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IN THE SHADOW OF NO TOWERS
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Art Spiegelman

ninun In the Shadow of No Towers
2004

Pantheon

off gpiegelunie—

48 paulndnuderdeumils:3Gmaas : Uss3Gmaassoualevasonsa alinaiuu fag Sasa diguns

7.25x10.25 OlLindd 48 @ 13.9.4 8:51:10 PM



o
NI 2

‘The War Scare in Hogan's Alley”

In the Shadgw of No Towers

2004 finFausnly New York World
uil 15 TuAu A.A. 1896

P
NN 3

NAINUENERIN “The War Scare in Hogan's
Alley”

o
NN 4

“Yellow Kid” NIWUENERIN “Opening of the
Hogan'’s Alley Athletic Club”.

New York World, September 27, 1896

Silpakorn University Journal of Fine Arts Vol.1(1) 2013 49

7.25x10.25 OlLindd 49 @ 13.9.4 851:11 PM



{ af “'A;‘
-,

B |
‘Rafah smgs oh oh and welwill liberate the Muslim
[ counlnes invaded by,murderers.

Das Rathaus in HSaliburg: SPpottbild ans Johannes
Practorius Saturnalia .

4
nmmn s

ldamesuaznmieann Der Ewige Jude
1940 PANEUATlUHNIIWTRAR A UEI DY
-

UG

o
NN 6

mwﬁwm Tomorrow’s Pioneers T18N1T
InsiAtldnduLAnuasannil A-Agsa TV
aalmil Tmmmimuﬂmamn wnd e
wfinlas (Farfun) ‘NﬂﬂuLmﬂ‘] Trisaanas
mmﬂumimﬂqnuaamma $1E8N19INAN7
sunananalutla.@. 2007

NN 7
awdsznaulu Satumalia 1663 193 Johannes
Peaetorius uﬂL‘]JEIuLﬂEI’JﬂUL’JVIEIlJumLﬁ 1389

ady nfma@maﬂmunmammimf;ﬂ,‘wmuum
WHﬂﬁ

NI 8

J.-J. Grandville, Métamorphoses du Jour
1842. nwaLAan@AnIsidlasuazdenl

DM 9

Honoré Daumier, “Masks of 1831”7, 91N La
Caricature, no. 71, March 8, 1832,

50  poudndnudaiduumils:3Gmaas : Ussamaassoualsyaiosa alinaiuu Tag Srsa diguns

7.25x10.25 O0.indd 50

13.9.4 8:51:11 PM



HADLY ANY smwa;.
BUTTHESE THINGS WE
LERRNED DMLY MVCH
LATER. N OUR BUNKERS
W HERRD ONLY RUMORS

YES, Wi
o ) K Aooiin To )
'BUNKERS?"| MAKE FoR OUR
SEAVES "BUNKERS,
TLACES 10 HIDE.
-

B (T ONTHE TRAIN

T0 AUSCHWITZ KE.
HUSBAND | TRIEDT0 ESCAPE.
Sul\mzr_ AT oy

RE | ARRANGED ) | SHOWTo ME ouR FENCIL
OR V5 A VERY GOoD HID- { | AND | CAN EXPLA/N You..r
1NG 5P0T-IN OUR CELLAR, ) | SUCHTHINGS 17§ GOOD To
WHERE ¥

KNDW EXACTLY HOWWAS
V- ST IN CRSE .

TN THE KITCHEN WS B CORL CABINE:
DARYBE & F00T WIDE: INSIDE | MADE
A HOLETO 60 DoWN T0 THE CELLAR .

\\:§_§§\\‘=\\:
S
|

 THERE WE MAVE A BRICK
WALL FILLED HIGH WITH CoL.
BENIND TH15 WALL WE CoULS
BER LTTLE SAFE .

o
NI 10

Maus : A Survivor’s Tale : My Father Bleeds
History 1986

o
NI 11

In the Shadow of No Towers 2004

Silpakorn University Journal of Fine Arts Vol.1(1) 2013 51

7.25x10.25 Ollindd 51 @ 13.9.4 851:12PM



13J0ssn

52

Joe Sacco, Palestine (London: Jonathan Cape, 2003, 2001); Art Spiegelman, Maus li : A Survivor’s Tale :
And Here My Troubles Began (London: Penguin, 1992, 1991); Maus : A Survivor’s Tale (Harmondsworth:
Penguin, 1987, 1986); Joe Sacco, Safe Area Gorazde (Seattle: Fantagraphics, 2000); Marjane Satrapi,
Persepolis (London: Jonathan Cape, 2003); Will Eisner and Umberto Eco, The Plot : The Secret Story of the
Protocols of the Elders of Zion (New York; London: W. W. Norton, 2005); Sid Jacobson and Ernie Colon,
The 9/11 Report : A Graphic Adaptation (London: \/|k|ng 20006).

