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Abstract

This study aims to explore artworks of renowned artists. Their weaving and basketry
skills reveal contents that connect deeply to the present world, visualised from tech-
nical methods, materials, and formal interpretation. A result of this study is that both
weaving and basketry techniques enable the artists to use a wide range of mate-
rials ranging from man-made fibers and fabrics to natural materials such as tree
twigs and wickers. Both types of material are suitable for creating biomorphic forms
that address environmental issues such as global warming. Being large enough,
space created with weaving and basketry techniques could embrace audiences.
One of the case study artists calls her work “Woven Space” that has a clear defi-
nition. Apart from viewing, the audiences are also encouraged to experience the

space with their senses of smell and touch.
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Robert Rauschenberg, Monogram, 1955-9
(Robert Rauschenberg Foundation, 2019)
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Mario Merz, Lingotto, 1968
(Merz,2019)
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Eva Hesse, Untitled (Rope Piece), 1970
rope, latex, string, wire, variable dimensions

(Hannah, 2019)

il 4
Eva Hesse, Untitled, or Not Yet?, 1966
net bags, clear polyethylene sheeting, paper, metal weights, and string

(Openspace, 2019)

62 msonnaliaz=msinanuluAiadzsouade Tas 31des Dy



nmi 5
Laura Ellen Bacon, In the Thick of It: A Woven Space, 2012

(Bacon, 2019)
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Emesto Neto, Um Sagrado Lugar (A Sacred Place), 2017
(Haupt & Binder, 2019)
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Chiharu Chiota, The Key in the Hand, 2015
(Friedrich, 2019)
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