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The Artworks of The "Manifest. AR" Group in Venice Biennale 2011
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Abstract

Nowadays, artists utilize digital technology as an art medium. A group of eight
multinational artists namely “Manifest.AR” was presented in the 54" Venice Biennale
2011. They include Tamiko Thiel, Mark Skwarek, Sander Veenhof, Will Pappenheim-
er, Lily and Honglei, John Craig Freeman, Naoko Tosa, and John Cleater. The group
adopts Augmented Reality (AR) or a virtual reality to create their artworks present-
ed on screen-based devices such as smartphone. This study focuses on artworks by
the eight members of Manifest.AR through the methods of analyzing and compar-
ing their artworks in order fo interpret their concept and artistic effects on the ex-
hibition venue. A finding is that the artworks created with a reference to Augment-
ed Redlity were presented in both 2-dimentional and 3-dimentional formats.
Audiences surprisingly experience sound and moving images that are blurredly
blended and overlapped with actual and current situation in the real environment.

Communication of the artworks” meaning is various, based on geographies and
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places. Another interesting issue is that Manifest. AR has a particular idea; it is against
the regulations of exhibition format of the Venice Biennale - pavilion. The group
creates their own invisible pavilion. It is their space for their art. This space does not
produce an immediate, direct effect on the real space, but intervenes the event

through the virtual reality that cannot be seen by bare eyes.

Keywords ~ Augmented Reclity ~Manifest AR Venice Biennale
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(Thiel, 2011)
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(Skwarek, 2011)
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(Freeman, 2011)
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