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Graphic Design of Poster for Olympic, Tokyo 1964
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Abstract

This article aims to study poster design for the Olympic 1964 held in Tokyo, Japan.
Considering the Olympic from a context that Japan just declared “unconditional
surrender” in Potsdam Declaration to end World War II, 19 years ago, it was thus
a meaningful event for Japan not only to regain the world community’s trust, but
also to rebuild foundation for the country’s industrial manufacturing in various fields.
The foundation developed through this Olympic eventually became one of the
most valuable factors in Japan’s economic growth during 1970°s and 1980°s. This
study surveys Japan’s photography and printing capability that support the cre-
ative process and production of the four posters used in the event. A result of the
study is that, in the design process, designer utilised subtle technique of photogra-
phy and flash lighting. Photographs were then overlaid with others graphic elements
and printed with photogravure printing technique that required a highly skilled
craftsmanship. This was the first time in the world that photographs were used and
printed on posters. All posters of this Olympic became one of the most iconic

graphic designs of modem Japan, which were later recognised worldwide. Al-
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though, the design team used European cameras at the time, the outcomes helped
Japanese manufacturers to produce their own high quality camera such as Mam-
iya and Nikon in a following decade. Nikon has hired the same designer to design
its own posters for many years. Obviously, Japanese printing companies have

become one of the world leaders in the industry since the Olympic 1964.

Keywords: Olympic 1964  Graphic Design  Yusaku Kamekura  Photography Technique

Printing Technique
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Jirayu Pongvarut (2013) A Study on Traditional Beauty Conceptions in Japanese

Contem- porary Graphic Design (Doctoral Dissertation). Joshibi University of Art and

Design, Japan. 2013

BEERAYVEY I ZERZEE (1964) FTokyo Olympics Official souvenir 1964, Eii.

BEME (2000) TEAMRO T >y 7B FER

BALEHE (2015) MH1005BAMESEE = The 100" anniversary of the birth: Yusaku Kame
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T DRAY—ICDNTy FHXEHHAL

(1998) T4+ >~ DRIHy EMHAR.

(1964) rProgramme All Events Toutres Epruves ERA YUYy IR 7OV 5L 28Hy 7

v TYIR,
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TOKY0 1364

o
NN 1

ASLUZATE 88ZA (Kamekura Yusaku, Art Director & Designer)
Tokyo 1964 Olympic Games Poster No.1 and Emblem
Photogravure

1030 x 548 mm

1961

(BRHERENE, 1961)
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1964 TOKYO
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B1e0
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JieHisi® Y

Wit 2

1-2  4iasr 1Ala Sugiura Kohei)

3-5 1Aluz M1N1T (Kono Takashi)

6-7,12  BUINZA 1AaALeY (Inagaki Koichiro)
8-10  yune Bala (Tanaka kkd)

1 AZlUCATT BdeA (Kamekura Yusaku)
13-15  USE AZIUZAT (Nagai Kazumasa)
wuutlsznaalalnianenledutn

1960

(FH+ > DIRZ, 1998)
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NINA 3

ASLUZATT 8ATA (Kamekura Yusaku, Art Director & Designer) qi‘ﬂﬂ:% 12 (Mu-
rakoshi J&, Photo Director) #ztizdiza Ta:a:g (Hayasaki Osamu, Photographer)
Tokyo 1964 Olympic Games Poster No. 2 “The Start of Sprinters Dash”
Photogravure

B1 1030 x 728 (1010 x 720) mm

1962

(BRHERENE, 1962)
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(FH1 > DIRE, 1998)
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TOKY0 #1364

o
NI 5

ANUCATY BATA (Kamekura Yusaku, Art Director & Designer) qiﬂﬂ:ﬂ? 12 (Mu-
rakoshi J&, Photo Director) #ztizdiza ‘[a:azg (Hayasaki Osamu, Photographer)
Tokyo 1964 Olympic Games Poster No.3 “A Butterfly-Swimmer”

Photogravure

B1 1030 x 728 (1010 x 720) mm

1963

(BEMEENE, 1963)
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NIWLTTENNIARDLAEIVIN
(FH+ > 0B, 1998)

nINA 7
A Ll Lol
(FH+1 > DIRiG, 1998)
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ANUCATY 8aTA (Kamekura Yusaku, Art Director & Designer) AYEIZTYA ‘[a:azg
(Hayasaki Osamu, Photographer)

Tokyo 1964 Olympic Games Poster No.4 “An Olympic Torch Runner”
Photogravure

B1 1030 x 728 (1010 x 720) mm

1964

(Independent Administrative Institution National Museum of Art)
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NINT 9-10

ANUZATY 8ATA (Kamekura Yusaku, Art Director & Designer) ‘Vﬁﬂ:’l: Aleza
(Fujikawa Kiyoshi, Photographer nwine Taznzae mmqﬁ (Ogawa Takayuki,
Photographer AMWa21)

Sapporo 1972 Olympic Winter Games Official Poster

Photogravure

B1 1030 x 728 mm

1969 (NWiE) 1970 (NIWUIN)

(Independent Administrative Institution National Museum of Art)
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KY0 1964 ‘

i 11

13lazd In (Michiyoshi Go)

Design Guide Sheets FH«> - A4 K - ¥—h
Letter Press and Offset printing

243 x 257 mm

1964

(THA 0B, 1998)
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Wit 12

gruzane lezals (Yamashita Yoshird)
magensliiniaunsulunisusnszazrsannnytihutinfing
1964

(Programme All Events Toutres Epruves)
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1964

CKH #FX, 1993)
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