‘lumummm‘[ﬁmmamm h/sforlo ﬂiﬁng’lumqwmﬂwuwmmmwumﬂi“ammamiwmfv’mmmumwau
@y 'luﬁmwmtaiﬂmmamu“L‘unuammmwmﬂumwwmwmmmumwamqLﬂummﬂuua Twnnada
(PyThOgorcs) 1‘11munquugmmmmamuawanﬂﬂmwmmu Lm‘lﬁumma (Democrl’rus) IﬂlLﬂuﬂ]ﬂﬂjﬂLmﬂuLLﬁv
Lﬂumwhﬂmammmiumqmmm‘ummu E%‘Wﬁﬁ (Euripides) 'L‘umuiummumnw‘lmﬁmmwmﬂLmu ﬂiﬂ
T‘ummmﬂmmmmLmnm‘mmmﬁummamqmmmmmu’Luauﬂ‘qu uﬂqmm?wmﬂmummmmﬂuuwmu
LﬂuMiLLammaaummmmuummmmmmﬂummﬂuua LUas ﬂ'\iﬂuﬂ')’]LLﬁ'NMﬂﬂ']'\iJ“lidLLUUVLBIﬂLuEIVVT\i
muﬂimm LLHQJQLWL‘MLL’JWLﬁiiimmﬂuﬂdmumﬂuﬁﬁu uﬂﬁmLLa“uﬂmeuwm’]qmnumﬂummwsmwmum Lﬂii‘f
T,mmaLﬂumwm'lwmumumwmmam ﬂimmmami @ﬂwmuﬁﬂuu Q John Gould, Herodotus
(London: Weidenfeld and Nicolson, 1989). 10-11. ¢ Simon Homblower, Thucydides (London: Duckworth,
1987).

Peter J. Holliday, “Roman Triumphal Painfing: Its Function, Development, and Reception,” The Art Bulletin
79, no. 1 (1997).

memu (Trajan’s Column) ammiﬂu A.A. 113 fmaifmmumuaummmmwmwmwwnsﬁimkuuﬂummm
2 m\i ﬂ’ﬂi‘”‘lﬂ’l’]dﬂﬁﬂ 101-102 waza.A. 105-106 mLﬂummmmm@auaﬂmmu ‘mm’]umumumuwm
qummaamﬂvhwatwu (rajan’s Forum) luadeansnesangIau uaz Lﬂul,a’]i"lﬁﬂ‘]]ﬂ‘]]u“ (victory colurmnn)
LﬁWLL?ﬂV\L‘]J‘LLLLMLL'LILIVNIML‘]NﬂO’]ﬁmEﬂ??MLLﬁ"’ﬂ’]ﬂﬂ]ﬂ'}WLLﬂ"’ﬁﬁﬂuumW Lﬂu'N[ﬂﬂLuﬂﬂta’]tﬁ‘@ﬁ‘ﬂ’mﬁﬁﬂ? mmam
mewum 38 LUAT lI‘Vi‘LLLLﬂ ﬁﬁﬂWuﬁ‘ﬂULﬁﬁLﬂﬁL?‘ﬂdmﬂLumLﬂ‘uﬂmllil’]’] 200 LUAT WUIALILAN 23 98U Lﬁ']
F99mawnan 150 mnﬂimaumagﬂﬂu 2,500 gl Ansnsshnandudaing iy 59 wezesd dwanailu
aspstla.A. 101-102 wazdwwuwiutlaA. 105106 § Richard Briliant, Visual Narratives : Storyteling in
Etruscan and Roman Art (lthaca and London: Cornell University Press, 1984).; Roger David Von Dippe,
“The Origin and Development of Continuous Narrative in Roman Art, 300 B.C. - A.D. 200" (University of
Southemn California, 2007).; Jocelyn Penny Small, “Time in Space : Narrative in Classical Art,” The Art Bulletin
81, no. 4 (1999).

Ronald Mellor, Tacitus” Annals, Oxford Approaches to Classical Literature (Oxford ; New York: Oxford
University Press, 2010). 60.

Tacitus” Annals. 65-66.

Robert S. Petersen, Comics, Manga, and Graphic Novels : A History of Graphic Narratives (Westport,
Conn.: Praeger, 2011). 15-16.

