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The Spiritual Dimension of Light and the Uncertainty in Paintings of Pierre Soulages and Chu Teh Chun
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Abstract

Light is one of the most prominent theme in western paintings since the ancient
period. Most of works represented in aesthetical ways (for example in Cara-
vaggio’s or Monet’s works) or in a symbolic meaning (for example in religious
Architecture). The theory of the uncertainty in physics which was developed in
the beginning of 20" century have been influenced science and philosophy
ever since. Is there a possibility to apply the uncertainty principle to study con-
temporary paintings. This article aim to use the uncertainty principle to study
the role of lighting in contemporary paintings of the French artist Pierre Soulages
and the Chinese-French artist Chu Teh Chun. The result is that in the works of
these 2 artists, uncertainty characteristics had been revealed as a conceptu-
al thinking and a specific process of each specific artist. In the case of Pierre
Soulages the process of creating the autre-noir or beyond black space and
scrap its surface to let the light touch, reflect and absorb. In the case of Chu
Teh Chun the technique of calligraphy and space-focusing as in Chinese lit-

erati painting and calligraphy subordinated the abstract landscape from the
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artist’s memory. The inferpretation is in the eyes of the interpreter every time of

confemplation thus uncertainty has been discovered and recovered, limitlessly.

Keywords  Light uncertainty principle  outrenoir  Pierre Soulages  Chu Teh Chun
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Pierre Soulages, Peinture, 2015, 159 x 202 cm,
(Wertical, 2016)

NMA 2

AINTIEAZLDEANAITU Peinture, 2015, 159 x 202 cm,
(Wertical, 2016)
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CHU Teh-Chun, Triomphe de la vie, 2004
(Demeter, 2017)
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NN 4
Sun Guoting, E-fINIRE-Hi& 7
(China Online Museum, 2017)
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Chu Teh-Chun, VERTIGE NEIGEUX (SNOWY VERTIGO) (diptych) , 1990—1999
oil on canvas, 200 x 400 cm.
(artnet, 2018)

Silpakorn University Journal of Fine Arts Vol.7(2) 2020 181



