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6.2.1 Isolation mﬁ‘LﬂﬁlﬂuLLﬂaqgﬂLLuumamﬁmqeLmﬂ’m@J'ﬁ'uamumm
6.2.2 Modification N1guilsannunsing
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NN 1

'
o

ﬂ’]‘WQquﬂﬂﬂLLUUQ’]ﬂE\?’%i’]ﬂiUﬂWWﬂumiL 23 A Trip to the Moon (1902)
111 : David Bordwell and Kristin Thompson, Film Art : an introduction (New York :
McGraw Hill, 2010), 120.

.
NN 2

nannsaanuuiungnmuuilad lunmeunfises A Trip to the Moon
111 : David Bordwell and Kristin Thompson, Film art : an introduction (New York :

McGraw Hill, 2010), 120.
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NN 3
mua?wLLaﬁmLmﬁmﬂmwauméﬁ“m The Cheat aammu‘[ma Wilfred Buckland
11 : Michael Rizzo Amsterdam, The Art Direction Handbook for Film (Oxford :

Focal Press, 2005), 8.
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NN 4
LLNuﬁmﬁf]ﬁmmmuﬂwﬁaﬂﬁmuvjmimﬂ Qﬁﬁﬁuﬁaﬂ
AU : Michael Rizzo Amsterdam, The Art Direction Handbook for Film (Oxford :

Focal Press, 2005), 25.
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NINN 5

Joan Miro, Carnival of Harlequin, 1924-5, Oil on canvas, 66 x 90.5 cm. Albrigh
K Knox Art Gallery, Buffalo
fun : 9ddn usavladn, m1a (ganne : inazinsninidensn, 2567), 112.

2 6
Oscar Dominguez, Decalcomania, 1936, Gouache decalcomania on paper,
31x18.5 cm. Private Collection

A Mary Ann Caws, Surrealism (London: Phaidon, 2004), 66.
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NN 7

Max Emst, The Elephant Celebs, 1921, Oil on canvas, 125 x 108 cm. Tate, London
111 : Cathrin Klingsohr-Leroy, Surrealism (Koln: Taschen, 2015), 51.
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NINN 8

Salvador Dali, The Ghost of Vermeer of Delft Which Can Be Used as a Table, 1934,
Oil on panel, 18.1 x 13.97 cm. Salvador Dali Museum, St. Petersburg, Florida

17‘IIJJ’I : Wiki Art , The Ghost Of Vermeer Van Delft Which Can Be Used As A Table,
accessed May 20, 2016, available from http://www.wikiart.org/en/salvador-dali/

the-ghost-of-vermeer-van-delft-which-can-be-used-as-a-table
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NN 9

Machel Duchamp, Why Not Sneeze, 1921, Painted bired cage containing 152
white marble ‘sugar’ cube, 4 wooden perches, thermometer, cuttlefish bone; title
affixed to base, with each word placed on a separate line, 12.5 x 22 x 16.5 cm.
Philadephia Museum of Art

17'1|m © Mary Ann Caws, Surrealism (London : Phaidon, 2004), 97.
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N 10
Man Ray, Gift, 1921, Painted flatiron and tacks; 15.3 x 9 x 11.4 cm.
1L ¢ Art Institute of Chicago, Cadeau (Gift), accessed May 20, 2016, available

from http://www.artic.edu/aic/collections/artwork/199055

nIA 11

Oscar Dominguez, Never, 1938, The brazier, the sacks of coal, Exposition  Inter-
nationale de Surrealisme, Galerie des Beaux-Arts, Paris

111 : Sarane Alexandrian, Surrealist Art (London: Thames and Hudson, 1970), 154,
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A 12

Joan Mird, The Spanish Dancer, 1928, Sand-
paper, paper, string, nails, hair, architect's
triangle and paint on sandpaper mounted
on linoleum, 109.5 x 71.1 cm.

