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VAN GOGH AT WORK

Marije Vellekoop with contributions by Nienke Bakker, Maite van Dijk, Muriel
Geldof, Ella Hendriks, Birgit Reissland

Van Gogh Museum, Amsterdam, 1 May 2013 - 12 January 2014
29.7x24.9x3.3 “1.1.
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“You should in any case go fo the museum often”

Vincent van Gogh to Theo

19 November 1873
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Quinces, Lemon, Pears and Grapes
1887

oil on canvas

48.5x65 cm.
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