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*...the established aims of academic research are quite different from those
of art and that appropriate parallels between the creative and academic
fields and disciplines can therefore only be drawn within the concepts of
‘development’ (or of ‘know-how’ rather than ‘knowledge’). This position is

often taken by scientists, who feel art is grounded in subjective, empirical
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enquiry and that its practices are therefore unable to satisfy the necessary

conceptual conditions that underwrite ‘proper’ academic investigation:...” :
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“A key problem with the application of concepts of research within this kind

of practice is not so much the confusion surrounding the separate profes-
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sional identities of artists and career art academics/teachers (who often
significantly describe themselves as ‘practicing’ rather than ‘professional’
artists), or their very different social roles. Rather, it is the lack of recognition
afforded to the value, purpose and, indeed, prestige of the experimental
practice of art as a specific discipline in its own right within or outside the

. . 4
academic environment.
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