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A Trauma of History in Contemporary Art: Case Study of Anselm Kiefer and Cai Guo-Qiang
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Abstract

This article aimed to explore the role of readymade object and found object in
contemporary art. Since it’s first inception by Marcel Dychamp. these objects
became one of the most prominent medium in contemporary art scene. The
case study of a German artist Anselm Kiefer and a Chinese artist Cai Guo Qiang
will be focusing on how each artist’s works connoted in a distinctive context. The
study found that readymade object and found object communicate well when
they were used as historically and socio-culturally mediums. Especially in specific
events conceming violence within specific context, for example the holocaust
during World War Il or the relationship between China and Japan in the past and

in the present day as well.
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“Memory is always in movement. It's not something that allows us to go to the
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storeroom to take something as it was there without anyone having modified. It is
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Raoul Hausmann, The Spirit of Our Time,
1919, hairdresser’s dummy, pocket watch
and camera parts, fape measure, tele-
scopic tumbler, leather case, cardboard
bearing the number 22, and other materi-
als, 32.5 x 21 x 20 cm.
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Marcel Duchamp, Fountain , 1917, replica
1964, Tate
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Robert Rauschenberg, Monogram, 1955-1959

r

K

il 4
Andy Warhol, Brillo Box (Soap Pads) 1964
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