Maus | w8 Maus il ARuafasnifunou Wuilngans Raw s2winatl 1981-1991 AaundRuisadunel e
Maus : A Survivor’s Tale : My Father Bleeds History 1utl 1986 waz Maus if : A Survivor’s Tale : And Here My
Troubles Began Tutl 1991

llu‘]f’]\mﬁ’]iiﬂﬁ 1990 Lﬂumum umm‘um’]if«mmuumwﬂnm Maus WQ’%’TﬂIuLNJ.IlI‘]J’N’)i‘Imﬂ@LL’a“‘
ﬂi"”!ﬂﬂ’\ﬂmiﬂﬁﬂ luﬂ 2003 1mumamwmwmummuwmmmmm_l Maus Tmﬂummmwmﬂmu ﬂ
Deborah R. Geis, Considering Maus : Approaches to Art Spiegelman’s ‘Survivor’s Tale of the Holocaust
(Tuscaloosa, Al.: University of Alobomo Press London : Eurospan, 2003). maﬂnﬂmﬂmmn‘u Maus ’I’NQEI‘UU
sz mmﬁmamﬁmmumi WJNLUFJ‘WML[’]Lﬁuﬂﬂu‘iﬂLLUUVYmﬂ’]iﬂi‘ Wuﬁ (genre) Az iﬂmeWimmua‘um
m@umawmmmmmmmm‘luruaaﬂuuummmamLauammmim%d (limits of representation) LL'a“”]ﬂqﬂ

AoulndnuTadaunuUs3amacs : Ussidamaassouaiovesonsa alinaiuu Tag 3asa wiguns

7.25x10.25 O0.indd 52 @

13.9.4 8:51:12PM



28I (erisis of language) lunsdanisiuanuguussiaty Talanaan
10 Art Spiegelman, In the Shadow of No Towers (New York: Pantheon Books, 2004).
dnianslalaneanilianuanlatsziiusinaiiivaiaviu 1y James E. Young, Lawrence L. Langer,

Michael Rothberg, Sidra DeKoven Ezrahi L8 Dominick LaCapra

12 Spiegelman, In the Shadow of No Towers. 10.

13 ﬂmngmimwummuimﬂammwmmumummmmwwnuﬂnﬂu LWB‘\NGUEJLILLE] 19 ‘muuﬂmawm‘uﬂu
UszTRmanininiaungauiaziiu secret History Tnalislatlaa Procopius) Use ST euAu uAm s
6 WI’%MM@Q?W??WW’&MLUHULL@ WI@mamm&Limimﬂi,mﬂnﬂmawqmmimmum muﬂumamamqﬂmummu
meﬂunummﬂuﬂinmmamimqmmmu De Bellis (\Wars of Justinian)

14 mmwmuﬂnmamqﬁimﬂm‘wamﬁﬂuwwmwammm‘imﬂuﬂumiamm Tmma‘wwﬂu The Bone Gcfherers
U3 Aeschylus ‘Wm Odysseus unflusaz mmaﬂmﬂmﬂw Odysseus Tmmmﬂ‘u Achilles a2 Diomedes snwu
aine Odysseus gnlenilnsasdugaanssldfisws uiaAUNaIulll “comicronic contre-partie” 1unas
aaLaauaauumnumqmawmuuwwmwa Iﬂﬂuﬁgﬂi‘ill mammﬂm'ml,ﬂmmmﬂmmmmiauwmimmau
‘Lumjmiumm wiammﬂmmu@mm “dialogism” amwuam‘wwmmmﬂmﬂmmumnmana’lmmmmwmumu
‘ngﬂLLUUﬂ']i‘ﬂ‘i:WL!ﬁLLa:ﬁJmiuL‘Nm‘H’l 7 M. M. Bakhtin and M. Ed Holquist, The Dialogic Imagination :
Four Essays (University of Texas Press, 1981). 53-54.

15 The Dialogic Imagination : Four Essays. 54.

16 Michael Rothberg, Traumatic Realism : The Demands of Holocaust Representation (Minneapolis ; London:
University of Minnesota Press, 2000). 208.

17 Erich Auerbach and Willard R. Trask, Mimesis : The Representation of Reality in Western Literature, 50th
anniversary ed. (PrinceTon N.J. ; Oxford: Princeton Universify Press, 2003). 72.

18 mauﬂuﬂmﬂmﬂﬂmamw 20 'wLLmﬂmmnmﬂmmiaﬂumumiw fmm'lwmummaaLammrﬂﬁlmiumm
ﬁu’lwummmqmﬁwwmﬂawmmmumummwmaﬁuuﬁﬁuﬂmaLﬂuﬂivLmummmmmmm*«mmﬁimﬂﬁu
muummﬂuﬂﬁu‘ﬂwam‘lﬁmmu (postmodernism) Iﬂﬂmﬂ@vuﬁiﬂﬁﬂﬁifﬂﬂﬂﬂﬂttﬁ ﬁnmaﬁuuﬁﬁumﬂju ANULAN
An9ge WJN@@Lam‘mmvmuumﬂmLuuTWﬁTmmuﬂa ez ’Jmmami’gﬁmﬂmelumﬂmwammammﬂmﬂuma‘
WU\IUW]':‘ULLUU’VW]‘]J’NBNLWBGJQWQB’Wﬂ]_lﬂlu‘]mll’]eh/ii.l LmLLmﬂm‘Lunmﬂwamimmuuummwmmumummmﬂ
AR Tmﬂiniﬂqdammanmmqmamiimﬂiiwiammmimum’mu

19 “To write a poem affer Auschwitz is barbaric” Theodor W. Adorno, Prisms, 1st MIT Press ed., Studies in
Contemporary German Social Thought (Cambridge, Mass.: MIT Press, 1981). 34.

