHQ’W mamnnmm‘tmuu Arch Of Constantine V]
faLALUAz aﬂuumLLWﬂmmLwauﬂumW‘uWaiu Great Trajanic Frieze mwmmeswuwumimmumm
Mi"ﬂu%ﬁu’ﬂ‘uﬂm'Q%\WI'N]J‘IJJD‘]ﬁ’\ﬁMiﬁ‘i‘ﬂi"‘lﬂdquLWﬁ!ﬂWiMIULﬂldﬂiuﬁﬂH

19 Von Dippe, “The Origin and Development of Continuous Narrative in Roman Art, 300 B.C. - A.D. 200.” 393-394.

20 “The Origin and DevelopmenT of Continuous Narrative in Roman Art, 300 B.C. - A.D. 200.” 396, 413. Conrad
Cichorius LLUQLWE\H’]‘JNW\?MNW 155 27N ﬁﬂﬂi"mﬂi‘%LiﬂLLﬁ ﬁi‘i"/lﬂ’ﬂ\’illﬂﬂ’]\‘l'ﬁv 77 mmmﬂu ﬂuﬂﬁ’\ﬂﬂ’)ﬂﬂ’m
Uﬂﬂﬁ’}ﬁiﬁ%"]uﬂ]ﬂﬂ‘ﬂﬂﬂluw mu Werner Gauer LL‘U\?LTJLL 100 27N ummmiwmﬂmummwmwLm AANUIAIN
field skectch Tmmmn?wimLmuwwiﬂwmunmamwmn mummmwmwmmmmmmmmim‘[mﬂ Karl
Lehmann-Hartleben Lmemnmeﬂu 6 VIJJ'JWVILI Tmmmm‘mmmm?mmm °Lummm‘[mmmmﬂwumwu
Wluiles ﬁ'ﬁﬂuﬂﬂiﬂmwLﬂuWﬁﬂ'ﬁ‘NﬂﬂUﬂ@ﬂi‘ m'zumm Tunssuu minmmumww maumﬂum nsnaase
oy nuu uazazniu ﬂ’ﬁlﬂi"mﬂuPim‘iLLﬂ“’ﬂ’]i\lmﬁ’luuﬂIWH NMIAUTALAS ﬂ’]i‘ﬁi]_l -mmnmiaiuﬂsfmgiumnun
7 Werner Gauer, Untersuchungen Zur Trajansséi Ule, Monumenta Artis Romanae (Berlin: Mann, 1977); Conrad
Cichorius, Die Reliefs Der Trajanssa Ule (Berlin: G. Reimer, 1896); Karl Lehmann-Hartleben, Die Trajansséule;
Ein Rémisches Kunstwerk Zu Beginn Der Spdtantike, 2 vols. (Berlin: W. de Gruyter & Co., 1926).

21 Von Dippe, “The Origin and Development of Confinuous Narrative in Roman Art, 300 B.C. - A.D. 200.” 410.

22 Diana E. E. Kleiner, Roman Sculpture (New Haven ; London: Yale University Press, 1992). 215,

23 Valerie Huet, “Stories One Might Tell of Roman Art Reading Trajan’s Column and the Tiberius Cup,” in Art
and Text in Roman Culfure, ed. Jas Elsner (Cambridge: Cambridge University Press, 1996).
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24 Alain M. Gowing. Empire and Memory : The Representation of the Roman Republic in Imperial Culture
(Cambridge: Cambridge University Press, 2005). 121-25.

25 Empire and Memory : The Representation of the Roman Republic in Imperial Culture. 146-49.

26 Histories 1:1.

27 Gowing, Empire and Memory : The Representation of the Roman Republic in Imperial Culture. 103. B7984
47N Histories 1.16.1

28 nfuinlunaiu Hispania Baetica ‘[mﬂumuL‘namaamammmﬂuﬂmmmu @ﬂWdLﬂu’ﬂﬁiWiiﬁﬂdﬂLLiﬂﬁaﬂ
mnaanamamimummuﬂmm Hﬂﬂ@dﬂﬁ?dﬁ\i Lu'ﬂﬁ’%ﬂﬂi”’ﬁuﬂQWNﬂWL391uﬂWiTEWEL‘Hmﬂﬂﬂi‘ﬂdﬂmxﬁﬂi'ﬁiﬂ
luvanafuunu

29 Von Dippe, “The Origin and Development of Continuous Narrative in Roman Art, 300 B.C. - A.D. 200.”, 417.

30 7 Ars Poetica, 361-5.

31 Ronald Mellor, Tacitus® Annals, Oxford Approaches to Classical Literature (Oxford ; New York: Oxford
Universify Press, 2010). 60-66.

32 LLmluﬂmﬂﬁﬂﬂ'\')ﬂdﬂ'ﬁﬂdﬂ‘i"‘ll.l’ﬂ'?‘ﬂ‘l/mw\\lmllﬂuﬂ miﬂﬁ’m"ﬁﬂuiiﬂqﬂﬂdﬂﬂﬁﬂ’]ﬁmi‘LLﬁ nesiuldunsasnsu
18 mamwsmaﬂﬂi“mmamqmmwmmmm‘uammunmmammmau‘imnumammm mﬂma‘lumummima
ﬂ]Wquﬁ mamuanmuﬁﬁmummmwmmuawﬂmu "/'ING]'W’&’W@N’Wﬂﬂ’ﬂﬂ'ﬁwﬂ’]rﬂ'ﬂﬂiﬂﬁqﬂﬁiﬂLLFJﬂLLEIJJVW)N
mam‘-ﬂﬂmmmauaaﬂmmﬂm LLm‘Luﬁ:uwmmwauumammﬁmumamqmaﬂmimwam 4} The Roman
Historians. 90.

33 Richard Brilliant, Visual Narratives : Storytelling in Etruscan and Roman Art (thaca and London: Cornell
University Press, 1984).

34 R.G. Tanner, “The Development of Thought and Style in Tacitus,” ANRW 11.33.4(1991). 2706-2709 fnsaslu
Philip Waddell, “Eloquent Collisions: The Annales of Tacitus, the Column of Trajan, and the Cinematic Quick-
Cut,” Arethusa 46, no. 3 (2013). 474.

35 “Eloquent Collisions: The Annales of Tacitus, the Column of Trajan, and the Cinematic Quick-Cut.” 477-479.

36 Brilliant, Visual Narratives : Sforyfel/ing in Efruscan and Roman Art. 114-5.

37 wﬁmqm?mmuamﬂmaauLumiﬂwau*«mmﬁmhuﬂﬂwmammmq Aavzaiananaauaiasmdunm
Tmﬂmammumua mmmmmmumﬂmﬂaumqm wﬂumimmumiam'gﬂi TRANARS ATAMFANAUNYTENNT
mmuaqmmq‘[an LLlI"JwiJﬂWTLl’TLﬂu'ﬂLW@ﬂTi‘mW’Nﬂi‘:’)[ﬂPi"lﬁmﬂ‘]]u’ﬁ\iﬂi"llmi"ﬂ‘]ﬂﬂiz’]mﬂﬂm‘iﬂ uAdnuanaan
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