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Soft Sculpture in Contemporary Art
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Abstract

Art reflects life in each period. Pop Art is an art movement that celebrates
popular culture or low art that is in contrast fo high art. High art is praised in
the aspects of high quality, high value, and originality. Postmodemism plays an
important role in making Pop Art so popular. Pop Art artists create their works
from familiar and everyday life objects. Unlike earlier sculptors who create re-
alistic marble and bronze sculptures and monuments, a Pop Art sculptor like
Claes Oldenburg advances on new ideas and sculptural techniques. He creates
sculptures that represent unexpected objects such as clothespin, button, wa-
ter tap, garden hose, and pie. His large ‘soft sculpture’ presents abnormality
of these objects by making them gigantic and soft. Additionally, it is found
that female artists, Kusuma Yayoi and Joana Vasconcelos, use soft sculpture
to address gender issues. The research aims to study concept, inspiration and

materials that artists use to create their artworks expressing their inner emotion.
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Claes Oldenburg, Giant Raisin, 1967, 116.8x 243.8x 101.6 cm.
The Museum of Modern Art

(Magdorian, 2019)
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Claes Oldenburg, Giant Soft Drum Set, 1972, 121.9x 213.4x 182.9 cm.
Gagosian Gallery, New York,
(Researchgate, 2019)

Silpakorn University Journal of Fine Arts Vol.7(2) 2020

139



Yayoi Kusama, Accumulation No.2, 1962,

88.9x 223.5x 102.2 cm. Gerfrude Stein Gallery: New York, 1964,

(Metalocus, 2019)
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Yayoi Kusama, One Thousand Boats, 1963,

43.2x 572 em. AatiuldsamedniUiudiunilweanaany,

Gertrude Stein Gallery: New York, NY, December 17, 1963 - January 11, 1964,
(Travagliati, 2014)
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Joana Vasconcelos, The Bride (A Noiva) , 2001-2005,
35x 15 m. , Guggenheim Biloao Museum

(Joana Vasconcelos, 2019)
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Joana Vasconcelos, A llha dos Amores, 2006,
300x 300x 220 cm. Guggenheim Bilbao and the Max Ernst Museum

(Joana Vasconcelos, 2019)
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