20 Spiegelman, In the Shadow of No Towers. 10.

2

Hillary Chute, ““The Shadow of a Past Time”: History and Graphic Representation in “Maus”,” Twentieth
Century Literature 52, no. 2 (2006). 201.

22 Thomas Doherty, “Art Spiegelman’s Maus: Graphic Art and the Holocaust,” American Literature 68, no. 1
(1996).

23 Bakhtin and Holquist, The Dialogic Imagination : Four Essays. 250.

w

Silpakorn University Journal of Fine Arts Vol.1(1) 2013 53

7.25x10.25 OlLindd 53 @ 13.9.4 851:12PM



ussouiynsuy

Adorno, Theodor W. Prisms.  Studies in Contemporary German Social Thought. 1st MIT Press ed. Camibridge,
Mass.: MIT Press, 1981.

Auerbach, Erich, and Willard R. Trask. Mimesis : The Representation of Redlity in Westemn Literature.  50th
anniversary ed. Princeton, N.J. ; Oxford: Princeton University Press, 2003.

Bakhtin, M. M., and M. Ed Holquist. The Dialogic Imagination : Four Essays. University of Texas Press, 1981.
Briliant, Richard. Visual Narratfives : Storytelling in Etruscan and Roman Art.  Ithaca and London: Cornell
University Press, 1984.

Chute, Hillary. *““The Shadow of a Past Time”: History and Graphic Representatfion in “Maus”.” Twentieth
Century Literature 52, no. 2 (2006): 199-230.

Dippe, Roger David Von. “The Origin and Development of Continuous Narrative in Roman Art, 300 B.C. - AD.
200.” University of Southern California, 2007.

Doherty, Thomas. “Art Spiegelman’s Maus : Graphic Art and the Holocaust.” American Literature 68, no. 1
(1996): 69-84.

Eisner, Will, and Umberto Eco. The Plot : The Secret Story of the Protocols of the Elders of Zion. New York ;
London: W. W. Norfon, 2006.

Geis, Deborah R.  Considering Maus : Approaches to Art Spiegelman’s ‘Survivor's Tale’ of the Holocaust.
Tuscaloosa, Al.: University of Alabama Press ; London: Eurospan, 2003.

Gould, John. Herodotus. London: Weidenfeld and Nicolson, 1989.

Holliday, Peter J. “Roman Triumphal Painting : Its Function, Development, and Reception.” The Art Bulletin 79,
no. 1 (1997): 130-47.

Hormblower, Simon.  Thucydides. London: Duckworth, 1987.

Jacobson, Sid, and Ernie Colon.  The 9/11 Report : A Graphic Adaptation. London: Viking, 2006.

Mellor, Ronald.  Tacitus” Annals. Oxford Approaches to Classical Literature. Oxford ; New York: Oxford
University Press, 2010.

Petfersen, Robert S.  Comics, Manga, and Graphic Novels : A History of Graphic Narratives. Westport, Conn.:
Praeger, 2011.

Rothberg, Michael. Traumatic Realism : The Demands of Holocaust Representation. Minneapolis; London:
University of Minnesota Press, 2000.

Sacco, Joe. Palestine. London: Jonathan Cape, 2003, 2001.

————— . Safe Area Gorazde. Seattle: Fantagraphics, 2000.

Satrapi, Marjane. Persepolis (in Translated from the French.). London: Jonathan Cape, 2003.

Small, Jocelyn Penny. “Time in Space : Narrative in Classical Art.” The Art Bulletin 81, no. 4 (1999): 562-75.
Spiegelman, Art. In the Shadow of No Towers. New York: Pantheon Books, 2004.

—————— Maus : A Survivor’s Tale. Harmondsworth: Penguin, 1987, 1986.

—————— Maus Il : A Survivor’s Tale : And Here My Troubles Began. London: Penguin, 1992, 1991.

54 poudndnudaiduumils:3Gmaas : Ussamaassoualsyaiosa alinaiuu Tag Srsa diguns

7.25x10.25 OlLindd 54 @ 13.9.4 8:51:13PM