‘17‘1Im : Successio Mird, Danseuse espagnole
(Spanish Dancer), accessed May 20, 2016,
available from http://catalogue.successi-
omiro.com/catalogues/sculptures/dan-

seuse-espagnole-1928-0.htmlht

i 13

Alberto Giacometti The Invisible Object
(Hands Holding the Void), 1934—35, Bronze,
1583 x 32.6 x 29.8 cm.

‘17{11'1 . National Gallery of Art, The Invisible
Object (Hands Holding the Void), accessed
May 22, 2016, available from http://www.
nga.gov/content/ngaweb/Collection/art-

object-page.53863.html
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NN 14

Joseph Cornell, The Hotel Eden, 1945, Assemblage with music box, 38.3 x 39.7 x
12.1 cm. National Gallery of Canada
111 : National Gallery of Canada, The Hotel Eden, accessed May 22, 2016, avail-

able from http://www.gallery.ca/en/see/collections/artwork.php?mkey=9425
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NI 15

Man Ray, Le violon d’Ingres, 1924, Gelatin silver print,retouch with pencil and
indian ink, 31 x 24.7 cm. Musée National d'Art Moderne, Paris

11N : Cathrin Klingsohr-Leroy, Surraelism (KoIn: Taschen, 2015), 91.
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NI 16

Man Ray, Exposition Surrealist d’objet , May 1936, View of the “Surrealist exhibition
of object” in the Galerie Charles Ratton, Paris

11N : Cathrin Klingsohr-Leroy, Surrealism (KoIn: Taschen, 2015), 19.
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NI 17

Exposition Internationale du Surréalisme, Galerie des beaux-arts, 1938 : the pool;
one of the four bed; The horoscope.an object by Marcel Jean

7111 : Sarane Alexandrian. Surrealist art (London: Thames and Hudson, 1970),
152.
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NI 18

Meret Oppenhiem, Fur Breakfast, 1936, Fur-covered cup, saucer, and spoon; Height
7 Cm. Museum of Modern Art, New York

111 : Ghislaine Wood, Surreal things : Surrealism and Design (London: V&A, 2007),
11.
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NINT 19

Salvador Dali, The Persistence of Memory, 1931, Oil on canvas, 24.1 x 33 cm. The
Museum of Modern Art, New York

111 : Cathrin Klingsohr-Leroy, Surrealism (KoIn: Taschen, 2015), 39.
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NINT 20

Salvador Dali, Scatological Object Functioning Symbolically, 1930, Assemblage,
Museum Boijmans Van Beuningen, Rotterdam

111 : Ghislaine Wood, Surreal things: Surrealism and Design (London: V&A, 2007),
18.
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NI 21

René Magritte, Time Transfixed, 1938, Oil on canvas, 147 x 99 cm. The Art Institute
of Chicago, Chicago
AN Christoph Grunenberg, René Magritte: A-Z (Liverpool: Tate, 2011), 58.
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NINT 22

'
s

aINN"sReUgNAaULTaLdslUNNEUATITEY Un Chien Andalou
111 : Luis Bunel, director. Un Chien Andalou. (motion picture) France: Les Grands

Films Classiques, 1929.

o
NINT 23
ANTNUAFILITNBNAINLDINAMUAAUBIAA LUNINEUATLTDY Un Chien Andalou
111 : Luis Bunel, director. Un Chien Andalou. (motion picture) France: Les Grands

Films Classiques, 1929.

NINT 24

4! P .
nMwanstana s lun e unsias L'Etoile de mer

N Ray, Man, director. L'Etoile de mer. (motion picture) France, 1928.
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NINN 25

o YV o@ K]
uaaniuuaInlunImeundizad The Seashell and The Clergyman wand ALy
BNENAINIIUAANTTUUDY ATIN
#1111 : Germaine Dulac, director. The Seashell and the Clergyman. (motion picture)

France, 1928.

NINT 26

1
o

vl dansuzivilaasdlunimeunsisad The Seashell and The Clergyman
#1111 : Germaine Dulac, director. The Seashell and the Clergyman. (motion picture)

France, 1928.

Silpakorn University Journal of Fine Arts Vol.4(2) 2017 147



